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The  Jimmy  Brent  Concert 


"I  Got  to  Pay  the  Bass  Player" 
"Space  Ain't  the  Place" 

Thomas  Lawton,  piano 

Sonata  No.  10  in  G  major,  Op.  96 

Allegro  moderate 
Adagio  espressivo 
Scherzo:  Allegro 
Poco  allegretto 

Sonata  No.  2  in  A  major,  Op.  100 

Allegro  amabile 

Andante  tranquillo  —  Vivace 

Allegretto  grazioso  (quasi  andante) 

Introduction  et  rondo  capriccioso.  Op.  28 


James  R.  Brent 
(1953-  1979) 


Ludwig  van  Beethoven 
(1770-  1827) 


Johannes  Brahms 
(1833-  1897) 


Camille  Saint-Saens 
(1835-  1921) 


Jose  Maria  Blumenschein,  violin 
Yuja  Wang,  piano 


This  afternoon's  program  wiR  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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Jose  Maria  Blumenschein  from  Freiburg,  Germany,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

Yuja  Wang  from  Beijing  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2002. 

Thomas  Lawton,  guest  artist 

Next  Performance 

Special  Event:  Concert  for  the  Gulf  Coast 

Presented  by  Curtis  Student  Council 
Wednesday,  September  28,  2005 
Field  Concert  Hall,  8  p.m. 
Free,  no  tickets  required 

Works  by  Tchaikovsky,  Brahms,  Massenet,  and  Mendelssohn,  and 
spirituals,  performed  by  Curtis  students.  All  funds  donated  will  be  given 
to  the  American  Red  Cross. 

Programs  are  subject  to  change.  CaR  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday . 

The  2005/2006  Student  Recital  Series  begins  on  Monday,  October  10 
at  8  p.m. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 
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Wednesday,  September  28,  2005 
Field  Concert  Hall,  8  p.m. 


Concert  for  the  Gulf  Coast 


Partita  in  A  minor,  BWV  1013 

Allemande 
Courante 
Sarabande 
Bourree  anglaise 


Johann  Sebastian  Bach 
(1685-  1750) 


Bianca  Rose  Garcia,  flute 


Sonata  No.  2  in  A  major,  Op.  100 

Allegro  amabile 

Andante  tranquillo  —  Vivace 

Allegretto  grazioso  (quasi  andante) 


Jose  Maria  Blumenschein,  violin 
Yuja  Wang,  piano 


Meditation  from  Thai's 

transcribed  by  Harold  Hall  Robinson 


Johannes  Brahms 
(1833-  1897) 


Jules  Massenet 
(1842-  1912) 


William  N.  Farrington,  double  bass 
Piper  Runnion-Bareford,  harp 


Valse 

from  Serenade  for  String  Orchestra 
in  C  major.  Op.  48 


Piotr  Ilyich  Tchaikovsky 
(1840-  1893) 


Curtis  Chamber  Ensemble 


Allegro  moderate,  ma  con  fuoco 
from  Octet  in  E-flat  major,  Op.  20 


Felix  Mendelssohn 
(1809-  1847) 


Lily  Francis,  violin 
Elena  Urioste,  violin 
Hye-Jin  Kim,  violin 
Jose  Maria  Blumenschein,  violin 
Yoon-Ji  Kang,  viola 
Brenton  Caldwell,  viola 
Nicholas  Canellakis,  cello 
Michael  Haas,  cello 

Allegro  moderato 

from  Quintet  No.  1  in  B-flat  minor,  Op.  5 

"Just  a  Closer  Walk" 

arranged  by  Don  Gillis 

Rachel  Serber,  trumpet 
Adam  Stagnitta,  trumpet 
Yousef  Ismael  Assi,  hom 
David  Murray,  trombone 
Seth  Homer,  tuba 

This  evening's  program  will  be  performed  tuitlrout  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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Yousef  Ismael  Assi  from  Woodcliff  Lake,  N.J.,  is  a  student  of  Jerome 
Ashby  and  entered  Curtis  in  2003. 

Jose  Maria  Blumenschein  from  Freiburg,  Germany,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

Brenton  Caldwell  from  Tyler,  Tex.,  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2004- 

Nicholas  Canellakis  from  New  York  City  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  200 1 . 


Victor  Ewald 
(1860-1935) 

Traditional 


William  N.  Farrington  from  Dublin,  Ohio,  is  a  student  of  Edgar  Meyer 
and  Harold  Hall  Robinson  and  entered  Curtis  in  2001. 

Lily  Francis  from  West  Hartford,  Conn.,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

Bianca  Rose  Garcia  from  Salem,  N.H.,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2001. 

Michael  Haas  from  Windsor,  Conn.,  is  a  student  of  David  Soyer  and 
Peter  Wiley  and  entered  Curtis  in  2001. 

Seth  Horner  from  Eugene,  Ore.,  is  a  student  of  Paul  Krzywicki  and 
entered  Curtis  in  2003. 

Yoon-Ji  Kang  from  Seoul  is  a  student  of  Roberto  Diaz  and  entered  Curtis 
in  2002. 

Hye-Jin  Kim  from  Sung  Nam,  Korea,  is  a  student  of  Ida  Kavafian  and 
Jaime  Laredo  and  entered  Curtis  in  2000. 

David  Murray  from  Bel  Air,  Md.,  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2003. 

Piper  Runnion-Bareford  from  Deerfield,  N.H.,  is  a  student  of  Judy 
Loman  and  entered  Curtis  in  2002. 

Rachel  Serber  from  Plymouth,  Minn.,  is  a  student  of  David  Bilger  and 
entered  Curtis  in  2003. 

Adam  Stagnitta  from  Baldwinsville,  N.Y.,  is  a  student  of  Frank 
Kaderabek  and  entered  Curtis  in  2004- 

Elena  Urioste  from  Philadelphia  is  a  student  of  Ida  Kavafian  and  Joseph 
Silverstein  and  entered  Curtis  in  2003. 

Yuja  Wang  from  Beijing  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2002. 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


The  Curtis  Student  Council  has  prepared  this  evening's  musical  offering 
as  a  response  to  the  damages  to  the  Gulf  Coast  region  by  recent 
hurricanes. 

"It  means  that  we  are  able  to  contribute  to  the  relief  efforts  in  the 
best  way  we  know  how:  through  the  music  we  feel  so  passionately 
about,"  said  Student  Council  President  Lily  Francis.  "We  hope  our 
inspiration  moves  the  audience  to  help,  as  well." 

Contributions  may  be  made  to  the  American  Red  Cross  using  the 
envelope  on  your  seat,  and  donations  of  any  size  are  welcome. 
Completed,  sealed  contribution  envelopes  may  be  handed  to  a  Curtis 
Student  Council  member  following  the  concert  and  will  be  immediately 
forwarded  to  the  Red  Cross. 

Thank  you  for  joining  us  this  evening  and  for  your  generous  support 
of  the  Red  Cross's  relief  effort. 

?*> 

Next  Performance 

The  2005/2006  Student  Recital  Series  begins  on  Monday,  October  10  at 
8  p.m.  in  Field  Concert  Hall.  Student  recitals  are  free  and  no  tickets  are 
required. 

Call  the  Recital  Hotline,  2}5'893'526l ,  for  the  most  up-to-date 
information. 

Recital  calendars  are  available  at  wvuw.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list).  New  calendars  are  available  every  other  Friday. 
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2005/2006  ALUMNI  RECITAL  SERIES 


Karen  Slack,  soprano  ('02), 

and  Mikael  Eliasen,  piano 

SUNDAY,  OCTOBER  9,  3  P.M. 

m 

Field  Concert  Hall 

mm 

1 726  Locust  Street,  Philadelphia 

Program  includes  works  hy  Richard  Strauss 

and  African-American  art  songs 

Please  hold  all  applause  until  the  end  of  each  set.  Thank  you. 


Music  by  Richard  Strauss 


"Zueignung,"  Op.  10,  No.  1  (Dedication) 

Text  by  Hermann  von  Gilm  zu  Rosenegg,  "Habe  dank,"  from  Letzte  Blatter 


Ja,  du  weiBt  es,  teure  Seele, 
DaB  ich  fern  von  dir  mich  quale, 
Liebe  macht  die  Herzen  krank, 
Habe  Dank. 

Einst  hielt  ich,  der  Freiheit  Zecher, 
Hoch  den  Amethysten-Becher, 
Und  du  segnetest  den  Trank, 
Habe  Dank. 

Und  beschworst  darin  die  Bosen, 
Bis  ich,  was  ich  nie  gewesen, 
heilig,  heilig  an's  Herz  dir  sank, 
Habe  Dank. 


Yes,  you  know  it,  dearest  soul, 
How  I  suffer  far  from  you. 
Love  makes  the  heart  sick. 
Have  thanks. 

Once  I,  drinker  of  freedom, 
Held  high  the  amethyst  beaker. 
And  you  blessed  the  drink, 
Have  thanks. 

And  you  exorcised  the  evils  in  it. 
Until  I,  as  I  had  never  been  before, 
Blessed,  blessed  sank  upon  your  heart, 
Have  thanks. 


Translation  copyright  ©  Lawrence  Snyder  and  Rebecca  Pkick 

"An  die  Nacht,"  Op.  68,  No.  1  (To  the  night) 
Text  by  Clemens  Maria  Wenzeslaus  von  Brentano 

Heilige  Nacht!  Heilige  Nacht!  Holy  night!  Holy  night! 

StemgeschloBner  Himmelsfrieden! 
Alias,  was  das  Licht  geschieden, 
1st  verbunden, 
AUe  Wunden 
Bluten  suB  im  Abendrot. 


Star-enclosed  sky-peace! 
Everything  that  light  divided 
is  connected; 
all  wounds 

bleed  sweetly  in  evening's  red  glow. 


Bjelbogs  Speer,  Bjelbogs  Speer 
Sinkt  ins  Herz  der  trunknen  Erde, 
Die  mit  seliger  Gebarde 
Eine  Rose 
In  dem  SchoBe 
Dunkler  Luste  niedertaucht. 

Heilige  Nacht!  ziichtige  Braut, 

ziichtige  Braut! 
Deine  siifie  Schmach  verhiille, 
Wenn  des  Hochzeitsbechers  FuUe 
Sich  ergieBet; 
Also  flieBet 

In  die  brunstige  Nacht  der  Tag! 
Translation  copyright  ©  2002  John  Glenn  Pawn 


Bjelbog's  spear,  Bjelbog's  spear 
sinks  into  the  heart  of  the  drunken 
Earth, 

which,  with  a  blissful  gesture, 
dips  a  rose 
in  the  womb 
of  dark  breezes. 

Holy  night!  Demure  bride, 

demure  bride ! 
Hide  your  sweet  shame 
when  the  wedding  goblet's  fullness 
is  poured  out; 
thus  flows, 

into  the  lustful  night,  day! 


"Ruhe,  meine  Seele"  Op.  27,  No.  1  (Rest,  my  soul!) 
Text  by  Karl  Friedrich  Henckell 

Nicht  ein  Liiftchen  regt  sich  leise, 
sanft  entschlummert  ruht  der  Hain; 
durch  der  Blatter  dunkle  Hiille 
stiehlt  sich  lichter  Sonnenschein. 


Not  a  breeze  is  stirring  lightly, 
the  wood  lies  slumbering  gently; 
through  the  dark  cover  of  leaves 
steals  bright  sunshine. 

Rest,  rest,  my  soul, 
your  storms  have  gone  wild, 
have  raged  and  trembled 
like  the  surf  when  it  breaks. 

These  times  are  powerful, 
bringing  torment  to  heart  and  mind; 
rest,  rest,  my  soul, 
and  forget  what  is  threatening  you! 

Translation  copyright  ©  by  Emily  Ezust,  from  The  Lied  and  Art  Song  Texts  Page,  www .Ueder .net 


Ruhe,  ruhe,  meine  Seele, 

deine  Stiirme  gingen  wild, 

hast  getobt  und  hast  gezittert, 

wie  die  Brandung,  wenn  sie  schwillt. 

Diese  Zeiten  sind  gewaltig, 
bringen  Herz  und  Him  in  Not  — 
ruhe,  ruhe,  meine  Seele, 
und  vergiB,  was  dich  bedroht! 


"Air  mein  Gedanken,"  Op.  21,  No.  1 

Text  by  Felix  Ludwig  Julius  Dahn 

All  mein'  Gedanken,  mein  Herz  und 

mein  Sinn, 
da,  wo  die  Liebste  ist,  wandem  sie  hin. 
Gehn  ihres  Weges  trotz  Mauer 

und  Tor, 
da  halt  kein  Riegel,  kein  Graben 

nicht  vor, 
gehn  wie  die  V5gelein  hoch  durch 

die  Luft, 

brauchen  kein'  Briicken  iiber  Wasser 

und  Kluft, 
finden  das  Stadtlein  und  finden 

das  Haus, 
finden  ihr  Fenster  aus  alien  heraus. 
Und  klopfen  und  rufen:  Mach  auf, 

laB  uns  ein, 
wir  kommen  vom  Liebsten  und  griiBen 

dich  fein. 

Translation  copyright  ©  by  Emily  Ezust,  from  The 


(All  my  thoughts,  my  heart,  and  my  mind) 

All  my  thoughts,  my  heart,  and 

my  mind, 
wander  there,  to  where  my 

sweetheart  is. 
They  follow  their  path  despite  wall 

and  gate; 
they  are  held  up  by  no  bars  and 

no  ditches. 
They  travel  like  the  birds  high  in 

the  sky, 

requiring  no  bridge  over  water 

and  chasm; 
they  find  the  town  and  find  the  house, 
find  her  window  out  of  all  the  others. 
And  they  knock  and  call:  Open, 

let  us  in! 

we  come  from  your  sweetheart  and 
greet  you  kindly. 

Ued  and  Art  Song  Texts  Page,  www.lieder.net 


"AUerseelen,"  Op.  10,  No.  8  (All  Souls'  Day) 
Text  by  Hermann  von  Gilm  zu  Rosenegg 

Stell  auf  den  Tisch  die  duftenden 
Reseden, 

Die  letzten  roten  Astern  trag  herbei, 
Und  laB  uns  wieder  von  der  Liebe 

reden, 
Wie  einst  im  Mai. 


Gib  mir  die  Hand,  daB  ich  sie 

heimlich  driicke 
Und  wenn  man's  sieht,  mir  ist 

es  einerlei, 
Gib  mir  nur  einen  deiner  siiBen  Blicke, 
Wie  einst  im  Mai. 

Es  bliiht  und  fiinkelt  heut  auf  jedem 
Grabe, 

Ein  Tag  im  Jahr  ist  ja  den  Toten  frei, 
Komm  an  mein  Herz,  daB  ich  dich 

wieder  habe, 
Wie  einst  im  Mai. 


Place  on  the  table  the  fragrant 

mignonettes, 
Bring  inside  the  last  red  asters, 
and  let  us  speak  again  of  love, 
as  once  we  did  in  May. 

Give  me  your  hand,  so  that  I  can  press 

it  secretly; 
and  if  someone  sees  us,  it's  all  the 

same  to  me. 
Just  give  me  your  sweet  gaze, 
as  once  you  did  in  May. 

Flowers  adorn  today  each  grave, 
sending  off  their  fragrances; 

one  day  in  the  year  are  the  dead  free. 

Come  close  to  my  heart,  so  that  I  can 
have  you  again, 

as  once  I  did  in  May. 


Translation  copyright  ©  by  Emily  Ezust,  from  The  Lied  and  Art  Song  Texts  Page,  wuiw.heder.net 


"Wiegenlied,"  Op.  41,  No.  1  (Dream,  dream,  my  sweet  life) 
Text  by  Richard  Fedore  Leopold  Dehmel 

Traume,  traume,  du  mein  siiBes 
Leben, 

Von  dem  Himmel,  der  die  Blumen 
bringt. 

Bliiten  schimmem  da,  die  beben 
Von  dem  Lied,  das  deine  Mutter  singt 


Dream,  dream,  my  sweet  life, 
of  the  heaven  that  brings  flowers. 
Shimmering  there  are  blossoms  that 
shiver 

to  the  song  that  your  mother  is 
singing. 


Traume,  traume,  Knospe  meiner 
Sorgen, 

Von  dem  Tage,  da  die  Blume  sproB; 
Von  dem  hellen  Bliitenmorgen, 
Da  dein  Seelchen  sich  der  Welt 
erschloB. 


Dream,  dream,  bud  of  my  worries, 
of  the  day  the  flower  bloomed; 
of  the  bright  morning  of  blossoming, 
when  your  little  soul  opened  up  to  the 
world. 


Dream,  dream,  blossom  of  my  love, 
of  the  quiet,  of  the  holy  night 
when  the  flower  of  his  love 
made  this  world  a  heaven  for  me. 


Traume,  traume,  Bliite  meiner  Liebe, 
Von  der  stillen,  von  der  heilgen 

Nacht, 
Da  die  Blume  seiner  Liebe 
Diese  Welt  zum  Himmel  mir  gemacht. 

Translation  copyright  ©  by  Emily  Ezust,  from  The  Ued  and  Art  Song  Texts  Page,  www.Ueder.net 


"Befreit,"  Op.  39,  No.  4  (Freed) 
Text  by  Richard  Fedor  Leopold  Dehmel 


Du  wirst  nicht  weir\en.  Leise 
Wirst  du  lacheln  und  wie  zur  Reise 
Gab'  ich  dir  Blick  und  KuB  zuriick. 
Unsre  lieben  vier  Wande,  du  hast  sie 
bereitet, 

Ich  habe  sie  dir  zur  Welt  geweitet; 
O  Gliick! 

Dann  wirst  du  heiB  meine  Hande 
fassen 

Und  wirst  mir  deine  Seele  lassen, 
LaBt  unsem  Kindern  mich  zuriick. 
Du  schenktest  mir  dein  ganzes  Leben, 
Ich  will  es  ihnen  wieder  geben; 
O  Cluck! 


You  will  not  weep.  Gently 
you  will  smile,  and  as  before  a  journey, 
I  will  return  your  gaze  and  your  kiss. 
Our  dear  four  walls  you  have  helped 
build; 

and  I  have  now  widened  them  for  you 

into  the  world. 
Ojoy! 

Then  you  will  warmly  seize  my  hands 
and  you  will  leave  me  your  soul, 
leaving  me  behind  for  our  children. 
You  gave  me  your  entire  life, 
so  I  will  give  it  again  to  them. 
Ojoy! 


Es  wird  sehr  bald  sein,  wir  wissen's 
beide, 

Wir  haben  einander  befreit  vom 
Leide, 

So  gab  ich  dich  der  Welt  zuriick! 
Dann  wirst  du  mir  nur  noch  im  Traum 

erscheinen 
Und  mich  segnen  und  mir  mir 

weinen; 
O  Gluck! 

Translation  copyri^t  ©  by  Emily  Ezust,  from  The  Lied  and  Art  Song  Texts  Page,  uiww.lieder.net 


It  will  be  very  soon,  as  we  both  know, 
but  we  have  freed  each  other  from 
sorrow. 

And  so  I  return  you  to  the  world! 
You  will  then  appear  to  me  only  in 
dreams, 

and  bless  me  and  weep  with  me. 
Ojoy! 


"Ich  woUt  ein  Str  auBlein  binden," 

Text  by  Clemens  Maria  Wenzeslaus  von 

Ich  wollt  ein  StrauBlein  binden, 
Da  kam  die  dunkle  Nacht, 
Kein  Bliimlein  war  zu  finden, 
Sonst  hatt  ich  dir's  gebracht. 

Da  flossen  von  den  Wangen 
Mir  Tranen  in  den  Klee, 
Ein  Bliimlein  aufgegangen 
Ich  nun  im  Garten  seh. 


Op.  68,  No.  2  (I  would  have  made  a  bouquet) 
Brentano 

I  would  have  made  a  bouquet 
but  dark  night  arrived 
and  there  was  no  little  flower  to  be 
found, 

or  I  would  have  brought  it. 

Then  down  my  cheeks  flowed 

tears  onto  the  clover  — 

I  saw  that  one  small  flower  had 

sprouted  up 
now  in  the  garden. 


Translation  continued  on  next  page 


Das  woUte  ich  dir  brechen 
Wohl  in  dem  dunklen  Klee, 
Doch  fing  es  an  zu  sprechen: 
"Ach,  tue  mir  nicht  weh! 

Sei  freundlich  im  Herzen, 
Betracht  dein  eigen  Leid, 
Und  lasse  mich  in  Schmerzen 
Nicht  sterben  vor  der  Zeit!" 

Und  hatt's  nicht  so  gesprochen, 
Im  Garten  ganz  allein, 
So  hatt  ich  dir's  gebrochen, 
Nun  aber  darf  s  nicht  sein. 

Mein  Schatz  ist  ausgebUeben, 
Ich  bin  so  ganz  allein. 
Im  Lieben  wohnt  Betrviben, 
Und  kann  nicht  anders  sein. 


I  wanted  to  pick  it  for  you 
deep  in  the  dark  clover, 
but  it  began  to  speak: 
"Ah,  do  not  harm  me! 

Be  kind-hearted, 
consider  your  own  grief, 
and  do  not  let  me 
die  in  agony  before  my  time!" 

And  if  it  had  not  spoken  so, 
in  the  garden  all  alone, 
I  would  have  plucked  it  for  you, 
but  now  that  cannot  be. 

My  sweetheart  has  not  come, 
I  am  so  entirely  alone. 
In  love  dwells  tribulation, 
and  it  can  be  no  different. 


Translation  copyri^t  ©  by  Emily  Ezust,  from  The  Lied  and  Art  Song  Texts  Page,  www.lieder.net 

"Morgen,"  Op.  27,  No.  4  (Tomorrow) 
Text  by  JohnHenry  Mackay 

Und  morgen  wird  die  Sonne  wieder  And  tomorrow  the  sun  will  shine 

scheinen,  again, 

und  auf  dem  Wege,  den  ich  gehen  and  on  the  path  I  will  take, 

werde,  it  will  unite  us  again,  we  happy  ones, 

wird  uns,  die  Gliicklichen,  sie  wieder  upon  this  sun-breathing  earth  . . . 

einen 

inmitten  dieser  sonnenatmenden  And  to  the  shore,  the  wide  shore  with 

Erde  . . .  blue  waves, 

we  will  descend  quietly  and  slowly; 

Und  zu  dem  Strand,  dem  weiten,  we  will  look  mutely  into  each  other's 

wogenblauen,  eyes 

werden  wir  still  und  langsam  and  the  silence  of  happiness  will  settle 

niedersteigen,  upon  us... 

stumm  werden  wir  uns  in  die  Augen 

schauen, 
und  auf  uns  sinkt  des  Gliickes 

stummes  Schweigen  . . . 

Translation  copyright  ©  by  Emily  E?wsi,  from  The  Lied  and  Art  Song  Texts  Page,  www.Ueder.net 


"CaciUe,"  Op.  27,  No.  2  (Cecily) 
Text  by  Heinrich  Hart 

Wenn  du  es  wiiBtest, 
Was  traumen  heiBt  von  brennenden 
Kiissen, 

Von  Wandem  und  Ruhen  mit  der 

Geliebten, 

Aug  in  Auge, 

Und  kosend  und  plaudemd, 
Wenn  du  es  wiiBtest, 
Du  neigtest  dein  Herz! 


If  you  only  knew 

what  it's  like  to  dream  of  burning 
kisses, 

of  wandering  and  resting  with  one's 

beloved, 
eye  turned  to  eye, 
and  cuddling  and  chatting  — 
if  you  only  knew, 

you  would  incline  your  heart  to  me! 


Wenn  du  es  wiifitest. 

Was  bangen  heiBt  in  einsamen 

Nachten, 
Umschauert  vom  Sturm,  da  niemand 

trostet 

Milden  Mundes  die  kampfmiide  Seele, 
Wenn  du  es  wuBtest, 
Du  kamest  zu  mir. 

Wenn  du  es  wuBtest, 

Was  leben  heiBt,  umhaucht  von  der 

Gottheit 
Weltschaffendem  Atem, 
Zu  schweben  empor,  lichtgetragen, 
Zu  seligen  Hohn, 
Wenn  du  es  wuBtest, 
Du  lebtest  mit  mir! 

Translation  copyright  ©  by  Emily  Ezust,  from  The 


If  you  only  knew 

what  it's  like  to  feel  dread  on  lonely 
nights, 

surrounded  by  a  raging  storm,  while 

no  one  comforts 
with  a  mild  voice  your  struggle-weary 

soul  — 
if  you  only  knew, 
you  would  come  to  me. 

If  you  only  knew 

what  it's  like  to  live,  surrounded 

by  God's 
world-creating  breath, 
to  float  up,  carried  by  the  light, 
to  blessed  heights  — 
if  you  only  knew, 
then  you  would  live  with  me! 

Lied  and  Art  Song  Texts  Page,  www .lieder .net 


Order  tickets  for  the  remainder  of  the  2005/2006 
Alumni  Recital  Series: 

Anthony  McGill,  clarinet  ('00),  and  Reiko  Uchida,  piano  ('94) 

SUNDAY,  NOVEMBER  6,  3  P.M. 

Works  by  Brahms  and  Schurrmnn 

Efe  Baltacigil,  cello  ('02),  and  Anna  Polonsky,  piano  ('99) 

SUNDAY,  DECEMBER  11,3  P.M. 

Works  by  Beethoven  and  Chopin 

Richard  Goode,  piano  ('64) 
TUESDAY,  MARCH  28,  8  P.M. 

Works  by].S.  Bach 
Tickets:  $25 

215-893-7902  ♦  www.curtis.edu 

All  performances  take  place  in  Field  Concert  HaR,  1726  Locust  Street,  Philadelphia. 

The  Curtis  Alumni  Recital  Series  is  presented  in  conjunction  with  the  Alumni 
Society  of  Greater  Philadelphia.  All  artists  donate  their  services;  proceeds  help 
Curtis  to  train  the  next  generation  of  outstanding  young  performers.  Program 
and  artist  are  subject  to  change. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


Thursday,  October  6,  2005 
Field  Concert  Hall,  1 1  a.m. 


Recital  for  the  Fellowship  Program 


Zart  und  mit  Ausdruck 
from  Fantasiestiicke,  Op.  73 


Robert  Schumann 
(1810-  1856) 


Alexander  Bedenko,  clarinet 
Roman  Rabinovich,  piano 


*Caro  mio  ben' 


"Apres  un  reve,"  Op.  7,  No.  1 


'Amarilli  mia  bella' 


*Se  tu  ma'mi' 


Giuseppe  Giordani 
(1743  -  1798) 

Gabriel  Faure 
(1845-  1924) 

Giulio  Caccini 
(1550-  1618) 


Giovanni  Battista  Pergolesi 
(1710-  1736) 

Rinnat  Moriah,  soprano 
Roman  Rabinovich,  piano 


Solo  de  concours 

Allegro  amabile 

Andante  tranquillo  —  Vivace 

Allegretto  grazioso  (quasi  andante) 


Andre  Messager 
(1853-  1929) 


Alexander  Bedenko,  clarinet 
Roman  Rabinovich,  piano 


Islatnei:  fantasie  orientcde 


Mily  Balakirev 
(1837-  1910) 


Roman  Rabinovich,  piano 

"Der  Hirt  auf  dem  Felsen,"  D.  965  Franz  Schubert 

(1797-  1828)  I 

Rinnat  Moriah,  soprano 
Alexander  Bedenko,  clarinet 
Roman  Rabinovich,  piano 

This  morning's  program  uiiU  be  performed  without  intermission. 
Photographic  arui  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Rinnat  Moriah  from  Holon,  Israel,  is  a  student  of  Patricia  McCaffrey 
and  entered  Curtis  in  2004. 

Roman  Rabinovich  from  Ramat-Gan,  Israel,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2003. 

Alexander  Bedenko  (Clarinet  '05) 
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The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Alumni  Recital  Series 


Karen  Slack,  soprano  ('02),  and  Mikael  Eliasen,  piano 

Sunday,  October  9,  2005 
Field  Concert  Hall,  3  p.m. 


"Ruhe,  meine  Seele,"  Op.  27,  No.  1 
"All  mein  Gedanken,"  Op.  21,  No.  1 

"Allerseelen,"  Op.  10,  No.  8 
"Wiegenlied,"  Op.  41,  No.  1 
"Befreit,"  Op.  39,  No.  4 

"Ich  woUt  ein  StrauBIein  binden,"  Op.  68,  No.  2 
"Morgen,"  Op.  27,  No.  4 
"Cacilie,"  Op.  27,  No.  2 


Zueignung,"  Op.  10,  No.  1 
An  die  Nacht,"  Op.  68,  No.  1 


Richard  Strauss 
(1864-  1949) 


Intermission 


My  Soul's  been  Anchored' 
'Round  about  de  mountain 
■Night" 


arranged  by  Florence  Price 
arranged  by  Roland  Hayes 
arranged  by  Price 


"Love  let  the  wind  cry  ...  How  I  adore  thee"  Undine  Smith  Moore 
"Watch  and  Pray"  (1904  -  1989) 

"Come  down  angels" 


Cantata 


John  Carter 
(1929-  1991) 


Prelude 

Rondo:  "Peter  go  ring  dem  bells" 

Recitative:  "Sometimes  I  feel  like  a  motherless  child' 

Air:  "Let  us  break  bread  together" 

Toccata:  "Ride  on  King  Jesus" 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 


Karen  Slack,  soprano 

Philadelphia  native  Karen  Slack  is  a  2004  Metropolitan  Opera  National 
Council  Auditions  finalist  and  the  grand  prize  winner  of  the  2005 
Florida  Grand  Opera  Competition.  She  is  a  recent  graduate  of  the  Adler 
Fellowship  program  at  the  San  Francisco  Opera,  which  has  since 
presented  her  in  several  recitals,  including  her  Schwabacher  Debut 
Recital.  With  the  San  Francisco  Opera,  Ms.  Slack  appeared  as  Arkadina 
in  Thomas  Pasatieri's  Seagull.  She  performed  in  several  productions  for 
both  the  Opera  Company  of  Philadelphia  and  the  Santa  Fe  Opera. 

Ms.  Slack  recently  appeared  as  Desdemona  in  Otello  with  the 
Melbourne  Symphony  and  as  a  soloist  with  the  Gibraltar,  San  Francisco, 
and  Phoenix  symphonies.  She  sang  in  Wynton  Marsalis's  All  Rise, 
featuring  the  Lincoln  Center  Jazz  Orchestra,  and  on  New  York  City's 
Judith  Raskin  Memorial  Recital  Series.  As  a  winner  of  Astral  Artistic 
Services'  2001  National  Auditions,  Ms.  Slack  joined  the  Astral  roster 
that  year.  Astral  presents  her  this  season  with  the  Haddonfield 
Symphony  Chamber  Orchestra  in  Barber's  Knoxville:  Summer  of  1915 
and  in  an  Astral-commissioned  world  premiere  for  soprano  and 
orchestra  by  Andrea  Clearfield. 

TTiis  season  Ms.  Slack  also  performs  the  roles  of  Agnes  in 
Tchaikovsky's  Maid  of  Orleans  for  San  Francisco  Opera,  covers  the  title 
role  in  Luisa  Miller  at  the  Metropolitan  Opera,  and  appears  in  the  50th- 
anniversary  concert  for  the  Santa  Fe  Opera. 


Biographies 


A  Professional  Studies  graduate  of  Curtis,  she  performed  with  the 
Curtis  Opera  Theatre  in  Don  Giovanni  (Donna  Anna),  Le  nozze  di  Figaro 
(the  Countess),  Eugene  Onegin  (Tatyana),  VEnfant  et  les  sortileges  (the 
Princess),  and  L' irvcoronazione  di  Poppea  (title  role). 

Mikael  Eliasen,  piano 

Mikael  Eliasen,  a  Danish-bom  coach  and  accompanist,  received  his 
early  training  in  Copenhagen,  Montreal,  and  Vienna.  He  has 
collaborated  with  numerous  singers  in  recital  worldwide,  including  Rinat 
Shaham,  Robert  Merrill,  Tom  Krause,  Theodor  Uppman,  John  Shirley- 
Quirk,  EUy  Ameling,  Edith  Mathis,  Florence  Quivar,  Mira  Zakai,  Sarah 
Walker,  and  Joan  Patenaude.  He  has  recorded  for  CBC,  Hilversum 
Radio,  Polish  State  Radio,  Kol  Israel,  Irish  Radio  and  Television, 
London  Records,  MHS,  and  Supraphon. 

Mr.  Eliasen  has  given  master  classes  at  the  Shanghai  Conservatory, 
Tchaikovsky  Conservatory  (Moscow),  Jerusalem  Music  Center, 
National  Opera  of  Prague,  and  the  young  artists'  program  at  the 
Metropolitan  Opera  (New  York  City).  He  is  closely  affiliated  with  the 
Royal  Opera  Academy  (Copenhagen),  Netherlands  Opera  Studio 
(Amsterdam),  and  Pittsburgh  Opera  Studio.  For  the  past  16  summers,  he 
has  taught  at  Chautauqua's  Voice  Program,  and  he  also  teaches  in  Italy 
and  for  the  Santa  Fe  Opera's  young  artist  program.  Mr.  Eliasen  was 
music  director  of  the  San  Francisco  Opera  Center  from  1994  to  1996 
and  artistic  director  of  the  European  Center  for  Opera  and  Vocal  Art  in 
Belgium  from  1984  to  1994.  He  joined  the  Curtis  faculty  in  1986  and 
became  the  head  of  the  department  in  1988. 


Alumni  Society  of  Greater  Philadelphia 


The  Alumni  Society  of  Greater  Philadelphia  supports  the  next 
generation  of  Curtis  musicians  by  presenting  a  series  of  alumni 
performances.  Artists  donate  their  services,  and  each  year  Society 
members  work  directly  with  Curtis  to  decide  how  proceeds  from  the 
recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  purchase  of  student  tickets  to 
Philadelphia  Orchestra  concerts,  acquisitions  for  the  library,  the  student 
travel  fund,  and  instrument  repairs. 

Edith  Evans  Frumin,  Co'Chairman 

Fanabel  Block  Kremens,  Co'Chairman 

Marcantonio  Barone 

Blanche  Burton-Lyles 

Mary  Wheelock  Javian 

Alan  Morrison 

Richard  Shapp 

Lily  Francis,  Student  Representative 


2005/2006  Alumni  Recital  Series  Benefactors 


Mr.  and  Mrs.  William  A.  Albert 
Eileen  Baird 

George  and  Edith  Barnes 
Anthony  J.  Brown 
Ruth  Brown 
Blanche  Burton-Lyles* 
Lee  deRham 

Mr.  and  Mrs.  Joseph  M.  Field 
Edith  Evans  Fmmin* 
Alan  and  Nancy  Hirsig 
Scott  and  Yardly  Jenkins 
Miriam  Kanev 
Janet  R.  Kostoff 
Fanabel  Block  Kremens* 
Gie  and  Lisa  Liem 
Anne  W.  Litchfield 
John  E.  Little 


Mr.  and  Mrs.  James  Matarese 
Mr.  and  Mrs.  Edward  A. 

Montgomery  Jr. 
Alan  Morrison* 

Mr.  and  Mrs.  Donald  T.  Morrison 

Ida  Newman 

Anne  O'Donnell 

Margaret  Ann  Reese 

Mr.  and  Mrs.  Wayne  Reeve 

Mr.  and  Mrs.  Harold  S.  Rosenbluth 

Helen  K.  Schwartz 

Richard  A.  Shapp* 

Shirley  and  Cecil  Smith 

Charles  Sterne  III 

Richard  E.  Tapp 

Marian  and  Ron  Wormser 


*  indicates  alumnus/alumna.  List  complete  as  of  October  5,  2005. 


The  Curtis  Institute  of  Music 

Gary  Graff  man,  President/Director 


100511006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

First  Student  Recital 

Monday,  October  10,  2005 
Field  Concert  Hall,  8  p.m. 

?*> 

Partita  No.  6  in  E  minor,  BWV  830 

Toccata 
AUemanda 
Courante 
Air 

Sarabande 
Tempo  di  gavotta 
Gigue 

17  Variations  serieuses,  Op.  54  Felix  Mendelssohn 

(1809-  1847) 

Amy  Jiaqi  Yang,  piano 

Phantasy,  Op.  47  Arnold  Schoenberg 

(1874-  1951) 

Johannes  Dickbauer,  violin 
Hugh  Sung,  piano 


Johann  Sebastian  Bach 
(1685-  1750) 


Sonata  (1897) 


Maurice  Ravel 
(1875-  1937) 


Yoon  Jung  Yang,  violin 
Hugh  Sung,  piano 

Intermission 

Syrinx 

Bianca  Rose  Garcia,  flute 
Ballade  pour  flute  et  piano 


Bianca  Rose  Garcia,  flute 
Hugh  Sung,  piano 

Concerto  in  D  minor,  Op.  47 

Allegro  moderato 
Adagio  di  molto 
Allegro,  ma  non  troppo 

Quan  Ge,  violin 
Jungeun  Kim,  piano 


Claude  Debussy 
(1862-  1918) 


Frank  Martin 
(1890-  1974) 


Jean  Sibelius 
(1865-1957) 
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Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 
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Johannes  Dickbauer  from  Kremsmiinster,  Austria,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2002. 

Bianca  Rose  Garcia  from  Salem,  N.H.,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2001. 

Quan  Ge  from  Anhui,  China,  is  a  student  of  Jaime  Laredo  and  Yumi 
Ninomiya  Scott  and  entered  Curtis  in  2002. 

Amy  Jiaqi  Yang  from  Shenyang,  China,  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2002. 

Yoon  Jung  Yang  from  Seoul  is  a  student  of  Pamela  Frank  and  Aaron 
Rosand  and  entered  Curtis  in  2001. 


Jungeun  Kim,  staff  pianist 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 


Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Wednesday,  October  12,  2005 
Field  Concert  Hall,  8  p.m. 


J.S.  Bach 


Adagio  and  Fuga  from  Sonata  No.  1  in  G  minor, 


BWV  1001 


Paganini 


Caprices,  Op.  1 


No.  1 1 :  Andante 
No.  17:  Sostenuto 

Josef  Spacek,  violin 


J.S.  Bach        Partita  No.  3  in  E  major,  BWV  1006 

Yoon  Jung  Yang,  violin 

Schumann      Camavalf  Op.  9 

Chenyang  Xu,  piano 

Sheridan  Seyfried    Variations  for  Solo  Cello 
Jonah  Kim,  cello 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (urrite  to  tickets@curtis.edu  to  join  the  mailing 
list).  New;  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

200512006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

?»> 

Second  Student  Recital 

Wednesday,  October  12,  2005 
Field  Concert  Hall,  8  p.m. 


Partita  No.  3  in  E  major,  BWV  1006  Johann  Sebastian  Bach 

Preludio  (1685-1750) 
Loure 

Gavotte  en  rondeau 

Menuet 

Bouree 

Gigue 


Yoon  Jung  Yang,  violin 

Camaval,  Op.  9  Robert  Schumann 

Preambule  (1810-  1856) 

Pierrot 
Arlequin 
Valse  noble 
Eusebius 
Florestan 
Coquette 
Replique 
Sphinxes 
Papillons 

A.S.C.H.-S.C.H.A. 
Chiarina 


Continued  inside 


Chopin 
Estrella 

Reconnaissance 
Pantalon  et  Colombine 
Valse  allemande 
Paganini:  Intermezzo 
Aveu 

Promenade 
Pause 

March  des  "Davidsbiindler"  contre  les  PhiUstins 


Chenyang  Xu,  piano 

Intermission 


Variations  for  Solo  Cello  Sheridan  Seyfried 

I.  Statement  (b.  1984) 

II.  Little  dirge 

III.  Flurry 

IV.  Reflection 

V.  Guitarra 

VI.  Interlude 

VII.  Dance 


Jonah  Kim,  cello 

from  Sonata  No.  1  in  G  minor,  BWV  1001  J.S.  Bach 

Adagio 
Fuga:  Allegro 

Caprices,  Op.  1  Nicolo  Paganini 

No.  11:  Andante  (1782-  1840) 

No.  17:  Sostenuto 


Variations  on  "The  Last  Rose  of  Summer"      Heinrich  Wilhelm  Ernst 

(1814-  1865) 

Josef  Spacek,  violin 
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Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Seyfried  variations  were  prepared  by  Richard  Danielpour. 

Jonah  Kim  from  Seoul  is  a  student  of  Peter  Wiley  and  entered  Curtis  in 
2000. 

Sheridan  Seyfried  from  Oreland,  Pa.,  is  a  student  of  Richard  Danielpour 
and  entered  Curtis  in  2002. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  Jaime  Laredo 
and  entered  Curtis  in  2004- 

Chenyang  Xu  from  Sichuan,  China,  is  a  student  of  Seymour  Lipkin  and 
entered  Curtis  in  2004. 

Yoon  Jung  Yang  from  Seoul  is  a  student  of  Pamela  Frank  and  Aaron 
Rosand  and  entered  Curtis  in  2001. 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabeticaily . 


Next  Student  Recital 


Friday,  October  14,  2005:  Vocal  Class  Recital 
Field  Concert  Hall,  8  p.m. 

A  selection  of  opera  arias  and  other  vocal  works  performed  by  Dominic 
Armstrong  (tenor),  Nathan  Bachhuber  (baritone),  Alexis  Barthelemy 
(soprano),  Jonathan  Beyer  (baritone),  Allen  Boxer  (bass),  Claudia 
Huckle  (contralto),  Karen  Jesse  (soprano),  Rhoslyn  Jones  (soprano), 
Elliot  Madore  (baritone),  Rinnat  Moriah  (soprano),  Brian  Zachary 
Porter  (tenor),  Allison  Sanders  (mezzo-soprano),  DeAndre  Simmons 
(baiss'baritone),  Joshua  Stewart  (tenor),  and  Ashley  Thouret  (soprano) 
with  Martin  Dube,  piano. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www .curtis .edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graff  man,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Third  Student  Recital 

Friday,  October  14,  2005 
Field  Concert  Hall,  8  p.m. 

Don  Pasquale,  selections  Gaetano  Donizetti 

"Quel  guardo  il  cavaliere  ...  So  anch'io  la  virtii  magica"   (1797-1 848) 

Ashley  Thouret,  soprano 
"Bella  siccome  un  angelo" 

Elliot  Madore,  baritone 


"Vary  the  song,  O  London,  change!" 
from  The  Rake's  Progress 

Brian  Zachary  Porter,  tenor 
"Thy  hand,  Belinda  ...  When  I  am  laid  in  earth" 
from  Dido  and  Aeneas 

Allison  Sanders,  mezzo-soprano 

"Witness" 

DeAndre  Simmons,  bass  baritone 
"Embroidery  in  Childhood" 
from  Peter  Qrimes 

Karen  Jesse,  soprano 


Igor  Stravinsky 
(1882-  1971) 

Henry  Purcell 
(1659-  1695) 

Hal  Johnson 
(1888-  1970) 

Benjamin  Britten 
(1913-  1976) 


"Deep  River" 

Allison  Sanders,  mezzo-soprano 


Harry  T.  Burleigh 
(1866-  1949) 


"Lonely  Room" 
from  OUlahomal 

"Ride  on  King  Jesus' 


Allen  Boxer,  bass 
Joshua  Stewart,  tenor 


Richard  Rodgers 
(1902-  1979) 

Traditional 


"Ah!  perche  la  conobbi?  ...  Invan  strappar  dal  core"  Gioachino  Rossini 
from  II  viaggio  a  Reims  (1792  -  1868) 
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Music  by  Gaetano  Donizetti 

"Quel  guardo  il  cavaliere  ...  So  anch'io  la  virtu  magica"  from  Don  VasqudlLe 
"That  glance  it  pierced  ...  I  also  know  the  magic  virtue" 

Text  by  Gaetano  Donizetti  and  "Michele  Accursi"  (pseudonym  of  Giacomo  Ruffini); 
based  on  the  libretto  for  Stefano  Pavesi's  opera  Ser  }Aa.rcantonio  by  Angelo  Anelli 


"Quel  guardo, 

il  cavaliere  in  mezzo  al  cor  trafisse, 

Piego  i  Iginocchio  e  disse: 

Son  vostro  cavalier. 

E  tanto  era  in  quel  guardo 

Sapor  di  paradiso, 

Che  il  cavalier  Riccardo, 

Tutto  d'amor  conquiso, 

Giuro  che  ad  altra  mai, 

Non  volgeria  il  pensier." 

Ah,  ah! 


"That  glance 

it  pierced  the  knight's  heart, 
he  bent  on  his  knees  and  said: 
I  am  your  knight 
And  in  that  glance  there  was 
such  taste  of  heaven 
that  knight  Riccardo, 
being  conquered  by  love, 
swore  he  would  not  think 
to  any  other  woman." 
Ah,  Ah! 


So  anch'io  la  virtCi  magica 
D'un  guardo  a  tempo  e  loco, 
So  anch'io  come  si  bruciano 
I  cori  a  lento  foco, 
D'un  breve  sorrisetto 
Conosco  anch'io  I'effetto, 
Di  menzognera  lagrima, 
D'un  subito  languor, 
Conosco  i  mille  modi 
Dell'amorose  frodi, 
I  vezzi  e  I'arti  facili 
Per  adescare  un  cor. 

Ho  testa  bizzarra, 

son  pronta  vivace, 

Brillare  mi  place  scherzar: 

Se  monto  in  furore 

Di  rado  sto  al  segno. 

Ma  in  riso  lo  sdegno  fo  presto  a 

cangiar. 
Ho  testa  bizzarra. 
Ma  core  eccellente,  ah! 


I  also  know  the  magic  virtue 

of  a  glance  at  the  right  time  in  the 

right  place, 
I  also  know  how  hearts  bum 
on  the  slow  fire 
of  a  short  smile. 
I  also  know  the  effect 
of  a  deceitful  tear, 
of  an  instant  languor 
I  know  the  thousand  means 
Love's  fraud  uses, 
the  charms  and  the  easy  arts 
used  to  seduce  a  heart. 

I  have  an  odd  mind, 

I  have  a  ready  wit, 

I  like  being  witty,  joking: 

If  I  get  angry 

I  rarely  can  remain  calm 

But  I  can  soon  change  indignation  in 

laugh, 
I  have  an  odd  mind, 
but  an  excellent  heart,  ah! 


Tmmlaaxm.  copyright  ©  by  Giuseppe  Cusmano  (gcusman@an.it) . 


"Bella  siccome  un  angelo"  from  Don  Pasquale  "Beautiful  as  an  angel" 

Text  by  Gaetano  Donizetti  and  Giacomo  Ruffini 


Bella  siccome  un  angelo 
In  terra  pellegrino. 
Fresca  siccome  un  giglio 
Che  s'apre  sul  mattino. 
Occhio  che  parla  e  ride, 
Sguardo  che  i  cor  conquide, 
Chioma  che  vince  I'ebano, 
Sorriso  incantator! 

Alma  innocente,  ingenua, 
Che  se  medesma  ignora. 
Modestia  impareggiabile 
Bonta  che  v'innamora. 
Ai  miseri  pietoso, 
Gentil,  dolce,  amoroso! 
II  ciel  I'ha  fatta  nascere 
Per  far  beato  un  cor! 


Beautiful  as  an  angel 
On  earth  as  a  pilgrim. 
Fresh  as  a  lily 
That  opens  upon  morning. 
Eyes  that  speak  and  laugh, 
Glances  that  conquer  the  heart, 
Hair  that  surpasses  ebony. 
Enchanting  smile! 

A  soul  innocent  and  ingenuous 

That  ignores  itself. 

Modesty  incomparable 

Goodness  that  makes  one  fall  in  love. 

To  the  poor  piteous, 

Gentle,  sweet,  loving! 

Heaven  made  her  be  bom 

To  make  a  heart  beat! 


Translaaon  by  Robert  Glaubitz  (ariaTnan@aria'database.corn) . 


"Ah!  perche  la  conobbi?  ...  Invan  dal  core"  from  II  viaggio  a  Reims 
"Alas!  Why  did  1  recognize  her  ...  In  vain  my  heart" 
Music  by  Gioachino  Rossini 
Text  by  Luigi  Balocchi 


Ah!  Perche  la  conobbi? 
Perche,  appena  lo  stral  ferimmi  il 
petto, 

Non  fuggir,  non  lasciarla? 
Incauto,  ahi!  Laso! 
La  fiamma  alimental  che  ognor  piti 
viva 

Or  mi  divampa  in  sen; 

Non  trovo  pace, 

E  in  preda  al  mio  deliro. 

La  notte  e  il  di,  d'amor  gemo  e  sospiro. 


Alas!  Why  did  1  recognize  her? 
Why,  the  moment  the  arrow  struck 

my  heart. 
Did  1  not  flee,  not  leave  her? 
Unwise,  alas!  Wretched! 
1  fed  the  flame  that  now  bums 
Ever  more  brightly  in  my  breast; 
1  find  no  peace; 
A  prey  to  my  madness. 
Night  and  day  1  groan  and  sigh  with 

love. 


Invan  strappar  dal  core 
L'acuto  dardo  io  tento; 
Pill  vivo  ognor  I'ardore 
Nel  sen  crescendo  va. 


In  vain  1  try  to  tear 

The  arrow  from  my  heart; 

Ever  fiercer  grows 

The  ardour  in  my  breast. 


Dell'anima  fedele 
Timido  I  voti  ascondo; 


Fearfully  I  hide 

The  wishes  of  my  faithful  heart. 


Affanno  piu  crudele  There  is  no  anguish,  alas,  none 

Del  mio,  no,  non  si  trova,  non  si  da.        More  cruel  than  mine. 

Translation  copyright  by  SONY  CLASSICAL 


"O  figli,  o  figli  miei  ...  Ah,  la  patema  mano"  from  MocbetK 

"Ah,  sons,  my  dear  sons!" 
Music  by  Giuseppe  Verdi 
Text  by  Francesco  Maria  Piave 


O  figli,  o  figlio  miei! 

Da  quel  tiranno  tutti  uccisi  voi  foste, 

e  insiem  con  voi  la  madre  sventurata! 

Ah,  fra  gli  artigli  di  quel  tigre 
lo  lasciai  la  madre  e  i  figli? 

Ah,  la  patema  mano  non  vi  fu  scudo, 
o  cari, 

Dai  perfidi  sicari  che  a  morte  vi  ferir! 
E  me  fuggiasco,  occulto  voi 
chiamavate  invano 

CoU'ultimo  singulto,  coU'ultio  respir. 
Ah!  trammi  al  tiranno  in  faccia, 
Signore,  e  s'ei  mi  sfugge 
Possa  a  colui  le  braccia  del  tuo 
perdono  aprir. 

Translation  by  Ugo  Berardi  (pro.ugo@tin.u) . 


Ah,  sons,  my  dear  sons! 
You  all  were  killed  by  that  tyrant, 
and,  together  with  you,  your  unhappy 
mother  too! 

Ah!  1  let  into  the  claws  of  that  tiger 
the  mother  and  her  sons! 

Ah!  The  paternal  hand  didn't  defend 

you,  my  dears, 
from  the  hired  ruffians  that  wounded 

you  to  death! 
And  you  looked  in  vain  for  me,  a 
concealed  fugitive. 

With  your  last  sobs,  with  your  last  sighs. 
Ah!  Bring  me  in  front  of  that  tyrant. 
Lord,  and  if  he  escapes  from  me 
may  I  offer  him  to  Your  forgiveness. 


"Nobles  seigneurs,  salut!"  from  Les  Huguenots  "Greetings,  noble  lords" 
Music  by  Giacomo  Meyerbeer 
Text  by  Eugene  Scribe 


Nobles  seigneurs,  salut! 

Seigneurs,  salut! 

Une  dame  noble  et  sage, 

dont  les  rois  seraient  jaloux, 

m'a  charge  de  ce  message, 

chevaliers,  pour  I'un  de  vous 

Sans  qu'on  la  nomme, 

honneur  ici 

au  gentilhomme 

qu'elle  a  choisi! 

Vous  pouvez  croire 

que  nul  seigneur 


Greetings,  noble  lords! 

Greetings,  my  lords! 

A  lady,  noble  and  discreet, 

of  whom  the  kings  would  be  jealous, 

has  charged  me  with  this  message, 

gentlemen,  for  one  of  you. 

Without  naming  her, 

all  honor  here 

to  the  gentleman 

she  has  chosen! 

Believe  me, 

no  lord 


n'eut  rant  de  gloire 
ni  de  bonheur. 

Ne  craignez  mensonge  ou  piege, 
chevaliers,  dans  mes  discours. 
Or,  salut!  que  Dieu  protege 
vos  combats,  vos  amours! 
Or,  salut,  chevaliers! 
Dieu  protege  vos  amours! 

Translation  by  Ates  Uslu  (atesu@yahoo.com) . 


has  had  so  much  glory 

and  good  fortune. 

Fear  neither  deception  nor  trap 

in  my  words,  gentlemen. 

Now,  salutations,  may  God  protect 

your  combats  and  your  loves! 

Now,  salutations,  gentlemen! 

May  God  protect  your  loves! 


"II  fervido  desiderio"  "The  Fervent  Wish" 
Music  by  Vincenzo  Bellini 


Quando  verra  quel  di 

che  riveder  potro 

quel  che  I'amante  cor  tanto  desia? 

Quando  verra  quel  di 

che  in  sen  t'accogliero, 

bella  fiamma  d'amor,  anima  mia? 

Transkition  copyright  2004  by  Camilla  Bugge. 


When  will  that  day  come 

when  I  may  see  again 

that  which  the  loving  heart  so  desires? 

When  will  that  day  come 

when  1  welcome  you  to  my  bosom, 

beautiful  flame  of  love,  my  own  soul? 


"Vi  rawiso,  o  luoghi  ameni"  from  La  Sonnambula 

"I  recognize  you,  O  cheerful  places" 
Music  by  Vincenzo  Bellini 
Text  by  Felice  Romani 


11  muUno  ...  il  fonte  ...  il  bosco  ... 
e  vicin  la  fattoria! 

Vi  rawiso,  o  luoghi  ameni, 
in  cui  lieti,  in  cui  sereni 
SI  tranquillo  i  di  passai 
della  prima  gioventu! 
Cari  luoghi,  io  vi  trovai, 
ma  quei  di  non  trovo  piu! 


The  mill ...  the  fountain  ... 

the  wood  ... 
and  nearby,  the  farm! 

1  recognize  you,  oh  cheerful  places, 

where  happy  and  serene  days 

passed  so  peacefully  in  my  early  youth! 

Dear  places,  I  have  found  you, 

but  those  days  I  will  never  find  again! 


Translation  copyright  ©  1 990  by  Decca  Records . 


"Una  parola,  Adina  ...  Chiedi  all'aura  lusinghiera"  from  L'elisir  d'amore 

"A  word,  Adma  ...  Ask  the  charming  air" 
Music  by  Gaetano  Donizetti 
Text  by  Felice  Romani 


Una  parola,  o  Adina. 


Nemorino 

A  word,  Adina. 


Adina 

The  customary  boring,  the  usual  sighs. 
You  would  do  better  to  go  back  to 
town, 

to  your  uncle  who  is  very  ill. 
Nemorino 

II  suo  mal  non  e  niente  appresso  al         His  sickness  is  nothing 


L'usata  seccatura! 
I  soliti  sospir!  Faresti  meglio 
a  recarti  in  citta  presso  tuo  zio, 
che  si  dice  malato  e  gravemente. 


mio. 

Partirmi  non  poss'io. 
Mille  volte  il  tentai. 

Ma  s'egli  more, 

e  lascia  erede  un  altro? 

E  che  m'importa? 

Morrai  di  fame, 

e  senza  appoggio  alcuno. 

O  di  fame  o  d'amor  — 
per  me  e  tutt'uno. 


Odimi.  Tu  sei  buono, 
modesto  sei,  ne  al  par  di  quel  sergente 
ti  credi  certo  d'ispirarmi  affetto 
Cosi  ti  parlo  schietto, 
e  ti  dico  che  invano  amor  tu  speri: 
che  capricciosa  io  sono, 
e  non  v'ha  brama 

che  in  me  tosto  non  muoia  appena  e 
desta. 


Oh,  Adina!  e  perche  mai? 

Bella  richiesta! 
Chiedi  all'aura  lusinghiera 
perche  vola  senza  posa 
or  sul  giglio,  or  suUa  rosa, 
or  sul  prato,  or  sul  ruscel; 
ti  dira  che  e  in  lei  natura, 
I'esser  mobile  e  infedel. 

Dunque  io  deggio? 


compared  to  my  sorrow. 
I  cannot  go. 

I  have  tried  a  thousand  times. 
Adina 

But  if  he  dies, 

and  leaves  someone  else  as  his  heir? 
Nemorino 

Why  should  I  care? 
Adina 

You'll  die  of  hunger, 

and  with  no  help  whatsoever. 
Nemorino 

To  die  from  hunger  or  from  love  — 

It's  the  same  for  me. 
Adina 

Listen  to  me.  You  are  kind  and 
modest,  not  like  that  sergeant 
that  you  believe  I  fell  in  love  with. 
I  can  talk  to  you  candidly  and  tell  you 
that  in  vain  you  hope  for  love: 
that  1  am  fickle, 
and  there  is  no  desire 
that  doesn't  die  in  me  as  soon  as  it  is 
bom. 
Nemorino 

Oh  Adina!  and  why  is  it  so? 
Adina 

Good  question! 
Ask  the  charming  air 
why  it  flies  without  rest 
now  on  the  lily,  then  over  the  roses, 
over  the  meadow  or  over  the  brook; 
It  will  tell  you  that  in  its  nature, 
to  change  and  to  be  unfaithful. 
Nemorino 

Then  what  shall  I  do? 


All'amor  mio  rinunziar,  fuggir  da  me. 


Cara  Adina!  Non  poss'io. 
Tu  nol  puoi?  Perche? ... 
Perche!  ... 

Chiedi  al  rio  perche  gemente 
dalla  balza  ov'ebbe  vita 
corre  al  mar,  che  a  se  I'invita, 
e  nel  mar  sen  va  a  morir: 
ti  dira  che  lo  strascina 
un  poter  che  non  sa  dir. 


Dunque  vuoi? 

Morir  com'esso, 

ma  morir  seguendo  te. 

Ama  altrove:  e  a  te  concesso. 

Ah!  possibile  non  e! 

Per  guarir  da  tal  pazzia, 
che  e  pazzia  I'amor  costante, 
dei  seguir  I'usanza  mia, 
ogni  di  cambiar  d'amante. 
Come  chiodo  scaccia  chiodo, 
cos!  amor  discaccia  amor. 
In  tal  guisa  io  me  la  godo. 
in  tal  guisa  ho  sciolto  il  cor. 

Ah!  te  sola  io  vedo,  io  sento 
giomo  e  notte  e  in  ogni  oggetto. 
D'obbliarti  in  vano  io  tento, 
il  tuo  viso  ho  sculto  in  petto, 
col  cambiarsi  qual  tu  fai, 
puo  cambiarsi  ogn'altro  amor. 
Ma  non  puo,  non  puo  giammai 
il  primero  uscir  dal  cor. 


Adina 

Renounce  my  love  and  go  away 
from  me. 
Nemorino 

Dear  Adina,  I  cannot. 
Adina 

You  cannot?  Why?  ... 
Nemorino 

Why?... 

Ask  the  river  why, 

lamenting  from  the  cliff  where  it  was 

bom,  it  runs  to  the  sea  which 

attracts  it, 
and  to  the  sea  it  goes  to  die: 
It  would  tell  you  that  a  power 
which  he  does  not  understand  pulls  it. 

Adina 

Then  what  do  you  want? 
Nemorino 

To  die  like  it. 

But  to  die  following  you. 

Adina 

Love  somewhere  else:  you're  allowed. 
Nemorino 

Ah,  it  is  impossible! 
Adina 

To  be  cured  from  such  madness, 
for  faithful  love  is  madness, 
you  should  follow  my  example, 
and  change  lovers  every  day. 
Only  one  nail  replaces  another, 
and  so  love  expels  love. 
This  is  the  secret  to  my  happiness 
and  this  way  I  have  untied  my  heart. 
Nemorino 

Ah!  In  everything  I  see  and  feel 
only  you,  day  and  night. 
To  forget  you  I  tried  in  vain, 
you  are  engraved  in  heart. 
With  the  change  that  you  do, 
a  different  love  might  change, 
but  the  first  one  which  I  felt, 
no,  could  never  leave  my  heart. 


Translation  copyright  ©  1977  by  E.M.J  Studio,  London,  England. 


"Hjertats  morgon"  "The  Heart's  Morning" 

Music  by  Jean  Sibelius 

Text  by  Johan  Ludvig  Runeberg 


Morker  radde  I  mitt  sinne, 
Kallt  mitt  arma  hjarta  kandes 
Innan  karleken  darinne 
Av  en  vanlig  angel  tandes. 

Ser  du  solen,  efter  natten, 
Stralande  pa  fastet  taga, 
Dimmer  skingras,  land  och  vatten 
I  ett  helgonskimmer  laga. 

Set  du  bilden  av  mitt  hjarta: 
Sa  dess  forsta  morgon  grydde, 
Sa  med  fruktan,  tomhet,  smarta 
Skuggan  fran  dess  varldar  flydde. 

Sol,  som  livets  natt  forjagar, 
Karlek,  om  ett  brost  du  glommer, 
Vartill  dessa  mulna  dagar, 
Som  man  utan  dig  fordrommer? 

Dessa  dagar  evigt  like, 
Dessa  hopplost  langa  stunder, 
Detta  liv  1  dodens  rike 
Utan  ljus  och  utan  under! 


Translation  copyright  ©  1 994  by  Julius  Wende- 
Sings  Sibelius. 


Darkness  possessed  my  soul 
And  my  poor  heart  felt  cold 
Until  the  love  within  it 
Was  lit  by  a  kindly  angel. 

See  how  the  sun,  after  the  night, 
Shining,  makes  its  way  across  the  sky, 
The  mists  are  dispelled,  the  land  and 

waters 
Lie  in  a  glow  of  holiness. 

In  this  you  see  an  image  of  my  heart: 
Thus  its  first  morning  dawned; 
Fear,  emptiness,  and  pain. 
Shadow-like,  fled  from  this  world. 

O  sun  that  drives  away  the  night  of 
life, 

Love,  if  you  forget  a  breast, 
Where  do  these  dismal  days  lead 
Which  are  dreamed  away  without  you 

These  days,  each  like  the  next. 
These  long  and  desperate  hours. 
This  life  in  the  kingdom  of  death 
With  neither  light  nor  miracles! 

from  the  BIS  recording  Anne  Sofie  von  Otte 


"Flickan  kom  if  ran  sin  alsklings  mote,"  Op.  37,  No.  5  "The  Tryst" 

Music  by  Jean  Sibelius 

Text  by  Johan  Ludvig  Runeberg 


Flickan  kom  ifran  sin  alsklings  mote, 
Kom  med  roda  hander.  Modem  sade: 
"Varavrodna  dina  hander,  flicka?" 
Flickan  sade:  "Jag  har  plockat  rosor 
Och  pa  tomen  stungit  mina  hander." 

Ater  kom  hon  fran  sin  alsklings  mote, 
Kom  med  roda  lappar.  Modem  sade: 
"Varvar  rodna  dina  lappar.flicka?" 
Flickan  sade:  "Jag  har  atit  hallon 
och  med  saften  malat  mina  lappar." 

Ater  kom  hon  fran  sin  alsklings  mote 
Kom  med  bleak  kinder.  Modem  sade: 
"Varav  rodna  dina  lappar,  flicka?" 
Flickan  sade:  "Red  en  grav,  o  moder! 
Gom  mig  dar  och  stall  ett  kors 

darover, 
Och  pa  korset  rist,  som  jag  sager: 

En  gang  kom  hon  hem  med  roda 
hander, 

Ty  de  rodnat  mellan  alskams  hander. 
En  gang  kom  hon  hem  med  roda 
lappar, 

Ty  de  rodnat  under  alskams  lappar. 
Senast  kom  hon  hem  med  bleak 
kinder 

Ty  de  bleknat  genom  alskams  otro." 


The  girl  retumed  from  meeting  her 
lover, 

came  with  her  hands  all  red.  Her 

mother  said: 
"What  has  made  your  hands  so  red, 

girl?" 

Said  the  girl:  "I  was  picking  roses 
And  pricked  my  hands  on  the  thorns." 

Again  she  came  from  meeting  her 
lover; 

came  with  her  lips  all  red.  Said  her 
mother 

"What  has  made  your  lips  so  red,  girl?" 
Said  the  girl:  "I  was  eating  raspberries 
and  stained  my  lips  with  the  juice." 

Again  she  came  from  meeting  her 
lover; 

came  with  her  cheeks  all  pale.  Said 

her  mother: 
"What  has  made  your  cheeks  so  pale, 

girl?" 

Said  the  girl:  "Oh  mother,  dig  a  grave 
for  me. 

Hide  me  there  and  set  a  cross  above, 
and  on  the  cross  write  as  I  tell  you: 

Once  she  came  home  with  her  hands 
all  red; 

they  had  tumed  red  between  her 

lover's  hands. 
Once  she  came  home  with  her  lips  all 

red; 

They  had  tumed  red  beneath  her 

lover's  lips 
The  last  time  she  came  home  with  her 

cheeks  all  pale; 
They  had  tumed  pale  at  her  lover's 

faithlessness." 


Translation  copyright  ©  J  994  by  ]uUus  Wender  from  the  BIS  recording  Anne  Sofia  von  Otter 
Sings  Sibelius. 


"Heimliche  aufforderung,"  Op.  27,  No.  3  "Secret  Invitation" 
Music  by  Richard  Strauss 
Text  by  John  Henry  Mackay 


Auf,  hebe  die  funkelnde  Schale  empor 

zum  Mund, 
Und  trinke  beim  Freudenmahle  dein 

Herz  gesund. 
Und  wenn  du  sie  hebst,  so  winke  mir 

heimUch  zu, 
Dann  lachle  ich  und  dann  trinke  ich 

still  wie  du  ... 

Und  still  gleich  mir  betrachte  um  uns 
das  Heer 

Der  trunknen  Zecher  —  verachte  sie 

nicht  zu  sehr. 
Nein,  hebe  die  blinkende  Schale, 
geftillt  mit  Wein, 

Und  laB  beim  larmenden  Mahle  sie 
gliicklich  sein. 

Doch  hast  du  das  Mahl  genossen,  den 

Durst  gestillt, 
Dann  verlasse  der  lauten  Genossen 

festfreudiges  Bild, 
Und  wandle  hinaus  in  den  Garten 

zum  Rosenstrauch, 
Dort  will  ich  dich  dann  erwarten  nach 

altem  Brauch, 

Und  will  an  die  Brust  dir  sinken,  eh 

du's  gehofft, 
Und  deine  Kiisse  trinken,  wie  ehmals 

oft, 

Und  flechten  in  deine  Haare  der  Rose 
Pracht. 

O  Komm,  du  wunderbare,  ersehnte 
Nacht! 


Up,  raise  the  sparkling  cup  to  your 
lips. 

And  drink  your  heart's  fill  at  the 

joyous  feast. 
And  when  you  raise  it,  so  wink 

secretly  at  me, 
Then  I'll  smile  and  drink  quietly,  as 

you  ... 

And  quietly  as  1,  look  around  at  the 
crowd 

Of  drunken  revelers  —  don't  think 

too  ill  of  them. 
No,  lift  the  twinkling  cup,  filled  with 

wine. 

And  let  them  be  happy  at  the  noisy 
meal. 

But  when  you've  savored  the  meal, 

your  thirst  quenched. 
Then  quit  the  loud  gathering's  joyful 

fest. 

And  wander  out  into  the  garden,  to 

the  rosebush. 
There  shall  I  await  you,  as  often  of 

old. 

And  ere  you  know  it  shall  I  sink  upon 

your  breast, 
And  drink  your  kisses,  as  so  often 

before. 

And  twine  the  rose's  splendor  into 

your  hair. 
Oh,  come,  you  wondrous,  longed  — 

for  night! 


Transladon  copyright  ©  by  Laurrence  Snyder  and  Rebecca  Plack. 


"Wie  du  warst!  Wie  du  bist!"  from  Der  Rosenkavalier 

"How  you  have  been!  How  you  are!" 
Music  by  Richard  Strauss 
Text  by  Hugo  von  Hofmannsthal 


Wie  Du  warst!  Wie  Du  bist! 

Das  weiss  niemand,  das  ahnt  Keiner! 

Engel!  Nein!  Selig  bin  ich, 

dass  ich  der  Einziger  bin, 

der  weiss,  wie  Du  bist! 

Keiner  ahnt  es!  Niemand  weiss  es! 

Du,  Du,  Du! 

Was  heisst  das  "Du?" 

Was  "Du  und  ich?" 

Hat  derm  das  einen  Sinn? 

Das  sind  Worte,  blosse  Worte,  nicht? 

Du  sag! 

Aber  dennoch:  Es  ist  etwas  in  ihnen; 

ein  Schwindeln,  ein  Ziehen, 

ein  Sehnen  und  Drangen, 

ein  Schmachten  und  Brennen: 

Wie  jetzt  meine  Hand  zu  deiner  Hand 

kommt, 
das  ZudirwoUen,  das 
Dichumklammem, 
das  bin  ich,  das  will  zu  Dir; 
aber  das  Ich  vergeht  in  dem  Du  . . . 
Ich  bin  Dein  Bub 

aber  wenn  mir  dann  Horen  und  Sehen 

vergeht 
wo  ist  dann  Dein  Bub? 


How  you  have  been!  How  you  are! 
This  no  one  knows,  this  no  one 
suspects! 

Angel!  No!  Blessed  am  I 

that  am  the  only  one 

who  knows  how  you  are. 

None  suspects  it!  No  one  knows  it! 

You,  you,  you! 

What  means  this  "you"? 
What  "you  and  I"? 
Do  they  have  then  a  sense? 
TT-iey  are  words,  mere  words,  no? 
You  know! 

But  nevertheless:  It  is  something  in 

them; 
a  dizziness,  a  pull, 
a  craving  and  pressing, 
a  languishing  and  burning: 
How  now  my  hand  to  your  hand 

comes, 

this  wanting  for  you,  this  clinging  to 
you, 

this  is  I  that  wants  you; 

But  this  I  is  lost  in  this  you  . . . 

I  am  your  boy 

but  when  then  my  hearing  and  sight  is 
lost 

where  is  then  your  boy? 


Translmon  hry  SaRy  Mouzon  (Sallymezzo@aol.com) . 


"Phidyle" 

Music  by  Henri  Duparc 

Text  by  Charles-Marie-Rene  Leconte  de  Lisle 


L'herbe  est  molle  au  sommeil 
Sous  les  frais  peupliers, 
Aux  pentes  des  sources  moussues 
Qui  dans  les  pres  en  fleur 
Germant  par  mille  issues, 


The  grass  is  soft  for  sleeping 
Under  the  fresh  poplars. 
On  the  slopes  by  the  mossy  springs. 
Which  in  the  flowery  meadow 
Arise  in  a  thousand  rills, 


Se  perdent  sous  les  noirs  halliers. 


To  be  lost  under  dark  thickets. 


Repose,  6  Phidyle!  Midi  sur  les 

feuillages 
Rayonne  et  t'invite  au  sommeil. 
Par  le  trefle  et  le  thym,  seules 

en  plein  soleil, 
Chantent  les  abeilles  volages; 

Un  chaud  parfiim  circule  au  detour 

des  sentiers, 
La  rouge  fleur  des  bles  s'incline, 
Et  les  oiseaux,  rasant  de  I'aile  la 

colline, 

Cherchent  I'ombre  des  eglantiers. 

Mais,  quand  I'Astre,  incline  sur  sa 

courbe  eclatante, 
Verra  ses  ardeurs  s'apaiser. 
Que  ton  plus  beau  sourire  et  ton 

meilleur  baiser 
Me  recompensent  de  I'attente! 


Rest,  o  Phidyle!  The  midday  sun  on 

the  leaves 
Is  shining  and  invites  you  to  sleep! 
In  the  clover  and  the  thyme,  alone  in 

full  sunlight 
The  hovering  bees  are  humming; 

A  warm  fragrance  haunts  the  winding 
paths. 

The  red  poppy  of  the  cornfield  droops 
And  the  birds,  skimming  the  hill  on 

the  wing. 
Seek  the  shade  of  the  sweet  briar. 

But  when  the  sun,  sinking  lower  on  its 

resplendent  orbit, 
Finds  its  fire  abated. 
Let  your  loveliest  smile  and  your  most 

ardent  kiss 
Reward  me  for  my  waiting! 


Translation  copyright  ©  by  Winifred  Radford,  courtesy  of  wuiw.lieder.net. 


"O  del  mio  dolce  ardor"  from  Parideed  Elena  "Of  my  sweet  ardor" 
Music  by  Christoph  Willibald  Cluck 
Text  by  Raniero  de'  Cahabigi 

O  del  mio  dolce  ardor  Oh,  desired  object 

Bramato  oggetto,  Of  my  sweet  ardor, 

L'aura  che  tu  respiri,  The  air  which  you  breathe, 

Alfin  respiro.  At  last  I  breathe. 


O  vunque  il  guardo  io  giro, 
Le  tue  vaghe  sembianze 
Amore  in  medipinge: 
II  mio  pensier  si  finge 
Le  piu  liete  speranze; 
E  nel  desio  che  cosi 
M'empie  il  petto 

Cerco  te,  chiamo  te,  spero  e  sospiro. 
Translation  copyright  ©  by  Paul  Hindemith. 


Wherever  I  turn  my  glance 
Your  lovely  features 
Paint  love  for  me: 
My  thoughts  imagine 
The  most  happy  hopes. 
And  in  the  longing  which 
Fills  my  bosom 

I  seek  you,  I  call  you,  I  hope,  and  I  sigh. 


"Svegliatevi  nel  core"  from  QiuUo  Cesare  "Rouse  yourselves  in  my  heart" 
Music  by  George  Frideric  Handel 
Text  by  Nicola  Francesco  Ha^Tn 


Recitative 

Vain  are  all  laments:  ir  is  time,  oh 
Sesto, 

Now  to  avenge  my  father; 
Let  my  sluggardly  soul,  which, 
offended  by  a  tyrant, 
Che  offesa  da  un  tiranno  invan  riposa.     Uselessly  rests,  be  roused  to  vengeance. 

Aria 

Svegliatevi  nel  core,  furie  d'un  'alma       Rouse  yourselves  in  my  heart,  furies  of 


Vani  sono  i  lamenti;  e  tempo,  o 
Sesto, 

Omai  di  vendicar  il  padre, 
Si  sveglia  alia  vendetta  I'anima 
neghittosa. 


offesa, 

A  far  d'un  traditor  aspra  vendetta! 
L'ombra  del  genitore  accorre  a  mia 
difesa, 

E  dice,  a  te  il  rigor,  figlio,  si  aspetta 


a  spirit  offended, 
To  wreak  on  a  traitor,  bitter 

vengeance! 
The  shade  of  my  father  hastens  to  my 

defense. 

And  says:  "From  you,  severity,  son,  is 
expected." 


Translation  copyright  ©  by  Nico  Caste/  from  Handel  Opera  Libretti,  volume  1 . 


"Care  mio  ben"  "My  dear  beloved" 
Music  by  Giuseppe  Giordani 

Caro  mio  ben, 
credimi  almen, 
senza  di  te 
languisce  il  cor. 

11  tuo  fedel 
sospira  ognor. 
Cessa,  crudel, 
tanto  rigor! 


My  dear  beloved, 
believe  me  at  least, 
without  you 
my  heart  languishes. 

Your  faithful  one 
always  sighs; 
cease,  cruel  one, 
so  much  punishment! 


Translation  copyright  ©  by  }ohn  Glenn  Paton. 


"Pisen  Rusalky  o  Mesicku"  from  Rusalka  "Song  to  the  Moon" 
Music  by  Antonin  Dvorak 
Text  by  Jaroslav  Kvapil 


Mesiku  na  nebi  hlubokem 
Svetlo  tve  daleko  vidi, 
Po  svete  bloudis  sirokem, 
Divas  se  v  pribytky  lidi. 

Mesicku,  postuj  chvili 

reckni  mi,  kde  je  muj  mily 

Rekni  mu,  stribmy  mesicku, 

me  ze  jej  objima  rame, 

aby  si  alespon  chvilicku 

vzpomenul  ve  sneni  na  mne. 

Zasvet  mu  do  daleka, 

rekni  mu,  rekni  m  kdo  tu  nan  ceka! 

O  mneli  duse  Udska  sni, 

at'se  tou  vzpominkou  vzbudi! 

Mesicku,  nezhasni,  nezhasni! 


O  moon  high  up  in  the  deep,  deep 
sky. 

Your  light  sees  far  away  regions, 
You  travel  round  the  wide. 
Wide  world  peering  into  human 
dwellings. 

O,  moon,  stand  still  for  a  moment. 
Tell  me,  ah,  tell  me  where  is  my  lover 
Tell  him,  please,  silvery  moon  in  the 
sky. 

That  I  am  hugging  him  firmly, 
That  he  should  for  at  least  a  while 
Remember  his  dreams! 
Light  up  his  far  away  place. 
Tell  him,  ah,  tell  him  who  is  here 

waiting! 
If  he  is  dreaming  about  me. 
May  this  remembrance  waken  him! 
O,  moon,  don't  disappear,  disappear! 


Translation  by  Jules  Brunelle  (bruneUejule5@videovron.ca). 


"Dis-moi  que  je  suis  belle"  from  Thais  "Tell  me  that  I  am  beautiful" 

Music  by  Jules  Massenet 
Text  by  Gallet 


Ah!  je  suis  seule,  seule  enfin! 
Tous  ces  hommes  ne  sont 

qu'indifFerence  et  que  brutalite. 
Les  femmes  sont  mechantes  et  les 

heures  pesantes  ... 
J'ai  I'ame  vide  ...  Ou  trouver  le  repos? 
Et  comment  fixer  le  bonheur? 
O  mon  miroir  fidele,  rassure-moi! 
Dis-moi  que  je  suis  belle,  et  que  je 

serai  belle  etemellement! 
Etemellement! 

Que  rien  ne  fletrira  les  roses  de  mes 
levres, 

Que  rien  ne  temira  I'or  pur  de  mes 
cheveux!  Dis-le-moi!  Dis-le  moi! 
Ah!  Je  serai  belle  etemellement! 
Ah!  Tais-toi,  voix  impitoyable,  voix 

qui  me  dis: 
"Thais,  tu  vieilliras  ...  Un  jour,  ainsi, 
Thai's,  ne  serait  plus  Thais  ..." 
Non!  Non,  je  ne  puis  croire. 
Toi  Venus,  reponds-moi  de  ma  beaute! 
Venus,  reponds-moi,  de  son  eremite! 
Venus,  invisible  et  presente  ... 
Venus,  enchantement  de  I'ombre  ... 
Venus,  reponds-moi! 

Dis  moi  que  je  suis  belle  ... 


Ah!  I  am  alone,  alone  at  last! 

All  these  men  are  unfeeling  and  gross. 

The  women  are  wicked  and  the  hours 

weigh  heavily  ... 
I  have  an  empty  soul.. Where  can  I 

find  rest? 
And  how  can  I  preserve  happiness? 
Oh  my  faithful  mirror,  comfort  me! 
Tell  me  that  1  am  beautiful,  and  that  I 

will  be  beautiful  etemally! 
Etemally! 

That  nothing  will  whither  my  rosy  lips. 
That  nothing  will  tamish  my  pure 
golden  hair!  Tell  me!  Tell  me! 
Ah!  1  will  be  beautiful  etemally! 
Ah!  Be  silent,  pitiless  voice,  the  voice 

that  tells  me: 
"Thais,  you  will  grow  old  . . .  one  day, 
as  well,  Thais  will  be  Thais  no  longer 

No!  No,  I  cannot  believe  it. 

O  Venus,  reassure  me  of  my  beauty! 

Venus,  answer  me,  of  its  etemity! 

Venus,  unseen  yet  present ... 

Venus,  enchantment  in  the  shadows  ... 

Venus,  answer  me! 

Tell  me  that  1  am  beautiful  . . . 


Translation  copyright  ©  by  Andreu'  Huth  in  2000  under  the  Decca  label. 

"Te,  souvient-il  de  lumineux  voyage"  from  Thais 
"Do  you  remember  the  radiant  journey" 
Music  by  Jules  Massenet 
Text  by  Gallet 

Athanael 

Thais!  Thais! 

Thais 

C'est  toi,  mon  pere  Is  that  you,  my  father? 

Te  souvient-il  du  lumineux  voyage,         Do  you  remember  the  radiant  joumey 

Lx)rsque  tu  m'as  conduite  ic?  When  you  brought  me  here? 


Athanael 

I  remember  only  your 
Mortal  beauty! 
Thais 

Te  souvient'il  de  ces  heures  de  calme       Do  you  remember  those  hours  of  peace 


J'ai  le  seul  souvenier  de  ton 
beaute  mortelle! 


dans  la  fralcheur  de  I'oasis? 

Ah!  Je  me  souviens  seulement 

de  cette  soif  inapaisee 

don't  tu  seras  I'apaisement . . . 

Surtout  te  souvient'il 

de  tes  saintes  paroles  en  ce  jour 

ou  par  toi  j'ai  connu  le  seul  amour? 


In  the  cool  of  the  oasis? 
Athanael 

Ah!  I  remember  only 
the  unslaked  thirst 
that  you  alone  can  quench  . . . 
Thais 

And  above  all,  do  you  remember 
your  holy  words  that  day 
When  through  you  1  learned  about 
true  love? 


Athanael 

Quand  j'ai  parle,  je  t'ai  menti! 

When  1  spoke  1  lied  to  you! 

Thais 

Et  la  voila  I'aurore! 

And  now  dawn  is  coming! 

Athanael 

Je  t'ai  menti! 

I  lied  to  you! 

Thais 

Et  les  voila  les  roses  de  I'Etemel 

Here  are  the  roses  of  everlasting 

matin! 

morning! 

Athanael 

Non!  Le  ciel  . . .  Rien  n'existe  . . . 

No!  Heaven  ...  Nothing  exists  .. 

Rien  n'est  vrai  que  la  vie 

Nothing  is  true  but  life 

Et  que  I'amour  des  etres  . . . 

and  the  love  of  human  beings  . . . 

Je  t'aime! 

I  love  you! 

Thais 

Le  ciel  s'ouvre!  Voice  les  anges 

Heaven  is  opening!  Here  are  the 

Et  les  prophetes  ...  et  les  saints! 

angels 

lis  viennent  avec  un  sourire, 
Les  mains  pleines  de  fleurs! 


Entends-moi  done 
Ma  toute  aimee  . . . 


Deux  seraphins  aux  blanches  ailes 
Planent  dans  I'azur,  et,  comme  tu  I'as  dit, 
Le  doux  consolateur  posant  sur  mes 
yeux 

Ses  doigts  de  lumiere,  ah! 
En  essuie  a  jamais  les  pleurs! 


And  the  prophets  . . .  and  the  saints! 
They  come  smiling, 
Their  arms  full  of  flowers! 
Athanael 

Listen  to  me  . . . 
My  beloved  . . . 
Thais 

Two  white-winged  seraphim 
are  soaring  in  the  blue,  and  as  you  said, 
the  gentle  consoler  places  his  fingers 

of  light 
Upon  my  eyes,  ah! 
Wiping  away  my  tears  for  ever. 


Viens!  Tu  m'appartiens! 
O  ma  Thais!  Je  ti'aime! 
Je  t'aime,  je  t'aime! 
Viens!  Thais,  ah!  Viens! 
Dis-moi:  Je  vivrai!  Je  vivrai! 

Le  son  des  harpes  d'or  m'enchante! 
De  suaves  parfums  me  penetrent! 
Je  sens  une  exquise  beatitude,  ah!  Ah! 
Une  beatutude  endormir  tous  mes 
maux! 


O  ma  Thais,  tu  m'appartiens! 
Thais!  Thais!  Je  t'aime! 
Viens!  Thais,  ah!  Viens! 


V 


lensi 


Ah!  Le  ciel! 
Je  vois  ...  Dieu! 


Athanael 

Come!  You  belong  to  me! 

0  my  Thais!  I  love  you! 

1  love  you,  1  love  you! 
Come!  Thais,  ah,  come! 
Tell  me:  I  shall  live!  1  shall  live! 

Thais 

The  sound  of  golden  harps  delights 
me! 

Sweet  perfumes  surround  me! 
I  sense  an  exquisite  blessedness,  ah! 
Ah! 

A  blessedness  that  lulls  all  my  ills  to 
sleep! 

Athanael 

0  my  Thais,  you  belong  to  me! 
Thais!  Thais!  I  love  you! 
Come!  Thais,  ah!  Come! 
Come! 

Thais 

Ah!  Heaven! 

1  see  ...  God! 
Athanael 

She  is  dead!  Mercy! 


Morte!  Pitie! 

Transladon  copyri^t  ©  by  Andrew  Huth  in  2000  under  the  Decca  label. 


THE  CURTIS  OPERA  THEATRE 

Discover  the  spark  created  by  innovative  artists  and  exceptional  young  singers 

The  Magic  Flute 

BY  WOLFGANG  AMADEUS  MOZART 
November  17,  18,  and  19,  8  p.m.;  November  20,  2:30  p.m. 
Prince  Music  Theater,  1412  Chestnut  Street,  Philadelphia 
Tickets:  $30 

Call  Upstages,  215-569-9700,  or  visit  www.curtis.edu 

Mozart's  Magic  Flute  is  an  irresistible  blend  of  the  serious  and  the  comic.  Armed 
with  a  flute  and  bells  and  guided  by  genies,  a  prince  and  a  bird-catcher  set  out  to  free 
a  princess  from  a  magician.  A  series  of  ordeals  tests  the  prince's  strength  and  wisdom, 
and  truth  itself  seems  elusive  in  this  opera  that  draws  on  Masonic  ritual  and  includes 
such  dazzling  music  as  the  Queen  of  the  Night  aria. 

Rossen  Milanov,  conductor;  Emma  Griffin,  stage  director 
David  Zinn,  scenic  designer;  Meredith  Palin,  costume  designer 
Mark  Barton,  lighting  designer 

Fully  staged  production  with  the  Curtis  Chamber  Orchestra 
Sung  in  the  original  German  with  English  supertitles  and  dialogue 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
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Fourth  Student  Recital 

Monday,  October  17,  2005 
Field  Concert  Hall,  8  p.m. 


The  Curtis  Brass  and  Percussion  Ensemble 
conducted  by  Blair  Bollinger 

Fanfare  for  the  Common  Man  Aaron  Copland 

(1900-  1990) 

Mad  Jack's  Revenge  Sheridan  Seyfried 

(b.  1984) 

The  Curtis  Brass  and  Percussion  Ensemble 

Animal  Ditties  TV  Anthony  Plog 

Cuckoo  (b.  1947) 

Porpoise 
Duck 
Centipede 
Rhinocerous 
Mule 
Dog 
Ant 

Sheridan  Seyfried,  narrator 
The  Curtis  Brass  and  Percussion  Ensemble 


Bright  and  Fast 
from  Frost  Fire 


Eric  Ewazen 
(b.  1954) 


Matthew  Neal  Kitzen-Abelson,  trumpet 
Stanford  Tlnompson,  trumpet 
Clark  Matthews,  horn 
Shachar  Israel,  trombone 
Chris  Guilfoyle,  bass  trombone 


Eastern  Light 

Independence  Day:  Wilmington,  Vermont 
Christmas  Eve:  Greenport,  Long  Island 
Halloween:  New  York  City 
Opening  Day:  Philadelphia,  Pennsylvania 


David  Ludwig 
(b.  1972) 


The  Curtis  Brass  and  Percussion  Ensemble 


Intermission 


West  Side  Story  Suite 

arranged  by  Eric  Crees 
Prologue 

Something's  Coming 
Mambo 

Maria:  Cha-Cha 
Scherzo 
America 
Cool:  Fugue 
Somewhere 


Leonard  Bernstein 
(1918-  1990) 


The  Curtis  Brass  and  Percussion  Ensemble 
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Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hail. 
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The  Curtis  Brass  and  Percussion  Ensemble 


Trumpet 

Matthew  Neal  Kitzen-Abelson 
Rachel  Serber 
Adam  Stagnitta 
Chris  Stingle,  guest 
Stanford  Thompson 

Horn 

Yousef  Ismael  Assi 
Alma  Maria  Liebrecht 
Clark  Matthews 
Todor  Popstoyanov 
Ryan  Stewart 


Trombone 

Peter  Howell,  guest 
Shachar  Isarael 
David  Murray 

Chris  Guilfoyle,  bass  trombone 
Tuba 

Seth  Homer 

Percussion 

Patricia  Franceschy 
Gabe  Globus-Hoenich 
Patrick].  Pastella 
Dennis  Petrunin 


The  Ewazen  was  prepared  by  Paul  Krzywicki. 


Sheridan  Seyfried  from  Oreland,  Pa.,  is  a  student  of  Richard  Danielpour  and 
entered  Curtis  in  2002. 


Leonard  Bernstein  (Conducting  '41) 
Blair  Bollinger  (Trombone  '86),  faculty 
David  Ludwig  (Composition  '01),  faculty 


Forthcoming  Curtis  Events 


Tuesday,  October  18,  2005 

Faculty  Recital:  Arnold  Steinhardt,  violin  ('59), 

with  Anna  Polonsky,  piano  ('99) 

Field  Concert  Hall,  8  p.m. 

Beethoven      Sonata  No.  6  in  A  major,  Op.  30,  No.  1 
Janacek  Sonata  for  Violin  and  Piano 

Strauss  Sonata  in  E-flat  major.  Op.  18 

Wednesday,  October  19  at  8  p.m. 
The  Curtis  Symphony  Orchestra 
conducted  by  Otto- Werner  Mueller 

Verizon  Hall  at  the  Kimmel  Center  for  the  Performing  Arts, 
Broad  and  Spruce  Streets 
Tickets:  $5  -  $30 

Call  215-893-1999  or  visit  www.curtis.edu. 

Menotti  Overture  to  Amelia  Qoes  to  the  Ball 

Barber  Cello  Concerto 

Daniel  Lee,  cello  ('01) 
Beethoven        Symphony  No.  5 

Student  recitals  will  resume  on  Friday,  October  21 . 

Recital  calendars  are  available  at  www. curris.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list).  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 
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Faculty  Recital: 

Arnold  Steinhardt,  violin,  with  Anna  Polonsky,  piano 

Tuesday,  October  18,  2005 
Field  Concert  Hall,  8  p.m. 

Sonata  No.  6  in  A  major,  Op.  30,  No.  1 

Allegro 
Adagio 

Allegretto  con  variazioni 

Sonata  for  Violin  and  Piano 

Con  moto 
Ballada:  Con  moto 
Allegretto 
Adagio 

Intermission 

Sonata  in  E-flat  major,  Op.  18 

Allegro,  ma  non  troppo 
Improvisation:  Andante  cantabile 
Finale:  Andante  —  Allegro 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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Ludwig  van  Beethoven 
(1770-  1827) 


Leos  Janacek 
(1854-  1928) 


Richard  Strauss 
(1864-  1949) 


Biographies 


Arnold  Steinhardt,  violin  ('59) 

Bom  in  Los  Angeles,  Mr.  Steinhardt  began  his  studies  with  Karl 
Moldrem,  Peter  Meremblum,  and  Toscha  Seidel  and  made  his  debut 
with  the  Los  Angeles  Philharmonic  at  age  14-  At  The  Curtis  Institute  of 
Music,  he  studied  with  Ivan  Galamian  and  later  with  Joseph  Szigeti.  In 
1958,  Mr.  Steinhardt  won  the  Leventritt  Award  and  appeared  as  soloist 
with  major  United  States  orchestras,  such  as  the  Cleveland  Orchestra, 
where  he  was  invited  by  George  Szell  to  serve  as  assistant  concertmaster 
(1959  to  1964).  When  the  Guameri  String  Quartet  was  founded  in 
1964,  Mr.  Steinhardt  became  its  first  violinist,  a  post  he  holds  today.  In 
addition,  he  continues  to  play  numerous  recitals  and  solo  performances 
with  orchestras  throughout  the  world.  He  has  made  many  recordings  as  a 
soloist  and  as  a  member  of  the  Guarneri  Quartet,  about  which  he  has 
written  the  widely  acclaimed  book  Indivisible  by  Four.  Mr.  Steinhardt,  a 
member  of  the  Mason  Gross  School  at  Rutgers  University  and 
University  of  Maryland  faculties,  joined  the  faculty  of  The  Curtis 
Institute  of  Music  in  1968. 

Anna  Polonsky,  piano  ('99) 

Anna  Polonsky  has  appeared  with  the  Moscow  Virtuosi,  the  Columbus 
Symphony  Orchestra,  the  Chamber  Orchestra  of  Philadelphia,  and 
many  other  ensembles.  She  has  collaborated  with  the  Guameri,  Orion, 
and  Audubon  quartets,  and  with  such  musicians  as  Mitsuko  Uchida, 
David  Shifrin,  Richard  Goode,  Ida  and  Ani  Kavafian,  Cho-Liang  Lin, 
Anton  Kuerti,  and  Fred  Sherry.  She  performs  regularly  at  festivals  such 
as  Chamber  Music  Northwest,  Bridgehampton,  Bard,  Marlboro,  and 
Caramoor.  She  was  an  artist  member  of  Lincoln  Center's  Chamber 
Music  Society  Two  during  2002/2003  and  2003/2004.  This  year  she 
makes  her  debuts  with  the  St.  Luke's  Chamber  Ensemble  and  with  the 
Buffalo  Philharmonic  under  JoAnn  Falletta. 


THE 
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INSTITUTE 

The  Curtis  Opera  Theatre  OF  MUSIC 
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ORCHESTRAL  CONCERTS 

Orchestral  concerts  are  supported  by 
the  jack  Wotgin  Curtis  Orchestral  Concerts  Emioii'mcni  Fund. 


Wednesday,  October  19,  2005,  at  8  p.m. 
Verizon  Hall  at  the  Kimmel  Center 

Otto-Werner  Mueller,  conductor 
Daniel  Lee,  cello 

A  Tribute  to  Orlando  Cole,  Faculty  Emeritus 


MENOTTI 
Overture  to  Amelia  Qoes  to  the  Ball 

BARBER 

Concerto  for  Violoncello  and  Orchestra,  Op.  22 

Allegro  moderate 
Andante  sostenuto 
Molto  allegro  e  appassionato 

Intermission 

BEETHOVEN 
Symphony  No.  5  in  C  minor,  Op.  67 

Allegro  con  brio 
Andante  con  inoto 
Allegro 
Allegro 
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PROGRAM  NOTES 

By  David  Liidwifi 

Overture  to  Amelia  Qoes 
to  the  Ball 

Gian  Carlo  Menotti 

Born:  July  7,  191 1,  Cadegliano,  Italy 

Gian  Carlo  Menotti  was  one  of  the 
earliest  graduates  of  Curtis,  attending 
in  the  late  1920's.  Since  then,  he 
has  become  one  of  its  best  known 
composition  alumni  and  is  indeed  one 
ot  the  more  noted  composers  ot  the 
Modem  era.  He  is  especially  well  known 
for  his  work  in  opera,  which  includes  The 
Medium,  Amahl  and  the  Night  Visitors, 
The  Telephone,  The  Saint  of  Bleacher  Street, 
The  Consul,  and  Amelia  Goes  to  the  Ball. 

Menotti  was  recommended  to  Curtis 
hy  the  legendary  coiiductor  Arturo 
Toscanini,  who  recognized  the  15-year- 
old's  talent.  At  the  Institute,  the 
composer  made  lasting  connections, 
working  with  Rosario  Scalero  for 
composition  and  meeting  his  lifelong 
friend  and  partner  Samuel  Barber.  He 
also  was  befriended  by  the  founder  of 
Curtis,  Mary  Louise  Curtis  Bok.  Mrs. 
Bok  encouraged  the  young  composer, 
and  she  arranged  to  have  his  first  mature 
work  performed  in  1937:  the  opera 
Amelia  Goes  to  the  Ball. 

After  leaving  Curtis,  Menotti  spent 
time  in  Vienna,  where  he  lived  on  the 
property  of  a  Czech  noblewoman. 
Despite  being  rendered  inert  by  her 
own  culinary  excesses,  the  lady  of  the 
house  had  many  stories  of  her  youthful 
beauty  with  the  fineries  to  accompany 
them.  This  experience  became  the 
seed  for  Amelia,  which  was  Menotti's 
Metropolitan  Opera  premiere  just  a 
few  years  later. 


The  short  overture  is  a  buoyant  romp 
through  rousing  scalar  passages  and  horn 
rips,  but  even  with  the  flashy  orchestral 
writing,  Menotti  never  betrays  his  innate 
sense  of  grace  and  charm.  After  passing 
thematic  material  sinuously  through  the 
instruments,  he  leads  the  listener  to  a 
grand  repeat  of  the  opening.  The  end  of 
the  overture  is  as  spontaneous  as  the 
beginning,  and  we  can  marvel  at  the 
piece  that  just  went  by. 

Menotti  is  still  an  active  musician  at 
age  94,  involved  at  his  own  Spoleto 
Festival,  and  his  operas  are  performed  all 
over  the  world.  One  can  hear  his  musical 
passion  in  this  early  work,  written  nearly 
70  years  ago  —  a  lifetime  approaching 
the  age  of  Curtis  itself! 

Concerto  for  Violoncello  and 
Orchestra,  Op.  22 
Samuel  Barber 

Born:  March  9,  1910,  West  Chester,  Pa. 
Died:  January  23,  1981,  New  York  City 

An  extremely  informal  and  unscientific 
poll  was  taken  at  the  Marlboro  Music 
Festival  five  years  ago  posing  the 
question  "Who  was  the  greatest 
American  composer?"  Some  said  Ives 
and  some  said  Copland,  but  both 
composers  finished  a  far  distance  from 
the  winner:  Samuel  Barber.  Barber 
may  be  a  surprising  choice,  since 
conventional  wisdom  holds  that  he  was 
by  no  measure  a  great  innovator  nor  a 
musical  maverick.  However,  he  wrote 
some  of  the  most  lyrical  and  well-crafted 
work  of  the  last  century,  and  for  that  he 
has  won  the  respect  and  admiration  of 
some  of  the  finest  musicians  in  the 
world.  He  is  truly  a  favorite  son  of 
Curtis,  and  his  influence  and  memory 
continue  to  make  an  impact. 

3 


Gmductur  Serge  Koussevitzky 
commissioned  the  cello  concerto  from 
Barber  in  1945  tor  performance  with  the 
Boston  Symphoriy  the  next  year.  The 
piece  was  written  for  the  great  cellist 
Raya  Garbousova  (who  was,  incidentally, 
the  grandmother  of  recent  alumnus 
Jonathan  Biss).  Barber  sat  with  the 
cellist  as  she  played  through  all  of  her 
repertoire  in  order  to  tailor  the  concerto 
to  her  playing  personality.  Nevertheless, 
the  work  is  still  strongly  Barber,  and  we 
hear  this  right  in  the  tirst  movement 
amid  a  bright  opening  and  in  the  singing 
melodic  phrases  that  follow.  The  musical 
material  is  richly  neo-Romantic,  hut 
always  translucent  to  allow  the  cello 
breathing  room  in  the  orchestration.  We 
hear  a  cadenza  in  the  later  part  of  the 
movement  that  idiomatically  explores 
the  full  registral  and  timbral  range  of  this 
versatile  instrument. 

The  beloved  slow  movement  of  the 
concerto  begins  with  a  most  lyrical 
dialogue  between  oboe  and  soloist,  set 
atop  a  distant  section  ot  muted  strings. 
This  gentle  music  gradually  climbs  to 
dramatic  peaks  with  a  powerful  sweeping 
quality  that  epitomizes  the  expressive 
nature  ot  neo-Romanticism  itself.  The 
movement's  ability  to  transport  us  is 
heightened  by  the  return,  in  the  third 
movement,  ot  the  contrasting  feeling  of 
forward  motion  from  the  tirst. 

The  third  movement  brings  us  back 
to  earth  with  music  that  alternates 
between  short  statements  of  nervous 
energy  and  bold  pronouncements  in  the 
orchestra.  While  Barber  still  keeps  the 
orchestration  transparent  with  the  cello, 
he  takes  advantage  of  the  orchestral 
sections  to  write  lush  passages.  Likewise, 
the  solo  cello  is  always  alive  and  central 
to  the  action  ot  the  music  while  playing. 


The  ending  of  the  piece  is  the  same  as 
the  ending  of  the  tirst  movement  (down 
to  the  same  note),  thus  rounding  out  this 
exciting  journey  and  completing  the 
bookends  of  the  work.  It  is  a  classic  form 
—  two  related  outer  movements  with  a 
heavenly  inner  sanctum  —  deftly  crafted 
by  one  of  the  musical  masters  of  the 
20th  century. 

Symphony  No.  5  in  C  minor, 
Op.  67 

Ludwig  van  Beethoven 

Born:  December  16,  1770,  Bonn, 
Germany 

Died:  March  26,  1827,  Vienna,  Austria 

The  fifth  symphony  of  Beethoven  is  one 
of  the  most  canonized  works  in  Western 
music.  One  would  be  hard-pressed  to 
find  someone  on  the  street  who  did  not 
recognize  the  powerful  and  looming 
opening  four-note  motive.  We  may 
consider  with  wonderment,  then,  the 
challenges  of  the  fifth's  first  performance 
on  December  22,  1808. 

Beethoven  occasionally  organized,  at 
his  own  expense,  large-scale  concerts 
called  Academies  to  promote  his  work  tc 
the  public.  These  were  marathon 
concerts,  and  the  fifth  symphony 
appeared  on  one  just  three  days  before 
Christmas  in  the  presumably  chilly 
Viennese  hall  of  the  Theater  an  der 
Wien.  There,  it  shared  the  program  witb 
the  sixth  symphony  (also  a  premiere), 
the  fourth  piano  concerto,  a  concert  aric 

j 

a  portion  of  his  Mass  in  C,  and  an 
extended  piano  improvisation  that  led 
into  the  Choral  Fantasy.  The  concert 
lasted  more  than  four  hours  and  was 
clearly  under-rehearsed;  there  were,  by  I 
witness  accounts,  what  today's  musician 
call  "train  wrecks." 
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Nonetheless,  Sympln)ny  No.  5 
persevered  to  gain  the  monohthic  status 
it  has  today.  Within  a  short  time  it 
was  lionized  by  the  great  writer  E.T.A. 
Hoffmann  to  he  the  highest  representa- 
tion of  hoth  longing  and  resolution: 
"Only  through  this  pain,  which,  while 
consuming  hut  not  destroying  love,  hope, 
and  joy,  tries  to  burst  our  breasts  with  a 
full-voiced  general  cry  from  all  the 
passions,  do  we  live  on  and  are  captivated 

I  beholders  of  the  spirits." 

j      In  that  towering  opening  motive  is 
the  groundwork  for  the  entire  symphony. 
Beethoven  wears  the  hat  of  a  gifted 

j  essayist  here  by  introducing  his 
marvelously  simple  thesis  and  then 
elaborating  upon  it  for  half  an  hour. 
Even  more  important  than  the  interval 
of  the  major  third,  and  answering  minor 
third,  is  the  inescapable  rhythm  ot  three 
notes  of  pickup  to  a  downbeat.  It  is  a 
plaiii  idea  —  that  of  inward  breath  and 

.  release  —  but  Beethoven  makes  it 
glorious,  weaving  it  throughout  his 

jl symphony  as  a  unifying  thread.  Certainly 

'  that  rhythm  dominates  the  first 

> movement  (a  brilliant  adventure  in 

jtsonata  form),  constantly  returning  as  if  it 
were  fated  to  do  so,  as  many  commenta- 
tors have  suggested.  The  motive  has 
further  been  described  as  "fate  knocking 
at  the  door."  With  that  in  mind,  it  is 

J  truly  hard  to  imagine  a  more  efficient  use 
of  a  few  notes  to  describe  so  very  much. 

jj      The  second  movement.  Andante  con 
moto,  opens  with  a  quiet,  lilting  theme 
in  A-flat  in  the  lower  strings  in  unison. 
This  soon  gives  way  to  a  little  Beetho- 
venian  triumph  with  a  bright  C-major 
flourish.  Throughout  this  movement 

n  variations  on  the  opening  theme 
continue,  alternating  between  the 
understated  and  triumphant.  What 


remains  constant  is  the  overarching  idea 
of  upbeat  and  release. 

Beethoven  follows  through  in  the 
third  movement  with  a  quiet  passage 
that  leads  into  another  variation  of  the 
"tate"  motive,  here  boldly  stated  in  the 
horn.  A  minute  and  a  half  into  the 
movement,  he  has  already  merged  these 
two  introductory  thoughts  and  will  lead 
us  into  imitative  eighth-note  runs 
(including  some  of  the  more  daring 
contrabass  writing  up  to  that  point  in 
history).  This  unique  scherzo  is  shaped 
into  a  long  diminuendo  to  stillness  at  the 
very  end,  when  the  violins  hover,  gently 
lifting  in  a  sequential  pattern. 

There  are  many  groundbreaking 
elements  in  the  symphony,  including  the 
immediate  transition  ot  the  hushed 
ending  ot  the  third  movement  into  the 
ultimately  victorious  fourth  (as  well  as 
the  general  introduction  of  the  piccolo, 
contrabassoon,  and  trombone  to  the 
symphony  orchestra).  The  journey  from 
the  impending  darkness  of  the  first 
movement  to  the  bright  and  optimistic 
last  movement  conveys  a  teeling  ot  final 
redemption,  and  many  commentators 
have  imagitied  this  grand  expedition 
to  be  a  metaphor  for  Beethoven 
struggling  with  his  owii  fate,  valiantly 
overpoweriiig  it  in  the  end. 

Whether  or  not  the  listener  infers  a 
program  from  the  music,  Beethoven's 
uricompromising  craftsmanship  is 
undeniable.  All  elements  are  integrated 
in  this  music,  such  that  the  smallest 
details  reflect  the  largest  scope.  The 
famc:)us  "fate"  motive  that  has  captured 
our  attention  for  almost  two  centuries  is 
its  own  question  and  answer,  just  as  the 
entire  first  movement  relates  to  the 
fourth.  If  we  can  grant  that  the  essential 
purpose  of  music  is  to  communicate,  we 
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can  take  comtiirt  in  Beethoven's  message 
ot  struggle,  triumph,  and,  ultimately, 
hope. 

Copyright  ©  2005  David  Ludwig 
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Otto- Werner  Mueller,  conductor 
Bom  in  Bensheim,  Germany,  in  1926, 
conductor  Otto-Wemer  Mueller  has 
helped  shape  the  orchestral  training 
programs  of  distinguished  musical 
institutions  in  the  United  States  and 
Canada.  After  studying  conducting, 
composition,  piano,  taimpet,  and  viola  in 
Frankfurt,  Mr.  Mueller  became  director  of 
the  chamber  music  department  tor  Radio 
Stuttgart  at  the  age  of  1 9  and  was  founder 
and  conductor  of  the  celebrated  Radio 
Stuttgart  Chamber  Choir.  Two  years  later, 
he  served  as  conductor  of  opera  and 
operetta  for  the  Heidelberg  Theater, 
where  he  also  founded  and  conducted  an 
orchestra  for  dependents  of  United  States 
military  forces  stationed  there. 

Emigrating  to  Canada  iii  195 1 ,  Mr. 
Mueller  worked  extensively  for  the 
Canadian  Broadcasting  Corporation  as 
conductor  of  opera,  ballet,  and  symphonic 
presentations.  In  1958,  he  became  teacher 
and  conductor  at  the  Montreal  Conserv- 
atory. He  later  served  as  director  of  the 
Victoria  Symphony  and  founder  and 
dean  of  the  Victoria  School  of  Music. 
Mr.  Mueller  was  a  guest  professor  at  the 
Moscow  State  Conservatory  in  1963  and 
toured  the  republics  of  the  former  Soviet 
Union  in  1968  and  1970,  conducting  the 
Moscow,  St.  Petersburg,  and  Riga 
symphonies.  He  has  conducted  in  every 
major  city  in  Canada  and  has  had  guest 
appearances  with  the  Scottish  National 
Orchestra;  Krakow  Philharmonic;  and  the 


National  Symphony,  Atlanta,  Detroit,  St. 
Louis,  and  other  United  States  orchestras. 

Mr.  Mueller  has  taught  at  the  Yale 
University  School  of  Music,  University 
of  Wisconsin-Madison,  the  American 
Choral  Foundation's  Summer  Institute, 
Aspen  Music  Festival,  the  American 
Symphony  Orchestra  League's  conducting 
seminars,  and  the  Los  Angeles 
Philharmonic  Institute.  He  has  trained 
conductors  of  major  orchestras,  including 
the  Cincinnati,  San  Diego,  and  Fort 
Worth  symphonies;  the  Swedish 
National  Orchestra;  and  the  Auckland 
(New  Zealand)  Philharmonia,  as  well  as 
the  associate  or  assistant  conductors  of 
the  Philadelphia,  Cleveland,  and  San 
Francisco  orchestras,  to  mention  a  few. 
Mr.  Mueller  is  currently  head  of  the 
Helen  F.  Whitaker  Fund  Conducting 
Program  at  The  Curtis  Institute  of 
Music  and  conductor  emeritus  at  the 
Juilliard  School. 

Daniel  Lee,  cello 
American  cellist  Daniel  Lee  was 
accepted  as  a  student  and  protege  of 
Mstislav  Rostropovich  when  he  was 
only  11,  the  great  cellist  noting  that 
Mr.  Lee  played  Tchaikovsky's  "Rococo" 
Variations  "much  better  than  1  did 
when  I  was  15." 

Since  his  orchestral  debut  in  1990 
with  the  Northwest  Chamber  Orchestra,' 
Mr.  Lee  has  won  acclaim  as  soloist  with 
the  Baltimore,  Cincinnati,  Knoxville, 
New  jersey,  and  Seattle  symphony  ' 
orchestras;  the  Cleveland,  Florida,  and  • 
Philadelphia  orchestras;  California 
Symphony;  New  York  Chamber 
Symphony;  Seoul  Festival  and  New 
Queen's  Hall  orchestras  abroad;  and 
other  ensembles  around  the  world.  He 
has  collaborated  with  such  leading 
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amducturs  as  Jahja  Ling,  JoAnn  Falletta, 
Zdenek  Macal,  Jesus  Lopez-CciHos,  and 
Gerard  Schwar:. 

Now  principal  of  the  Saint  Louis 
Symphony  Orchestra  under  Music 
Director  David  Robertson,  Mr.  Lee  was 
principal  of  the  San  Diego  Symphony 
under  the  direction  of  Jahja  Ling  from 
2004  to  2005.  His  2005/2006  season 
includes  solo  engagements  with  the 
Kansas  City  and  Augusta  symphonies. 

!  Recent  seasons  included  solo 
engagements  with  the  Malaysian 
Philharmonic  Orchestra  (Jahja  Ling), 
Colorado  Symphony  Orchestra  (Jeffrey 
Kahane),  and  Chamber  Orchestra  of 
Philadelphia;  recitals  in  Boston,  Tucson, 
and  Jacksonville,  Fla.;  and  a  recital 

'  tour  to  Japan. 

Mr.  Lee  has  participated  in  the 
Rising  Stars  program  at  the  Caramoor 
Music  Festival;  in  the  Great  Lakes  and 
Santa  Fe  chamber  music  festivals;  and 
Marlboro  Music  Festival.  In  recent 
seasons  he  has  played  critically 
acclaimed  debut  recitals  at  the 
Philadelphia  Museum  of  Art,  San 
Francisco's  Herbst  Theatre,  and  Kean 
University  in  New  Jersey,  as  well  as 
performances  with  the  Orquesta 
Sinfonica  Nacional  and  the  National 


Symphony  Orchestra  of  Taipei. 

In  1994,  Mr.  Lee's  Wigmorc  Hall 
recital  in  London  brought  him  to  the 
attention  ot  Decca  Records,  which  made 
the  unusual  decision  to  sign  him  to  an 
exclusive  contract  as  a  means  of 
supporting  him  as  he  continued  his 
studies  at  Curtis.  With  piatiist  Gordon 
Back,  Mr.  Lee's  first  recording  for  Decca 
included  Schubert's  "Arpeggione" 
Sonata;  works  by  Bloch,  Elgar,  and 
Rimsky-Korsakov;  and  the  cellist's  own 
arrangements  of  works  by  Falla  and 
Gershwin.  His  second  release  with  Decca 
is  the  Brahms  sonatas  with  pianist 
Robert  Koenig. 

Recipient  of  a  2001  Avery  Fisher 
Career  Grant,  Daniel  Lee  graduated  that 
same  year  from  The  Curtis  Institute  of 
Music,  where  he  was  a  student  of 
Orlando  Cole,  a  renowiied  pedagogue 
and  founding  cellist  of  the  Curtis  String 
Quartet.  He  has  also  studied  with  Peter 
Wiley  and  William  Pleeth.  Mr.  Lee 
completed  his  studies  with  Paul  Katz  in 
the  Artist  Diploma  program  at  the  New 
England  Conservatory.  He  began 
studying  at  age  6  with  Richard  Aaron. 
Mr.  Lee  plays  a  Vuillame  cello,  being 
loaned  through  the  Ravinia  Stearis 
Institute. 


Tonight,  many  Friends  of  Curtis  are  attending  this  concert 

at  a  special  discount. 

Join  the  Friends  I 

Enjoy  this  exclusive  benefit  and  many  others! 

Call215'893'5279 

The  Friends  of  The  Curtis  Institute  of  Music 
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SiiliSISiia^  A  Chat  with  Orlando  Cole 


The  tall  orchestra  concert  is  a  trihiite  to  Orlando  Cole,  who  retired  in 
May  (at  the  age  of  96),  tnim  Curtis's  violoncello  faculty  and  was  named 
faculty  emeritus.  A  distinguished  pedagogue,  cellist  ot  the  tormer  Curtis 
String  Quartet,  and  Curtis  graduate,  he  joined  the  faculty  in  1938.  Among  Mr. 
Cole's  classmates  back  when  Curtis  first  opened,  in  1924,  was  H-year-old 
composer  Samuel  Barber. 

Barber's  cello  concerto  was  rarely  played  for  many  years  and,  in  fact,  has 
never  been  performed  by  the  Philadelphia  Orchestra.  Mr.  Cole  once  invited 
Barber  to  hear  two  ot  his  students  play  it,  and  the  composer  expressed  his  wish 
that  more  would  do  so.  "This  is  one  of  my  favorite  pieces!"  Barber  told  him. 
"Why  do  they  not  take  it  up.'" 

"It's  so  difficult,  it  discourages  most  players  from  attempting  it,"  Mr.  Cole  said 
recently.  "Nowadays,  students  play  it." 

So  do  Curtis  alumni:  Lynn  Harrell  has  been  performing  it  world  wide  — 
"with  great  success,"  added  his  former  teacher  —  and  Wendy  Warner  played  it  in 
1998  with  the  Curtis  Symphony  Orchestra. 

"The  talent  and  equipment  of  young  people  training  today  is  better  than  it 
used  to  be.  So  they  can  overcorne  the  difficulties,"  Mr.  Cole  said. 

What  makes  it  so  hard?  "There  are  passages  in  thirds.  That  means  double 
stops.  They  are  rapid  and  difficult  to  negotiate.  Danny  Lee  will  play  it  as  if 
it's  easy." 

During  the  early  days  of  Curtis,  summers  meant  going  to  Rockport,  Me., 
where  founder  Mary  Louise  Curtis  Bok  had  a  summer  colony  for  students  and 
teachers.  "This  was  before  Tanglewood  and  Aspen,"  said  Mr.  Cole,  naming  two 
of  the  many  summer  festivals  in  which  students  participate  today.  "It  was  ideal." 

The  summer  when  Gian  Carlo  Menotti  was  working  on  the  libretto  and  score 
to  Amelia  Goes  to  the  Ball,  his  first  complete  opera  (whose  overture  opens  the  fall 
program),  Mr.  Cole  lived  across  the  street.  "We'd  hear  him  playing  sections  on 
the  piano,  working  away  at  it,"  he  said. 

Seeing  the  orchestra  program  rounded  out  by  Beethoven's  Fifth  Symphony 
pleases  Mr.  Cole,  who  still  thinks  of  the  students  and  their  training:  "It's  on  all 
the  orchestra  auditions  for  cellos  and  a  very  important  work." 

—  Laura  C.  Kelley 
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A  Glimpse  Inside  Curtis 


I  he  Curtis  Institute  of  Music  occupies 
tour  stately  mansions,  including  the 
George  Childs  Drexel  mansion  at 
1726  Locust  Street  and  the  adjoining  Sihley 
mansion  on  235  South  18th  Street  on 
Rittenhouse  Square. 

Most  lessons,  coachings,  classes,  and 
recitals  take  place  in  these  two  buildings,  as 
they  have  since  the  1920's. 

The  buildings  retain  their  wood-paneled 
walls,  high  ceilings,  decorative  ironwork. 
Oriental  rugs,  and  ornate  moldings,  but  they 
have  been  adapted  over  time  to  serve  the  needs 
ot  Curtis  without  sacrificing  their  19th'Century 
charm.  The  Common  Room  is  the  site  of 
traditional  Wednesday-afternoon  Tea  and  is  a 
gathering  place  tor  students  at  all  times. 

Curtis's  performance  spaces  include  Field 
Concert  Hall,  a  250-seat  auditorium  that  was 
added  to  the  Drexel  mansion  in  1928  and  was 
recently  renovated,  and  Curtis  Opera  Studio,  a 
black-box  theater  that  seats  approximately  125. 

Learn  more  about  Curtis  on  a  tour  sponsored 
by  the  Board  of  Directors  of  the  Friends  of 
Curtis  on  January  25 ,  February  15,  or 
March  29  at  6:45  p.m.  The  tour,  which  also 
inchides  dessert,  will  conclude  iri  time  for  the 
8  p.m.  student  recital. 


Call  215-893'5279  for  tour  reservations. 
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Music  by  Wolfgang  Amadeus  Mozart 
Libretto  by  Emmanuel  Schikaneder 

Rossen  Milano\-,  conductor 
Emma  Griftin,  stage  director 
Da\'iJ  Zinn,  scenic  designer 
Meredith  Palin,  costume  designer 
Mark  Barton,  lighting  designer 
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The  Director  is  a  member  of  the  Society  of 
Sfiiiie  Directors  and  Choreographers,  Inc., 
an  independent  national  labor  union. 


Tamini),  a  prince 
Three  Ladies,  attendants  oj 
the  Queen  oj  the  Ni^ht 

Papageno,  a  bird-catcher 
Queen  of  the  Night 
Monostatos,  servant 

of  Sarastro 
Pamina,  daughter  of  the 

Queen  of  the  Night 
Genies 

The  Speaker 

Sarastro,  high  priest  oj  his 

and  Osiris 
Papagena,  a  bird-woman 
Two  Men  in  Armor 


CAST 

(in  singing  order) 
November  17  and  19 
Brenden  Patrick  Gunnel! 

Heidi  MeltcMi 
Alexis  Barthelemy 
Elif  Ezgi  Kutlu 
Jonathan  Beyer 
Rinnat  Moriah 

Brian  Zachary  Porter 

Rhoslyn  Jones 
Sophia  Farion 
Rachel  Meirson 
Elliot  Madore 

De Andre  Simmons 
Allison  Sanders 
Joshua  Stewart 
Allen  Boxer 


November  18  and  20 
Dominic  Armstrong 

Karen  Jesse 
Alexis  Barthelemy 
Claudia  Huckle 
Nathan  Bachhuber 
Lishir  Inbar 

Joshua  Stewart 

Ashley  Thouret 
Sophia  Farion 
Rachel  Meirson 
Elliot  Madore 

Allen  Boxer 
Allison  Sanders 
Briati  Zachary  Porter 
De  Andre  Simmons 


There  will  be  one  20-minute  intermission. 
Total  running  time:  2  hours,  50  minutes 


SYNOPSIS 


ACT  I 

Prince  Tamino,  fleeing  from  a  monster, 
faints.  Three  mysterious  ladies  appear,  kill 
the  beast,  and  pause  to  admire  the 
j  handsome  prince  before  hurrying  back  to 
their  mistress,  the  Queen  of  the  Night. 
Papageno,  a  birdcatcher,  arrives  and,  upon 
awakening,  Tamino  thanks  Papageno  for 
killing  the  monster.  When  Papageno 
boasts  ot  having  done  this  deed,  the  Three 
Ladies  seal  his  mouth  with  a  lock  to  keep 
him  from  lying  again.  They  present 


Tamino  with  a  picture  of  the  Queen  of  the 
Night's  daughter,  Pamina,  and  Tamino 
falls  instantly  in  love.  The  Queen  of  the 
Night  appears  and  implores  Tamino  to 
save  her  daughter  from  the  clutches  of  the 
"evil"  Sarastro.  Tamino  promises  to  rescue 
the  Princess.  The  Three  Ladies  present 
Tamino  with  a  magic  tlute  and  Papageiio 
with  magic  bells  tor  protection  on  their 
mission.  Led  by  Three  Genies,  Tamino 
and  Papageno  begin  their  journey. 
In  the  palace  ot  Sarastro,  the  slave 


Monostatos  tries  to  force  himself  upon 
Pamina.  Papageno  srumbles  upon  them 
and  frightens  Monostatos  away.  Papagenii 
tells  Pamina  that  her  mi^ther,  the  Queen, 
has  sent  him  and  Tamino  to  rescue  her. 

The  Three  Genies  lead  Tamino  to  a 
v\  ood,  where  he  finds  three  portals. 
Mysterious  voices  forbid  him  to  enter  two 
of  them,  but  behind  the  third  Tamino 
fiiuls  a  priest,  who  informs  him  that 
Sarastro  has  good  reason  to  keep  Pamina 
away  from  the  Qtieen  of  the  Night.  Left 
alone,  Tamino  plays  his  magic  flute. 
Monostatos  enters  and  seizes  Papageno 
and  Pamina,  but  Papagetio  plays  his  magic 
bells  and  Monostatos,  overcome  by  their 
merry  tones,  releases  his  captives.  Sarastro 
and  his  followers  arrive.  Pamina  confesses 
her  escape  attempt  to  Sarastro,  who 
forgives  her  hut  forbids  her  to  return  to 
her  mother,  the  Queen  of  the  Night. 
Wlien  Tamino  enters,  he  and  Pamina 
immediately  fall  in  love,  but  Sarastro 
separates  them,  telling  Pamina  that  they 
will  be  reunited  when  Tamiiio  has  pro\'ed 
his  worthiness. 

ACT  II 

Sarastro  and  his  priests  agree  to  welcome 
Tamino  into  their  order  if  he  can  pass 
their  trials.  The  priests  order  Tamino  and 
Papageno  to  keep  a  vow  of  silence.  The 
Three  Ladies  appear  and  beg  the  two  men 
to  leave  the  temple  and  return  to  the 
Queen  of  the  Night,  but  Tamino  and 
Papageno  remain  steadfast. 

While  asleep,  Pamina  is  stalked  by 
Monostatos,  who  tries  to  steal  a  kiss.  Tlie 
Queen  of  the  Night  interrupts  and 
commands  Pamina  to  kill  Sarastro  with  a 
dagger  she  provides.  The  eavesdropping 
Monostatos  threatens  to  expose  the  plot  if 
Pamina  does  not  submit  to  his  lust. 
Sarastro  enters  and  dismisses  Monostatos 


and  assures  Pamina  that  he  will  not  punish 
her  mother's  treachery-. 

TlnHigh  Tamino  and  Papageno  are 
obliged  to  fulfill  their  vow  of  silence, 
Papageno  chats  with  a  mysterious  old 
woman.  Pamina  tries  in  vain  to  converse 
with  the  silent  Tamino.  She  takes  his 
silence  for  rejection,  thinking  he  no  longer 
loves  her. 

Sarastro  tells  Pamina  and  Tamino  that 
they  must  bid  farewell  to  one  another.  The 
mysterious  old  woman  visits  Papageno 
again  and  is  transformed  into  a  beautiful 
young  woman,  Papagena,  but  a  priest 
spirits  her  away  from  the  unworthy 
Papageno. 

Tlie  Three  Genies  discover  Pamina  on 
the  brink  of  suicide.  They  convince  her 
that  Tamino  truly  loves  her  and  they  offer 
to  lead  her  to  him.  Two  priests  bring 
Tamino  to  his  final  trial.  Pamina  meets 
him  and  assures  him  that  the  magic  flute 
will  protect  them  from  harm.  As  he  plays 
the  flute,  the  couple  undergo  the  trials  of 
fire  and  water  and  emerge  triumphant. 

Papageno,  disconsolate  over  his  lost 
Papagena,  threatens  to  hang  himself.  Tlie 
Three  Genies  advise  him  to  play  his  magic 
bells.  Papagena  appears  and  the  happy 
couple  rejoice  and  resolve  to  have  many 
children. 

The  Queen  of  the  Night,  Monostatos,  , 
and  the  Three  Ladies  approach  the  temple 
to  destroy  Sarastro  and  his  followers,  but 
they  are  rendered  powerless  and  plunged 
into  darkness.  Good  finally  triumphs  over 
evil. 

Relnvued  with  permission  from  th 
New  Ycnk  City  Opera 
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PROGRAM  NOTES 

B;v  Duma  Bur^ivyn 

The  premiere  of  Mozart's  Magic  Flute  (Die 
Zauberfldte)  on  September  30,  1791,  was 
virtually  a  family  afiair.  The  composer 
conducted;  his  sister-in-law  took  on  the 
role  of  the  wicked  Queen  of  the  Night; 
the  theater's  director  played  the  naive 
birdcatcher,  Papageno;  and  a  husband  and 
wife  were,  respectively,  the  high  priest 
Sarastro  and  Papagena,  an  old  shrew 
transformed  into  a  pretty  young  thing. 

Delighted  to  hear  an  opera  in  their 
own  language,  the  audience  at  the 
Theater  auf  der  Wieden  in  suburban 
Vienna  laughed  at  the  simple  —  even 
banal  —  humor  and  clamored  for  encores 
of  the  charming  melodies.  Word  spread 
quickly  (despite  one  review  claiming  that 
the  work  was  poor  in  content)  and,  within 
two  years,  The  Magic  Flute  had  become 
Mozart's  greatest  triumph. 

But  while  onstage  laughter  abounded 
and  good  triumphed  over  evil,  life  was  far 
different  tor  the  composer.  Mozart  had 
composed  the  opera  with  feverish 
intensity  and  in  his  usual  impoverished 
state;  he  was  frail  and  even  "weak,"  he 
wrote,  "from  want  of  food."  Quickly  his 
condition  worsened  and  during  the  first 
run  of  the  opera  he  took  to  his  bed, 
imagining  each  evening  what  was 
happening  on  stage  at  a  given  moment. 
Within  two  months  of  the  premiere, 
Mozart  was  dead,  at  age  35,  his  body 
tossed  into  a  pauper's  grave.  Ironically,  it 
iwas  Emanuel  Schikaneder,  the  theater's 
■director,  who  became  rich  from  the 
I  ipera's  proceeds. 

Some  musicologists  have  considered 
The  Magic  Flute  to  be  Mozart's  spiritual 
testament.  Others  claim  it  was  simply 
;a  brilliant  response  to  the  challenge 


presented  by  Schikaneder.  And  a 
challenge  it  surely  was,  for  the  libretto  is 
based  upon  a  dizzying  array  of  sources, 
including  pseudo-oriental  tales, 
contemporary  stage  works,  and  texts  of 
the  secret  Masonic  order  to  which  both 
Mozart  and  Schikaneder  belonged.  What 
seems  at  first  to  be  a  fairy  tale  soon  evolves 
into  an  allegory  in  which  hero  and 
heroine  are  required  to  pass  through  the 
trials  oi  fire  and  water  in  order  to  be 
purified  and  to  reach  wisdom  and  light. 

The  opera  is  in  the  singspiel  form, 
meaning  that  spoken  dialogue  alternates 
with  music.  (Mozart  had  already 
composed  works  in  this  vein,  notably  his 
delightful  Die  Entfiihrung  aus  dem  Serail. ) 
The  Magic  Flute  contains  almost  two  dozen 
musical  selections,  ranging  from  strophic 
tolk-like  tunes  for  the  more  earthbound 
characters,  such  as  Papageno,  to  arias  of 
exquisite  beauty  for  the  heroine,  Pamina, 
and  the  hero,  Tamino.  Sarastro,  the  high 
priest,  is  given  music  of  great  nobility 
(George  Bernard  Shaw  wrote  that 
Sarastro's  voice  would  not  be  out  of  place 
in  the  mouth  ot  Gixl).  Also  in  the  opera 
are  two  stratospheric  arias  for  the  Queen 
of  the  Night,  an  old  Lutheran  chorale,  an 
instrumental  march,  and  several 
ensembles. 

Mozart  fused  these  and  other  disparate 
parts  into  a  magical  unity  through  such 
means  as  recurrent  musical  figures, 
rhythmic  patterns,  and  harmonic 
progression.  The  key  in  which  each 
musical  portion  is  composed  is  directly 
tied  to  the  course  of  the  drama  and 
characters  and  even  to  the  characters' 
changing  perception  of  each  other. 

Mozart's  orchestration  was  for  a 
35-piece  ensemble,  which  featured 
trombones  and  basset  horn,  as  well  as 
Tamino's  magic  flute  and  Papageno's 
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magic  bells,  and  it  w  as  made  simple  to 
accommodate  the  typical  provincial 
ensemble.  Yet  it  is  also  sophisticated, 
incorporating  such  elements  as  an 
expressive  chromaticism  to  heighten 
intensity. 

The  Mc\^c  Flute,  when  well  performed, 
seems  ne\'er  to  lose  its  grip,  either  on  the 
public  or  on  collaborating  artists.  Marc 
Chagall  painted  sets  tor  it,  Ingmar 
Bergman  created  a  cult  movie  based  on  it, 
and  a  marionette  company  in  Mozart's 
hometown  of  Salzburg  has  performed  it 
for  over  half  a  century.  Ever^'  time  there 
is  an  important  new  production  the  world 
of  opera  pricks  up  its  ears.  Last  season 
an  exuberant  new  staging  by  the 
Metropolitan  Opera,  directed  by 
Broadway's  Julie  Taymor,  garnered 
newspaper  headlines  around  the  world  and 
played  to  sold-out  houses.  How  many 
other  operas  over  200  years  of  age  can 
claim  such  verieration? 

Copyright  ©  2005  Diana  Burgwyn 
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Rossen  Milanov,  conductor 
As  associate  conductor  ot  the  Philadelphia 
Orchestra,  Rossen  Milano\-  regularly 
conducts  concerts  with  that  orchestra,  and 
he  also  serves  as  music  director  ot  both  the 
Haddonfield  Symphony  in  New  Jersey  and 
New  Symphony  Orchestra  in  his  natix'e 
city  of  Sofia,  Bulgaria.  Since  2003/2004, 
he  has  been  chief  conductor  of  the 
Bulgarian  National  Radio  Symphony 
Orchestra.  Mr.  Milanov  retains  a  close 
association  with  Sofia  in  Bulgaria:  In  2003, 
he  led  the  orchestra  in  a  cycle  of  Brahms's 
complete  symphonies  and  concertos,  and 
recently  conducted  a  production  ot 
Wagner's  Der  fliege^^de  Hollander  to  much 
critical  acclaim.  As  music  director  ot  the 


Haddonfield  Symphony,  he  has  shaped  the 
ensemble  to  become  one  ot  the  premier 
training  orchestras  for  young  musicians, 
drawing  its  members  from  prominent 
conservatories  including  Curtis,  Juilliard, 
Peabtidy,  and  Manhattan  School  of 
Music.  The  Chicago  Tribune  described 
Mr.  Milano\'  as  "one  who  bears  watching 
by  anyone  who  cares  abotit  the  future  ot 
music." 

Emma  Griffin,  stage  director 
Emma  Critf  iti  most  recently  directed  the 
premiere  of  Five  Course  Love  Oft  Broadway 
at  the  Minetta  Lane.  She  is  artistic 
director  of  the  OBIE-award  winning  NYC 
Salt  TTieater;  highlights  include  Zippo 
Songs,  Stage  Door  (FringeNYC  Excellence 
.A^ward  as  best  director),  and  Inky  (world 
premiere).  She  has  directed  tor  numerous 
other  New  York  companies,  including 
Target  Margin  Tlieater,  Clubbed  Thumb, 
New  Georges,  and  Tiny  Mythic/HERE. 
Recent  regional  work  includes:  Bat  Boy 
the  Musical  at  Southern  Rep  in  New 
Orleans  (winner  of  the  2003  Big  Easy 
Entertainment  Award:  best  director  of  a 
musical),  Gypsy  at  Actor's  Express  iri 
Atlanta,  P7ii'att'  Lives  and  VCTio's  Afraid 
oj  V  irginia  Woolf  at  Virginia  Stage,  and 
Gertmde  Stein's  Mother  of  Us  All  at  the 
Williamstown  Tlieater  Festival.  Her 
production  of  Car^  l  Churchill's  Skriker 
was  invited  to  the  Kennedy  Center  in 
Washington,  D.C.  as  part  of  A.C.T.F. 
She  is  currently  adjunct  faculty  at 
New  York  Uni\■ersit^^  where  she 
teaches  directirig. 

David  Zinn,  scenic  designer 
Da\  id  Zinn  has  designed  sets  and  costume 
for  the  Curtis  Opera  Theatre's  Alcina,  Mis: 
julie,  The  Consul,  and  L'i'ncoronairi'one  di 
Popped;  Lyric  Opera  of  Chicago's  Cunning 
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Little  Vixen;  New  York  City  Opera's 
Orlando  (co-produced  with  Glimmerglass 
Opera)  and  Flavio;  Spoleto  Festival  USA's 
Tamerlamr,  and  Santa  Fe  Opera's  Don 
Gioi'ann;  and  La  ckmeri'^a  di  Tito,  all 
directed  by  Chas  Rader-Shieber.  He  has 
also  designed  cosruines  and/or  sets  tor  the 
Prince  Music  Theater,  Center  Stage 
(Baltimore),  McCarter  Theater,  American 
Repertory'  Theatre,  Loiig  Wharf  Theatre, 
Yale  Repertory  Theatre,  Seattle  Repertory' 
Theatre,  Children's  Theater  Company, 
Oregon  Shakespeare  Festival,  and  many 
others.  He  received  an  Obie  Award  in 
1998  and  this  year  received  the  Irene 
Sharaff  Young  Master  Award  for  his 
costume  designs. 

Meredith  Palin,  costume  desigtier 
Meredith  Palin  makes  her  Curtis  Opera 
Theatre  debut  with  The  Magic  Flute.  Her 
most  recent  designs  include:  The  Cunning 
Little  Vixen,  Lucia  di  Laminermoor,  and 
Giasone  for  the  Aspen  Music  Festival  this 
past  summer.  Other  favorite  designs 
include:  Sonoma  for  Target  Margin 
Theater,  Inky  for  Salt  Tlieater,  The  Three 
Sisters  for  Yale  School  of  Drama,  and 
Freshwater  for  Long  Beach  Opera  at  the 
Getty  Center.  Ms.  Palin  received  her 
M.F.A.  in  design  h'om  the  Yale  School  of 
Drama  in  2003. 

Mark  Barton,  liohting  designer 
Mark  Bartt)n  makes  his  Curtis  Opera 
Theatre  debut  with  The  Magic  Flute. 
Recent  New  York  credits  include:  Five 
Course  Love,  Thorn  Pain  (hosed  on  nothing) , 
One  Huruired  Aspects  of  the  Moon,  Gatz 
(s(K)n  to  travel  to  the  Holland  Festival  and 
^Brussels),  and  Conquest  of  the  Universe,  or 
iWhen  Queens  Collide.  Recent  regional 
Icredits  include:  Bug  and  VisitingMr.  Green 
(Syracuse  Stage),  Intiynate  Apparel 


(Southern  Rep),  and  Private  Lives 
(Virginia  Stage  Company).  He  has  also 
worked  as  the  resident  lighting  assistant  at 
Glimmerglass  Opera  for  the  last  two  years. 
He  is  a  member  of  Target  Margin  and  Salt 
Theater. 

Dominic  Armstrong  (Tamino  — 
No\'ember  18  and  20)  is  a  tenor  from 
Kirksville,  Mo.,  studying  in  the  opera 
program  with  Marlena  Kleinman  Malas. 
Credits  include:  The  Rake's  Progress 
(Sellem)  for  Chautauqua  Institution; 
The  Music  Shop  (Ivan),  Die  Fledermaus 
(Eisetistein),  and  scenes  from 
L'incororiazione  di  Poppea,  L'Ormindo,  D<;n 
Giovanni,  and  Pelleas  et  Melisande  tor 
Juilliard  Opera. 

Nathan  Bachhuber  ( Papageno  — 
November  18  and  20)  from  Appleton, 
Wis.,  is  a  baritone  studying  in  the  voice 
program  with  Marlena  Kleinman  Malas. 
Credits  include:  Alcina  (Melisso),  After 
Mind  (Ensemble),  and  Cost  fan  tutte 
(Chorus)  for  the  Curtis  Opera  Theatre; 
roles  for  Chautauqua  Institution  and 
Tanglewood  Institute;  and  concerts  and 
recitals  at  the  Chautauqua  Institution  and 
Manhattan  School  of  Music. 

Alexis  Barthelemy  (Second  Lady)  is  a 
soprano  from  Kitchener- Waterloo, 
Ontario,  studying  in  the  opera  program 
with  Marlena  Kleinman  Malas.  Credits 
include:  Cost  fan  tutte  (Fiordiligi),  Separate 
Tables  (Ensemble),  Mi.ss  Julie  (Chorus), 
Les  Noces  (Soloist),  L'Heure  espagnole 
(Concepcion),  Les  Mamelles  de  Tiresias 
(Newspaper  Woman,  Chorus),  The  Consul 
(The  Secretary),  The  Rakes  Progress  (Baba 
the  Turk),  L'Enfant  et  les  sortileges  (La 
tasse  chinoise),  and  Le  nor^e  di  Figaro 
(Cheruhino)  tor  the  Curtis  Opera 


TTieatre,  and  roles  tor  the  Opera  Festival 
of  New  Jersey,  Opera  Theatre  of  Saint 
Louis,  and  Chautauqua  Institution. 

Jonathan  Beyer  (Papageno  —  November 
17  and  19)  is  a  baritone  from  Chicago, 
studying  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits  include: 
The  Rake's  Progress  (Nick  Shadow), 
Boheme  (Marcello),  and  Ariadne  aufNaxos 
(Musiklehrer)  tor  Chautauqua  Institution; 
Don  Carlo  (Rodrigo)  and  La  Traviata 
(Giorgio  Germont)  for  Teatro  Giuseppe 
Verdi;  Coronation  of  Poppea  (Ottone)  and 
Le  nozze  di  Figaro  (Count  Almaviva)  for 
Roosevelt  University;  and  roles  with  the 
Chicago  Opera  Theater  Young  Artists 
Program.  Awards  include  2005  American 
Opera  Society  Award,  2005  Union  League 
Opera  Grant,  and  2004  Bel  Canto 
Fcuindation  Competition. 

Allen  Boxer  (Second  Man  in  Armor  — 
November  17  and  19;  Sarastro  — 
November  18  and  20)  is  a  bass  from 
Cincinnati,  studying  in  the  voice  program 
with  Marlena  Kleinman  Malas.  Credits 
include:  Die  Zauberflote  (Sarastro)  and 
Carmen  (Ensemble)  for  the  Festival 
Lyrique-en-mer;  Le  nozze  di  Figaro  (title 
role)  tor  Northern  Kentucky  Uni\'ersity; 
Eugene  Onegin  (Gremin)  and  scenes  from 
Don  Carlo,  Beatrice  et  Benedict,  L'ltaliana  in 
Algeri,  and  Ariadne  auf  Naxos  for  Bel 
Canto  Northwest. 

Sophia  Farion  (Genie)  is  a  titth-grader  at 
the  Masterman  School.  She  has  been 
singing  in  church  and  school  choirs  since 
kindergarten  and  loves  to  perform,  be  it 
vocal,  theater,  dance,  or  piano. 

Brenden  Patrick  Gunnell  (Tamino  — 
November  17  and  19)  is  a  tenor  from 


Haslett,  Mich.,  studying  in  the  voice 
program  with  Joan  Patenaude-Yamell. 
Credits  include:  Alcina  (Oronte),  The 
Death  uj  Klinghoffer  (Omar),  After  Mimi 
(Ensemble),  The  Rape  ofLucretia  (The 
Male  Chorus),  Lci  Boheme  (Parpignol), 
Separate  Tabks  (Ensemble),  Miss ]ulie 
(Christopher),  Gianni  Schicchi  (Gherardo), 
Les  Noces  (Chorus),  L'Heure  espagnole 
(Torquemada),  and  Les  Mamelles  de 
Tiresias  (Journalist,  Chc^rus)  for  the  Curtis 
Opera  Theatre;  roles  ior  De  Nederlandse 
Opera  and  Lansing  Lyric  Opera;  and 
concert  performances  with  the  Brabant 
Symphony  Orchestra  in  the  Netherlands 
and  recitals  in  the  Concertgebouw. 

Claudia  Huckle  (Third  Lady  — 
November  18  and  20)  is  a  mezzo-soprano 
from  Devon,  England,  studying  in  the 
opera  program  with  Heidi  Skok,  adjunct 
faculty.  Credits  include:  The  Little  Prince 
{The  Fox)  for  Boston  Lyric  Opera;  La 
Calisto  (Natura)  and  scenes  from  Carmen, 
lohnta,  and  Madama  Butterfly  for  New 
England  Conservatory;  and  alto  soloist  in 
Bach's  St.  Matthew  Passion  with  Sir  John 
Eliot  Gardiner.  Awards  include:  2004 
Metropolitan  Opera  National  Council 
Auditions  (grand  finals)  and  2005  Sybil 
Tuttcm  Award. 

Lishir  Inbar  (Queen  ot  the  Night  — 
November  18  and  20)  is  a  soprano  from 
Pardesia,  Israel,  studying  in  the  voice 
program  with  Joan  Patenaude-Yamell. 
Credits  include:  Alcina  (title  role).  The 
Death  of  Klinghoffer  (British  Dancing  Girl), 
After  Mimi  (Ensemble),  Cosifan  tutte 
(Chorus),  The  Rape  ofLucretia  (Lucia),  La 
Boheme  (Musetta),  Separate  Tables 
(Ensemble),  Miss  Julie  (Young  Girl),  Les 
Noces  (Chorus),  and  The  Consid  (Foreign 
Woman)  tor  the  Curtis  Opera  Theatre; 
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roles  for  the  Rossini  Festival;  soloist  with 
Israeli  Raanana  Symplmnette  Orchestra 
and  the  Moran  Ensemble,  including  a 
recording  of  Pergolesi's  Stahat  Mater  for 
Kol  Israel,  Israel's  radio  channel.  Awards 
include:  2005  Palm  Beach  Opera 
Competition  (junior  division). 

Karen  Jesse  (First  Lady  —  November  18 
and  20)  is  a  soprano  from  Prairie  View, 
111.,  studying  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits  include: 
Albert  Herrmg  (Lady  Billows),  Hdmel  iind 
Crete/  (Gertnid  and  Die  Knusperhexe), 
and  Dido  and  Aeneas  (Sorceress)  for 
Oberlin  Opera  Theater;  Elektra  (First 
Maiden)  and  Parsifal  (Third  Flower 
Maiden)  for  the  Cleveland  Orchestra; 
scenes  from  La  Boheme,  Peter  Grimes,  and 
Ariadne  auf  Naxos  for  Chautauqua 
Institution. 

Rhoslyn  Jones  (Pamina  —  November  17 
and  19)  is  a  soprano  from  Langley,  British 
Columbia,  studying  in  the  opera  program 
with  Marlena  Kleinman  Malas.  Credits 
include:  Alcina  (Morgana)  and  Cosifan 
tutte  (Despina)  for  the  Curtis  Opera 
Tlieatre  and  roles  for  the  University  of 
British  Columbia  Opera  Ensemble  and  the 
San  Francisco  Opera's  Merola  Opera 
Program. 

Elif  Ezgi  Kutlu  (Third  Lady  —  November 
17  and  19)  is  a  mezzo-soprano  from 
Ankara,  Turkey,  studying  in  the  opera 
program  with  Cynthia  Hoffman,  adjunct 
faculty.  Credits  include:  Alcina 
(Bradamante),  The  Death  of  Klinghoffer 
(Swiss  Grandmother),  After  Mimi 
(Ensemble),  and  Cosifan  tutte  (Dorabella) 
for  the  Curtis  Opera  TTieatre;  roles  for 
juilliard  Opera  and  the  Opera  Theatre  of 
Saint  Louis;  and  performances  for  the 


Music  Festival  of  the  Hamptons  and 
charity  concerts  for  several  foundations  in 
Turkey  and  in  Germany. 

Elliot  Madore  (The  Speaker)  is  a  baritone 
from  Toronto,  studying  in  the  voice 
program  with  Marlena  Kleinman  Malas. 
Credits  include:  The  Rake's  Progress 
(Keeper  of  the  Madhouse)  for  Chautauqua 
Institution. 

Rachel  Meirson  (Genie)  is  a  fifth-grade 
student  at  the  Girard  Academic  Music 
Program.  Credits  include:  Miss  Julie  and 
Gianni  Schicchi  for  the  Curtis  Opera 
Theatre  and  Falsmff,  Lucia  di  Lammennoor, 
and  Scarlet  Letter  for  AVA  Opera  Theatre. 
Rachel  studies  piano  privately  and  sings  in 
the  school  choir. 

Heidi  Melton  (First  Lady  —  November  1 7 
and  19)  is  a  soprano  from  Spokane, 
Wash.,  studying  in  the  opera  program  with 
Joan  Patenaude-Yamell.  Credits  include: 
Alcina  (title  role)  and  Cosifan  tutte 
(Fiordiligi)  for  the  Curtis  Opera  Tlieatre; 
roles  for  the  Eastman  Opera  Theatre;  and 
concert  performances  with  the  Eastman 
Philharmonic  and  the  Spokane 
Symphony. 

Rinnat  Moriah  (Queen  of  the  Night  — 
November  17  and  19)  is  a  soprano  from 
Holon,  Israel,  studying  in  the  voice 
program  with  Patricia  McCaffrey,  adjunct 
faculty.  Credits  include:  After  Mimi 
(Ensemble)  and  Cosifan  tutte  (Chorus, 
Despina  cover)  for  the  Curtis  Opera 
Theatre;  and  roles  for  the  Abu  Gosh 
Vocal  Music  Festival,  Israel  Vocal  Arts 
Institution,  and  Odd-Opera  opera 
company  in  Israel. 


19 


Brian  Zachary  Porter  (Monostatos  — 
Ncivemher  17  and  19;  First  Man  in 
Armor  —  November  18  and  20)  is  a 
tenor  from  Detroit,  studying  in  the  voice 
program  with  Joan  Patenaude-Yarnell. 
Credits  include:  Alcina  (Oronte),  Cosi 
fan  tutte  (Ferrando),  The  Rape  ofLucretia 
(The  Male  Chorus),  Separate  Tables 
(Ensemble),  and  Miss  ]ulie  (Young  Boy) 
for  the  Curtis  Opera  Theatre  and  roles 
for  Juilliard  Opera  Workshop,  Aspen 
Opera  Theater  Center,  and  Chautauqua 
Institution. 

Allison  Sanders  (Papagena)  is  a  mezzo- 
soprano  trom  Memphis,  studying  in  the 
voice  program  w  ith  Joan  Patenaude- 
Yamell.  Credits  include:  The  Promise  for 
the  University  of  Memphis,  Opera 
Memphis's  summer  opera  camp,  lead 
soloist  with  the  Union  Grove  Baptist 
Church  Youth  Choir  in  Memphis,  and  a 
performance  for  President  Clinton  and 
Maxine  Smith  at  the  National  Civil  Rights 
Museum's  Freedom  Award  Public  Fonim. 

De Andre  Simmons  (Sarastro  — 
November  17  and  19;  Second  Man  in 
Armor  —  November  18  and  20)  is  a  bass- 
baritone  trom  San  Diego,  studying  in  the 
opera  department  with  Joan  Patenaude- 
Yarnell.  Credits  include:  The  Magic  Fhite 
(Papageno),  A  Bayou  Legend  (Warden), 
Carmen  (Zuniga),  and  Un  Ballo  in 
Maschera  (Samuel);  concert  pertonnances 
of  R.  Nathaniel  Dett's  Ordering  of  Moses , 
Faure's  Requiem,  Rossini's  Stabat  Mater, 
Seven  Last  Words  by  Theodore  Dubois, 
Handel's  Messiah,  Beetho\'en's  Ninth 
Symphony,  Bruckner's  Mass  in  D,  Andrea 
Clearfield's  Nes  Gadol,  and  Mozart's 
Requiem. 


Joshua  Stewart  (First  Man  in  Annor  — 
November  17  and  19;  Monostatos  — 
November  18  and  20)  is  a  tenor  from 
New  Orleans,  studying  in  the  voice 
program  with  Joan  Patenaude-Yarnell. 
Credits  include:  Albert  Herring  (Vicar)  for 
Intermezzo,  Young  Artist  Development 
Program. 

Ashley  Thouret  (Pamina  —  November 
18  and  20)  is  a  soprano  from  Toronto, 
studying  in  the  voice  program  with  Joan 
Patenaude-Yarnell.  Credits  include:  After 
Mimi  (Ensemble)  and  Cosifan  tutte 
(Choms)  tor  the  Curtis  Opera  Theatre, 
and  roles  tor  Royal  Opera  Canada  and  the 
Glenn  Gould  Professional  School's  Young 
Artists  Performance  Academy;  and 
concert  and  recital  performances  with  the 
Royal  Conservatory  Orchestra,  Toronto's 
Trio  Bravo,  and  North  Toronto 
Symphony  Orchestra. 

Mikael  Eliasen,  head  of  vocal  studies 
Mikael  Eliasen,  a  Danish-bom  coach  and 
accompanist,  received  his  early  training  in 
Copenhagen,  Montreal,  and  Vienna.  He 
has  collaborated  with  numerous  singers  in 
recital  worldwide,  including  Robert 
Merrill,  Tom  Krause,  Theodor  Uppman, 
John  Shirley-Quirk,  Elly  Ameling,  Edith 
Mathis,  Florence  Quivar,  Mira  Zakai, 
Sarah  Walker,  and  Joan  Patenaude.  He 
has  recorded  for  CBC,  Hilversum  Radio, 
Polish  State  Radio,  Kol  Israel,  Irish 
Radio  and  Television,  London  Records, 
MHS,  and  Supraplnm.  Mr.  Eliasen  has 
given  master  classes  at  the  Shanghai 
Conser\-ator>-,  Tchaikovsky  Conser\  ator\- 
(Moscow),  Jerusalem  Music  Center, 
National  Opera  of  Prague,  and  the  young 
artists'  program  at  the  Metropolitan 
Opera  (New  York  City).  He  is  closely 
affiliated  with  the  Royal  Opera  Academy 
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(Copenhagen),  Netherlands  Opera  StiiJin 
(Amsterdam),  and  Pittsburgh  Opera 
Studio.  For  the  past  16  summers,  he  has 
taught  at  Chautauqua's  Voice  Program, 
and  he  also  teaches  in  Italy  and  for  the 
Santa  Fe  Opera's  young  artist  program. 
Mr.  Eliasen  was  music  director  of  the  San 
Francisco  Opera  Center  from  1994  to 
1996  and  artistic  director  of  the  European 
Center  for  Opera  and  Vocal  Art  in 
Belgium  from  1984  to  1994.  He  joined 
the  Curtis  faculty  in  1986  and  became  the 
head  of  the  departmeiit  in  1988. 

Ralph  Batman,  administrator  and 
production  manager,  vocal  studies 
department 

Ralph  Batman  joined  The  Curtis  Iristitute 
of  Music  in  1988,  after  serving  as  stage 
manager  and  production  manager  for  the 


Opera  Company  of  Philadelphia,  spending 
five  years  as  production  stage  manager 
with  the  Philadelphia  Drama  Guild,  and 
working  as  stage  manager  and  company 
manager  for  the  Pennsylvania  Ballet.  Mr. 
Batman  began  his  career  as  stage  manager 
and  designer,  and  eventually  producer,  for 
a  chain  of  Equity  dinner  theaters  in  the 
Midwest.  His  design  work  includes  set  and 
costume  designs  for  Beef  'n'  Boards  Dinner 
Theatres,  St.  Joseph's  University,  La  Salle 
Music  Theatre,  and  the  Curtis  Opera 
Theatre.  Direction  credits  include 
productions  ot  The  Diary  of  Anne  Frank 
and  Mary,  Mary,  as  well  as  the  world 
premiere  ot  Jonathan  Holland's  opera 
based  on  Christiipher  Durang's  play  Naomi 
in  the  Living  Room  and  Tchaikovsky's 
lokinta  and  Eugene  Onegin  for  the  Curtis 
Opera  Theatre. 


Production  Staff 


Danielle  Orlando,  Susan  Nowicki, 
Donald  St.  Pierre,  David  Moody 

Yoonhak  Back 

Ulrike  Shapiro 

Lisa  Keller,  Martin  Dube, 
Dcmald  St.  Pierre 

Liam  Castellan 

Sysko  Scenic  Studios 

Tricia  Wenglar 

Jon  Carter 

Lisa  Keller 


Musical  Preparation 

Assistant  Conductor 
Diction  Coach 

Rehearsal  Pianists 

Assistant  Stage  Manager 

Scenic  Construction  and  Installation 

Resident  Wardrobe  Supervisor 

Hair  and  Makeup 

Projected  Title  Operator 
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A  Chat  with  Director  Emma  Griffin 

Ctinsider  The  Magic  Flute  to  be  a  fairy  tale  without  princesses,  a  fantasy  at 
once  foreign  and  familiar.  Mozart  created  its  magical  setting  by 
incorporating  touches  of  Egypt,  an  exotic  place  to  his  ISth-century 
audiences.  To  director  Emma  Griffin  and  the  production  team  for  the  Curtis 
Opera  Theatre's  Magic  Flute,  it  is  the  woods  that  hold  the  magic  that  swirls 
around  the  characters. 

"In  classic  fairy  tale,  in  every  region  of  the  globe,  there  is  a  sense  that  you 
go  into  the  woods,  magical  and  important  things  happen  to  you,  you  learn  life 
lessons,  and  you  leave,"  Ms.  Griffin  said.  "And  1  very  much  think  that  is  the  basic 
story  of  Magic  Flute  for  both  Pamina  and  Tamino.  They  go  into  the  woods,  they 
run  into  these  people,  a  lot  happens,  and  they  exit  the  other  side  having  figured 
something  out." 

The  focus  within  this  adventure,  according  to  Ms.  Griffin's  interpretation, 
is  Pamina.  "She  has  been  sucked  into,  or  plunged  into,  a  world  that  is  perhaps 
unfamiliar  to  her,  mysterious  to  her.  She  is  herself  trying  to  navigate  this  world, 
with  the  aid  of  Tamino,"  said  the  director. 

Crafting  the  visual  world  along  with  Ms.  Griffin  were  scenic  designer  David 
Zinn,  costume  designer  Meredith  Palin,  and  lighting  designer  Mark  Barton,  a 
production  team  that  has  created  many  theatrical  works  together.  Long  before 
rehearsals  with  the  Curtis  students  began,  they  were  discussing  images  and 
interpretations  in  order  to  decide,  Ms.  Griffin  said,  "What  are  the  ways  in  which 
we  want  to  tell  this  story?" 

Part  of  the  answer:  Without  Egyptian  headdresses  or  shimmering  fairy  wings. 
For  the  rest  of  the  answer,  watch  and  listen. 

—  Laura  C.  Kelley 

The  Curtis  Symphony  Orchestra  and  The  Curtis  Opera  Theatre 
in  concert  together  in  Verizon  Hall 
Tuesday,  February  21,8  p.m.   ♦  Miguel  Harth-Bedoya,  conductor 

PROKOFIEV  Excerpts  from  Romeo  and  Juliet  t 
STRAVINSKY  Le  Rossignol  I 

Tickets:  $5  -  $30  ♦  215-893-1999  or  www.ticketphiladelphia.org 
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THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


Gary  Graftman,  President/Director 


The  Curtis  Institute  nf  Music  trains 
exceptionally  gifted  young  musicians 
for  careers  as  performing  artists  on 
the  highest  professional  level. 
Enrollment  is  small  —  ahout  160 
students,  based  on  the  musicians 
needed  for  a  symphony  orchestra, 
opera  department,  and  select 
programs  in  piano,  organ, 
harpsichord,  composition,  and 
conducting.  Curtis  provides  a  highly  personalized  education,  the 
cornerstone  of  which  is  one-on-one  study  with  some  of  today's 
leading  musical  artists. 

Admission  is  highly  selective,  with  approximately  5  percent  of 
applicants  accepted  each  year,  and  all  students  receix  e  full-tuition 
scholarships  based  on  merit,  enstiring  that  talent  is  the  sole 
consideration  for  admission.  Students  may  pursue  a  Diploma  or 
Bachelor  of  Music  degree.  Vocal  students  may  also  pursue  a  Master  of 
Music  degree  or  Professional  Studies  Certificate. 

The  Curtis  Opera  Theatre,  headed  by  Mikael  Eliasen,  is 
:omposed  of  approximately  25  singers,  ages  18  to  28.  More  than  60 
ilumni  have  sung  with  the  Metropolitan  Opera,  and  Curtis  graduates 
:an  be  found  on  the  rosters  of  opera  companies  worldwide. 

The  Curtis  Symphony  Orchestra  is  composed  of  more  than  1 00 
layers,  ages  14  to  26,  and  is  under  the  direction  of  Otto-Wemer 

Mueller  and  David 
Hayes.  Seventeen 
percent  of  the 
principal  chairs  in 
America's  leading 
orchestras  and  music 
directorships  of  three 
major  orchestras  are 
held  by  Curtis  alumni. 

Since  its  founding 
in  1924,  The  Curtis 
Institute  of  Music  has 
consistently  been 
considered  one  of  the 
leading  music  schools 
ot  the  world. 
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The  Curtis  Symphony  Orchestra 


Violin 

Adrian  Anantawan 

Mr.  &  Mrs.  Shaun  F,  LYMall^y 

Dayna  Kristie  Anderson 
Mar;v  Louise  Curtis  Bok  Fellowship 

Won  Hyee  Bae 

Bok  FoiintiitiDn  Felloicslii]) 
Jose  Maria  Blumenschein** 
Margaret  &  Edward  Satell  Fellowship 
J)  Ray  Chen 

Bok  Foundation  Fellowship 

Xi  Chen 
Cyrus  H.K.  Curtis  Fellowship 
S  Hannah  Choi 

jean  j.  Sterne  Fellou's/iip 
Emily  Deans 
Louisa  Knapp  Curtis  Fellouishi/) 
J)  Johannes  Dickbauer 

John  ] .  Medi'ecfcis  Fellou's/iip 
Shana  Douglas 
Dai'ici  H.  Spnngman  Memorial 
Fellowship 
j)  Lily  Francis* 

Jill  &  Sheldon  Bonoi'itj;  Fellous/iip 

Quan  Ge 

Bok  Fowidation  Fellowship 

Hyo  Rim  Han 

Cvrus  H.K.  Curtis  Fellowship 
Bella  Hristova 
Louisa  Knapp  Curtis  Fellowship 

J)  Stephanie  Jeong 

Herbert  R  &  Evelyn  Axelrod 
Fellowship 
J)  Dami  Kim 

Marfc  &  Esther  Kramer  Fellowship 

Hwi-Eun  Kim 

Mar\  Louise  Curtis  Bok  Fellowship 
Hye-Jin  Kim* 
Mark  &  Esther  Kramer  Fellou'ship 

Jaram  Kim 

HuUah  Bender  Kemer.  M  .D. , 
Fellowship 

J)  Sylvia  Kim 

Mary  Louise  Curtis  Bok  Fellowship 

Bryan  Lee 

Mar^  Louise  Curtis  Bok  Fellowship 
Joel  Link 

]ack  VC-'olgin  Fellowship 
j)  Alexandra  Osborne 

Edu'in  B .  Garrigues  Fellowship 
Solenne  Paidassi 

Milka  Violin  Fellowship 
Tae  Jun  Park 

Louisa  Knapp  Curtis  Fellowship 
Erin  Schreiber 

Louisa  Knapp  Curtis  Fellowship 
Brittany  Sklar 

Linela  P.  Charleston  Fellowship 

Josef  Spacek 

Herhert  R.  &  Evelyn  Axelroti 
Fellowship 
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J)  Anna  Tifu 

Mar>  Louise  ("urtis  Bok  Fellowship 
^Ming-1  Tsai 

Horace  W.  Goliismith  Fellowship 

Dan  Bi  Um 

Walter  &  Leonore  Annenbcrg 
Fellou'ship 
Elena  Urioste 

} .  Olii'er  Lewis  Memorial  Fellou'ship 

J)  Xiao  Wang 

Bok  Fourulation  Fellowship 
J)  Melissa  White 

Dr.  Samuel  R.  &  Beatrice  S. 
Rossman  Fellowship 

Tien-Hsin  Wu 

Horace  W.  Gokismith  Fellowship 

Yoon  Jung  Yang 

Jean  j.  Stenie  Fellou'ship 
Shanshan  Yao 
Louisa  Knapp  Curtis  Fellou  ship 
J^Quan  Yuan 

Mar\  Louise  Curtis  Bok  Fellowship 

Viola 

j)  Laura  Block 

Bok  Foundation  Fellou'ship 
Brenton  Caldwell 

Edwin  B .  Garrigues  Fellou'ship 
Woongjoon  Michael  Chang 

Ruth  &  Eugene  Helmer  Fellou'ship 
Yoon-Ji  Kang+ 

Cyrus  H.K.  Curtis  Fellowship 
Philip  Kramp 

Louisa  Knapp  Curtis  Fellowship 
Han  Na  Lee 

Louisa  Knapp  Curtis  Fellou  ship 
Remi  Pelletier 

Louisa  Knapp  Curtis  Fellou'ship 
Alexander  Michael  Petersen 

Cyrus  H  K.  Curtis  Fellowship 
Hyo  Bi  Sim 

Mar>'  Louise  Curtis  Bok  Fellou'ship 
^Lisa  Steltenpohl 

Florence  R .  Laden  Memorial 
Fellowship 
Min  Kyung  Sung 

Bok  Foundiition  Fellowship 
J)  Sang  Hyun  Yong 

Mary  Louise  Curtis  Bok  Fellowship 

Violoncello 

Hyun-Jung  Ban 

Mary  Louise  Curtis  Bok  Fellowship 
Bronwyn  Banerdt 

Bobhy  Ellen  &  Philip  Kimbel 

Felk>wship 
Nicholas  Canellakis 

Milton  Levy  Fellowship 
Eugena  Chang 

Jose/)h  Druian  Fellou'ship 
J)  Abraham  Feder 

E/rem  Zimhalist  Fellowship 


Samuel  Fletcher 

Cyrus  H.K  Curtis  Fellou'ship 

Michael  Haas+  + 

hiLLjuehne  dii  Pre  Memorial 
Fellou'ship 
J)  Jonah  Kim 

Abigail  Rebecca  Zubrow  Cohen 
Memorial  Fellou'ship 

Jeong  Hyoun  Lee 

Bok  Fountiation  Fellow.ship 
Angela  Jean  Park 

Lynne  &  Harold  Honickman 

Fellou'ship 

Brook  Speltz 

Mary  Louise  Curtis  Bok  Fellowship 

Yu'Wen  Wang 
Joseph  Druian  Fellowship 

Double  Bass 

Fora  Baltacigil 

Philaiielphia  Orchestra  Fellowship 
Joseph  Campagna 

Merck  Fellou'ship 

K  William  N.  Farrington 

Mr.  &  Mrs.  Shaun  F.  O'Malley 
Fellowship 

Alexander  Martin  Hanna 

James  &  Cynthia  Cook  Fellowship 

j)  Blake  Hinson 

Louisa  Kriapp  Curtis  Felkiwship 
Paul  Kowert 
Louisa  Knapp  Curtis  Fellou'ship 

J)  Eric  L.  Thompson  III 

Robert  Ehnn<m  Felbwship 

Flute 

Bianca  Rose  Garcia 
Hukiih  Bender  Kemer,  M.D. , 
Fellou'ship 

Maron  Khoury 

Charles  M .  Kanei'  Memorial 
Fellowship 

Nadia  Christina  Kyne 

Alma  &  Edwin  Lakin  Fellowship 
J)  Yoc:)bin  Son 

Gerry  &  Marguerite  Lenfest 
Fellowship 

Oboe  ' 
Andrew  Helmsworth 

Bok  Foundation  Fellou'ship 

j)  Elizabeth  Koch 

Carol  K.  Gerstley  Felkiwship 
J)  Alexandra  Sophia  Lambertson 
Gephart  Family  Fellowship 
Timothy  Sawyier 
Anderson  &  Daria  Pew  Felkiwship 


Clarinet 

Rob  Patterson 

John  S .  &  }amcs  L .  Knighi 
Foundation  Fellowship 

•)  Han  Yo  Son 

Felix  Meyer  Fellowship 
Johnny  Teyssier 

Mary  Louise  Curiis  Bok  Fellowship 
Yao  Guang  Zhai 

Cyrus  H-K-  Curtis  Fellowship 

Bassoon 

Andrew  Miyake  Cuneo 
Grace  Sht'nnan  Fellowship 

Harrison  Drake  Hollingsworth 

Cyrus  Fi.K.  Curtis  Felloivship 
Eva  Galina  Kiep 

Myer  &  Helen  K.  Schwartz 

Fellowship 
Matthew  McDonald 

Bok  Foundation  Fellowship 

Horn 

Yousef  Ismael  Assi 
Cyrus  H.K.  Curtis  Fellowship 

Alma  Maria  Liebrecht 

Edwin  B .  Gamgues  Fellowship 

Clark  Matthews 

Louisa  Knapp  Curtis  Fellowship 
Todor  Popstoyanov 

Horace  W.  Goldsmith  Fellowship 
Ryan  Stewart 

jenne  Britell  Fellowship 

Trumpet 

Matthew  Neal  Kitzen-Abelson 

Mary  Louise  Curtis  Bok  Felloit's/iip 

IjRachel  Serber 

1   Robert  Ehrvuin  Fellowship 

Adam  Stagnitta 

William  W.  Bemheim  Fellowship 
Stanford  Thompson 
Bol<  Fourniation  Felloivs/iip 

Trombone 

Shachar  Israel 

Ralph  &  Suianne  Roberts  Fellowship 
David  Murray 

Edwin  B.  Gamgues  Fellou's/iip 
Chris  Guilfoyle,  Bass 
Hrombone 

Croun  HoUidgs,  Inc.  Fellowship 
Weston  Adolphus  Sprott* 
I  Mar\  Lxiuis  Curtis  Bole  Fellou'ship 


Tuba 

Seth  Homer 

Dr.  BongS.  Lee  Fe/lou's/iip 

Timpani  and  Percussion 

Patricia  Franceschy 
C\nts  H.K.  Curtis  Fellou's/iip 

"jGabe  Globus-Hoenich 
Cyrus  H.K.  Curtis  Fcllou's/iip 

1  Patrick  J.  Pastella 

Horace  W.  Goldsnuth  Fellou'sfiip 

Dennis  Petrunin 
P/iiloiielp/iia  Orchestra  Fellou'ship 

Harp 

Carol  Angel  Lin 
Marilyn  Costello  Memorial  Fellowship 

Soo  Won  Park 

Bok  FountLjtion  Fellou'ship 
Piper  Runnion-Bareford 

L-  Daniel  Dannenbaum  FeKouiship 
Sonja  Wangensteen 

Horace  W.  Goldsmith  Fellowship 

Administrator 

Richard  Zuch 

Student  Managers 

Youset  Ismael  Assi 
Yoonhak  Baek 
Jose  Maria  Blumenschein 
Samuel  Fletcher 
Shachar  Israel 
Clark  Matthews 
David  Murray 
Todor  Popstoyanov 
Adam  Stagnitta 


*  Co-Concertmaster 
**  Principal  Second  Violin 
+  Principal  Viola 
+  +  Principal  Violoncello 
on  leave  of  absence 


J)  Optra  orchestra  ineniber 


Endowed  Chairs  in 
the  Curtis  Symphony 
Orchestra 

Conductor 

Gustave  &  Rita  Hamer  Chair 
Violins 

Irukperidence  Foundation  Chair 

David  &  Saiidra  MarshaR 
Chair 

Violoncellos 

Independence  Foundation  Chair 
Oboes 

Dr.  W.  Stephen  Croddy 
Principal  Chair 

Trombones 

Dr.  Luther  W.  Brady 
Principal  Chair 

Harps 

Croddy  Family  Principal  Chair 
Keyboard 

Gary  &  Naomi  Graffman 
Chair 

The  principal  chairs  of  the 
Violin,  Viola,  Violoncello, 
Double  Bass,  Flute,  Clarinet, 
Bassoon,  Horn,  Trumpet, 
and  Timpani  and  Percussion 
sections  have  been  endowed 
by  a  gift  from  the  family 
foundation  of  William  M . 
Mollis  jr.  and  Andrea  M. 
Baldeck,  M.D. 


Composition,  Conducting,  Keyboard,  and  Vocal 
Studies  Students  at  The  Curtis  Institute  of  Music 


Composition 

Stephen  Carrington  Cabell 

Edu  m  B.  Gamgiics  Fe/lousfiip 
Sebastian  Chang 

Jimmy  Brent  Fellowship 
Solbong  Kim 

Edith  Elans  Biauti  Fellou  s/iifi 
SheriJan  Scytried 

An,il\iwjl  I  ii\i/)/iic<i,  Inc.  Fcllouihip 
Christopher  Weiss 

Louisa  Knapp  Curtis  Fellowship 

Conducting 

Teddy  Ahrams 

Bok  Fotmdatum  Felkmship 
Yoonhak  Baek 

}eanette  S.  Epstein  Memorial 

Fellowship 
Andrew  Hauze 

Joseph  &  Carole  Sihanis  Fellowship 

Kyung  Hun  Kim 

Martin  &  Saraix  Taylor  Fellowship 
Kuok-man  Lio 

Cyrus  H-R'.  Curtis  Fellowship 

Harpsichord 
Catalina  Vicens 

Mciricinne  W.  &  RarM.1  L.  Tobias 

Fellowship 
Xiao-Yin  Zhu 

Edna  Harkness  Fellowship 
Organ 

Ahreum  Han 
Edna  Harkness  Fellowship 

Nathan  Laube 

Dr.  Mi-Wha  Lee  Fellowship 
Stephanie  Liem 

Mrs.  Cary  William  Bok  Fellowship 

Piano 

Jie  Chen 

Gay  Elliot  Scott  Fellou  s/iif) 

Yen  Yu  Chen 

Bok  Foundation  Fellowship 
Sara  Naini  Daneshpour 

Nadia  Barilli  Piano  Fl'Hiui  .s/iifi 


Christopher  R.  Fahone 
David  H.  S;)rini,nnan  .Memorial 
Felbusliip 

Yoonjung  Han 

Yvonne  K.  Dniian  Fellousliij) 

Shih-Wei  Huang 

Roy  Pre.ssman  Fellou's/iip 

Claire  V.  Huangci 

Hirsig  FamiK'  Fellou's/iip 
Pallavi  Mahidhara 

Mary  Loui.se  Ciirti-S  Bok  Fellowship 

Roman  Rabinovich 

Ralph  Berkowitz  Fellou'sliif) 
Ran  Jia 

Wike  Family  Felloicsliip 

Ye-Kwon  Sun  Woo 

Cyrus  H.K.  Curtis  Fellou'sliip 

Cynthia  Tobey 

Michael  &  Cecilia  lacovella  Capuzzi 

Memorial  Fellowship 
Andrew  Tyson 

Edna  Harkness  Fello«'s/iip 

Yuja  Wang 

Gem  &  Marguerite  Len/est 
Fellou'ship 

Chenyang  Xu 

Yvonne  K.  Druian  Felloifship 

Amy  Jiaqi  Yang 

Anderson  &  Daria  Pete  Fe/loiis/iip 
Kwan  Kyu  Yi 

Lester  Henri'  Grund\  Fellou.sliip 
Hao  Chen  Zhang 

Harold  &  Helene  Schonberg 

Fellowship 
Eric  Zuber 

Bok  Foundation  Fellou  ship 

Vocal  Studies 

Frederic  Antoun 
Richard  A.  &  Mary  K.  Doran 
Fellous/iip 

Dominic  Armstrong 

Arthur  Traev  Fellowship 
Nathan  Bachhuber 

Margaret  Aull  Wynne  &  Milly  E. 

Wynne  Fellowship 
Alexis  Barthelemy 

Edith  El  ans  Frumm  Fellowship 


Jonathan  Beyer 

Mary  Louise  (,'iirtis  Bok  Fellotisliip 
Shalanda  Jamell  Bond 

William  Home  Fellou's/iip 
Allen  Boxer 

Mary  Louise  Curtis  Boft  Fello«'s/ii/) 

Brenden  Patrick  Gunnell 

Ronald  &  Patricia  Judd  Stone 

Fellou'ship 
Claudia  Huckle 

Bok  Foundation  Fel/ou  sliip 
Lishir  Inbar 

Harry  &  Jeanette  Yanoff  Fellous/iip 
Karen  Jesse 

Mary  Louise  Curtis  Bok  Fellousliip 

Rhoslyn  Jones 
Joseph  Cairns  Jr.  &  Ernestine  Bacon 
Cairns  Memorial  Fellowship 

James  J.  Kee 

Barbara  Mosfcou-  Felloivslup 

ElifEzgi  Kutlu 

Joseph  Cairns  Jr.  &  Ernestine  Bacon 
Cairns  Memorial  Fellou'sfup 

Elliot  Madore 

L^iU  id  H.  Springman  Memorial 
Fellou's/iip 

Heidi  Melton 

Lelid  A.  Wike  Fellou'sfup 
Rinnat  Moriah 

Florence  Kirk  K'eppel  Fellowship 
Brian  Zachary  Porter 

Edum  B.  Garrigues  Fellowship 

Allison  Sanders 

Edith  Eriins  Braun  Fel/ousliip 

DeAndre  Simmons 

Louisa  Knapp  Curtis  Fellou'ship 
Joshua  Stewart 

Cvriis  H.K'.  Curtis  Felloiis/iip 
Hanan  Tarabay 

.\l  Eiis;ene  &  .Margaret  Smith 

Felknchip 
Ashley  Thouret 

Amaranth  Foundation  Fellowship 


The  Edward  Hyde  Cox  Fund  for  Young  Musicians , 

funded  by  a  trust  established  by  Edward  Hyde  Cox,  provides  financial 
assistance  to  cover  travel  and  promotional  expenses  of  selected  graduatirig 
students  to  help  them  establish  careers  as  solo  artists  or 
ensemble  musicians . 
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Crown  Holdings,  Inc. 
proudly  supports 

THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


CROWN 

Brand-Building  Packaging™ 


The  Curtis  Institute  of  Music  Faculty 


PERFORMANCE  FACULTY 
M'^joR  Departments 

Bassoon 

Bernard  Gartield 
Daniel  Matsukawa 

Clarinet 

Dona  LI  Montanaro 

Composition 

Richard  Danielpour 
Jennifer  Higdon 
David  Ludwig 
Coordinator 

The  Helen  F.  Whitaker  Fund 
Conducting  Program 

Otto-Werner  Mueller 
Head  of  Dcparttnem 

Double  Bass 

Edgar  Meyer 

Harold  Hall  Robinson 

Flute 

Jeftrey  Khaner 
Harp 

Elizabeth  Hainen 
Judy  Loman 

Harpsichord 

Lionel  Party 

Horn 

Jerome  Ashby 


Organ 

Alan  Morrison 
The  Haas  Charitable  Trust 
Chair  in  Organ  Studies 

Piano 

Leon  Fleisher 
Claude  Frank 
Gary  Graffman 
Seymour  Lipkin 
Eleanor  Sokolott 
Ignat  Sohhenitsyn 

Timpani  and  Percussion 

Don  Lui:;i 

Rolando  Morales-Matos 
Scoti  Robinson 

Trombone 

Nitzan  Haroz 
Blair  Bollinger 

Bass  Trombone 

Trumpet 

David  Bilger 
Frank  Kaderabek 

Tuba 

Paul  Krzywicki 
Viola 

Joseph  de  Pasquale 
Roberto  Diaz 
Michael  Tree 


Violin 

Victor  Danchenko 

Pamela  Frank 

Ida  Kavafian 

Jaime  Laredo 

Aaron  Rosand 
The  Dorothy  Richard  Starling 
Chair  in  Violin  Studies 

Yumi  Ninomiya  Scott 

Joseph  Silverstein 

Arnold  Steinhardt 

Violoncello 

David  Soyer 
Peter  Wiley 

Vocal  Studies 
(Voice  and 
Opera  Programs) 
Mikael  Eliasen 

Head  of  Department 
Susan  Shiplett  Ashbaker 
Corradina  Caporello 
Wayne  Conner 
Martin  Dube 
Luke  Housner 
Lisa  Keller 
Ghenady  Meirson 
Marlena  Kleinman  Malas 
Jose  Melendez 
David  Moody 
Susan  Nowicki 
Danielle  Orlando 


Joan  Patenaude-Ynrnell 
Donald  St.  Pierre 
Ulrike  Shapiro 

Resident  Pianists 

Meng-Chieh  Liu 
Hugh  Sung 

Director  oj  /n.strin7ic'tiit(/ 

Accompaniment 

and  Student  Recitals 

Staff  Pianist 

Jungeun  Kim 

Ensemble  and 
Repertoire  Studies 

Chamber  Music: 

Strings  and  Mixed  Ensembles 

Steven  Tenenhom 

Coordiiiator 
Pamela  Frank 
Meng-Chieh  Liu 
Faculty  members 
Woodwinds 
Jeffrey  Khaner 
Daniel  Matsukawa 
Donald  Montanaro 
Brass 

Jeffrey  Cumow 
Faculty  members 

Orchestra 

Otto- Werner  Mueller 

Head  of  Conducting 

Department 
David  Hayes 

Staff  Conductor 
Sarah  Hatsuko  Hicks 

Staff  Conductor 
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Orchestral  Repertoire 

LIBERAL  ARTS  FACULTY 

Norman  Carol 

Jeanne  M.  McGinn 

Joseph  tie  Pas(.|Liale 

Chair 

William  Stokking 

Alfred  Blatter 

Harold  Hall  Robinson 

Thompson  Bradley 

Richard  Wiwdhams 

Nomian  EUman 

Blair  Bollinger 

Mary-Jean  B.  Hayden 

Don  Liuzzi 

Merl  F.  Kimmel 

Michael  Krausz 

Supplementary 

Vincent  McCarthy 

Performance 

Francesca  Pfister 

Cynthia  Port 

Elements  of  Conducting 

Carla  Puppin 

Virginia  Allen 

Faith  C.  Watson 

Ellen  Lack  Wright 

Supplementary  Piano 

Meng-Chieh  Liu 

CAREER  STUDIES 

Annie  Petit 

FACULTY 

Keiko  Sato 

Matthew  Glandort 

Marion  Zarzeczna 

Daniel  McDougall 

Alan  Morrison 

MUSICAL  STUDIES 

FACULTY 

FACULTY  EMERITI 

Edward  Aldwell 

Orlando  C\)le 

Co-C/uJir 

Violoncello 

Eric  Wen 

Glenn  Dodson 

Co'Chair 

Trombone 

Jonathan  Coopersmith 

Mason  Jones 

Robert  Cuckson 

Horn 

Matthew  Glandorf 

Joan  Hutton  Landis 

Jennifer  Higdon 

Liberal  Arts 

Ford  Mylius  Lallerstedt 

Ned  Rorem 

David  Ludwig 

Composition 

Mei-Mei  Meng 

Karen  Turtle 

Keiko  Sato 

Viob 

Eric  Sassier 

John  Weaver 

Organ 
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The  Curtis  Institute  of  Music  Staff 


Gary  Graffman,  President/Director 
Robert  Fitzpatrick,  Dean 
Ron  Wormser,  Vice  President,  Finance  and  Adviiriistration 
Charles  Sterne  III,  Acting  Director  of  Development 
Laura  C.  Kelley,  Acting  Director  of  Communications 


Admissions  Office 

Christopher  HoJges,  Atijnissiom  Officer 

Business  Office 

Joseph  Slater,  Controller 
Carol  Darrell,  Staff  Accountant 
Michelle  Lawrence,  Bookkeeper 

Communications  Office 

Walter  Beck,  Marketing  Manager 

John  Paul  Lacovara,  Communications  Assistant 

Jennifer  Rycen,  Public  Relations  MarKiger 

Dean's  Office 

Mindy  Erhart,  Outreach  Assistant 

Elaine  Katz,  Special  Projects 

Mary  Kinder  Loiselle,  Outreach  Coordinator 

Development  Office 

Charlotte  Biddle,  Dirt'ctcrr  of  Special  Ei'enis 
Amanda  Black,  Development  Associate  and 

Database  Manager 
Anthony  J.  Brown,  Director  oj  the  Annual  Fund 
Rachael  Garcia,  Stewardship  Associate 
Pamelyn  Manocchio,  Director  of  Fouruiation  and 

Corporate  Support 
Anne  O'Donnell,  Director  of  Alumni  and 

Parent  Relations 
Jennifer  Roseman,  Assisttjnt  Director  of  Alimini  and 

Parent  Relations 

Finance  and  Administration  Office 

Rebecca  Good,  Admini.stratiie  Assistant 

Instrumental  Accompaniment  Office 

Hugh  Sung,  Director  of  Instrumenwl 

Accompaniment  and  Student  Recitals 
Jtingeun  Kim,  Administrative  Coordiiuuor  for 

Recimls  and  Concerts 

John  de  Lancie  Library,  Milton  L.  Rock 
Resource  Center 

Elizabeth  Walker,  Head  Lihanan 
Sally  Branca,  Archmst 
Darryl  Hartshome,  CirculiitKin  Manager 
Kenton  Meyer,  Assistant  Librarian 
Lisa  Shiota,  Catalog  Librarian 


Operations  and  Maintenance  of  Plant 

Da\'id  E.  Marshall,  Maintenance  Cooi'dinaior 
Mary  Tliomas,  Housela'eping  Staff 

Orchestra  Library,  Milton  L.  Rock 
Resource  Center 

Richard  Zuch,  Administrator  of  the 
Symphony  Orchestra 

Personnel  Office 

Patricia  Lombardo,  Payroll  and  Benefits  Co(7rdinat< 

Piano  Maintenance  Workshop 

John  Ellis,  Piano  Technician 

President/Director's  Office 

Carol  Haupttuhrcr,  E.vecuriie  Assistant 

Receptionist's  Desk 

Beatri:  Pena,  Reeepiionisi 

Registrar's  Office 

Paul  Br\'an,  Registrar 

Student  Financial  Assistance  Office 

Janice  Miller,  Director  of  Sttident 

Fimncuil  Assistance 
Veronica  McAuley,  Assistant  Director  of  Student 

Financial  Assistance 

Student  Services  Office 

Patricia  A.  Schock,  Directcrr  of  Student  Senices, 
Jnteniatioiwl  Student  Advisor 

Vocal  Studies  Department  Office 

Ralph  Batman,  Administrator  of 

Vocal  Studies  Department 
Walter  Beck,  Vocal  Studies  Assistant 
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There  are  few  things  more  valuable  or  more  important  to  pass  on  to  future  generations 
than  an  appreciation  for  the  arts.  Hawthorn,  a  specialized  wealth  management 
practice  within  PNC  dedicated  to  serving  the  needs  of  the  ultra-affluent,  is  proud 
to  support  the  Curtis  Institute  of  Music.  After  all,  the  finest  legacy  anyone  can  leave 
is  a  future  rich  with  creativity,  culture  and  inspiration. 

.  Hawthorn 

888-947-3762  I  WWW.haWthorn.pnC.com  where  Family  Trees  Flouribh. 

Hawthorn  is  a  registered  service  mark  of  The  PNC  Financial  Services  Group.  Inc  for 
investment  management,  fiduciary  and  certain  banking  services. 


The  Board  of  Trustees  of  The  Curtis  Institute  of  Music 


Richard  A.  L^iran,  CJuimnan 
Bayard  R.  Fiechter,  Vice-Chairman 
Jiiseph  M.  Field,  Vice'Chairman 
Alan  R.  Hirsig,  Secretary 
Scott  M.  Jenkins,  Treasurer 


Nina  Albert 
Franks.  Bay  lev  ill 
Francis  J.  Bonner  Jr.,  M.D. 
Sheldon  M.  Bonovit: 
Luther  W.  Brady,  M.D. 
Jenne  K.  Britell,  Ph.D. 
Miles  B.  Davis 
Roberto  Dia: 
Dehorah  M.  Fretz 
George  W.  Gephart  Jr. 
Gary  Graffman 
Bernard  M.  Guth 
Paul  Siing'Uh  Kang 


James  A.  Katowit:,  M.D. 
Bobby  Ellen  Kimbel,  Ph.D. 
James  R.  Ledwith,  Esquire 
Bong  S.  Lee,  M.D. 
Sueyiin  Locks 
Christina  Weiss  Lurie 
Frank  J.  Mechura 
John  J.  Medveckis 
Edward  A.  Montgomery  Jr. 
Shaun  F.  O'Malley 
William  H.  Roberts,  Esquire 
Robert  H.  Rock 
J.G.  Rubenstein 


Joseph  Silverstein 
Ignat  Solzhenitsyn 
Marianne  Williams  Tobias 
Penelope  Wike  Watkms 
Etrem  Zimbalist  III,  cx-tifjicu) 

Honorary  Trustees 

Robert  Montgomery  Scott 

Trustees  Emeriti 

Mrs.  Gary  William  Bok 
Dr.  Milton  L.  Rock 


The  Board  of  Overseers  of 
The  Curtis  Institute  of  Music 

Etrem  Zimbalist  111,  Chaimian 
Frank  S.  Bayley  111,  VicC'Chairman 
Catherine  French,  Vice'Chaimnan  and  NominatinirChaivnan 
C.  Richard  Neu,  Secretary 


Mrs.  Christopher  T.  Bayley 
Nancy  H.  Bechtle 
Peter  A.  Benoliel 
Mrs.  Gary  William  Bok 
Mrs.  Charles  W.  Bowden  Jr. 
Deborah  R.  Card 
Josephine  Benz  Carpenter 
Schuyler  G.  Chapin 
Mrs.  Sylvan  M.  Cohen 
Peggy  Cooke 
George  M.  Elvin 
Mary  Lou  Falcone 
Henry  Fogel 
David  V.  Foster 


Pamela  Frank 
Alan  T.  Gilbert 
Frank  Gorell 
George  H.  Kidder 
Robert  A.  Kipp 
Joseph  H.  Kluger 
June  LeBell 
Marguerite  Lenfest 
The  Hon.  Jan  M.  Lodal 
William  J.  Marrazzo 
Thomas  D.  McCarthy 
Anna  Moffo 
Joan  Moran 
Thomas  W.  Morris 


Robert  H.  Mundheim 
Lowell  J.  Noteboom 
Herbert  Stuart  Okun 
Gahrielle  Kazze  Rinaldi 
Dr.  Milton  L.  Rock 
Gianna  Rolandi 
Don  Roth 

Robert  Montgomery  Scott 
Ignat  Solzhenitsyn 
Stanley  M.  Spracker 
Diana  Steiner 
Helge  R.  Wehmeier 
Thomas  Wolf 
David  Zinman 
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MERCK 

is  proud 
to  support 

The 

Curtis  Institute 
OF  Music 


''Bringing  out  the  best  in  medicines." 


MERCK 


www.merck.com 


The  Bcmrd  of  Directors  of  the  Friends  of  Curtis 


Nina  Albert  and  Garth  WelJcin,  Co-Chairmcn 
Lee  deRham,  Secretary 
Craig  Merrick  Ebner,  Vice-Chairman 
Mrs.  James  M.  Matarese,  Treasurer 


Members 

Carole  Isseks  Bailis 
Edith  W.  Barnes 
Mrs.  A.  Margaret  Bok 
Charles  A.  Carr 
Patricia  Conway 
Niza  L.  Davidson,  Ph.D. 
David  B.  Fay 
Rachel  Bok  Goldman 
Mrs.  Gary  Grattman 
Evelyn  K.  Merritt 
Barbara  Moskow 
Dr.  Robert  M.  Patterson 
Dr.  Paul  Richardson 
Marian  Robinson 


Selma  Savitz 
Shirlee  S.  Schachtel 
Barbara  Oaks  Silver 
Peggy  B.  Wachs 
Linda  Yaffe 

Sustaining  Members 

Dianne  Bernstein 
Mrs.  Robert  A.  Bildersee 
L.  Daniel  Dannenbaum 
Wesley  Emmons 
Judith  Francis 
Mrs.  Clair  G.  Frantz 
Edith  Evans  Frumin 
Elizabeth  P.  Glendinning 


Susan  Horwitz  Goldberg 
Adele  Gray 

Mrs.  Bernard  G.  Heinzen 
Miriam  Kanev 
Mrs.  John  B.  Kelly  Jr. 
Mrs.  Fredric  R.  Kornberg 
Mrs.  Victor  Kremens 
Lois  Mae  Moody 
Margaret  Reese 
Gabrielle  Kazze  Rinaldi 
Beatrice  S.  Rossman, 

Immediate  Past  Chairman 
Joseph  Shanis,  Esquire 
Ivana  Vavra 
Irene  Wolf 


The  Alumni  Council  of  The  Curtis  Institute  of  Music 

Daisy  Jackson  (Voice  '80),  Chairman 
Plato  Karayanis  (Voice  '56),  Vice-Chairman 
Marcia  Peck  (Violoncello  '68),  Treasurer 
Molly  Vivian  Huaiig  (Piano  '80),  Recording  Secretary 

Alumni  Organization  Representatives 

Mary  Wheelock  Javian,  Ahmni  Society  of  Greater  Philadelphia 
Daisy  Jackson,  Curtis  Abanni  Association  West 


1925  -  1951 

Mary  Davenport 
Edith  Evans  Frumin 
Allison  Nelson  Loebbaka 
Charles  Jaffe 
Mason  Jones 
Erwin  L.  Price 

1952  -  1963 

Henry  Charles  Smith 
Francesco  Sorianello 
Rodney  E.  Stenborg 
Winifred  Dettore  Swift 
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Class  Representatives 

1964-  1973 
Danis  G.  Kelly 
James  P.  Kennedy 
Cherry  Rhodes 
Heide  Rice,  M.D. 

1974-  1981 

Mark  T.  Cedel 
Miles  B.  Davis 
Deborah  A.  Fleisher 

1982  -  1988 

Susan  R.  Gulkis  Assadi 
David  M.  Bernard 


Elizabeth  Starr  Masoudnia 
Judith  Pannill  Raiford 
Shelley  Showers 

1989-  1996 
Cheryl  Majercik  Baranes 
Paolo  M.  Bordignon 
George  C.  Chase 
Chris  Clark 

1997  -  2005 

Jason  DePue 
Sarah  Hatsuko  Hicks 
Adrian  Morejon 
Sharon  Wei 


WHAT  CAW  A 

SYMPHONY 

TEACH   US  ABOUT 

INVESTING? 

■ 

A  well  -  chosen  program  may  enrich  jour  experience .  1 

Howard  Sacks 

Senior  Vice  President  -  Investments 

Roy  DeCaro,  Jr. 

Associate  Vice  President  -  Investments 

Jane  Robinson 

First  Vice  President  -  Investments 

James  R.  Zitch  1 

Resident  Manager  1 

30  South  17'''  Street,  20'''  Floor  1 
DU  1  J  1   ,        nA                                                          WACHOVIA  1 
Philadelphia,  PA  19103                                       SECURITIES  1 

215  564-8300                                                               Uncommon  Wi.dom  1 

Securities  and  Investment  Prnducts: 

NOT  INSURED  BY  FDIC  OR  ANY  FEDERAL  GOVERNMENT  AGENCY  •  MAY  LOSE  VALUE 
NOT  A  DEPOSIT  OF  OR  GUARANTEED  BY  A  BANK  OR  ANY  BANK  AFFILIATE 
Wachovia  Securities,  LLC,  Member  NYSE/SIPC  ©2005  Wachovia  Securities,  LLC  66114  9/05 

; 

The  LenfesT'Annenberg  Challenge 

To  /ic'//)  Curtis  raise  an  additional  $15  million  for  the  school's  endowment,  the  Lenfest 
Foundation  and  the  Annenberg  Foundation  have  joined  to  give  Curtis  $6  million,  provided 
Curtis  raises  $9  million  in  matching  gifts  from  other  ccmtributors  by  December  31 ,  2006. 
Curtis  is  g)-ateful  to  the  folloumg  who  have  made  initial  gifts  and  pledges  in  support  of  this 
vital  effort  to  .stre?\qt/ien  the  school's  end()u'?ne?it.  List  complete  as  of  September  30,  2005. 

Anonymous,  in  memor\-  ot  Reinhardt  Elster* 

John  B.  Richardson*  Mr.  and  Mrs.  Joseph  M.  Field 

William  and  Nina  Albert  Foundation  Otto  Haas  Charitable  Trust  =2 

The  Annenberg  Foundation  Mr.  and  Mrs.  Shaun  F.  O'Malley 

Mrs.  Car>'  William  Bok  Dr.  Milton  L.  Rock 

Marjorie  A.  Chauvel*  Helen  K.  Schwart: 

Peggy  Cooke  The  Helen  F.  Whitaker  Fund 
Maude  de  Shauenesee 


Endowment,  Capital,  and  Instrument  Funds 

The  Curtis  Institute  of  Music  is  giateful  to  the  folloumg  do7iors  ivho  made  other  gifts  and 
pledges  to  the  endounnent  fund ,  the  musical  instrim\ent  fund ,  ur  for  other  special  purposes 
during  the  current  or  previous  season.  List  includes  gifts  of  $250  and  above  and  is  complete  as 
ofSeptember30,2005. 


Anoriymous 

The  Armenberg  Foundation 
Margaret  Batjer* 
Estate  of  William  W.  Bemheim 
Mrs.  Cary  William  Bok 
Estate  of  David  Brasler 
Estate  of  Norman  L.  Chase 
Julie  P.  Curson 

The  Oakley  and  Marion  Dean  Trust 

Mr.  and  Mrs.  Joseph  M.  Field 

Stanley  H.  Finsilver  and  David  Friedman,  in 

memor\-  of  Leonard  Schrager 
Edith  Evans  Frumin*,  in  honor  of  Gar>' 

Graffman*  and  Hershel  Gordon* 
Gary*  and  Naomi  Graffman 
John  C.  Haas  and  Chara  Haas 
Otto  Haas  Charitable  Tmst  ~2 
Estate  of  Stanley  W.  Hollingsworth* 
Jeffrey  Khaner 
Estate  of  Marjorie  M.  Krell 
Ste\'en  and  Lee  Laden 


William  W.  and  Imelde  D.V.  Langehartel 

Dr.  Helen  J.  Lapsley  and  Rev.  James  Lapsley 

Florence  Le\'y,  in  memor\-  of  Miltim  Le\  y 

Seymour  Lipkin* 

Samuel  arid  Rosa  Lobe  Fund 

Dr.  and  Mrs.  Norman  Locke 

Jerome  Meyers 

Enid  Curtis  Bok  Okun 

Estate  of  Charles  D.  Pennebaker 

Gaynor  W.  Richards,  in  memory  of  Margeret 

AuU  Wynne  and  Milly  E.  Wynne 
Mrs.  Samuel  R.  Rossman 
Mr.  and  Mrs.  Edw  ard  Satell 
Carole  and  Joseph  Shanis 
Ronald  and  Vera  Smith,  in  memi^r^-  of 

Violet  Dobbs 
Mr.  and  Mrs.  CS.  Strickler  Jr.,  in  memory-  of 

Milly  E.  Wynne 
Jay  H.  Tolson 

Alex*  and  Marguerite  Wilson 
*  iiidicates  alumniis/alumm. 
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GoldenTree  Asset  Management 
is  proud  to  support 
The  Curtis  Institute  oj  Music 


The  Founder's  Society 


The  Founder's  Society  at  The  Curtis  Institute  of  Music  honors  the  foUovuing  individuals  who 
have  included  Curtis  as  a  beneficiary  under  their  wilb ,  trusts ,  and  life  imurance  policies , 
retirement  plam  or  other  estate  planning  anangements.  List  complete  as  of  September  30,  2005. 


Anonymous  (8) 

Naomi  Graffman 

Sharman  Plesner* 

Carolyn  Stanford  Adams* 

Adele  H.  Gray 

Suziinne  Hanson  Poole* 

James  R.  Adler* 

Daron  Aric  Hagen* 

Constance  Russell  Rachlin* 

Charles  A.  Armitage* 

Carol  Haupttvihrer 

Cynthia  Raim* 

Dr.  Barbara  Elliott  Bailey* 

Mr.  and  Mrs.  Bernard  G. 

Heide  Rice,  M.D.* 

Joanne  D.  Bates* 

Heinzen 

Martha  Rinaldo 

Frank  S.  Bayley  III 

Ruth  D.  Heller 

Gene  R.  Rochberg 

Peter  A.  Benoliel 

Mr.  and  Mrs.  Alan  R.  Hirsig 

Dr.  Milton  L.  Rock 

Ralph  Berkowitz* 

Mrs.  Fred  Horton 

Mrs.  Stanley  Rogasner 

George  R.  Bemato,  Ph.D. 

Mary  F.  Johnston* 

Dr.  Harry  Rosenthal 

Mrs.  Car>-  William  Bok 

Lois  Gering  Jungas* 

Mrs.  Samuel  R.  Rossman 

Blair  Bollinger* 

Leonard  Kastle* 

Constance  Scheurer 

Mr.  and  Mrs.  Edwin  H.  Bovvers 

Jerome  Kay,  M.D. 

Dr.  Rolf  Scheurer* 

Luther  W.  Brady,  M.D. 

Dr.  Bobby  Ellen  Kimbel 

Paul  Schwab 

Joseph  P.  Brinton  3d. 

Kenneth  Kogan 

David  Schwartz* 

Blanche  Burton-Lyles* 

Mr.  and  Mrs.  Steven  Laden 

Richard  A.  Shapp* 

Pearl  Miller  Carpel 

Dr.  and  Mrs.  William  W. 

Samuel  L.  Singer 

Robert  J.  Carwithen* 

Langebartel 

Steven  P.  Singer,  M.L^. 

Marjorie  Gibson  Chauvel* 

Dr.  Helen  J.  Lapsley 

Burke  Smith 

.Anthony  P.  Checchia* 

Mr.  and  Mrs.  James  R.  Ledwith 

Dr.  Ronald  Smith 

Orlando  Cole* 

Bong  S.  Lee,  M.D. 

Amanda  W.  Smoot 

James  and  Cynthia  Cook 

Owen  and  Chieh  Chang*  Lee 

Nathan  M.  Snader* 

Margaret  S.  Cooke 

Horence  Levy 

Dr.  Noel  Snyder* 

Julie  P.  Curson 

Edward  F.  Limato 

Eleanor  B.  Sokoloff* 

L.  Daniel  Dannenbaum 

Anne  W.  Litchfield 

Dr.  Ethel  Stark* 

Richard  A.  Doran 

Mitchell  Lune* 

Mr.  and  Mrs.  James  W.  Steele 

Ruth  Yorkin  Drazen* 

Mr.  and  Mrs.  David  G. 

Jean  Steinhart 

Albert  S.  Falkove* 

Marshall 

Martin  P.  Stepper* 

Bayard  R.  Fiechter 

Bernard  L.  Mayers* 

Mr.  and  Mrs.  Josiah 

Robert  Fitzpatrick* 

Mr.  and  Mrs.  Thomas 

Stevenson  IV 

Edward  \'.  Foreman* 

McCarthy 

James  Tamburini* 

Madeline  Frantz 

David  McGiU* 

Shirley  Trepel* 

Beverly  Werner  Freeman 

Dr.  Kenneth  M.  McNeil 

Benita  Valente* 

Edith  Evans  Fmmin* 

John  J.  Medveckis 

Anthony  Vigilante* 

Andrew  G.  Geoghegan 

Alaii  Morrison* 

Penelope  Wike  Watkins 

George  W.  Gephart  Jr. 

Barbara  Moskow* 

Mr.  and  Mrs.  Emanuel 

Elizabeth  P.  Glendinning 

Cela  Gomberg  Newman* 

Weinstein 

Rachel  Bok  Goldman 

Enid  Curtis  Bok  Okun 

Jack  Wolgin 

Dr.  Harriet  Goodman 

Shaun  F.  O'Malley 

Efrem  Zimbalist  III 

Jeanne  Lorraine  Goodson 

Jennifer  Orchard* 

Dr.  Sidney  N.  Zubrow 

Dr.  Bruce  Jay  Gould 

Paul  Pardys,  D.D.S. 

Benjamin  E.  Zuckemian 

GaVf'  Graffman* 

R.  Anderson  Pew 

1  HAVERSnCK  1 

1 

1 

1  BOKIHWICK  1 

Builders  and  Construction  Managers 
400  Stanton  Avenue  •  Plymouth  Meeting,  PA  19462 
215-248-3000  •  610-825-9300 


THE 

CURTIS 
ANNUAL 
FUND 


The  Curtis  Institute  of  Music  gixitefully  acknowledges  the  gi/ts  of  $250  and  above  from  the 
following  mmic'lovers  to  the  Curtis  Annual  Fwid  in  the  current  or  p)-evious  season.  Each  gift 
plays  an  important  part  in  biid^ng  the  gap  between  operating  expenses  a^^d  endowment 
revenues ,  thereby  enabling  Curtis  to  offer  merit-based  full-tuition  scholarships  ar\d  continue  its 
most  important  progimms.  List  complete  as  of  September  2,  2005. 
*  indicates  alumnus/ aliimiia.  +  indicates  deceased. 

The  Leopold  Stokowski  Society 
OF  THE  Friends  of  Curtis 


Commissioning  Circle 

Alan  and  Nancy  Hirsig 

Director's  Circle 

Mr.  and  Mrs.  Joseph  M.  Field 

Gary*  and  Naomi  Graffman, 

in  memory  of  Lilian  Kallir 
Frederick  R.  Haas  and 

Daniel  K.  Meyer 
jack  Wolgin 


Platinum  Circle 

Frank  S.  Bavley  II,  Esq. 

Mrs.  Gary  William  Bok 

Mr.  and  Mrs.  Sheldon  M.  Bonovitz 

Patricia  Conway 

Richard  A.  and  Mary  K.  Doran 

Mr.  and  Mrs.  George  W.  Gephart  Jr. 

Bernard  M.  Guth 

Miriam  Kane\' 

Mr.  and  Mrs.  James  R.  Ledwith 
Gerry  and  Marguerite  Lenfest 
Edward  F.  Limato 
Mr.  and  Mrs.  Gene  Locks 
Christina  and  Jeffrey  Lurie 
John  J.  Medveckis 
Mr.  and  Mrs.  John  Nyheim 
Mr.  and  Mrs.  Shaun  F.  O'Malley 
Janet  Putnam  Soyer* 
William  H.  Roberts,  Esq. 
Dr.  and  Mrs.  Milton  L.  Rock 
Jerry  G.  and  Bemice  Ruhenstein 
Robert  Montgomery  Scott 

Ronald  v.  and  Patricia  Judd*  Stone,  in  memory  of 

Richard  Bonelli 
Ambassador  and  Mrs.  Randall  Tobias 
Dr.  and  Mrs.  Thomas  Vernon 
Penelope  Wike  Watkins 

Gold  Circle 
Anonymous 

Mr.  and  Mrs.  William  A.  Albert 


Cecelia  Benner 
Dr.  Jenne  K.  Britell 
Edward  Brody+ 
Allen  and  Carolyn  Burger 
Grace  B.  Charleston 
James  and  Cynthia  Cook 
Mr.  and  Mrs.  Wayne  Hardee 
Scott  and  Yardly  Jenkins 
Hratch  and  Barbara  Kasparian 
Drs.  James  .\.  Katowit:  and  Carol  Rocamora 
Bobby  Ellen  Kimbel.  Ph.D. 
Robert  A.  Kipp 
Mr.  and  Mrs.  Edwm  .A.  Lakin 
Drs.  Bong  S.  and  Mi-Wha  Lee 
The  Honorable  Jan  M.  Lodal 
Mr.  and  Mrs.  James  Matarese 
Mr.  and  Mrs.  Thomas  McCarthy 
Frank  J.  Mechura 
Beverly  Merrill 

Mr.  and  Mrs.  Edward  A.  Montgomery  Jr. 
C.  Richard  Neu  and  Virginia  L.  .'Kmbrosini 
Neil  Oxman 

Dr.  and  Mrs.  Paul  Richardson 

Mr.  and  Mrs.  Robert  H.  Rock 

Gianna  Rolandi*,  in  memory  of  Rudolf  Serkin 

Effem  Zimbalist  111 

Silver  Circle 

Anonymous 

Leonard  L.  Aulenbach  11 
George  and  Edith  Barnes 
CyTithia  Bayley 
Peter  A.  Benoliel 
David  Bernard* 

Dr.  and  Mrs.  Francis  J.  Bonner  Jr. 

Luther  W.  Brady,  M.D. 

Dr.  and  Mrs.  Robert  L.  Brent 

Lois  and  Julian  Brodsky 

Dr.  and  Mrs.  Raphael  Caccese  Jr. 

Josephine  B.  Carpenter 

Mr.  and  Mrs.  M.  Todd  Cooke 

Mr.  and  Mrs.  Peter  R.  Dachowski 

Susan  Morris  De  Jong* 

Mr.  and  Mrs.  Walter  B.  Gallagher 

Mr.  and  Mrs.  Joseph  F.  Gardocki 

Jack  and  Gail  Haas 
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The 

Curtis  Institute 
of  Music 

training  exceptional 
talent  since  1 924 


# Independence 
Blue  Cross 

You  Deserve  It^^ 

Independent  licensee  of  the  Blue  Cross  and  Blue  Shield  Association. 


John  C.  and  Chara  C.  Haas 

Dr.  Rcibcrt  L.  and  Lois  G.*  Jungas 

Mr.  and  Mrs.  jnhn  R.  Kaiser 

Mr.  .iHil  Mrs.  KtliLN  Kaplan,  in  memory  of 

liiluis  Pxikcr"  .inj  in  lionor  of  Jeffrey  Khaner 
Or.  .milI  Mis,  Iuhl:  Ki'un  Kim 
Rohcit  .ind  Martha  Leonetti 

John  W.  Mack*,  in  memory  of  Louise  Andre  Tahuteau 

Joan  Mainzer*,  in  memory  of  Carlos  Sahedo 

Sandra  N.  Miller*  and  Wayne  Olson 

Robert  E.  Mortensen 

Mr.  and  Mrs.  Robert  H.  Mtindheim 

David  Neiiman*,  in  honor  of  Donald  Montanaro* 

Mr.  and  Mrs.  Jeremiah  P.  O'Grady 

W.  Gresham  O'Malley  III 

Lachlan  Pitcaim 

Margaret  Ann  Reese 

Anna  K.  Reimann 

Howard  J.  Sacks 

Dr.  and  Mrs.  Edward  M.  Scolnick 
Carole  and  Joseph  Shanis 
Carl  and  Kathleen  Sheusi 
Emily  and  Leon  C.  Sunstein  Jr. 
Helge  Wehmeier 

Bronze  Circle 

Anonymous 

Lorraine  and  Ben  Alexander 
W.  Graham  Arader 
Mrs.  James  S.  .Armentrout  Jr. 
Dr.  Robert  Austrian 
Carole  and  Arnold  Bailis 
EilcL-n  Band 

Nurit  Bar-Ji>vet*,  in  memory  ot  Eliahu  Bar-Josef 

A.  Robert  Bellace 

Ralph  Berkowit:* 

Robert  and  Ellen  Bildersee 

Etty  and  Jacob  Bousso,  m  honor  of 

Otto- Werner  Mueller 
Elaine  and  Howard  Braitman 
Anthony  J.  Brown 
Vera  D.  Bruestle 
Theodore  and  Nancie  Burkett 
The  Cannon  Family 
Deborah  F.  Card 
Pearl  M.  Carpel 
Nelly  and  Scott  Childress 
Class  of  2005 

Dr.  and  Mrs.  Harris  R.  Clearfield 

Mrs.  Svlvan  M.  Cohen 

Dr.  l  \  Walter  Cohen 

Mr.  and  Mrs.  John  Connelly 

Frank  and  Margery  Cooper 

Peter  Cressman 

Mr.  and  Mrs.  John  S.  Croddy 

Julie  P.  Curson 

L.  Daniel  Dannenbaum 

Lee  deRham 

Robert  J.  Dee 

Jason  DePue* 

Dr.  and  Mrs.  Isaac  Djerassi 

J.W.  Doeff,  M.D.,  and  Annick  M.  Doeff,  Ph.D. 

Mr.  and  Mrs.  Edward  C.  Driscoll 

Craig  Merrick  Ebner 

John  F.  Ellis  and  Edwin  Rodriguez 

Reinhardt  Elster* 

George  M.  Elvin 

Ellen  and  Wesley  Emmons 

Michael  and  Sally  Feder 


Mr.  and  Mrs.  Bayard  R.  Fiechter 
Kimberly  Fisher*  and  A.  Scott  Robinson* 
Robert  Fir:patrick* 
Henry  Fugcl 

Alan  and  M.irgreet  Francis 
Judith  Francis 

Madeline  Frant:  and  Burke  Smith 

Mr.  and  Mrs.  Joseph  F.  Gardocki 

Mr.  and  Mrs.  Sherwood  Goldberg 

Hershel  Gordon*,  in  memory  of  Gregor  Piatigorsky 

Mr.  and  Mrs.  David  M.  Gray 

Helaine  and  Jack  Greenberg 

Hilary  Hahn*,  in  memory  ot  Jascha  Brodsky* 

Mr.  and  Mrs.  Stephen  S.  Hahn,  in  memory  of 

Jascha  Brodsky* 
Linda  and  Harold  Hanna 
Burt  Hara*,  in  honor  of  Donald  Montanaro* 
Carol  Haupttuhrer 
Mr.  and  Mrs.  Bernard  G.  Heinzen 
Richard  Hehner,  in  memory  ot  Victor  Kremens,  M.D 
Jerry  and  Carolyn  Holleran 
Dr.  and  Mrs.  Frederic  H.  Honigman 
William  A.  Horn*,  M.D.,  in  memory  ot 

Mildred  S.  Horn 
Mr.  and  Mrs.  Dae-Jin  Hyun,  in  honor  of 

Aaron  Rosand*  and  Pamela  Frank* 
Susan  O.  and  Paul  L.  Jaffe 
Jerome  Kaplan,  Esq. 
Mr.*  and  Mrs.*  Plato  S.  Karayanis 
Donald  and  Dorothy  Kardon 
Michael  and  Kristin  Karp 
Suzanne  and  Jed  Kee 
Drs.  Edwin  and  Wilma  Kellerman 
George  H.  Kidder,  Esq. 
Hee  Ryoun  Kim  and  Gyun-Yong  Lee 
Ji-hyung  Kim 

Seonhae  Kim  and  Won-Sik  Choi 
Dr.  Richard  M.  Klein 
James  and  Jane  Knox 
Edith  Kohn 

Catherine  and  John  Koten 
Jean  Kraft* 

Fanabel  Block  Kremens*,  in  memory  ot 

Victor  Kremens,  M.D. 
Steven  and  Lee  Laden 
Mary  M.  Lane 

William  W.  and  Imelde  D.V.  Langebartel 
Mrs.  Richard  W.  Ledwith 
Sonia  Leon* 
Francis  C.  Lewis 

Philip  and  Carmen  Liebrecht,  in  honor  of 

Dons  Finney  Liebrecht 
Gie  and  Lisa  Liem 
Judy  Lin*  and  Oscar  Wu 
William  A.  Loeh 
Dr.  and  Mrs.  C.  Jack  Lusch 
Joan  W.  Mackie 
Mr.  and  Mrs.  James  J.  Maguire 
Mr.  and  Mrs.  A.  Bruce  Mainwaring 
Bernard  Mayers* 

John  H.  McFadden  and  Lisa  D.  Kabnick 
Dr.  Kenneth  McNeil 
Mr.  and  Mrs.  Robert  L.  McNeil  Jr. 
Dr.  and  Mrs.  Christopher  Merritt 
Frank  C.  Meyer 

Mr.  and  Mrs.  Marshall  W.  Meyer 
President  Emeritus  and  Mrs.  Martin  Meyerson, 

University  ot  Pennsylvania 
Laura  and  Kenneth  Mitchell 
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Great  music  is  that  which 
penetrates  the  ear  with 
facility  and  leaves  the 
memory  with  difficulty. 

~  Thomas  Beecham 


We  are  proud  to  support 
The  Curtis  Institute  of  Music 


Pepper  Hamilton  llp 

 Attorneys  at  Law 


3000  Two  Logan  Square 
Eighteenth  and  Arch  Streets 
Philadelphia,  PA  19103-2799 
215.981.4000 
www.pepperlaw.com 


Philadelphia  •  Washington,  D.C.  •  Detroit  •  New  York  •  Pittsburgh 
Berwyn  •  Harrisburg  •  Orange  County  •  Princeton  •  Wilmington 


Amanda  Mitchcll-Bov.isk 

Mr.*  and  Mrs.*  Donald  I,.  Montanaro 

loan  M.  Miiran 

Al.in  Morrison*,  in  incmorv  ot  Fixd  Royors 

rhvlli-Moss* 

Betty  U.  Musser 

Mr.  and  Mrs.  Yiwhin  Nakajima 

Mr.  and  Mrs.  IVnnctr  Nathanvon 

Mr.  and  Mr^  John  B.  Nctt 

Him  and  Suiiiil-  Nishik.iwa 

P.uil  (.''k-lskv*.  m  mcimiry  nf  AlliL-rt  Shlcy  and  in 

honor  ot  Aaron  Rosand* 
Rose  Paul 

Mr.  and  Mrs.  Henry  Peters 

Anna  Mane  Aim  Petersen*,  in  honor  of 

Joseph  de  Pasquale* 
Mr.  and  Mrs.  Curt  Pont: 
Su:anne  Hanson  Poole* 

Jiidith  anil  Richard  Porter,  in  honor  ot  Brian  Portet 
Heide  Rice'  ,  M.P. 
Gahnclle  and  Al  Rinaldi 

Aaron  Rolx  rtson  ',  m  honor  ot  the  new  director, 

Rolxa  to  Di.i:* 
Drs.  Gideon  and  Sevoi  Rodan 
Dr.  Harry  Rosenthal 

Mrs.  Samuel  R.  Rossman,  in  memory  of  Anna  Salkin 

Dr.  Donald  Roth 

Mr.  and  Mrs.  Fred  M.  Rothman 

Dr.  and  Mrs.  Karl  F.  Rugart  Jr. 

Thomas  Ruth 

John  and  Katherine  Ryan 

Rohert  E.  Savage 

David  Sawyier  and  Mart;aiet  Barton,  in  honor  of 

Timothy  Sawyier 
Roherta  and  Ernest  Scheller  Jr. 
Rohert  Schwartz 
Gay  E.  Scott 
Cecilia  Segawa  Seigle 
Richard  A.  Shapp* 

Shelley  Showers*,  in  honor  ot  Mason  Jones* 

Mr.  and  Mrs.  Murray  Shusterman 

Samuel  and  Kate  Sidewater 

Barbara  O.  and  Edward  W.  Silver 

Joseph  Silverstein*,  in  honor  of  Orlando  Cole* 

Gladys  Simon 

Barry  and  Riirh  Slcpian 

Constance  ,ind  |osuph  Siiuikler 

Ignat*  and  Carolyn  Sol:henitsyn 

Stanley  M.  Spracker 

Mr.  and  Mrs.  Stephen  Stamas 

Diana  R.  Steiner*,  in  honor  of  Richard  Shapp* 

Martin  P.  Stepper*,  in  memory  of  Carol  K.  Stepper 

Dorothy  Stewart,  in  memory  ot  James  William  Stewart 

Erna  Szekeres 

Drs.  Richard  and  Katherine  Tohey 
E.W.  Trogden 

Mr.  and  Mrs.  Vincent  G.  Vidas 

Peggy  and  Ellis  Wachs,  in  honor  of  Mr.  and  Mrs. 

William  Albert's  50th  wedding  anniversary 
Garth  P.  Weldon 
Dr.  Charles  K.  Williams  11 
Sidney  Zubrow,  M.D.  and  Barbara  Moskow* 
Benjamin  E.  Zuckerman  and  Marian  Robinson 




The  Friends  of  Curtis 

Composer's  Circle 

.Anonyiiioiis 

Harriet  and  Eugene  M.  Abroms 
Ingrid  Adam.sons,  M.D. 

Mr.  and  Mrs.  Jorge  M.  Alamilla,  in  memory  of 

Glenn  D.  Scroggs 
Valla  Amsterdam 
Maria  M.  Bachmann* 
Mr.  and  Mrs.  Arte  Bar-Joset,  in  memory  of 

Eli.ihu  Bar-Josef 
CamKn  B;i:ik 

Nancy  and  JoLichim  Bechtle 
Mr.  and  Mrs.  Bruce  Bengtson 
Annette  Elkanova  Berger* 
Mr.  and  Mrs.  Marvin  E.  Black 
Mr.  and  Mrs.  Mitchell  Black 
Roger  D.  Blackburn*,  in  memory  of 

Samuel  G.  Krauss* 
Dr.  Alfred  W.  Blatter 
Mr.  and  Mrs.+  ha  Brind 

Marion  Head  Brodsky*,  in  memory  of  Jascha  Brodskv* 

Mr.  and  Mrs.  James  M.  Buck  111 

Mr.  and  Mrs.  Stephen  C.  Cabell 

Anthony  P.  Checchia*  and  Benita  Valente* 

Mr.  and  Mrs.  Radclyffe  Cheston 

Mr.  and  Mrs.  Carl  Choseed 

Kent  C.  Christensen 

Barbara  B.  Collier 

Steven  Copes* 

David  Cramer*,  in  memory  ot  Murray  Panitz 
Miles  B.  Davis*,  in  memory  ot  Roger  Scott* 
Carrie  R.  Dennis* 

Francesca  Linda  de  Pasquale*,  in  memory  ot 

Francis  de  Pasquale* 
Zachary  DePue* 
Maude  de  Schauensee 
Robert  Durham  Jr. 
Joan  M.  Earley 

Sharron  Eisenthal  and  Sol  Schreiber 

Nancy  Harbert  Ellsworth* 

Dr.  and  Mrs.  Norman  Fisher 

Dr.  and  Mrs.  Abraham  Freedman 

Ellen  P.  Frohnmayer*  and  Philip  Frohnmayer 

Rosalie  Gerson 

Mr.  and  Mrs.  Donald  Grasberger 

Joanne  T.  Greenspun 

Dr.  and  Mrs.  Richard  Hatter,  in  memory  of 

Milton  Stoloff 
Mr.  and  Mrs.  Robert  P.  Haupttuhrer 
Dr.  and  Mrs.  Edward  Hepler 
Ayako  Hosiii* 

Mary  F.  Johnston*  and  Melva  J.  Wade,  in  memory  ot 
Mme.  Elizabeth  Schumann  and  Ralph  H.  Eichar 
Ethel  and  Martin  Kanter 

Richard  S.  Kanter*,  in  memory  of  John  de  Lancie* 

Leroy  E.  Kean 

Mrs.  John  B.  Kelly 

Dr.  George  Kenis  and  Dr.  Lisa  Kenis 

Elissa  Lee  Koljonen*  and  Roberto  Di'az* 

Christa  R.  Kramer 

Felix  Kraus* 

Arthur  C.  Lannutti* 

Dr.  and  Mrs.  Marc  S.  Lapayowker 

Ronald  Leonard*,  in  memory  of  Leonard  Rose 

Mr.  and  Mrs.  Howard  Levinson 

Mr.  and  Mrs.  Thomas  J.  Mahoney 

Daniel  Matsukawa* 
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We  proudly  support  Tke  C  urtis  Institute  of  Mvisic. 


WAVERLY 

HEIGHTS 

A  Continuing  Care  Retirement  ConnuDiily 

1400  Waverly  Road,  Glatlwyne,  PA  19035  610-645-8764 
www.  wave  rlykeiglitsltcl.or^ 


Robert  McDonald* 

Ranaan  Meyer*,  in  honor  ot  Harold  Hall  RobinMUi 

Madelyn  Mignatti 

Tom  P.  Monte\'erde 

Constance  C.  Moore 

Mr.  and  Mrs.  Thomas  B.  Morris  Jr. 

Mr.  and  Mrs.  John  B.  Murdock 

Craig  Murray  and  Paul  Yaros 

Mr.  and  Mrs.  Marlin  P.  Nelson 

Ida  Newman 

Temple  C.  Painter*,  D.Mus.,  in  memory  of 

Alexander  McCurdy* 
Donald  Peck* 
Ruth  Perlmutter 
Dr.  Edwin  J.  Powell 
Paul  T.  Pyle 
Christopher  D.  Rex* 
Dr.  and  Mrs.  Donald  J.  Rosato 
Mr.  and  Mrs.  Harold  S.  Rosenhluth 
Julia  K.  Rosenvvald 
Jon  A.  Rossman 
Dr.  and  Mrs.  Louis  Rossman 
Dr.  Matthew  Ruggiero*,  in  memory  of 

SolSchoenhach 
Dr.  Alan  R.  Sandman  and  Mr.  John  Pcscolar 
Shirlee  Schachtel 
Yumi  Ninomiya  Scott* 

Mich.iel  Shahan*,  in  memory  of  Ann  Shahan 

Panina  Sicyler 

Gcor-e  E.  Silties* 

Mr.  ,ind  Mrv  James  M.  Smartt 

Henry  Charles  Smith*,  in  memory  of  Charles  Gusikoff 
Lloyd  Smith  ■ 

Rheta  R.  Smith,  in  honor  of  Peter  Smith* 
Laurie  Sokoloff*,  in  memory  of  Vladimir  Sokoloff* 
Mr.  and  Mrs.  Robert  N.  Spencer 
Michael  H.  Stairs*,  in  memory  of 

Alexander  McCurdy* 
Dr.  and  Mrs.  Eric  Steltenpohl 
Mich.iel  Stern* 
George  Stinipson* 
Kevin  C.  Switalski* 
Alan  and  Susan  Tall 
Mr.  and  Mrs.  Michael  E.  Uremovich 
Marcus  M.  Urioste  and  Annette  Radoff 
Dr.  and  Mrs.  Jerome  J.  Vernick 
Carol  A.  Westfall 
M.  Jane  Williams 
Dr.  and  Mrs.  Kenneth  Wiseman 
Irene  Goldovsky  Wolf  and  Thomas  Wolf 
Yoon  Dug  Woo  and  Dook  J.  Choi,  in  honor  of 

Hyeri  Yoon* 
Marion  Zarzeczna* 

Conductor's  Circle 

Nancy  .Airman 

Lori  M.  Amada*,  in  memory  of  Anthony  Gigliotti* 

Jordan  H.  Anderson* 

Drs.  Carolyn  and  Arthur  .Asbury 

Mr.  and  Mrs.  John  Bachhiil^er 

Jenny  Oaks  Baker*  antl  Matthew  Baker 

Or.  and  Mrs.  Aaron  D.  Bannett 

Dr.  Francis  E.  Bartone 

John  J.  Binsfeld  111* 

Coleman  Blumtield* 

Cecilia  Brauer* 

Jeanne  M.  Broadwell 

Edward  S.  Brown 

Jerome  G.  Buescher 


Blanche  H.  Burton-Lyles* 
Peter  and  Miriam  Burwasser 

James  B.  Caldwell*,  in  memory  ot  John  de  Lancie* 

Mr.  and  Mrs.  John  Campagna 

Faith  (Carman)  Murray*,  in  memory  of 

Rosemary  Bottalico 
Owen  W.  Carman*,  in  honor  ot  L^avid  Soyer  and 

Orlando  Cole* 
Mark  Cedel* 
Hai-eun  Hyun  Cha* 
Che-Hung  Chen*  and  Natalie  Zhu* 
Robert  and  Laura  Park*  Chen,  in  memory  of 

Jascha  Brodsky* 
Caroline  Coade*,  in  honor  ot  Happy  and  Sam  Shipley 
Nathan  Cole*,  in  memory  of  Felix  Galimir 
Robert*  and  Doris  Cole,  in  memory  of 

Eleanor  Mitchel  Roberts* 
Wayne  Conner*,  in  memory  cif  Martial  Singher 
David  E.  Craighead*,  in  memory  of 

Alexander  McCurdy* 
Richard  Cummins*,  in  memory  c~if 

.-Mex.inder  McCurdy* 
Lowry  S.  L^anser 

Marion  B.  Davies*,  in  memory  of  Emanuel  Feuermann 
Ralph  de  Souia*,  in  memory  of  Ivan  Galamian  and 

Jascha  Brodsky* 
Stuart  Dit:en  and  Denise  Cowie 
Ruth  Yorkin  Drazen* 
Mr.  and  Mrs.  Richard  Driskell 
David  B.  Fay* 
Sheila  Fiekowsky* 

Carol  S.  Fixman  and  Stephen  J.  Kobrin 

Richard  Fleischman*,  in  memory  of  John  de  Lancie 

Daniel  H.  Foster* 

Drs.  Leonard  and  Barbara  Frank 

Melvyn  Freid  and  Diane  Wang 

Pamela  G.  Gearhart*,  in  honor  of  Karen  Turtle* 

Marcia  and  Earl  Goldberg 

Pearl  Goldner,  in  memory  of  Gerald  Duskin 

Mildred  and  h'an  H.  Gordon 

Dr.  and  Mrs.  Martin  Gould 

Walter  F.  Gray*,  in  honor  of  Orlando  Cole* 

Mr.  and  Mrs.  Brian  Gunnell 

Rose  G.  and  John  Hagopian 

Marian  Harding*,  in  memory  of  Marilyn  Costello* 

Hans-Henning  Hartleben 

Colin  B.  Howland* 

Molly  Vivian  Huang*,  in  memory  of 

Mieczyslaw  Horszowski 
Barbara  Hustis* 
Gregory  Hustis* 
Daisy  Jackscin* 

Mr.  Bernard  and  Dr.  Laura  Jacobson 
Sonia  Pecmanova  Jeh'nkova* 
Charles  Joseph* 
Elita  Kang* 

Robert  L.  Kaplan  and  Edna  Dick 
Mr.  and  Mrs.  Jay  M.  Karfunkle 
Mildred  E.  Katzell 
Dr.  Robert  E.  Kay 
Jerry  L.  Kazdan 
Dr.  and  Mrs.  Herbert  Kean 
Bernard  J.  Kelley 
Dr.  and  Mrs.  Andor  Kiszely 
Ron  E.  Kressman* 
Mr.  and  Mrs.  Raymond  Kujawa 
Sarah  Kwak* 

Mr.  and  Mrs.  Kendall  Landis 
Mr.  and  Mrs.  Meyer  Laskin 
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ROBERTSON  AND  SONS 

VIOLIN  SHOP 

INCORPORATED 


Violins  •  Violas  •  Cellos  •  Basses 


•Fine  Rare  &  Contemporary  Instruments  • 
•  Valuations  &  Certificates  of  Authenticity 
•  Expert  Repairs  &  Major  Restorations  • 
•  Custom  Low  C  Extensions  • 


Robertson  &  Sons  is  very  proud  to  support 

The  Curtis  Institute  of  Music 


(505)889-2999  •  FAX  (505)889-7790  •  (800)284-6546 
3201  Carlisle  NE,  Albuquerque,  New  Mexico  871 10  USA 

Visit  our  website  at 
http://www.robertsonviolins.com 


June  LeBell 
Han-Chien  Lee* 

Antonia  Hamilton  and  Carter  R.  Leidy 
Suzanne  Leon*,  in  memory  ot  Szyiiion  Goldberg 
Michelc  Levin*,  in  memory  ot  Vittorio  Giannini 
Caroline  Woron  Levine*,  in  honor  ot  Lola  Woron 
Da\'id  J.  Liebnian  and  Lindsay  Hoffman 
Joan  H.  Li|'i  iiu  ~>u 

Julia  Lockli.ii  t  ,  in  memory  ot  Cathy  Burkitt 
Michael  Lodico* 
Joseph  Lovinsky* 

Stuart  C.  Malina*,  in  memory  of  Marga  Mueller 

Bruce  H.  Mann 

Mr.  and  Mrs.  W.  Steven  Mark 

jane  Page  Markey* 

Laura  Mashhum* 

Vincent  Massimiano 

Drs.  John  and  Bettsy  McCoubrey 

Mr.  and  Mrs.  Donald  McDouf;all,  in  memory  of 

Roger  Scott* 
Anthony  McGill* 
Mr.  and  Mrs.  Demarre  McGill  Sr. 
Jeanne  and  Joseph  McGinn 
Leonard  Mitchell 
Alexandra  Moellmann* 
Annabell  Mogul 
Mrs.  Herbert  R.  Moody 
Sang  Ok  and  Yousung  Moon 
Thomas  W.  Morris 

Mr.  and  Mrs.  Donald  Morrison,  in  memory  of  Louise 
W.  Patrick,  Harold  Mcintosh,  and  L.A.  Melton 
Lorenzo  Muti* 

Katherine*  and  Howard  Needleman 
Rev.  Mary  June  Nestler* 
Lambert  Orkis* 
Orlando  Otey* 

Mr.  and  Mrs.  Richard  Pasquier 

Dr.  and  Mrs.  Robert  M.  Patterson 

Marcia  Peck*,  in  honor  of  Orlando  Cole* 

Dr.  and  Mrs.  Andrew  J.  Pesthy 

Troy*  and  Anne  Peters 

Bruce  W.  Plumb* 

Florence  Quivar 

Constance  Russell  Rachlin*,  in  memory  of 

Rudolf  Serkin 
Mr.  and  Mrs.  T.J.  ReiUy 
Dr.  Joseph  M.  Rezits*,  m  memory  of 

Eloise  Polk  Spivey* 
Ann  B.  Ritt 
Leonard  E.  Rosenfeld 
Paul  A.  Rubinstein 


Livia  Salandria-Corman 
Mr.  and  Mrs.  Philip  Salkin 
James  L.  Sandervon 

Sara  Sant'.-Xnibrin^m*,  in  memory  of  Felix  Galimir 
Mischa  Santora* 
Dr.  Florian  Schodel 
Helen  K.  Schwartz 

Walter  E.  Sear*,  in  memory  of  Charles  Gusikoff 
Michael  and  Julie  Serber 
Bracha  and  Amnon  Shaham 
Sidney  Sharp* 

James  Akerberg  and  Larry  Simmons 
Wilma  S.  Slyoff 

Barron  R.  Smith*,  in  memory  ot  Alexander  McCurdy 
Robert  C.  Snyder,  M.D. 
Joseph  Somogyi* 
Francesco  Sorianello* 

Scott  St.  John*,  in  memory  ot  William  Smith 

Harold  and  Emily  Starr 

Ron*  and  Lee*  Steelman 

William*  and  Nancy  Stokking 

Laila  Storch*,  in  memory  of  Marcel  Tabuteau 

Ying-Ching  Su 

Takaoki  Sugitani* 

Jack  Sutte* 

Richard  E.  Tapp 

Lawrence  Tarlow* 

Dr.  Alan  R.  Tessler 

Peter  C.  Trent 

Shirley  Trepel*,  in  memory  of  Emanuel  Feuermann 

and  L'lrei^or  Piatigorsky 
Gordon  Turk* 
Ivana  Vavra 

Mr.  and  Mrs.  Carl  C.  Waller 

Stephen*  and  Carolyn  Warner,  in  memory  of 

Harold  Warner 
Stephen  West*,  in  memory  of  Dino  Yannopoulos 
David  Wilder 

Paul*  and  Lucille  Windt,  in  memory  ot  Jascha 

Brodsky*  and  Efrem  Zimbalist 
Harold  H.  Wippler*,  in  memory  of  Efrem  Zimbalist 
Mr.  and  Mrs.  Edward  Yamasaki 
Soo  Hyun  Yoo* 
Robert  F.  Zapf* 

Mr.  and  Mrs.  Walter  E.  Zerweck 

The  Curtis  Institute  of  Music  makes  every  effort  to 
maintam  accuracy  in  its  donor  listings.  If  you  find  an 
error  m  your  listing,  please  contact  Amanda  Black  in  the 
development  office,  21 5-893-5 279. 
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excellent  performance  can  only  be 
elivered  through  dedication  and  comnnitnnent 


Proud  partners  of 

The  Curtis  Institute  of  Music  in  Philadelphia 


Schroders 


Foundation  and  Government  Support 


The  Curtis  Institute  oj  Mmic  (iratefully  acknowledges  the  follouing  private  foundations,  trusts 
aivi  government  agencies ,  whose  generous  grants  provide  vital  support  for  Curtis  programs , 
performances  and  special  projects  during  the  current  or  previous  season .  List  complete  as  of 
September!,  2005. 


$50,000  and  above 

Tlie  Edu  in  B.  Garrigues  Foundation 
The  Horace  W.  Goldsmith 

Foundation 
The  Helen  F.  Whitaket  Fund 

$25,000  to  $49,999 

The  Lillian  &  H.  Huber  Biiscowit: 

Charitable  Trust 
Ernestine  Bacon  Caims  Tmst 
Ann  &  Gordon  Gett>'  Foundation 

$10,000  to  $24,999 

Connelly  Foundation 
Doltinger-McMahon  Foundation 
Sonia  R.  Giop  Charitable 

Foundation 
Independence  Foundation 
Christian  R.  &  Mary  F.  Lindback 

Foundation 
Markow-Totevy  Foundation 
TTie  Leo  Model  Foundation 


The  Roy  Pressman  Foundation 
Harold  &  Helene  Schonberg  Pianist 

Scholarship  Trust 
Harry'  Louis  Yanoft  &  Jeannette 

Master  Yanoft  Charitable  Fund 

$5,000  to  $9,999 
Elizabeth  S.  Htioper  Foundation 
Jephson  Edticational  Trusts 
The  Presser  Foundation 
The  Caroline  J.  S.  Sanders 
Charitable  Tmst  No.  II 
The  Warwick  Foundation 

$500  to  $4,999 
Samuel  Barber  Foundation 
The  Barra  Foundation,  Inc. 
Louis  N.  Cassett  Foundation 
Clayman  Family  Foundation 
Marguerite  Festorazzi  Tmst 
Gitlin  Family  Foundation 
William  Goldman  Foundation 


The  Hassel  Foundation 
The  Honickman  Foundation 
Arthur  Judson  Foundation 
Samuel  &.  Rebecca  Kardon 

Foundation 
Landmarks  Elderhostel 
Pennsylvania  Council  on  the  Arts, 

a  state  agency 
Rosenlund  Family  Foundation 


FfNNSnVlNIi  The  Curtis  Institute  of 
OnTh'I  ■'sceives  state  arts 

i  funding  support  through 
n  I  n  grant  from  the  Pennsyl- 
^^^^  vania  Council  on  the 

a  state  agency  funded  by 
the  Commonwealth  of 
Pennsylvania  and  the 
National  Endowment  fo 
the  Arts,  a  federal  agen' 


CBPA 


CURTIS  BUSINESS 
AND  PROFESSIONAL 
ASSOCIATES 


The  CBPA  program  creates  valuable  partnerships  between 
businesses  in  the  Greater  Philadelphia  region  and  The  Curtis 
Institute  of  Music  while  suppcrrting  the  high  caliber  of  musical 
training  and  public  perfirrmances  by  Curtis  musicians.  Curtis 
expresses  sincere  appreciation  to  the  following  corporations  and 
professional  firms  for  their  participation  during  the  current  or 
previous  season.  List  complete  as  of  September  2,  2005. 


Corporate  Sponsors 

10  Rittenhouse  Square 
Analytical  Graphics,  Inc. 
Commerce  Bank 
Cooke  &.  Bieler,  L.P. 
Crown  Holdings,  Inc. 
Hawthorn,  a  member  of  The  PNC 

Financial  Services  Group 
Lincoln  Financial  Group  Foundation 
Merck  &  Co.,  Inc. 

Montgomery,  McCracken,  Walker  & 

Rhoads.LLP 
PECO,  .An  Exelon  Company 


Corporate  Partners 

GoldenTree  .Asset  Management 
Haverstick-Borthwick  Company 
Independence  Blue  Cross 
Pepper  Hamilton  LLP 
Robertson  cSi  Sons  Violin  Shop,  Inc. 
Schroder  Investment  Management 
Wachovia  Securities 
Waverly  Heights  Retirement 
Community 

Corporate  Members 

FMC  Corporation 

Radisson  Plaza-Warwick  Hotel 

Philadelphia 
Schnader  Harrison  Segal  &  Lewis 

LLP 

Schneider  Capital  Management 


Simon  and  Moran,  P.C. 
Avedis  Zildjian  Company 
Anonymous 

Corporate  Friends 

Tlie  Boothby  Group 
Compliance  Management 

International,  Inc. 
The  Contributionship  Companies 
Davidson  Capital  Management 
Dodge  &  Cox 

The  Haverford  Tmst  Company 

Real  Property  Scan,  Inc. 

Spector  Gadon  &  Rosen  Foundatic 
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20o^-20o6  j^eaAon 


Concerts  at: 

Trinity  Center  for  Urban  Life 

{22nd  &  Spruce  Streets) 
Academy  of  Vocal  Arts 

(1920  Spruce  Street) 

Kimmel  Center  for  the  Performing  Arts 

(Broad  &  Spruce  Streets) 


Rising  Stars  i 

Astral  Artists  Solo  with  The  Haddonfleld 

Symphony  Chamber  Orchestra 

Rossen  Milanov,  Music  Director 

Sunday,  September  25,  2005,  3:00pm  (Trinity) 

Doug  O'Connor,  saxophone; 

Ayano  Ninomiya,  violin;  Clancy  Newman,  cello 

Works  by  Glazunov,  Clancy  Newman  (world  premiere), 

Vivaldi 

Pianist  Spencer  Myer  - 
Philadelphia  Recital  Debut 

Sunday,  October  23,  2005,  3:00pm  (Trinity) 
Works  by  Debussy,  John  Anthony  Lennon, 
Scriabin,  Brahms 

Pianist  Koji  Attwood  &  Friends 

Sunday,  November  13,  2005,  3:00pm  (Trinity) 
Koji  Attwood,  piano;  Korbinian  Altenberger,  violin; 
Che-Hung  Chen,  viola;  Mark  Kosower,  cello 
Works  by  Debussy,  Guillaume  Lekeu 

Marian  Anderson  Prize 

for  Emerging  Classical  Artists 

WinnerA'  Prize  Recital 

Friday,  December  2,  2005,  8:00pm  (AVA) 


Violinist  Ayano  Ninomiya  - 
Philadelphia  Recital  Debut 

Sunday,  January  22,  2006,  3:00pm  (Trinity) 
Ayano  Ninomiya,  violin;  Timothy  Lovelace,  piano 
Works  by  Mozart,  Schumann,  Dallapiccola,  Enescu 

Harpist  Bridget  Kibbey  - 
Philadelphia  Recital  Debut 

Sunday,  February  26,  2006,  3:00pm  (Trinity) 
Works  by  Britten,  Germaine  Tailleferre,  Hindemith, 
Kati  Agocs  (world  premi&re),  Elliott  Carter,  Frederic  Pattar, 
Andre  Caplet 

Rising  Stars  2 

Astral  Artists  Solo  with  The  Haddonfield 

Symphony  Chamber  Orchestra 

Rossen  Milanov,  Music  Director 

Friday,  March  31,  2006,  8:00pm  (Kimmel) 

Jasmine  Choi,  flute;  Jose  Franch-Ballester,  clarinet; 

Karen  Slack,  soprano 

Works  by  Andrea  Clearfield  (world  premiere),  Barber, 
Copland,  Piazzolla,  Mercadante 


...launching  tomorrows  musical  stars 

230  S.  Broad  Street,  Suite  300 
Philadelphia,  PA  19102 
215-735-6999 
215-735-6856  Fax 
astralsvc@astralartists.org 
www.astralartjsticservices.org 


For  tickets  &  more  information,  call  Astral  at  215-735-6 
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Academy 


*        GIVING  VOICE  TO 
OPERA'S  FUTURE 


Free  CD  a 

WWW.AVA0PERA.ORG 


spirit. 

We  understand  the  power  of 
creativity.  We're  proud  to  be 
longtime  supporters  of  culture 
and  the  arts  in  our  community. 

PECO  supports  the  Curtis 
Institute  of  Music  -  Family 
Concert  Series. 

^PECO. 

An  Exelon  Company 
©  2004  PECO 


powers  the 

A  mood-evoking  painting. 
A  spellbinding  symphony. 
A  thought-provoking  drama. 
An  enchanting  dance. 


COOKE  &  BIELER,  E.R 

Investment  Counsel 

is  proud  to  support  The  Curtis  Institute 
of  Music  with  the  2004/2005  Season 
Selections  from  Curtis  CD. 

Cooke  &  Bieler  is  an  independent  professional 
organization  dedicated  to  providing  investmeiit 
counseling  services  to  institutions  and  families 
throughout  the  United  States  and  abroad. 
The  firm,  which  was  founded  in  1949  in  Philadelphia 
where  it  continues  to  be  located,  manages 
endowment,  foundation,  pension,  and  individual 
portfolios  for  a  select  number  of  significant  clients. 


Members  of  the  Friends  of  Curtis  (Ct)nductor's  Circle  and  above)  and  Curtis  Business 
and  Professional  Associates  (Corporate  Friends  and  above)  receive  complimentary 
copies  of  the  Curtis  CD.  For  more  information  on  how  to  join  and  receive  your  free 
music,  please  call  the  Curtis  Development  Office  at  215-893-5279. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

200512006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

?^ 

Fifth  Student  Recital 

Friday,  October  21,  2005 
Field  Concert  Hall,  8  p.m. 


Sonata  No.  1 1  in  A  major,  K.  33 1 

Tema:  Andante  grazioso 
Menuetto 

Alia  turca:  Allegretto 


Wolfgang  Amadeus  Mozart 
(1756-  1791) 


Yoonjung  Han,  piano 

Sonata  in  A  major  Cesar  Franck 

Allegretto  ben  moderato  ( 1 822  -  1 890) 

Allegro 

Recitativo  —  Fantasia 
Allegretto  poco  mosso 

Anna  Tifu,  violin 
Hugh  Sung,  piano 


Intermission 


Concerto  No.  1  in  E  minor,  Op.  1 1 

Allegro  maestoso:  Risoluto 
Romance:  Larghetto 
Rondo:  Vivace 

Jie  Chen,  piano 
Eric  Zuber,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaU. 


Frederic  Chopin 
(1810-1849) 


Jie  Chen  from  Shanghai  is  a  student  of  Claude  Frank  and  entered  Curtis 
in  1998. 

Yoonjung  Han  from  Seoul  is  a  student  of  Eleanor  Sokoloff  and  entered 
Curtis  in  2003. 

Anna  Tifu  from  Cagliari,  Italy,  is  a  student  of  Pamela  Frank  and  Aaron 
Rosand  and  entered  Curtis  in  2005. 

Eric  Zuber  from  Bel  Air,  Md.,  is  a  student  of  Leon  Fleisher  and  entered 
Curtis  in  2005. 


Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 


Note;  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Monday,  October  24,  2005 
Field  Concert  Hall,  8  p.m. 


J.S.  Bach 
Balakirev 


Franzosische  Suite  Nr.  2  in  C  minor,  BWV  813 
Islamei:  fantasie  orientale 

Roman  Rabinovich,  piano 


Franck 


Sonata  in  A  major 

Adrian  Anantawan,  violin 
Amy  Jiaqi  Yang,  piano 


Haydn 


Concerto  No.  2  in  D  major.  Hob.  VIlb:2 

Yu-Wen  Wang,  cello 

The  Curtis  Chamber  Orchestra 

conducted  by  Yoonhak  Baek 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215 '895-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  u'lt'U'. curris.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  iickets@curcis.edu  to  jom  the  mailing 
list) .  hlew  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Sixth  Student  Recital 

Monday,  October  24,  2005 
Field  Concert  Hall,  8  p.m. 

Concerto  No.  2  in  D  major,  Hob.  VIIb:2 

Allegro  moderato 
Adagio 

Rondo:  Allegro 

Yu-Wen  Wang,  cello 

The  Curtis  Chamber  Orchestra 
Yoonhak  Baek,  conductor 

Intermission 

Sonata  in  D  minor,  Op.  27,  No.  3,  "Ballade"  Eugene  Ysaye 

(1858-  1931) 

Quan  Ge,  violin 
Continued  inside 


Joseph  Haydn 
(1732-  1809) 


Franzosische  Suite  Nr.  2  in  C  minor, 
BWV813 

Allemande 

Courante 

Sarabande 

Air 

Menuet 
Gigue 

Islamei:  fantasie  orientale  Mily  Balakirev 

(1837-  1910) 

Roman  Rabinovich,  piano 

Sonata  in  A  major 

Allegretto  ben  moderate 
Allegro 

Recitativo  —  Fantasia 
Allegretto  poco  mosso 

Adrian  Anantawan,  violin 
Amy  Jiaqi  Yang,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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johann  Sebastian  Bach 
(1685-  1750) 


Cesar  Franck 
(1822-  1890) 


The  Curtis  Chamber  Orchestra 


Viohn 

Double  Bass 

Hwi-Eun  Kim 

Fora  Baltacigil 

Erin  Schreiber 

Ming-I  Tsai 

Oboe 

Xiao  Wang 

blizabeth  Koch 

Quan  Yuan 

Timothy  Sawyier 

Viola 

riom 

Yoon-Ji  Kang 

Clark  Matthews 

Philip  Kramp 

Ryan  Stewart 

Violoncello 

Abraham  Fader 

The  Haydn  concerto  was  prepared  by  Peter  Wiley. 

The  Franck  sonata  was  prepared  by  Ida  Kavafian  and  Yumi  Ninomiya 
Scott. 

Adrian  Anantawan  from  Mississauga,  Ontario,  is  a  student  of  Ida 
Kavafian  and  Yumi  Ninomiya  Scott  and  entered  Curtis  in  2001. 

Yoonhak  Baek  from  Seoul  is  a  student  of  Otto-Werner  Mueller  and 
entered  Curtis  in  2003. 

Quan  Ge  from  Anhui,  China,  is  a  student  of  Jaime  Laredo  and  Yumi 
Ninomiya  Scott  and  entered  Curtis  in  2002. 

Roman  Rabinovich  from  Ramat-Gan,  Israel,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2003. 

Yu'Wen  Wang  from  Taiwan  is  a  student  of  Peter  Wiley  and  entered 
Curtis  in  2003. 

Amy  Jiaqi  Yang  from  Shenyang,  China,  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2002. 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 
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Next  Student  Recital 


Wednesday,  October  26,  2005 

Field  Concert  Hall,  8  p.m. 


Barber 
Chopin 


Ballade,  Op.  46 

Etude  in  G-sharp  minor.  Op.  25,  No.  6 
Fantasie  in  F  minor.  Op.  49 
Paganini  Etude  No.  3,  "La  Campanella' 

Yoonjung  Han,  piano 


Liszt 


» 


Mozart 


Concerto  No.  2 1  in  C  major,  K.  467 

Ran  Jia,  piano 

Hugh  Sung,  piano  ('90) 


Rachmaninoff  Rhapsody  on  a  Theme  of  Paganini,  Op.  43 

Claire  V.  Huangci,  piano 
Christopher  R.  Falzone,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  vcww. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  Nevj  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Seventh  Student  Recital 

Wednesday,  October  26,  2005 
Field  Concert  Hall,  8  p.m. 


Fantasie  in  F  minor,  Op.  49 


Etude  in  G-sharp  minor,  Op.  25,  No.  6 

Etude  No.  3  from  Qrande  etudes  de  Paganini: 
"La  Campanella" 

Ballade,  Op.  46 


Yoonjung  Han,  piano 
Rhapsody  on  a  Theme  of  Paganini,  Op.  43 


Frederic  Chopin 
(1810-1849) 

Chopin 

Franz  Liszt 
(1811  -  1886) 

Samuel  Barber 
(1910-1981) 


Sergei  Rachmaninoff 
(1873  -  1943) 


Claire  V.  Huangci,  piano 
Christopher  R.  Falzone,  piano  accompaniment 


Intermission 


Concerto  No.  2 1  in  C  major,  K.  467  Wolfgang  Amadeus  Mozart 

Allegro  maestoso  (1756-  1791) 

Andante 

Allegro  vivace  assai 

Ran  Jia,  piano 
Hugh  Sung,  piano  accompaniment 

TV 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 
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Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Yoonjung  Han  from  Seoul  is  a  student  of  Eleanor  Sokoloff  and  entered 
Curtis  in  2003. 

Claire  V.  Huangci  from  Lansdale,  Pa.,  is  a  student  of  Eleanor  Sokoloff 
and  entered  Curtis  in  2003. 

Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered  Curtis 
in  2004- 


Samuel  Barber  (Composition  '34) 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 


Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
aiphabeticoRy . 


Next  Student  Recital 


Friday,  October  28,  2005 

Timpani  and  Percussion  Class  Recital 

Field  Concert  Hall,  8  p.m. 

Abe  Wind  Sketch 

Patrick  J.  Pastella,  marimba 

Cahn  Nara 

Patrick  J.  Pastella,  percussion 

Cahn  In  Ancient  Temple  Qardens 

Patrick  J.  Pastella,  xylophone,  percussion 
Christopher  R.  Falzone,  piano 

Carter  Improvisation  from  Eight  Pieces  for  Solo  Timpani 

Kaiser  Symplegades 
Macarez  Tango 

Patricia  Franceschy,  timpani 

Gabe  Globus-Hoenich/Patricia  Franceschy 

"Para  los  grandes" 
Vizcaino  Rumba-Clave 

Gabe  Globus-Hoenich,  percussion 

Patricia  Franceschy,  percussion 

Hodkinson  Kerheros 

Patrick].  Pastella,  snare  drum 

PiazzoUa  Tango  No.  2  from  Tango  Suite,  arranged  by  Kevin  Super 

Patricia  Franceschy,  marimba 
Dennis  Petrunin,  marimba 

Sejoume  Katamiya 

Paul  Kowert,  double  bass 
Patricia  Franceschy,  marimba 
Dennis  Petrunin,  vibraphone 
Gabe  Globus-Hoenich,  percussion 

Sejoume  'Nancy 

Patricia  Franceschy,  marimba 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l ,  for  the 
most  up-to-date  information.  Recital  calerviars  are  available  at  wwui.curtis.edu,  in 
the  Common  Room  at  Curtis,  and  by  e-mail  (write  to  tickets@curris.edu  to  join 
the  mailing  list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Eighth  Student  Recital 

Friday,  October  28,  2005 
Field  Concert  Hall,  8  p.m. 


Timpani  and  Percussion  Class 
of  Don  Liuzzi,  Rolando  Morales-Matos,  and  Scott  Robinson 


Kerberos 


Patrick  J.  Pastella,  snare  drum 


Wind  Sketch 


Patrick  J.  Pastella,  marimba 

Nara 

Todaiji  —  The  Hall  of  the  Great  Buddha 
Ceremonial  Dance 
Sacred  Deer 

Nigatsudo  —  The  Temple  on  the  Hill 
Shiteno  —  The  Guardians  of  the  Temple 


Sydney  Hodkinson 
(b.  1934) 


Keiko  Abe 
(b. 1937) 


William  L.  Cahn 
(b.  1946) 


Patrick  J.  Pastella,  percussion 


In  Ancient  Temple  Qardens 


Cahn 


Patrick  J.  Pastella,  xylophone,  percussion 
Christopher  R.  Falzone,  piano 


Intermission 


Nancy 


Emmanuel  Sejoume 
(b.  1961) 


Patricia  Franceschy,  marimba 

Tango 
Symplegades 

Improvisation  from  Eight  Pieces  for  Solo  Timpani 

Patricia  Franceschy,  timpani 

Rumba- Clave 


Gabe  Globus-Hoenich,  percussion 
Patricia  Franceschy,  percussion 

Tango  No.  2  from  Tango  Suite, 
arranged  by  Kevin  Super 


Frederic  Macarez 
(b.  1958) 

Leander  Kaiser 
(b.  1947) 

Elliott  Carter 
(b.  1908) 


Roberto  Vizcaino 
(b. 1959) 


Astor  PiazzoUa 
(1921  -  1992) 


*Para  los  grandes' 


Patricia  Franceschy,  marimba 
Dennis  Petrunin,  marimba 

Gabe  GlobuS'Hoenich/Patricia  Franceschy 

(b.  1986/b.  1984) 


Gabe  Globus-Hoenich,  percussion 
Patricia  Franceschy,  percussion 


Katamiya 


Sejoume 


Patricia  Franceschy,  marimba 
Dennis  Petrunin,  vibraphone 
Gabe  Globus-Hoenich,  percussion 
Paul  Kowert,  double  bass 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaU. 


Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Patricia  Franceschy  from  Veracruz,  Mexico,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in  2004- 

Gabe  Globus-Hoenich  from  Lincoln,  Mass.,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in  2004. 

Paul  Kowert  from  Madison,  Wis.,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Patrick  J.  Pastella  from  Baldwinsville,  N.Y.,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in  2003. 

Dennis  Petrunin  from  Moscow  is  a  student  of  Don  Liuzzi,  Rolando 
Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in  2002. 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Monday,  October  31,  2005 
Field  Concert  Hall,  8  p.m. 

Daugherty        Fire  and  Blood 

Bella  Hristova,  violin 
Hugh  Sung,  piano  ('90) 

Nussio  Variations  on  an  Arietta  of  Pergolesi 

Harrison  Drake  HoUingsworth,  bassoon 
Teddy  Abrams,  piano 

Sibelius  Humoresque  No.  1  in  D  minor,  Op.  87 

Humoresque  No.  2  in  D  major.  Op.  87 

Quan  Ge,  violin 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  CaR  the  Recital  Hotline,  215'893'5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  ivww  .curtis  .edu ,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Ninth  Student  Recital 

Monday,  October  31,  2005 
Field  Concert  Hall,  8  p.m. 


Variations  on  an  Arietta  of  Pergolesi 
Arietta 
Scherzetto 
Tamburino 
Lamento 
Ostinato 
Rapsodia 
Elegia 
Barbaresca 
S  tome  Ho 
Danza 


Otmar  Nussio 
(1902-  1990) 


Harrison  Drake  HoUingsworth,  bassoon 
Teddy  Abrams,  piano 

Fire  and  Blood  Michael  Daugherty 

Volcano  (b.  1954) 

River  Rouge 
Assembly  Line 

Bella  Hristova,  violin 
Hugh  Sung,  piano 


Intermission 


Sonata  No.  2  in  D  major,  Op.  94bis  Sergey  Prokofiev 

Moderate  (1891  -  1953) 

Scherzo:  Presto 
Andante 
Allegro  con  brio 

Quan  Ge,  violin 
Claire  V.  Huangci,  piano 

Humoresque  No.  1  in  D  minor,  Op.  87  Jean  Sibelius 

(1865-  1957) 

Humoresque  No.  2  in  D  major,  Op.  87  Sibelius 

Quan  Ge,  violin 
Jungeun  Kim,  piano 

Phantasy,  Op.  2  Benjamin  Britten 

(1913-  1976) 

Elizabeth  Koch,  oboe 
Brittany  Sklar,  violin 
Philip  Kramp,  viola 
Abraham  Feder,  cello 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 
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The  Prokofiev  sonata  was  prepared  by  Jaime  Laredo,  Meng-Chieh  Liu, 
and  Yumi  Ninomiya  Scott. 

The  Britten  fantasy  was  prepared  by  Steven  Tenenbom,  Michael  Tree, 
and  Richard  Woodhams. 

Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004- 

Quan  Ge  from  Anhui,  China,  is  a  student  of  Jaime  Laredo  and  Yumi 
Ninomiya  Scott  and  entered  Curtis  in  2002. 

Harrison  Drake  HoUingsworth  from  Kingwood,  Tex.,  is  a  student  of 
Bernard  Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2004. 

Bella  Hristova  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2003. 

Claire  V.  Huangci  from  Lansdale,  Pa.,  is  a  student  of  Eleanor  Sokoloff 
and  entered  Curtis  in  2003. 

Elizabeth  Koch  from  Hamburg,  N.Y.,  is  a  student  of  Richard  Woodhams 
and  entered  Curtis  in  2004. 

Philip  Kramp  from  Bloomington,  111.,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2005. 

Brittany  Sklar  from  Garfield,  N.J.,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2004- 

Jungeun  Kim,  staff  pianist 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  {'90) 

Note:  If  students  study  with  more  than  one  facvdty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Wednesday,  November  2,  2005 
Chamber  Music  by  Curtis  Composers 
Field  Concert  Hall,  8  p.m. 

Students  perform  new  chamber  works  by  Curtis  composition  students 
Stephen  Carrington  Cabell,  Sebastian  Chang,  Solbong  Kim,  Sheridan 
Seyfried,  and  Christopher  Weiss. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wwu). curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Tenth  Student  Recital 

Wednesday,  November  2,  2005 
Field  Concert  Hall,  8  p.m. 
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Chamber  Music 
by  Curtis  Composers 

Deadline  Blues  Sebastian  Chang 

(b.  1988) 

Johannes  Dickbauer,  violin 
Patricia  Franceschy,  vibraphone 
Paul  Kowert,  double  bass 


From  the  Sixth  Hour  Solbong  Kim 

Viva  Metropolis  (b.  1981) 

Beneath  the  Prairie 
Incubus  Ritual 


Danbi  Um,  violin 
Hanna  Lee,  viola 
Angela  Jean  Park,  cello 
Solbong  Kim,  piano 


String  Quartet 
I 

II 


Christopher  Weiss 
(b.  1980) 


Alexandra  Osborne,  violin 
Shana  Douglas,  violin 
Philip  Kramp,  viola 
Michael  Haas,  cello 


Rum  Diary 


Stephen  Carrington  Cabell 
(b.  1984) 


Lily  Francis,  violin 
Sylvia  Kim,  violin 
Woongjoon  Michael  Chang,  viola 
Samuel  Fletcher,  cello 


Stephanie  Jeong,  violin 
Anna  Tifu,  violin 
Joel  Link,  viola 
Jonah  Kim,  cello 
Alexander  Martin  Hanna,  double  bass 


This  evening's  program  will  be  performed  uiithout  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 


Quintet 

Vivo 
Lento 


Sheridan  Seyfried 
(b.  1984) 


Stephen  Carrington  Cabell  from  Owensboro,  Ky.,  is  a  student  of 
Jennifer  Higdon  and  entered  Curtis  in  2003. 

Sebastian  Chang  from  Orange  County,  Calif.,  is  a  student  of  Jennifer 
Higdon  and  entered  Curtis  in  2004. 

Woongjoon  Michael  Chang  from  Los  Angeles  is  a  student  of  Joseph 
de  Pasquale  and  Michael  Tree  and  entered  Curtis  in  2000. 

Johannes  Dickbauer  from  Kremsmiinster,  Austria,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2002. 

Shana  Douglas  from  West  Hartford,  Conn.,  is  a  student  of  Ida  Kavafian 
and  Arnold  Steinhardt  and  entered  Curtis  in  2001. 

Samuel  Fletcher  from  Dallas  is  a  student  of  David  Soyer  and  entered 
Curtis  in  2003. 

Patricia  Franceschy  from  Veracruz,  Mexico,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004. 

Lily  Francis  from  West  Hartford,  Conn.,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  200 L 

Michael  Haas  from  Windsor,  Conn.,  is  a  student  of  David  Soyer  and 
Peter  Wiley  and  entered  Curtis  in  200  L 

Alexander  Martin  Hanna  from  Bowling  Green,  Ohio,  is  a  student  of 
Edgar  Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Stephanie  Jeong  from  Northbrook,  111.,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  1997. 

Jonah  Kim  from  Seoul  is  a  student  of  Peter  Wiley  and  entered  Curtis  in 
2000. 

Sylvia  Kim  from  Boca  Raton,  Fla.,  is  a  student  of  Pamela  Frank  and  Ida 
Kavafian  and  entered  Curtis  in  2005. 

Solbong  Kim  from  Seoul  is  a  student  of  Richard  Danielpour  and  entered 
Curtis  in  2001. 

Paul  Kowert  from  Madison,  Wis.,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Philip  Kramp  from  Bloomington,  111.,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2005. 


Hanna  Lee  from  Gumisi,  Korea,  is  a  student  of  Roberto  Di'az  and  entered 
Curtis  in  2004- 

Joel  Link  from  Cartersville,  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Alexandra  Osborne  from  Sydney  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  200 L 

Angela  Jean  Park  from  Seoul  is  a  student  of  Peter  Wiley  and  entered 
Curtis  in  200  L 

Sheridan  Seyfried  from  Oreland,  Pa.,  is  a  student  of  Richard  Danielpour 
and  entered  Curtis  in  2002. 

Anna  Tifu  from  Cagliari,  Italy,  is  a  student  of  Pamela  Frank  and  Aaron 
Rosand  and  entered  Curtis  in  2005. 

Danbi  Um  from  Seoul  is  a  student  of  Jaime  Laredo  and  Joseph 
Silverstein  and  entered  Curtis  in  2000. 

Christopher  Weiss  from  Lake  Mary,  Fla.,  is  a  student  of  Richard 
Danielpour  and  entered  Curtis  in  2005. 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabeticaRy . 
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The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Eleventh  Student  Recital 

Friday,  November  4,  2005 
Field  Concert  Hall,  8  p.m. 


2V 


Toccata  in  C  minor,  BWV  911  Johann  Sebastian  Bach 

(1685-  1750) 

Fantasie  in  C  major,  D.  760,  "Wandererfantasie"        Franz  Schubert 

(1797-  1828) 

Shih'Wei  Huang,  piano 


Quintet  No.  1  in  B-flat  minor,  Op.  5  Victor  Ewald 

Moderate  (1860-  1935) 

Adagio  non  troppo  lento 
Allegro  moderate 


Rachel  Serber,  trumpet 
Adam  Stagnitta,  trumpet 
Yousef  Ismael  Assi,  horn 
David  Murray,  trombone 
Seth  Homer,  tuba 


Intermission 


Sonata  No.  23  in  F  minor,  Op.  57, 
("Appassionata") 

Allegro  assai 
Andante  con  moto 
Allegro  ma  non  troppo 

Claire  V.  Huangci,  piano 

Quintet  No.  1 

Andante  tranquillo  —  Allegro  assai 
Presto 

Tema:  Andante 
Tempo  di  marcia  francese 

Nadia  Christina  Kyne,  flute 
Elizabeth  Koch,  oboe 
Rob  Patterson,  clarinet 
Todor  Popstoyanov,  horn 
Eva  Galina  Kiep,  bassoon 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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Ludwig  van  Beethoven 
(1770-  1827) 


Jean  Fran^aix 
(1912-  1997) 


TTie  Ewald  quintet  was  prepared  by  Jeffrey  Cumow. 
The  Fran9aix  quintet  was  prepared  by  Daniel  Matsukawa. 

Yousef  Ismael  Assi  from  Woodcliff  Lake,  N.J.,  is  a  student  of  Jerome 
Ashby  and  entered  Curtis  in  2003. 

Seth  Homer  from  Eugene,  Ore.,  is  a  student  of  Paul  Krzywicki  and 
entered  Curtis  in  2003. 

Shih-Wei  Huang  from  Tao-Yuan,  Taiwan,  is  a  student  of  Eleanor 
Sokoloff  and  entered  Curtis  in  2003. 

Claire  V.  Huangci  from  Lansdale,  Pa.,  is  a  student  of  Eleanor  Sokoloff 
and  entered  Curtis  in  2003. 

Eva  Galina  Kiep  from  Kimberton,  Pa.,  is  a  student  of  Bernard  Garfield 
and  Daniel  Matsukawa  and  entered  Curtis  in  2003. 

Elizabeth  Koch  from  Hamburg,  N.Y.,  is  a  student  of  Richard  Woodhams 
and  entered  Curtis  in  2004. 

Nadia  Christina  Kyne  from  Surrey,  British  Columbia,  is  a  student  of 
Jeffrey  Khaner  and  entered  Curtis  in  2003. 

David  Murray  from  Bel  Air,  Md.,  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2003. 

Rob  Patterson  from  Cincinnati  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2003. 

Todor  Popstoyanov  from  Assenovgrad,  Bulgaria,  is  a  student  of  Jerome 
Ashby  and  entered  Curtis  in  2003. 

Rachel  Serber  from  Plymouth,  Minn.,  is  a  student  of  David  Bilger  and 
entered  Curtis  in  2003. 

Adam  Stagnitta  from  Baldwinsville,  N.Y.,  is  a  student  of  Frank 
Kaderabek  and  entered  Curtis  in  2004. 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

if 


Next  Student  Recital 


Monday,  November  7,  2005 
Field  Concert  Hall,  8  p.m. 

Bottesini  Allegretto  capriccio  in  E  minor 

Rachmaninoff  Romance  in  A  minor, 

arranged  by  Fora  Baltacigd 

Fora  Baltacigil,  double  bass 
Shih-Wei  Huang,  piano 

Janacek  Sonata 

Josef  Spacek,  violin 
Teddy  Abrams,  piano 

Mozart  Fantasia  in  C  minor,  K.  475 

Sonata  No.  14  in  C  minor,  K.  457 

Pallavi  Mahidhara,  piano 

Paganini  Caprices,  Op.  1 

No.  8:  Maestoso 
No.  1 1 :  Andante 

Quan  Ge,  violin 

Schumann       Concerto  in  A  minor.  Op.  129 

Eugena  Chang,  cello 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-895-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. cur tis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@cunis.edu  to  join  the  mailing 
list).  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Alumni  Recital  Series 

Anthony  McGill,  clarinet  ('00),  and  Reiko  Uchida,  piano  ('94) 

Sunday,  November  6,  2005 
Field  Concert  Hall,  3  p.m. 

Solo  de  concours 

Allegro  non  troppo  —  Andante  —  Vivo 

Premiere  rapsodie 

Sonata  for  Clarinet  and  Piano 

Grazioso  —  Un  poco  piu  mosso 
Andantino  —  Vivace  e  leggiero 

Intermission 

Sonata  in  E-flat  major,  Op.  120,  No-  2 

Allegro  amabile 
Allegro  appassionato 
Andante  con  moto  —  Allegro 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Andre  Messager 
(1853-  1929) 

Claude  Debussy 
(1862-  1918) 

Leonard  Bernstein 
(1918-  1990) 


Johannes  Brahms 
(1833-  1897) 


Biographies 


Anthony  McGill,  clarinet 

The  principal  clarinet  of  the  Metropolitan  Opera  Orchestra,  Anthony 
McGill  is  quickly  becoming  one  of  classical  music's  most  sought-after 
soloists  and  chamber  musicians.  A  winner  of  the  prestigious  Avery 
Fisher  Career  Grant,  he  took  his  most  recent  position  following  a  four- 
year  tenure  as  associate  principal  of  the  Cincinnati  Symphony 
Orchestra.  Prior  to  that,  he  studied  at  The  Curtis  Institute  of  Music  with 
Donald  Montanaro,  graduating  in  2000. 

An  experienced  chamber  musician,  Mr.  McGill  has  performed  at  the 
Marlboro,  Sarasota,  and  Grand  Tetons  music  festivals,  in  addition  to  La 
Musica,  Tanglewood,  and  Music@Menlo.  He  has  also  appeared  as  a 
soloist  with  the  symphony  orchestras  of  Baltimore,  New  Jersey,  and 
Hilton  Head. 

Mr.  McGill  has  performed  with  the  Guameri,  Tokyo,  Brentano, 
Shanghai,  Avalon,  and  Amemet  string  quartets,  as  well  as  with  Opus 
One.  He  has  appeared  on  Ravinia's  Rising  Stars  Series,  toured  repeatedly 
with  Musicians  from  Marlboro,  and  performed  at  Lincoln  Center  as  a 
member  of  Chamber  Music  Society  Two.  Mr.  McGill  has  also  toured 
Japan  with  Mitsuko  Uchida  and  members  of  the  Brentano  String 
Quartet. 

Reiko  Uchida,  piano 

Pianist  Reiko  Uchida,  a  Los  Angeles  native,  is  a  first-prize  winner  of  the 
Joanna  Hodges  International  Piano  Competition  and  Gaetano  Zinetti 
International  Chamber  Music  Competition.  She  has  appeared  as  a 
soloist  with  numerous  orchestras,  including  the  Los  Angeles 
Philharmonic  and  Santa  Fe  Symphony.  In  2001,  she  made  her  New 
York  solo  debut  at  Carnegie's  Weill  Hall  under  the  auspices  of  the  Abby 
Whiteside  Foundation.  She  has  performed  solo  and  chamber  music 
concerts  worldwide  —  including  the  United  States,  Japan,  France,  Italy, 
Germany,  Russia,  Finland,  Bulgaria,  and  the  Czech  Republic  —  in 
venues  such  as  Avery  Fisher  Hall,  Alice  TuUy  Hall,  the  92nd  Street  Y, 
the  Metropolitan  Museum  of  Art,  the  Kennedy  Center,  the  White 
House,  and  Tokyo's  Suntory  Hall.  Her  festival  appearances  include 
Spoleto,  Tanglewood,  Santa  Fe,  and  Marlboro. 


Ms.  Uchida  was  one  of  the  first  pianists  selected  for  Chamber  Music 
Society  Two,  Lincoln  Center's  program  for  outstanding  emerging  artists. 
She  has  been  the  recital  partner  for  Jennifer  Koh,  David  Shifrin,  Jaime 
Laredo,  and  Sharon  Robinson  and  has  collaborated  with  the  Borromeo 
and  Tokyo  string  quartets.  She  is  currently  a  member  of  the  Laurel  Trio 
and  the  Moebius  Ensemble,  a  contemporary  music  group  in  residence  at 
Columbia  University,  where  she  is  an  associate  faculty  member. 

Ms.  Uchida  began  studying  piano  at  age  four  with  Dorothy  Hwang 
at  the  R.D.  Colbum  School.  She  holds  a  bachelor's  degree  from  Curtis, 
where  she  studied  with  Claude  Frank  and  Leon  Fleisher,  and  a  master's 
degree  from  the  Mannes  College  of  Music,  where  her  principal  teacher 
was  Edward  Aldwell.  She  continued  her  studies  with  Sophia  Rossoff. 

a* 

Alumni  Society  of  Greater  Philadelphia 

The  Alumni  Society  of  Greater  Philadelphia  supports  the  next 
generation  of  Curtis  musicians  by  presenting  a  series  of  alumni 
performances.  Artists  donate  their  services,  and  each  year  Society 
members  work  directly  with  Curtis  to  decide  how  proceeds  from  the 
recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  purchase  of  student  tickets  to 
Philadelphia  Orchestra  concerts,  acquisitions  for  the  library,  the  student 
travel  fund,  and  instrument  repairs. 

Edith  Evans  Frumin,  Co'Chainnan 

Fanabel  Block  Kremens,  Co'Chairman 

Marcantonio  Barone 

Blanche  Burton-Lyles 

Mary  Wheelock  Javian 

Alan  Morrison 

Richard  Shapp 

Lily  Francis,  Student  Representative 

if 


2005/2006  Alumni  Recital  Series  Benefactors 


Mr.  and  Mrs.  William  A.  Albert 
Eileen  Baird 

George  and  Edith  Barnes 
Anthony  ].  Brown 
Ruth  Brown 
Blanche  Burton-Lyles* 
Lee  deRham 

Mr.  and  Mrs.  Joseph  M.  Field 
Edith  Evans  Frumin* 
Alan  and  Nancy  Hirsig 
Scott  and  Yardly  Jenkins 
Miriam  Kanev 
Janet  R.  Kostoff 
Fanabel  Block  Kremens* 
Gie  and  Lisa  Liem 
Anne  W.  Litchfield 
John  E.  Little 

Mr.  and  Mrs.  James  Matarese 


Mr.  and  Mrs.  Edward  A. 

Montgomery  Jr. 
Alan  Morrison* 

Mr.  and  Mrs.  Donald  T.  Morrison 

Ida  Newman 

Anne  O'Donnell 

Margaret  Ann  Reese 

Mr.  and  Mrs.  Wayne  Reeve 

Mr.  and  Mrs.  Harold  S.  Rosenbluth 

Helen  K.  Schwartz 

Richard  A.  Shapp* 

Mr.  and  Mrs.  Samuel  Shipley  III 

Shirley  and  Cecil  Smith 

Charles  Sterne  III 

Richard  E.  Tapp 

Turkish  American  Friendship 

Society  of  the  United  States,  in 

honor  of  Efe  Baltacigil 
Marian  and  Ron  Wormser 


*  indicates  alumnusl alumna.  List  complete  as  of  November  2,  2005. 

This  Alumni  Recital  is  proudly  sponsored  by 


Commerce 
^Bank 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Twelfth  Student  Recital 

Monday,  November  7,  2005 
Field  Concert  Hall,  8  p.m. 


Romance  in  A  minor,  Op.  6,  No.  1 , 

arranged  by  Rodion  Azarkhin 


Sergei  Rachmaninoff 
(1873  -  1943) 


Allegretto  capriccio  in  E  minor 


Giovanni  Bottesini 
(1821  -  1889) 


Fora  Baltacigil,  double  bass 
Shih-Wei  Huang,  piano 


Caprices,  Op.  1 

No.  8:  Maestoso 
No.  1 1 :  Andante 


Nicolo  Paganini 
(1782-  1840) 


Quan  Ge,  violin 


Fantasia  in  C  minor,  K.  475 


Wolfgang  Amadeus  Mozart 
(1756-  1791) 


Sonata  No.  14  in  C  minor,  K.  457 

Allegro 
Adagio 
Molto  allegro 


Mozart 


Pallavi  Mahidhara,  piano 


Intermission 


Sonata  for  Violin  and  Piano 

Con  mote 
Ballada:  Con  moto 
Allegretto 
Adagio 

Josef  Spacek,  violin 
Teddy  Abrams,  piano 

Concerto  in  A  minor,  Op.  129 

Nicht  zu  schnell  — 
Langsam  — 
Sehr  lebhaft 

Eugena  Chang,  cello 
Jungeun  Kim,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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Leos  Janacek 
(1854-  1928) 


Robert  Schumann 
(1810-  1856) 


Teddy  Abrams  from  Oakland,  Calif,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Fora  Baltacigil  from  Istanbul  is  a  student  of  Edgar  Meyer  and  Harold 
Hall  Robinson  and  entered  Curtis  in  2003. 

Eugena  Chang  from  Hacienda  Heights,  Calif.,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2001. 

Quan  Ge  from  Anhui,  China,  is  a  student  of  Jaime  Laredo  and  Yumi 
Ninomiya  Scott  and  entered  Curtis  in  2002. 

Shih-Wei  Huang  from  Tao-Yuan,  Taiwan,  is  a  student  of  Eleanor 
Sokoloff  and  entered  Curtis  in  2003. 

Pallavi  Mahidhara  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2005. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  Jaime  Laredo 
and  entered  Curtis  in  2004- 

Jungeun  Kim,  staff  pianist 

Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 


Wednesday,  November  9,  2005 
Field  Concert  Hall,  8  p.m. 


Brahms  Sonata  No.  1  in  E  minor,  Op.  38 

Jeong  Hyoun  Lee,  cello 
Ye-Kwon  Sun  Woo,  piano 

Elgar  Concerto  in  B  minor,  Op.  61 

Stephanie  Jeong,  violin 
Hugh  Sung,  piano  ('90) 

Ibert  Trio 

Josef  Spacek,  violin 
Eugena  Chang,  cello 
Carol  Angel  Lin,  harp 


Sheridan  Seyfried  Night 

Elena  Urioste,  violin 


Programs  are  subject  to  change.  CaR  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www .curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (unite  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

?•> 

Thirteenth  Student  Recital 

Wednesday,  November  9,  2005 
Field  Concert  Hall,  8  p.m. 


Trio  Jacques  Ibert 

Allegro  tranquiUo  (1 890  -  1 962 ) 
Andante  sostenuto 
Scherzando  con  moto 


Josef  Spacek,  violin 
Eugena  Chang,  cello 
Carol  Angel  Lin,  harp 

Night  Sheridan  Seyfried 

(b.  1984) 

Elena  Urioste,  violin 


Sonata  No.  1  in  E  minor,  Op.  38  Johannes  Brahms 

Allegro  non  troppo  (1833  -  1897) 

Allegretto  quasi  menuetto 
Allegro 


Jeong  Hyoun  Lee,  cello 
Ye-Kwon  SunWoo,  piano 


Intermission 


Concerto  in  B  minor,  Op.  61 

Allegro 
Andante 
Allegro  molto 

Stephanie  Jeong,  violin 
Hugh  Sung,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Edward  Elgar 
(1857-  1934) 


The  Ibert  trio  was  prepared  by  Judy  Loman  and  Steven  Tenenbom. 

The  Seyfried  piece  was  prepared  by  Richard  Danielpour,  Ida  Kavafian, 
and  Joseph  Silverstein. 

Eugena  Chang  from  Hacienda  Heights,  Calif.,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2001. 

Stephanie  Jeong  from  Northbrook,  III.,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  1997. 

Jeong  Hyoun  Lee  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2002. 

Carol  Angel  Lin  from  Oklahoma  City  is  a  student  of  Judy  Loman  and 
entered  Curtis  in  2004. 

Sheridan  Seyfried  from  Oreland,  Pa.,  is  a  student  of  Richard  Danielpour 
and  entered  Curtis  in  2002. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  Jaime  Laredo 
and  entered  Curtis  in  2004. 

Ye-Kwon  Sun  Woo  from  Kwan  Yang-dong,  South  Korea,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2005. 

Elena  Urioste  from  Philadelphia  is  a  student  of  Ida  Kavafian  and  Joseph 
Silverstein  and  entered  Curtis  in  2003. 


Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 

Note:  If  sfudents  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Friday,  November  11,  2005 
Field  Concert  Hall,  8  p.m. 


Barber 


Summer  Music,  Op.  3 1 

Yoobin  Son,  flute 

Timothy  Sawyier,  oboe 

Johnny  Teyssier,  clarinet 

Harrison  Drake  Hollingsworth,  bassoon 

Ryan  Stewart,  horn 


Beethoven        Concerto  in  D  major,  Op-  61 

Elena  Urioste,  violin 
Jungeun  Kim,  piano 


Liszt  Etude  d'execution  transcendante  No.  5:  "Feux  foUe 

Schubert  Sonata  in  A  major,  D.  959 

Claire  V.  Huangci,  piano 


Programs  are  subject  to  change.  CaR  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curds.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (unite  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Fourteenth  Student  Recital 

Friday,  November  11,  2005 
Field  Concert  Hall,  8  p.m. 


Etude  d* execution  transcerxdante  No  5:  "Feux  follets' 


Sonata  in  A  major,  D.  959 

Allegro 
Andantino 

Scherzo:  Allegro  vivace 
Rondo:  Allegretto 


Claire  V.  Huangci,  piano 


Summer  }AusiCf  Op.  3 1 


Yoobin  Son,  flute 
Timothy  Sawyier,  ohoe 
Johnny  Teyssier,  clarinet 
Harrison  Drake  HoUingsworth,  bassoon 
Ryan  Stewart,  horn 


Franz  Liszt 
(1811  -  1886) 

Franz  Schubert 
(1797-  1828) 


Samuel  Barber 
(1910-1981) 


Intermission 


Concerto  in  D  major,  Op.  61 

Allegro  ma  non  troppo 
Larghetto 
Rondo:  Allegro 

Elena  Urioste,  violin 
Jungeun  Kim,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 
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Ludwig  van  Beedioven 
(1770-  1827) 


The  Barber  quintet  was  prepared  by  Donald  Montanaro. 

Harrison  Drake  Hollingsworth  from  Kingwood,  Tex.,  is  a  student  of 
Bernard  Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2004. 

Claire  V.  Huangci  from  Lansdale,  Pa.,  is  a  student  of  Eleanor  Sokoloff 
and  entered  Curtis  in  2003. 

Timothy  Sawyier  from  Chicago  is  a  student  of  Richard  Woodhams  and 
entered  Curtis  in  2004. 

Yoobin  Son  from  Sungnam  City,  Korea,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2003. 

Ryan  Stewart  from  Medford  Lakes,  N.J.,  is  a  student  of  Jerome  Ashby 
and  entered  Curtis  in  2004. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004. 

Elena  Urioste  from  Philadelphia  is  a  student  of  Ida  Kavafian  and  Joseph 
Silverstein  and  entered  Curtis  in  2003. 

Samuel  Barber  (Composition  '34) 
Jungeun  Kim,  staff  pianist 

Note:  ]f  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 

2V 


Next  Student  Recital 


Monday,  November  14,  2005 

Graduation  Recital:  Bianca  Rose  Garcia,  flute 

Field  Concert  Hall,  8  p.m. 


J.S.  Bach  Partita  in  A  minor,  BWV  1013 

Bianca  Rose  Garcia,  flute 


Borne 

Dutilleux 

Gaubert 

Higdon 

Liebermann 


Crumb 


Fantaisie  hrillante  sur  Carmen 

Sonatina  for  Flute  and  Piano 

Nocturne  et  allegro  scherzando 

Autumn  Reflection 

Sonata  for  Flute  and  Piano,  Op.  23 

Bianca  Rose  Garcia,  flute 

Hugh  Sung,  piano  ('90) 

Vox  Balaenae  (Voice  of  the  Whale) 

Bianca  Rose  Garcia,  flute 
Jonah  Kim,  cello 
Catalina  Vicens,  piano 


Solbong  Kim     Concerto  for  Flute  and  Strings,  "Sacred  Meadow" 

Bianca  Rose  Garcia,  flute 
The  Curtis  Chamber  Ensemble 
conducted  by  Andrew  Hauze 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  uiww.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  maiUng 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  PECO  FAMILY  CONCERT  SERIES 

Field  Concert  Hall,  2  p.m.  and  4  p.m. 


Sunday,  November  13,  2005  V_fN_^_^/ 


Introduction  to  the  Keyboard  Family 

Excerpt  from  "Deck  Thyself,  Johann  Sebastian  Bach 

My  Soul  With  Gladness,"  BWV  654  (1 685  -  1 750) 

Stephanie  Liem,  argaa 

Sarabande  Jean-Philippe  Rameau 

from  Suite  in  A  minor  (1683-  1764) 

Sarabande  J.S.  Bach 

from  English  Suite  No.  3  in  G  minor,  BWV  808 

Prelude  non  messure  in  C  minor  Louis  Couperin 

(1626-  1661) 

Catalina  Vicens,  harpsichord 

Excerpt  from  The  Nutcracker  Piotr  Ilyich  Tchaikovsky 

(1840-  1893) 

Catalina  Vicens,  celesta 


Next  PECO  Family  Concert 


Sunday,  February  26,  2006  at  2  p.m.  and  4  p.m. 
Introduction  to  the  Voice 

Vocal  studies  students  from  Curtis  will  explore  the  voice  and  opera. 

To  obtain  tickets,  send  a  stamped,  self-addressed  envelope  to  the  Curtis 
Ticket  Office  at  1726  Locust  Street,  Philadelphia,  PA  19103,  listing  the 
time  of  the  concert  you  wish  to  attend.  Limit  of  four  tickets  per  family. 

For  more  information  call  215-893-7902. 
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The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Fifteenth  Student  Recital 

Monday,  November  14,  2005 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital:  Bianca  Rose  Garcia,  flute 


Nocturne  et  allegro  scherzando 


Philippe  Gaubert 
(1879-  1941) 


Bianca  Rose  Garcia,  jlute 
Hugh  Sung,  piano 


Partita  in  A  minor,  BWV  1013 


Allemande 

Courante 

Sarabande 


Johann  Sebastian  Bach 
(1685-  1750) 


Bourree  anglaise 


Bianca  Rose  Garcia,  jlute 


Sonatina  for  Flute  and  Piano 


Henri  Dutilleux 
(b.  1916) 


Sonata  for  Flute  and  Piano,  Op.  23 

Lento 

Presto  energico 


Lowell  Liebermann 
(b.  1961) 


Bianca  Rose  Garcia,  jlute 
Hugh  Sung,  piano 


Intermission 


Vox  Balaenae  (Voice  of  the  Whale) 

Vocalise  (...for  the  beginning  of  time) 
Sea  Theme 
Archeozoic  (Var.  I) 
Proterozoic  (Var.  II) 
Paleozoic  (Var.  Ill) 
Mesozoic  (Var.  IV) 
Cenozoic  (Var.  V) 
Sea-Nocturne  (...for  the  end  of  time) 

Bianca  Rose  Garcia,  flute 
Jonah  Kim,  cello 
Catalina  Vicens,  piano 

Concerto  for  Flute  and  Strings,  "Sacred  Meadow"  Solbong  Kim 

(b. 1981) 

Bianca  Rose  Garcia,  flute 

The  Curtis  Chamber  Ensemble 
Andrew  Hauze,  conductor 

Autumn  Reflection  Jennifer  Higdon 

(b.  1962) 

Fantaisie  brillante  sur  Carmen  Francois  Borne 

(1840-  1920) 

Bianca  Rose  Garcia,  flute 
Hugh  Sung,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 


George  Crumb 
(b.  1929) 


Bianca  Rose  Garcia  from  Salem,  N.H.,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2001. 

Andrew  Hauze  from  Philadelphia  is  a  student  of  Otto-Wemer  Mueller 
and  entered  Curtis  in  2004. 

Jonah  Kim  from  Seoul  is  a  student  of  Peter  Wiley  and  entered  Curtis  in 
2000. 

Solbong  Kim  from  Seoul  is  a  student  of  Richard  Danielpour  and  entered 
Curtis  in  2001. 

Catalina  Vicens  from  Santiago,  Chile,  is  a  student  of  Lionel  Party  and 
entered  Curtis  in  2002. 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 
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Next  Student  Recital 

Wednesday,  November  16,  2005 
Field  Concert  Hall,  8  p.m. 

Beethoven        Quartet  No.  16  in  F  major.  Op.  135 

Bella  Hristova,  violin 
Josef  Spacek,  violin 
Woongjoon  Michael  Chang,  viola 
Bronwyn  Banerdt,  cello 

Sonata  No.  2  in  A  major,  Op.  100 

Tien-Hsin  Wu,  violin 
Roman  Rabinovich,  piano 

Ballade  No.  4  in  F  minor.  Op.  52 
from  Annees  de  pelerinage,  2e  annee: 
"Apres  une  lecture  du  Dante" 
Ran  Jia,  piano 

Viola  Concerto 

Hanna  Lee,  viola 
Hugh  Sung,  piano  ('90) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893-'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. cur tis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  maiUng 
Ust) .  New  calendars  are  available  every  other  Friday. 


Brahms 


Chopin 
Liszt 


Walton 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

?*> 

Sixteenth  Student  Recital 

Wednesday,  November  16,  2005 
Field  Concert  Hall,  8  p.m. 

?»> 

Viola  Concerto 

Andante  comedo  —  con  spirito 
Vivo,  con  molto  precise 
Allegro  moderate 

Hanna  Lee,  viola 
Hugh  Sung,  piano 

Ballade  No.  4  in  F  minor,  Op.  52  Frederic  Chopin 

(1810-  1849) 

"Apres  una  lecture  du  Dante"  Franz  Liszt 

from  Annies  de  pelerinage,  2e  annee  (1811  —  1886) 

Ran  Jia,  piano 


William  Walton 
(1902-  1983) 


Intermission 


Sonata  No.  2  in  A  major,  Op.  100 
Allegro  amabile 
Andante  tranquillo  —  Vivace 
Allegretto  grazioso  (quasi  andante) 

Tien-Hsin  Wu,  violin 
Roman  Rabinovich,  piano 

Quartet  No.  16  in  F  major,  Op.  135 

Allegretto 
Vivace 

Lento  assai  e  cantante  tranquillo 
Grave  ma  non  troppo  tratto  —  Allegro 

Bella  Hristova,  violin 
Josef  Spacek,  violin 
Woongjoon  Michael  Chang,  viola 
Bronwyn  Banerdt,  cello 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Johannes  Brahms 
(1833  -  1897) 


Ludwig  van  Beethoven 
(1770-  1827) 


The  Brahms  sonata  was  prepared  by  Ida  Kavafian  and  Meng-Chieh  Liu. 
The  Beethoven  quartet  was  prepared  by  Steven  Tenenbom. 

Bronwyn  Banerdt  from  Woodland  Hills,  Calif.,  is  a  student  of  David 
Soyer  and  entered  Curtis  in  2004. 

Woongjoon  Michael  Chang  from  Los  Angeles  is  a  student  of  Joseph 
de  Pasquale  and  Michael  Tree  and  entered  Curtis  in  2000. 

Bella  Hristova  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2003. 

Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered  Curtis 
in  2004. 

Hanna  Lee  from  Gumisi,  Korea,  is  a  student  of  Roberto  Diaz  and  entered 
Curtis  in  2004- 

Roman  Rabinovich  from  Ramat-Gan,  Israel,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2003. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  Jaime  Laredo 
and  entered  Curtis  in  2004. 

Tien-Hsin  Wu  from  Taipei,  Taiwan,  is  a  student  of  Victor  Danchenko 
and  Ida  Kavafian  and  entered  Curtis  in  2003. 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Friday,  November  18,  2005 
Field  Concert  Hall,  8  p.m. 


Beethoven       Sonata  No.  7  in  D  major.  Op.  10,  No.  3 

Roman  Rabinovich,  piano 

Beethoven        Sonata  No.  9  in  A  major.  Op.  47,  "Kreutzer" 
Xi  Chen,  violin 
Yuja  Wang,  piano 

Hindemith       Sonata  in  F,  Op.  1 1,  No.  4 

Philip  Kramp,  viola 
Elena  jivaeva,  piano 


Programs  are  subject  to  change.  CaR  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  cickets@curtis.edu  to  join  the  mailing 
Ust) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Seventeenth  Student  Recital 

Friday,  November  18,  2005 
Field  Concert  Hall,  8  p.m. 
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Sonata  in  F,  Op.  11,  No.  4  Paul  Hindemith 

Fantasie:  Ruhig  —  '  ( 1 895  -  1 963 ) 

Thema  mit  Variationen:  Ruhig  und  einfach  wie  ein  Volkslied  — 
Finale  (mit  Variationen):  Sehr  lebhaft 

Philip  Kramp,  viola 
Elena  Jivaeva,  piano 

Sonata  No.  7  in  D  major,  Op.  10,  No.  3  Ludwig  van  Beethoven 

Presto  (1770-  1827) 

Largo  e  mesto 
Menuetto:  Allegro 
Rondo:  Allegro 

Roman  Rabinovich,  piano 


Intermission 


Fantasiestiicke,  Op.  73  Robert  Schumann 

Zart  und  mit  Ausdruck  ( 1810  -  1856) 

Lebhaft,  leicht 
Rasch  und  mit  Feuer 

Samuel  Fletcher,  cello 
Hugh  Sung,  piano 

Sonata  No.  9  in  A  major,  Op.  47,  "Kreutzer"  Beethoven 

Adagio  sostenuto  —  Presto 
Andante  con  variazioni 
Finale:  Presto 

Xi  Chen,  violin 
Yuja  Wang,  piano 

TV 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 
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The  Beethoven  "Kreutzer"  sonata  was  prepared  by  Gary  Graffman  and 
Joseph  Silverstein. 

Xi  Chen  from  Shenyang,  China,  is  a  student  of  Joseph  Silverstein  and 
entered  Curtis  in  2003. 

Samuel  Fletcher  from  Dallas  is  a  student  of  David  Soyer  and  entered 
Curtis  in  2003. 

Philip  Kramp  from  Bloomington,  III.,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2005. 

Roman  Rabinovich  from  Ramat-Gan,  Israel,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2003. 

Yuja  Wang  from  Beijing  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2002. 

Elena  Jivaeva,  staff 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabedcoRy . 
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Next  Student  Recital 


Monday,  November  21,  2005 
Graduation  Recital:  Jie  Chen,  piano 

Field  Concert  Hall,  8  p.m. 


Albeniz 


Evocacion  from  Iberia,  V  Cahier 
Triana  from  Iberia,  2'  Cahier 
Sonata  in  A  major,  D.  959 
Sonata  No.  2  in  G  minor.  Op.  22 


Schubert 
Schumann 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wwu). cur tis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  maiUng 
list) .  Neif  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
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Eighteenth  Student  Recital 

Monday,  November  2 1 ,  2005 
Field  Concert  Hall,  8  p.m. 


2^ 


Graduation  Recital:  Jie  Chen,  piano 


Sonata  No.  2  in  G  minor,  Op.  22 

So  rasch  wie  moglich 
Andantino:  Getragen 
Scherzo:  Sehr  rasch  und  markiert 
Rondo:  Presto 

Evocacion  from  Iheria,  1"  Cahier 


Triana  from  Iberia,  2'  Cahier 

Intermission 

Sonata  in  A  major,  D.  959 

Allegro 
Andantino 

Scherzo:  Allegro  vivace 
Rondo:  Allegretto 


Robert  Schumann 
(1810-  1856) 


Isaac  Albeniz 
(1860-  1909) 


Alb 


eniz 


Franz  Schubert 
(1797-  1828) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaU. 


Jie  Chen  from  Shanghai  is  a  student  of  Claude  Frank  and  entered  Curtis 
in  1998. 
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Next  Student  Recital 


Monday,  November  28,  2005 
Field  Concert  Hall,  8  p.m. 

Shostakovich    Concerto  No.  1  in  E-flat  major,  Op.  107 

Jonah  Kim,  cello 
Hugh  Sung,  piano  ('90) 

The  program  will  also  include  works  performed  by  the  Curtis  Madrigal 
Ensemble,  Matthew  Glandorf,  conductor  (Organ  '91). 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


Forthcoming  Curtis  Events 


Wednesday,  December  7 

The  Curtis  Chamber  Orchestra 

Jaime  Laredo,  conductor  and  viola  (Violin  '59),  and  Jennifer  Koh, 
violin  ('02) 

8  p.m.,  Perelman  Theater 
Tickets:  $21 

Call  215-569-8080  or  visit  www.philadelphiachambermusic.org. 
All-Mozart  program 

Presented  by  the  Philadelphia  Chamber  Music  Society 
Friday,  December  9 

The  Curtis  Opera  Theatre  and  the  Curtis  Chamber  Orchestra 

Excerpts  from  Ariadne  auf  hlaxos  by  R.  Strauss 
Conducted  by  Yoonhak  Baek 

8  p.m.,  Church  of  the  Holy  Trinity  Rittenhouse  Square 
No  tickets  required 

A  project  of  the  Helen  F.  Whitaker  Fund  Conducting  Program 

Sunday,  December  1 1 
Alumni  Recital  Series: 

Efe  Baltacigil,  cello  ('02),  and  Anna  Polonsky,  piano  ('99) 
3  p.m..  Field  Concert  Hall 
Tickets:  $25 

Call  215-893-7902  or  visit  www.curtis.edu. 
Works  by  Beethoven,  Boyle,  Faure,  and  Chopin 
Sponsored  by  Commerce  Bank 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

?•> 

Nineteenth  Student  Recital 

Monday,  November  28,  2005 
Field  Concert  Hall,  8  p.m. 

?^ 

"Sure  on  This  Shining  Night,"  Op.  13,  No.  3  Samuel  Barber 

(1910-1981) 

The  Curtis  Madrigal  Ensemble 
Matthew  Glandorf,  piano  and  leader 

Reincarnations,  Op.  16  Barber 
Mary  Hynes 
Anthony  O'Daly 
The  Coolin 

The  Curtis  Madrigal  Ensemble 
Matthew  Glandorf,  conductor 

Concerto  No.  1  in  E-flat  major,  Op.  107  Dmitri  Shostakovich 

Allegretto  (1906-  1975) 

Moderate  — 
Allegro  non  troppo 

Jonah  Kim,  cello 
Hugh  Sung,  piano 

Intermission 


Concerto  in  D  major,  Op.  77 

Allegro  non  troppo 
Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 

Brittany  Sklar,  violin 
Hugh  Sung,  piano 

Photographic  and  recording  equipvnent  may  not  be  used  in  Field  Concert  Hall. 
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Johannes  Brahms 
(1833-  1897) 


Jonah  Kim  from  Seoul  is  a  student  of  Peter  Wiley  and  entered  Curtis  in 
2000. 

Brittany  Sklar  from  Garfield,  N.J.,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2004- 

Samuel  Barber  (Composition  '34) 
Matthew  Glandorf  (Organ  '91),  faculty 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 
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Next  Student  Recital 


Wednesday,  November  30,  2005 
Field  Concert  Hall,  8  p.m. 

Brahms  Trio  in  A  minor,  Op.  114 

Rob  Patterson,  clarinet 

Michael  Haas,  cello 

Sara  Naini  Daneshpour,  piano 

Meyer  Canon 

Johnny  Teyssier,  clarinet 

Alexander  Martin  Hanna,  double  bass 

Widor  Symphony  No.  6  in  G  minor  for  Organ,  Op.  42 

Stephanie  Liem,  organ 

Programs  are  subject  to  change.  CaR  the  Recital  Hotline,  2J5-893-526I , 
for  the  most  up-to-date  informadon. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  rrmiling 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Twentieth  Student  Recital 

Wednesday,  November  30,  2005 
Field  Concert  Hall,  8  p.m. 
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Canon  Edgar  Meyer 

(b.  1960) 

Johnny  Teyssier,  clarinet 
Alexander  Martin  Hanna,  double  bass 

Symphony  No.  6  in  G  minor  for  Organ,  Op.  42  Charles-Marie  Wider 
Allegro  (1844-  1937) 

Adagio 
Intermezzo 
Cantabile 
Finale 

Stephanie  Liem,  organ 


Continued  inside 


Trio  in  A  minor,  Op.  114 

Allegro 
Adagio 

Andantino  grazioso 
Allegro 

Rob  Patterson,  clarinet 
Michael  Haas,  cello 
Sara  Naini  Daneshpour,  piano 

This  evening  s  program  will  be  performed  vuithout  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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Johannes  Brahms 
(1833-  1897) 


The  Meyer  canon  was  prepared  by  Edgar  Meyer  and  Harold  Hall 
Robinson. 

The  Brahms  trio  was  prepared  by  Meng-Chieh  Liu. 

Sara  Naini  Daneshpour  from  Washington,  D.C.,  is  a  student  of  Leon 
Fleisher  and  Eleanor  Sokoloff  and  entered  Curtis  in  2002. 

Michael  Haas  from  Windsor,  Conn.,  is  a  student  of  David  Soyer  and 
Peter  Wiley  and  entered  Curtis  in  200L 

Alexander  Martin  Hanna  from  Bowling  Green,  Ohio,  is  a  student  of 
Edgar  Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2004- 

Stephanie  Liem  from  Haverford,  Pa.,  is  a  student  of  Alan  Morrison  and 
entered  Curtis  in  2004. 

Rob  Patterson  from  Cincinnati  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2003. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004- 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 


Monday,  December  5,  2005 
Field  Concert  Hall,  8  p.m. 


J.S.  Bach  Grave  and  Fuga  from  Sonata  No.  2  in  A  minor 

for  Solo  Violin,  BWV  1003 
Paganini  Caprice,  Op.  1 ,  No.  1 1 

Shanshan  Yao,  violin 


Mozart  Quartet  No.  15  in  D  minor,  K.  421 

Alexandra  Osborne,  violin 
Shana  Douglas,  violin 
Philip  Kramp,  viola 
Michael  Haas,  cello 


Prokofiev         Sonata  No.  7  in  B-flat  major.  Op.  83 
Rachmaninoff  Etudes-Tableaux,  Op.  39 

No.  4  in  B  minor 

No.  5  in  E-flat  minor 

Sara  Naini  Daneshpour,  piano 

Walton  Viola  Concerto 

Yoon-Ji  Kang,  viola 
Hugh  Sung,  piano  ('90) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-rruiil  (unite  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

?*> 

Twenty-First  Student  Recital 

Monday,  December  5,  2005 
Field  Concert  Hall,  8  p.m. 


Etudes-Tableaux,  Op.  39 

No.  4  in  B  minor 
No.  5  in  E'flat  minor 


Sergei  Rachmaninoff 
(1873-  1943) 


Sonata  No.  7  in  B-flat  major,  Op.  83 

Allegro  inquieto 
Andante  caloroso 
Precipitate 


Sergey  Prokofiev 
(1891  -  1953) 


Sara  Naini  Daneshpour,  piano 


Viola  Concerto 

Andante  comodo  —  con  spirito 
Vivo,  con  molto  preciso 
Allegro  moderate 


William  Walton 
(1902-  1983) 


Yoon-Ji  Kang,  viola 
Hugh  Sung,  piano 


Intermission 


Grave  and  Fuga  from  Sonata  No.  2 
in  A  minor,  BWV  1003 


Johann  Sebastian  Bach 
(1685-  1750) 


Caprice,  Op.  1,  No.  11  Nicolo  Paganini 

(1782-  1840) 

Shanshan  Yao,  violin 

Quartet  No.  15  in  D  minor,  K.  421  Wolfgang  Amadeus  Mozart 

Allegro  (1756-  1791) 

Andante 
Menuetto 

Allegretto  ma  non  troppo 

Alexandra  Osborne,  moUn 
Shana  Douglas,  violin 
Philip  Kramp,  viola 
Michael  Haas,  cello 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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The  Mozart  quartet  was  prepared  by  Steven  Tenenbom. 


Sara  Naini  Daneshpour  from  Washington,  D.C.,  is  a  student  of  Leon 
Fleisher  and  Eleanor  SokolofF  and  entered  Curtis  in  2002. 

Shana  Douglas  from  West  Hartford,  Conn.,  is  a  student  of  Ida  Kavafian 
and  Arnold  Steinhardt  and  entered  Curtis  in  2001. 

Michael  Haas  from  Windsor,  Conn.,  is  a  student  of  David  Soyer  and 
Peter  Wiley  and  entered  Curtis  in  2001. 

Yoon-Ji  Kang  from  Seoul  is  a  student  of  Roberto  Diaz  and  entered  Curtis 
in  2002. 

Philip  Kramp  from  Bloomington,  111.,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2005. 

Alexandra  Osborne  from  Sydney  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2001. 

Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2003. 


Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Friday,  December  9,  2005 

The  Curtis  Opera  Theatre  and  the  Curtis  Chamber  Orchestra: 
Excerpts  from  Ariadne  auf  Noxos  by  Richard  Strauss 

Conducted  by  Yoonhak  Baek 

8  p.m.,  Church  of  the  Holy  Trinity  Rittenhouse  Square 
No  tickets  required 

Cast  includes  Dominic  Armstrong,  Jonathan  Beyer,  Claudia  Huckle, 
Karen  Jesse,  Rhoslyn  Jones,  James  J.  Kee,  Elif  Ezgi  Kutlu,  Heidi  Melton, 
Rinnat  Moriah,  Brian  Zachary  Porter,  DeAndre  Simmons,  and  Donald 
St.  Pierre  (faculty). 

A  project  of  The  Helen  F.  Whimker  Fund  Conducting  Program 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  21 5-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wwui. curtis.edu,  in  the  Common  Room 
at  Curtis,  arui  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  hlew  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


The  Curtis  Opera  Theatre  and  the  Curtis  Chamber  Orchestra: 

Excerpts  from  Ariadne  auf  Noxos 

Music  by  Richard  Strauss 

Libretto  by  Hugo  von  Hofmannsthal 

Conducted  by  Yoonhak  Baek 

Friday,  December  9,  2005 

Church  of  the  Holy  Trinity,  Rittenhouse  Square,  8  p.m. 

?^ 

Prologue 

Orchestral  Introduction 

The  Curtis  Chamber  Orchestra 
Yoonhak  Baek,  conductor 

"Mein  Herr  Haushofmeister!" 

Music  Master:  Jonathan  Beyer,  baritone 
Major-domo:  Donald  St.  Pierre,  faculty 

"Sie  halt  ihn  fiir  den  Todesgott" 

"Sie  gibt  sich  dam  Tod  hin" 

"Ein  Augenblick  ist  wenig  —  ein  Blick  ist  viel" 

Composer:  Elif  Ezgi  Kutlu,  mezzo-soprano 
Zerbinetta:  Rinnat  Moriah,  soprano 

"An  Ihre  Platze,  meine  Damen  un  Herrn!" 

Music  Master:  Jonathan  Beyer,  baritone 
Prima  Donna:  Heidi  Melton,  soprano 

"Sein  wir  wieder  gut  ...  Musik  ist  eine  heilige  Kunst" 

Composer:  Elif  Ezgi  Kutlu,  mezzo-soprano 

"Was  ist  das?  Wohin?" 

Composer:  Elif  Ezgi  Kutlu,  mezzo-soprano 
Music  Master:  Jonathan  Beyer,  baritone 


opera 

Overture 

The  Curtis  Chamber  Orchestra 
Yoonhak  Baek,  conductor 

"Schlaft  sie?" 

Najade:  Rhoslyn  Jones,  soprano 
Dryade:  Claudia  Huckle,  mezzo-soprano 
Echo:  Karen  Jesse,  soprano 

"Ach!  Wo  war  ich?" 

Ariadne:  Heidi  Melton,  soprano 

"Wie  jung  und  schon  und  maBlos  traurig!" 

Harlekin:  James  J.  Kee,  baritone 
Zerbinetta:  Rinnat  Moriah,  soprano 
Truffaldin:  DeAndre  Simmons,  bass-baritone 

"Ein  Schones  war" 

Ariadne:  Heidi  Melton,  soprano 

"Sie  lebt  hier  ganz  allein" 

Ariadne:  Heidi  Melton,  soprano 
Harlekin:  James  J.  Kee,  baritone 
Zerbinetta:  Rinnat  Moriah,  soprano 
Scaramuccio:  Brian  Zachary  Porter,  tenor 
Truffaldin:  DeAndre  Simmons,  basS'baritone 

"Lieben,  Hassen,  Hoffen,  Zagen" 

Harlekin:  James  J.  Kee,  baritone 
Echo:  Karen  Jesse,  soprano 
Zerbinetta:  Rinnat  Moriah,  soprano 

"Es  gibt  ein  Reich" 

Ariadne:  Heidi  Melton,  soprano 


"Die  Dame  gibt  mit  triibem  Sinn" 

Brighella:  Dominic  Armstrong,  tenor 
Scaramuccio:  Brian  Zachary  Porter,  tenor 
Harlekin:  James  J.  Kee,  baritone 
Truffaldin:  DeAndre  Simmons,  bass-baritone 
Zerbinetta:  Rinnat  Moriah,  soprano 

"GroBmacbtige  Prinzessin" 

"Noch  glaub'  ich  dem  einen  ganz  mich  gehorend" 

Zerbinetta:  Rinnat  Moriah,  soprano 

"Hiibsch  gepredigt" 

Harlekin:  James  J.  Kee,  baritone 
Zerbinetta:  Rinnat  Moriah,  soprano 

"Eine  Storrische  zu  trosten" 

Brighella:  Dominic  Armstrong,  tenor 
Scaramuccio:  Brian  Zachary  Porter,  tenor 
Harlekin:  James  J.  Kee,  baritone 
Truffaldin:  DeAndre  Simmons,  bass-baritone 
Zerbinetta:  Rinnat  Moriah,  soprano 

"Mach  ich  ihn  auf  diese  neidig" 

Zerbinetta:  Rinnat  Moriah,  soprano 
Brighella:  Dominic  Armstrong,  tenor 
Scaramuccio:  Brian  Zachary  Porter,  tenor 
Truffaldin:  DeAndre  Simmons,  bass-baritone 

"Hand  und  Lippe,  Mund  und  Hand!" 

Zerbinetta:  Rinnat  Moriah,  soprano 

Harlekin:  James  J.  Kee,  baritone 
Brighella:  Dominic  Armstrong,  tenor 
Scaramuccio:  Brian  Zachary  Porter,  tenor 
Truffaldin:  DeAndre  Simmons,  bass-baritone 

There  luill  be  a  brief  pause  between  the  Prologue  and  Opera  sections  of  the  program. 
Photographic  and  recording  equipment  may  not  be  used  during  the  performance. 


The  Cast 


Composer 

Prima  Donna/Ariadne 

Zerbinetta 

Harlekin 

Scaramuccio 

Truffaldin 

Brighella 

Music  Master 

Major-domo 

Najade 

Dryade 

Echo 


Elif  Ezgi  Kutlu,  mezzo-soprano 
Heidi  Melton,  soprano 
Rinnat  Moriah,  soprano 
James  J.  Kee,  baritone 
Brian  Zachary  Porter,  tenor 
DeAndre  Simmons,  bass-baritone 
Dominic  Armstrong,  tenor 
Jonathan  Beyer,  baritone 
Donald  St.  Pierre,  faculty 
Rhoslyn  Jones,  soprano 
Claudia  Huckle,  mezzo-soprano 
Karen  Jesse,  soprano 


The  Curtis  Chamber  Orchestra 
conducted  by  Yoonhak  Back 


VioUn 

Jaram  Kim 
Sylvia  Kim 
Solenne  Paidassi 
Quan  Yuan 
Erin  Schreiber 
Xiao  Wang 


Double  Bass 

Eric  L.  Thompson  III 

Joseph  Campagna 


Flute 

Yoobin  Son 
Maron  Khoury 


Viola 

Woongjoon  Michael  Chang 
Hanna  Lee 

Alexander  Michael  Petersen 
John  Kim,  guest 

Violoncello 
Jonah  Kim 
Yu-Wen  Wang 
Eugena  Chang 
Angela  Jean  Park 


Oboe 

Elizabeth  Koch 

Alexandra  Sophia  Lambertson 

Clarinet 

Han  Yo  Son 
Yao  Guang  Zhai 

Bassoon 

Eva  Galina  Kiep 
Matthew  McDonald 


Horn 

Clark  Matthews 
Patrick  Hines,  guest 


Timpani  and  Percussion 

Patricia  Franceschy 
Gabe  Globus-Hoenich 


Trumpet 

Adam  Stagnitta 


Piano 

Teddy  Abrams 


Trombone 

Shachar  Israel 


Harmonium 

Kyung  Hun  Kim 


Harp 

Piper  Runnion-Bareford 
Carol  Angel  Lin 


Celesta 

Andrew  Hauze 


Musical  preparation  by  Danielle  Orlando,  principal  opera  coach,  and 
Susan  Nowicki,  opera  and  voice  coach. 

Dominic  Armstrong  from  Kirksville,  Mo.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2005. 

Jonathan  Beyer  from  Orland  Park,  111.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2005. 

Yoonhak  Baek  from  Seoul  is  a  student  of  Otto-Werner  Mueller  and 
entered  Curtis  in  2003. 

Claudia  Huckle  from  Tiverton,  Devon,  England,  is  a  student  of  Heidi 
Skok,  adjunct  faculty,  and  entered  Curtis  in  2005. 

Karen  Jesse  from  Prairie  View,  111.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2005. 

Rhoslyn  Jones  from  Aldergrove,  British  Columbia,  is  a  student  of 
Marlena  Kleinman  Malas  and  entered  Curtis  in  2004. 

James  J.  Kee  from  Washington,  D.C.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2001. 

Elif  Ezgi  Kutlu  from  Ankara,  Turkey,  is  a  student  of  Cynthia  Hoffman, 
adjunct  faculty,  and  entered  Curtis  in  2004- 


Heidi  Melton  from  Spokane,  Wash.,  is  a  student  of  Joan  Patenaude- 
Yamell  and  enteted  Curtis  in  2004. 

Rinnat  Moriah  trom  Holon,  Israel,  is  a  student  of  Patricia  McCaffrey, 
adjunct  faculr\-,  and  entered  Curtis  in  2004- 

Brian  Zachary  Poner  from  Bloomfield  Hills,  Mich.,  is  a  student  of  Joan 
Patenaude-Yamell  and  entered  Cunis  in  2003. 

DeAndre  Simmons  trom  Philadelphia  is  a  student  ot  Joan  Patenaude- 
Yamell  and  entered  Curtis  in  2005. 

Donald  St.  Pierre,  opera  and  voice  coach 

This  etenings  performance  is  a  project  oj  the 
Helen  F.  WTu'toic^r  Furui  Conducting  Program. 

Steinivay  piano  selected  from  Jacobs  Music  Company 


SYNOPSIS 


Prologue 

In  the  salon  of  "the  richest  man  in  Vienna,"  preparations  are  in  progress 
for  a  new  opera  seria  based  on  the  Ariadne  legend,  with  which  the 
master  of  the  house  will  divert  his  guests  after  a  sumptuous  dinner.  The 
Music  Master  accosts  the  pompous  Major-domo,  having  heard  that  a 
foolish  comedy  is  to  follow  his  pupil's  opera,  and  warns  that  the 
Composer  will  never  tolerate  such  an  arrangement.  The  Major-domo  is 
unimpressed. 

[Omitted  from  this  performance: 

No  sooner  have  they  gone  than  the  young  Composer  comes  in 
for  a  final  rehearsal,  but  an  impudent  lackey  informs  him  that  the 
violins  are  playing  at  dinner.  A  sudden  inspiration  brings  him  a  new 
melody,  but  the  Tenor  is  too  busy  arguing  with  the  Wigmaker  to 
listen  to  it.  Zerbinetta,  pert  leader  of  some  comedians,  emerges  from 
her  dressing  room  with  an  officer  just  as  the  Prima  Donna  comes  out 
asking  the  Music  Master  to  send  for  "the  Count."  At  first  attracted 
to  Zerbinetta,  the  Composer  is  outraged  when  he  learns  she  and  her 
troupe  are  to  share  the  bill  with  his  masterpiece.  Zerbinetta  and  the 
Prima  Donna  lock  horns  while  dissension  spreads.  As  the  commo- 
tion reaches  its  height,  the  Major-domo  returns  with  a  flourish  to 
announce  that  because  of  limited  time,  the  opera  and  the  comedy 
are  to  be  played  simultaneously,  succeeded  by  a  fireworks  display. 

At  first  dumbstruck,  the  artists  try  to  collect  themselves  and 
plan:  the  Dancing  Master  extracts  musical  cuts  from  the  despairing 
Composer,  with  the  lead  singers  each  urging  that  the  other's  parts  be 
abridged,  while  the  comedians  are  given  a  briefing  on  the  opera's 
plot.] 

Ariadne,  they  are  told,  after  being  abandoned  by  Theseus,  has  come 
to  Naxos  alone  to  wait  for  death.  No,  says  Zerbinetta  —  she  only  wants 
a  new  lover.  The  comedienne  decides  her  troupe  will  portray  a  band  of 
travelers  trapped  on  the  island  by  chance.  Bidding  the  Composer  take 
heart,  she  assures  him  that  she  too  longs  for  a  lasting  romance,  like 
Ariadne,  but  as  his  interest  in  the  actress  grows,  she  suddenly  dashes  off 
to  join  her  colleagues.  Now  the  Prima  Donna  threatens  not  to  go  on,  but 
the  Music  Master  promises  her  a  triumph,  and  the  heartened  Composer 
greets  his  teacher  with  a  paean  to  music.  At  the  last  minute  he  catches 
sight  of  the  comics  in  full  cry  and  runs  out  in  horror. 


opera 

Ariadne  is  seen  first  at  her  grotto,  watched  over  by  three  nymphs  — 
Najade,  Dryade,  and  Echo  —  who  sympathize  with  her  grief.  Enter  the 
buffoons,  who  attempt  to  cheer  her  up  —  to  no  avail.  As  if  in  a  trance, 
Ariadne  resolves  to  await  Hermes,  messenger  of  death;  he  will  take  her 
to  another  world,  undefiled  —  the  realm  of  death. 

When  the  comedians  still  fail  to  divert  Ariadne,  Zerbinetta 
addresses  her  directly.  She  describes  the  frailty  of  women,  the  willfulness 
of  men  and  the  human  compulsion  to  change  an  old  love  for  a  new. 
Insulted,  Ariadne  retires  to  her  cave.  When  Zerbinetta  concludes  her 
address,  her  cronies  leap  on  for  more  sport.  Harlekin  tries  to  embrace  her 
while  Scaramuccio,  Truffaldin,  and  Brighella  compete  for  her  attention, 
but  it  is  Harlekin  to  whom  she  at  last  surrenders. 


[Omitted  from  this  perfoirmance: 

The  nymphs  return,  heralding  the  approach  of  a  ship.  It  bears 
the  young  god  Bacchus,  who  has  escaped  the  enchantress  Circe  for 
Ariadne.  Bacchus  is  heard  in  the  distance,  and  Ariadne  prepares  to 
greet  her  visitor  —  surely  death  at  last.  When  he  appears,  she  thinks 
him  Theseus  come  back  to  her,  but  he  majestically  proclaims  his 
godhood.  Entranced  by  her,  he  claims  he  would  sooner  see  the  stars 
banish  than  give  her  up.  Reconciled  to  a  new,  exalted  existence, 
Ariadne  joins  Bacchus  in  an  ascent  to  the  heavens  as  Zerbinetta 
sneaks  in  to  have  the  last  word:  "When  a  new  god  comes  along, 
we're  dumbstruck.  "I 


—  Courtesy  of  Opera  News 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Alumni  Recital  Series 


Efe  Baltacigil,  cello  ('02),  and  Anna  Polonsky,  piano  ('99) 

Sunday,  December  11,  2005 
Field  Concert  Hall,  3  p.m. 


Sonata  No.  1  in  F  major,  Op.  5,  No.  1 

Adagio  sostenuto  —  Allegro 
Rondo:  Allegro  vivace 

Sonata  for  cello  and  piano  (2005) 

Poco  allegretto,  molto  liberamente 
Lento  doloroso 

Allegro  molto  energico  e  espressivo 


Ludwig  van  Beethoven 
(1770-  1827) 


Benjamin  C.S.  Boyle 
(b.  1979) 


Intermission 


Papillon,  Op.  77  Gabriel  Faure 

(1845-  1924) 

Sonata  in  G  minor,  Op.  65  Frederic  Chopin 

Allegro  moderato  ( 1 8 1 0  -  1 849 ) 

Scherzo 
Largo 

Finale:  Allegro 

3»> 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Biographies 


Efe  Baltacigil,  cello 

Turkish  cellist  Efe  Baltacigil  was  acclaimed  by  audiences  and  critics  alike 
in  February  2005  when  he  and  pianist  Emanuel  Ax  performed 
Beethoven's  Sonata  No.  1  at  a  Philadelphia  Orchestra  concert  with  only 
10  minutes  of  rehearsal.  Mr.  Baltacigil,  then  the  orchestra's  associate 
principal  (now  acting  principal),  and  Mr.  Ax,  the  evening's  soloist,  were 
called  upon  when  a  snowstorm  prevented  most  of  the  orchestra  from 
reaching  the  concert  hall. 

Mr.  Baltacigil  won  the  2005  Young  Concert  Artists  International 
Auditions  and  was  also  awarded  the  Peter  Jay  Sharp  Prize,  which 
presents  his  New  York  debut  in  December  2005,  and  the  Washington 
Performing  Arts  Society  Prize,  which  presents  his  Washington,  D.C., 
debut  in  April  2006. 

TTiis  season,  he  also  appears  in  Richard  Goode's  Perspectives  series  at 
Carnegie's  Zankel  Hall  and  gives  performances  at  the  Academy  of 
Music,  North  Dakota  Museum  of  Art,  and  Mayville  State  University 
(N.D.),  as  well  as  for  the  Buffalo  Chamber  Music  Society. 

Mr.  Baltacigil  has  performed  the  Brahms  sextet  with  Pinchas 
Zukerman  and  Yo-Yo  Ma  at  Carnegie  Hall,  and  participated  in  Mr.  Ma's 
Silk  Road  Project.  He  has  toured  with  Musicians  from  Marlboro  and  is  a 
member  of  Lincoln  Center's  Chamber  Music  Society  Two. 

Mr.  Baltacigil  was  born  in  Istanbul.  He  started  studying  the  violin  at 
the  age  of  five  and  changed  to  the  cello  at  the  age  of  seven.  He  received 
his  bachelor's  degree  from  Mimar  Sinan  University  State  Conservatory 
in  Istanbul  in  1998  and,  in  2002,  an  artist  diploma  from  Curtis,  where  he 
was  a  recipient  of  the  Jacqueline  du  Pre  Fellowship. 

Ana  Polonsky,  piano 

Anna  Polonsky  is  an  accomplished  soloist  and  chamber  musician.  She 
has  appeared  with  the  Moscow  Virtuosi  under  Vladimir  Spivakov, 
Buffalo  Philharmonic  under  JoAnn  Falletta,  St.  Luke's  Chamber 
Ensemble,  Columbus  Symphony  Orchestra,  Chamber  Orchestra  of 
Philadelphia,  and  many  others.  Ms.  Polonsky  has  collaborated  with  the 
Guameri,  Orion,  and  Audubon  quartets  and  with  such  musicians  as 
Mitsuko  Uchida,  David  Shifrin,  Richard  Goode,  Ida  and  Ani  Kavafian, 
Cho'Liang  Lin,  Anton  Kuerti,  Gary  Hoffman,  Fred  Sherry,  and  Ralph 


Kirschbaum.  She  is  regularly  invited  to  perform  chamber  music  at 
festivals  such  as  Marlboro,  Chamber  Music  Northwest,  Santa  Fe, 
Bridgehampton,  Bard,  and  Caramoor,  as  well  as  at  Bargemusic  in  New 
York  City. 

Ms.  Polonsky  has  given  concerts  in  the  Amsterdam  Concertgebouw, 
Alice  TuUy  Hall,  Weill  Hall,  and  92nd  St.  Y  in  New  York  and  has 
toured  extensively  throughout  the  United  States,  Europe,  and  Asia.  A 
frequent  guest  at  the  Chamber  Music  Society  of  Lincoln  Center,  she  was 
an  artist  member  of  Chamber  Music  Society  Two  during  from  2002  to 
2004.  She  is  taking  part  in  the  European  Broadcasting  Union's  project  to 
record  and  broadcast  all  of  Mozart's  keyboard  sonatas  during  2006. 

Ms.  Polonsky  made  her  solo  piano  debut  at  the  age  of  seven  at  the 
Special  Central  Music  School  in  Moscow.  She  immigrated  to  the 
United  States  in  1990  and  attended  high  school  at  the  Interlochen  Arts 
Academy  in  Michigan.  In  1999,  she  received  her  Bachelor  of  Music 
degree  from  Curtis,  where  she  worked  with  the  renowned  pianist  Peter 
Serkin.  She  continued  her  studies  with  Jerome  Lowenthal,  earning  her 
master's  degree  from  the  Juilliard  School.  Ms.  Polonsky  was  a  recipient 
of  a  Borletti-Buitoni  Trust  Fellowship  in  2003.  She  is  a  Steinway  artist. 

Alumni  Society  of  Greater  Philadelphia 

The  Alumni  Society  of  Greater  Philadelphia  supports  the  next 
generation  of  Curtis  musicians  by  presenting  a  series  of  alumni 
performances.  Artists  donate  their  services,  and  each  year  Society 
members  work  directly  with  Curtis  to  decide  how  proceeds  from  the 
recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  purchase  of  student  tickets  to 
Philadelphia  Orchestra  concerts,  acquisitions  for  the  library,  the  student 
travel  fund,  and  instrument  repairs. 

Edith  Evans  Frumin,  Co-Chairman         Mary  Wheelock  Javian 

Fanabel  Block  Kremens,  Co-Chairman    Alan  Morrison 

Marcantonio  Barone  Richard  Shapp 

Blanche  Burton-Lyles  Lily  Francis,  Student  Representative 


2005/2006  Alumni  Recital  Series  Benefactors 


Mr.  and  Mrs.  William  A.  Albert 
Eileen  Baird 

George  and  Edith  Barnes 
Anthony  j.  Brown 
Ruth  Brown 
Blanche  Burton-Lyles* 
Lee  dePlham 

Mr.  and  Mrs.  Joseph  M.  Field 
Edith  Evans  Frumin* 
Alan  and  Nancy  Hirsig 
Scott  and  Yardly  Jenkins 
Miriam  Kanev 
Janet  R.  Kostoff 
Fanabel  Block  Kremens* 
Gie  and  Lisa  Liem 
Anne  W.  Litchfield 
John  E.  Little 

Mr.  and  Mrs.  James  Matarese 


Mr.  and  Mrs.  Edward  A.  Montgomery  Jr. 
Alan  Morrison* 

Mr.  and  Mrs.  Donald  T.  Morrison 

Ida  Newman 

Anne  O'Donnell 

Margaret  Ann  Reese 

Mr.  and  Mrs.  Wayne  Reeve 

Mr.  and  Mrs.  Harold  S.  Rosenbluth 

Helen  K.  Schwartz 

Richard  A.  Shapp* 

Mr.  and  Mrs.  Samuel  Shipley  III 

Shirley  and  Cecil  Smith 

Charles  Sterne  III 

Richard  E.  Tapp 

Turkish  American  Friendship  Society 
of  the  United  States,  in  honor  of  Efe 
Baltacigil 

Marian  and  Ron  Wormser 


*  indicates  cdumnusi alumna.  List  complete  as  of  December  7,  2005. 

This  Alumni  Recital  is  proudly  sponsored  by 

Commerce 

Next  on  the  Curtis  Alumni  Recital  Series 

Richard  Goode,  piano  ('64) 

Tuesday,  March  28 

Field  Concert  Hall,  8  p.m. 

All-Bach  program 


For  ticlcfts,  cai/  2\S'^9})'79Q2  or  visit  wwuj.curtis.edu. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


2V 


Twenty-Second  Student  Recital 

Monday,  December  12,  2005 
Field  Concert  Hall,  8  p.m. 


2V 


Quartet  No.  23  in  F  major,  K.  590 

Allegro  moderato 
Andante 

Menuetto:  Allegretto 
Allegro 


Wolfgang  Amadeus  Mozart 
(1756-  1791) 


Dami  Kim,  violin 
Hannah  Choi,  violin 
Min  Kyung  Sung,  viola 
Angela  Jean  Park,  cello 


Octet  in  E-flat  major,  Op.  20  Felix  Mendelssohn 

Allegro  moderato  ma  con  fuoco  (1809  -  1847) 

Andante 

Scherzo:  Allegro  leggierissimo 
Presto 


Tien-Hsin  Wu,  violin 
Melissa  White,  violin 
Shanshan  Yao,  violin 
Hannah  Choi,  violin 
Yoon-Ji  Kang,  viola 
Laura  Block,  viola 
Angela  Jean  Park,  cello 
Yu-Wen  Wang,  cello 


Intermission 


Quartet  in  D  minor,  D.  810, 
"Der  Tod  und  das  Madchen" 

Allegro 

Andante  con  moto 
Scherzo:  Allegro  molto 
Presto 

Tien-Hsin  Wu,  violin 
Sylvia  Kim,  violin 
Yoon-Ji  Kang,  viola 
Hyun-Jung  Ban,  cello 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Franz  Schubert 
(1797-  1828) 


The  Mozart  and  Schubert  quartets  were  prepared  by  Steven  Tenenbom. 
The  Mendelssohn  octet  was  prepared  by  Ida  Kavafian  and  Peter  Wiley. 

Hyun-Jung  Ban  from  Seoul  is  a  student  of  David  Soyer  and  Peter  Wiley 
and  entered  Curtis  in  2001. 

Laura  Block  from  Dallas  is  a  student  of  Roberto  Diaz  and  entered  Curtis 
in  2004. 

Hannah  Choi  from  Taejon,  Korea,  is  a  student  of  Jaime  Laredo  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2002. 

Yoon-Ji  Kang  from  Seoul  is  a  student  of  Roberto  Diaz  and  entered  Curtis 
in  2002. 

Dami  Kim  from  Daejeon,  Korea,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2002. 

Sylvia  Kim  from  Boca  Raton,  Fla.,  is  a  student  of  Pamela  Frank  and  Ida 
Kavafian  and  entered  Curtis  in  2005. 

Angela  Jean  Park  from  Seoul  is  a  student  of  Peter  Wiley  and  entered 
Curtis  in  2001. 

Min  Kyung  Sung  from  Seoul  is  a  student  of  Joseph  de  Pasquale  and 
Michael  Tree  and  entered  Curtis  in  2005. 

Yu'Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2003. 

Melissa  White  from  Lansing,  Mich.,  is  a  student  of  Ida  Kavafian  and 
Jaime  Laredo  and  entered  Curtis  in  2002. 

Tien-Hsin  Wu  from  Taipei,  Taiwan,  is  a  student  of  Victor  Danchenko 
and  Ida  Kavafian  and  entered  Curtis  in  2003. 

Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2003. 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Tuesday,  December  13,  2005 
Field  Concert  Hall,  8  p.m. 


Enesco 


Gliere 
Scriabin 


Liszt 


Penderecki 


Legende 

Stanford  L.  Thompson,  trumpet 
Jungeun  Kim,  piano 

Nocturne,  Op.  35,  No.  10 
Romance 

Clark  Matthews,  horn 
Jungeun  Kim,  piano 

Sonata  in  B  minor 

Hao  Chen  Zhang,  piano 

Capriccio 

Seth  Horner,  tuba 


Poule 


nc 


Sonata  for  Trumpet,  Horn,  and  Trombone 

Stanford  L.  Thompson,  trumpet 
Clark  Matthews,  horn 
Shachar  Israel,  trombone 


Schumann        Fantasiestiicke,  Op.  73 
Shachar  Israel,  trombone 
Christopher  R.  Falzone,  piano 

Villette  Fantaisie  concertante 

Chris  Guilfoyle,  bass  trombone 
Jungeun  Kim,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curds. edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  jom  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Twenty-Third  Student  Recital 

Tuesday,  December  13,  2005 
Field  Concert  Hall,  8  p.m. 


Legende 


Stanford  L.  Thompson,  trumpet 
Jungeun  Kim,  piano 


Romance 


Alexander  Scriabin 
(1872  -  1915) 


Nocturne,  Op.  35,  No.  10 


Reinhold  Gliere 
(1875-  1956) 


Clark  Matthews,  horn 
Jungeun  Kim,  piano 


Fantaisie  concertante 


Pierre  Villette 
(1926-  1998) 


Chris  Guilfoyle,  bass  trombone 
jungeun  Kim,  piano 


Sonata  for  Trumpet,  Horn,  and  Trombone 

Allegro  moderate 

Andante 

Rondeau 


Francis  Poulenc 
(1899-  1963) 


Stanford  L.  Thompson,  trumpet 
Clark  Matthews,  hom 
Shachar  Israel,  trombone 


Capriccio 


Krzysztof  Penderecki 
(b.  1933) 


Seth  Homer,  tuba 


Fantasiestiicke,  Op.  73 
Zart  und  mit  Ausdruck 
Lebhaft,  leicht 
Rasch  und  mit  Feuer 


Robert  Schumann 
(1810-  1856) 


Shachar  Israel,  trombone 
Christopher  R.  Falzone,  piano 

Intermission 


Sonata  in  B  minor 


Franz  Liszt 
(1811  -  1886) 


Hao  Chen  Zhang,  piano 
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Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Enesco  was  prepared  by  David  Bilger. 

The  Scriabin,  Ghere,  Poulenc,  and  Penderecki  works  were  prepared  by 
Paul  Krzywicki. 

The  Villette  was  prepared  by  Blair  Bollinger. 
The  Schumann  was  prepared  by  Nitzan  Haroz. 

Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Chris  Guilfoyle  from  Cypress,  Tex.,  is  a  student  of  Blair  Bollinger  and 
entered  Curtis  in  2004. 

Seth  Horner  from  Eugene,  Ore.,  is  a  student  of  Paul  Krzywicki  and 
entered  Curtis  in  2003. 

Shachar  Israel  from  Nahariya,  Israel,  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2003. 

Clark  Matthews  from  Wilkesboro,  N.C.,  is  a  student  of  Jerome  Ashby 
and  entered  Curtis  in  2004- 

Stanford  L.  Thompson  from  Decatur,  Ga.,  is  a  student  of  David  Bilger 
and  entered  Curtis  in  2005. 

Hao  Chen  Zhang  from  Shanghai  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2005. 

Jungeun  Kim,  staff  pianist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Wednesday,  December  14,  2005 
Field  Concert  Hall,  8  p.m. 


Bartok 


Sonata  for  Two  Pianos  and  Percussion 

Yuja  Wang,  piano 
Roman  Rabinovich,  piano 
Patricia  Franceschy,  percussion 
Dennis  Petrunin,  timpani 


Beethoven        Quartet  No.  1  in  F  major.  Op.  18,  No.  1 

Hye-Jin  Kim,  violin 
Melissa  White,  violin 
Laura  Block,  viola 
Samuel  Fletcher,  cello 


Britten  Canticle  1:  My  Beloved  Is  Mine,  Op.  40 

Winter  Words,  Op.  52 

Brenden  Patrick  Gunnell,  tenor 
David  Moody,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

?*> 

Twenty 'Fourth  Student  Recital 

Wednesday,  December  14,  2005 
Field  Concert  Hall,  8  p.m. 

Sonata  for  Two  Pianos  and  Percussion 

Assai  lento  —  Allegro  molto 
Lento,  ma  non  troppo 
Allegro  non  troppo 

Yuja  Wang,  piano 
Roman  Rabinovich,  piano 
Patricia  Franceschy,  percussion 
Dennis  Petrunin,  timpani 

Intermission 

Quartet  No.  1  in  F  major,  Op.  18,  No.  1  Ludwig  van  Beethoven 

Allegro  con  brio  (1770-  1827) 

Adagio  affettuoso  ed  appassionata 
Scherzo:  Allegro  molto 
Allegro 

Hye-Jin  Kim,  violin 
Melissa  White,  violin 

Laura  Block,  viola 
Samuel  Fletcher,  cello 


Bela  Bartok 
(1881  -  1945) 


Canticle  I:  My  Beloved  Is  Mine,  Op.  40 


Benjamin  Britten 
(1913-  1976) 


Winter  Words,  Op.  52  Britten 
At  day-close  in  November 

Midnight  on  the  Great  Western  (or  The  Journeying  Boy) 
Wagtail  and  Baby  (a  Satire) 
The  Little  Old  Table 

TTie  Choirmaster's  Burial  (or  The  Tenor  Man's  Story) 
Proud  Songsters  (Thrushes,  Finches  and  Nightingales) 
At  the  Railway  Station,  Upway  (or  The  Convict  and  Boy 

with  the  Violin) 
Before  Life  and  After 

Brendan  Patrick  Gunnell,  tenor 
David  Moody,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Bartok  sonata  was  prepared  by  Don  Liuzzi  and  Meng-Chieh  Liu. 
The  Beethoven  quartet  was  prepared  by  Steven  Tenenbom. 

Laura  Block  from  Dallas  is  a  student  of  Roberto  Diaz  and  entered  Curtis 
in  2004. 

Samuel  Fletcher  from  Dallas  is  a  student  of  David  Soyer  and  entered 
Curtis  in  2003. 

Patricia  Franceschy  from  Veracruz,  Mexico,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 
2004. 

Brenden  Patrick  Gunnell  from  Haslett,  Mich.,  is  a  student  of  Joan 
Patenaude-Yamell  and  entered  Curtis  in  2002. 

Hye-Jin  Kim  from  Sung  Nam,  Korea,  is  a  student  of  Ida  Kavafian  and 
Jaime  Laredo  and  entered  Curtis  in  2000. 

Dennis  Petrunin  from  Moscow  is  a  student  of  Don  Liuzzi,  Rolando 
Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in  2002. 

Roman  Rabinovich  from  Ramat-Gan,  Israel,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2003. 

Yuja  Wang  from  Beijing  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2002. 

Melissa  White  from  Lansing,  Mich.,  is  a  student  of  Ida  Kavafian  and 
Jaime  Laredo  and  entered  Curtis  in  2002. 

David  Moody,  opera  and  voice  coach 

Note:  If  students  study  with  more  than  one  facuhy  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Wednesday,  January  11,  2006 

Field  Concert  Hall,  8  p.m. 

J.S.  Bach  Partita  No.  3  in  E  major,  BWV  1006 

Jaram  Kim,  violin 

Tchaikovsky     Concerto  No.  1  in  B-flat  minor.  Op.  23 

Shih-Wei  Huang,  piano 

Hugh  Sung,  piano  accompaniment  ('90) 

Remainder  of  program  to  be  announced. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  arui  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 

Happy  holidays! 


CARNEGIE  HALL 
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The  BMW  5  Series  with  the  world's  first  lightweight  composit< 


lesium  engiri' 


BMW  AG  test  results.  Actual  acceleration  results  may  varv;  depending  on  specification  of  vehicles:  road  and  environment  c 
testing  orocedures  and  diAing  stsle. These  results  sliou'ld  be  tised  forcompanson  only  and  verificat'On  strould  not  be  < 
on  public  roads.  BMW  urges  you  to  obey  all  posted  speed  laws  and  always  wear  safety  belts.  "In.jei  consumption  c 


^  more  powerful,  8%  more  fuel  efficient,  and  averages  30  highway*  miles  per  gallon. 

!  t  iK  jhi.vay  for  the  525i  manual  transmission.  EPA-estimated  figures  are  for  comparison  purposes  only.Youractual  mileage 
i;.(:Oiiding  on  speed,  driving  habils.  trip  lengtfi  and  driving  conditions;  actual  highway  mileage  will  most  likely  be  lower 
/]  //  of  North  America,  LLC  The  BfvtVV  name  and  logo  are  registered  trademarl<s 


,  Managing  toda; 
^ith  greater  depth  a 
And  the  discipline 


Some  firms  offer  wealth  expertise  in  a  few  areas.  Others  provide  cover; 
many.  But  no  one  has  greater  depth  and  breadth  of  wealth  management  expi 
across  the  financial  spectrum— than  The  Private  Bank  of  Bank  of  America 

Equally  important,  we  bring  this  expertise  together,  creating  more  in 
solutions  to  your  complex  needs.  And  we  provide  these  customized  recomme 
based  on  the  extraordinaiy  strength  and  stability  of  Bank  of  America. 

Small  wonder  we've  been  entrusted  to  manage,  protect  and  pass  on  w 
more  than  150  years. 

The  Private  Bank  is  dedicated  to  senniu)  afHueiit  families  and  individuals  u 
wealth  management  needs.  Our  experienced  advisors  customize  unique  and  com, 
solutions  for  each  individual,  integrating  uwld-class  investjnent  management,  tr 
and  hanidng  services.  We  welcome  the  oppoiiunity  to  work  wnth  ijou.  We  invite  yoii 
William  McCann  at  800.863.9500  or  visit  unpw.bankofamerica.com/privatebank. 


fi  2005  Bank  of  America  Corporation 
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Christmas  in  New  York 
begins  at  Macy's  Herald  Square! 

n  us  Sunday,  November  20  at  5pm 
for  Macy's  Herald  Square  Lighting 
and  Broadway  Window  Unveiling! 

See  Percy,  The  Poor  Little  Penguin^ 
at  Macy's  Puppet  Theatre  on  9! 
Open  on  Friday,  November  25. 
General  Admission  $3. 
Call  for  times  or  large 
^jKI^   group  reservations. 

^^^2        ^^^^  3  magical 
^  journey  through 

)  ^^^^^antaland  on  8. 
/•  JI^^KWH^  Visit  tlie 
-1    ^^Bl^Mka  Glaus! 


Holiday  Hdtttne  21 2-4 
;  ,  Puppet  Theptre  lar 
reservations  212-4 


eservations  21 2-4^^1 7. 

Be  dazzled  by  lig^  and 
carolers!  Visit  th&Jops  in 
Holiday  jSe  on  9! 

L   Save  1 1  %*  tljfjc^hout  our 
\k       He^pBquare  store! 
*  J|g|fl^this  ad  to  the 

■  """Visitor  Center  on  the 
34th  Street  balcony 
'  and  request  your 

Reserved-For-Visitors-Only 
Macy's  Savings  Pass! 

•Restrictions  apply.  Details  in  store. 
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December  2005 


From  the  Executive  and  Artistic  Director 


For  me,  the  holiday  season  is  a  time  to  celebrate  family  and  friends.  This 
year  I  especially  want  to  thank  you,  my  new  Carnegie  Hail  family — artists, 
audience  members,  subscribers,  patrons — for  the  fnendships  and  connec- 
tions that  continue  to  deepen  and  grow. 

In  December  many  beloved  members  of  the  Carnegie  Hall  family  will  grace  our 
three  stages.  Pianist  Richard  Goode,  as  part  of  his  Perspectives,  presents  both 
music  with  which  he  has  long  been  associated  and  works  that  he  has  always  loved 
and  wanted  to  perform — first  in  a  solo  recital  of  Beethoven 
sonatas  and  then  in  two  programs  of  chamber  works  by 
Haydn,  Mozart,  and  Beethoven  that  are  rarely  heard  together 
The  month  opens  with  the  latest  installment  of  Robert  Levin's 
acclaimed  Mozart  Explored  series  and  features  wind  serenades 
and  other  public  music,  along  with  commentaries  that  will 
allow  listeners  to  place  Mozart's  music  in  the  context  of  the 
culture  of  his  time. 

Younger  members  of  the  Carnegie  Hall  community  also 
figure  prominently  in  December's  musical  offerings.  On 
December  9  and  1 0,  we  mark  The  Juilliard  School's  centennial 
celebration  with  two  concerts,  featuring  outstanding  young 
performers  and  their  mentors.  The  following  weekend,  four  talented  pianists 
who  have  worked  with  legendary  pianist  Leon  Fleisher  as  part  of  our  Professional 
Training  Workshops  perform  Mozart  concertos  with  The  Curtis  Institute 
Chamber  Orchestra,  conducted  by  Mr.  Fleisher  himself.  And  as  part  of  Carnegie 
Hall's  long-standing  holiday  tradition,  the  New  York  String  Orchestra  and  its 
conductor  Jaime  Laredo  appear  in  Isaac  Stern  Auditorium  on  December  24  and 
28,  collaborating  with  soloists  Jonathan  Biss  and  Hilary  Hahn. 

As  we  move  into  the  new  year,  I  would  also  like  to  recognize  the  new  relationships 
being  developed  through  our  Notables  and  Club  57th  and  7th  programs — two 
major  opportunities  for  supporters  and  concertgoers  in  their  20s  and  30s  to 
become  more  closely  involved  with  Carnegie  Hall.  My  genuine  thanks  go  to  Lauren 
and  Ezra  Merkin  for  helping  us  launch  Club  57th  and  7th  as  well  as  to  this  new 
generation  of  Carnegie  Hall  leaders  and  supporters,  whose  interest  and  backing 
help  enable  us  to  move  confidently  into  this  new  year  and  into  many  more! 

And  to  all  of  you — everyone  who  fills  our  halls  with  devotion  and  love  of  great| 
music — I  wish  you  happy  and  safe  holidays  and  sincerely  thank  you  for  contin 
uing  to  make  Carnegie  Hall  your  musical  home. 


10 


Carnegie  Hall  presents 


Richard  Goode  presents  a  remarkable  diversity 
in  his  Perspectives  concerts  this  season. 

BY  VIVIEN  SCHWEITZER 

To  call  Richard  Goode's  Perspectives  concerts  eclectic  woul 
be  an  understatement.  With  music  spanning  three  centurie: 
he  has  created  interesting  programs  reflecting  his  wide-ranc 
ing  tastes.  "I'm  not  particularly  keen  on  thematic  program 
which  have  a  certain  didactic  quality,"  he  explains.  "So  this  is  a  serie 
with  two  parts  that  are  only  tangentially  related:  the  classical  aspec 
with  Mozart,  Beethoven,  and  Haydn,  and  the  Schoenberg  an 
Janacek  of  the  second  part."  » 
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HOW  TO 

GET  IN 


THE  ACT 


Get  all  the  backstage  action  with  your  American  Express'  Gold  Card  and 
broadway.yahoo.com.  You  can  get  sneak  peeks  to  upcoming  shows,  updated 
show  information  and  all  the  behind-the-scenes  action.  With  Gold  Card  Events, 
you  can  get  prime  seating  for  some  of  the  most  sought-after  shows,  and 
early  on-sale  ticket  offers.  Everything  for  the  ultimate  Broadway  experience. 


A  WORLD  OF  SERVICE 


GET  BEHIND  THE  SCENES  AT  BR0ADWAY.YAH00.COM 

and  see  how  a  world  of  service  can  make  a  world  of  difference. 

j  AmeriCJ-  z>.:.:e,i  ,  Tn;      .  .-.hw  Ai.iOMar,  E-nes;  C»:a:i:^i;52c:s  iie  -  Ji  GoU  Ci:S  E.^n;;-  Gcci  Card.  Platinum  Catd* 

ion  Card.  Corporate  PlatinuiTi  Lard  and  the  Executive  Business  Card.  Business  Gold  Card.  Business  Platinum  Card  and  ths  Business 
ion  Card  from  OPEN"'  tlie  Small  Business  Team  from  American  Enpress'  if  issued  by  American  Express  Travel  Related  Services  Company 
nencan  E.<pres3  Centurion  Bank.  American  E<press  Bank.  FSB.  The  annual  fee  for  tfie  Preferred  Rewards  Gold  Card  Viill  be  waived  for  the 
ar;  thereafter,  the  annual  fee  for  the  Preferred  Rewards  Gold  Card  will  be  SI  10  For  a  complete  listing  of  all  eligible  and  ineligible  card 
!s,  visit  us  at  www.americanexpress  com/gee  or  call  800-448-TIKS  Ticket  orders  may  be  subiect  to  a  service  charge.  Sub]ect  to  availability 
as  prior  group  sales,  subscription  sales,  and  special  ticket  holds  Casting,  dates  and  prices  subject  to  change  No  rsfuflds  or  e.xchanges 
limits  rr.ay  apply  Some  Gold  Card  Events  may  not  be  accessible  to  Cardmembers  with  disabilities 


ij  Goode  Variations 


"I  thought  if  I  could  hear  one 
large-scale  Mozart  chamber  work 
it  would  be  the  D-Major  Quintet, 

the  most  distilled  piece  of  the 
composer's  last  period." 


The  first  part  unfolds  in  four  December  events:  a  solo  piano  recital  on  Decer 
ber  2,  two  chamber  music  concerts  on  December  7  and  13,  and  a  lectur 
demonstration  on  December  11.  For  the  December  7  concert,  Gooc 
decided  to  include  neglected  works  of  Mozart,  Haydn,  and  Beethoven,  su 
as  the  Mozart  Sonata  for  Piano  Four  Hands  in  F  Major  and  the  Haydn  Piar 
Trio  in  E-flat  Major  "The  Mozart  is  a  great  masterwork  you  probably  wor 

get  a  chance  to  hear  unle 
you're  a  pianist  playing  wii 
friends,"  the  pianist  say 
"and  the  Haydn  trios  mat 
up  a  wonderful  and  vari^ 
body  of  repertoire  that  ai 
infrequently  performed 
Also  on  the  program  ai 
Haydn  vocal  quartets,  whic 
Goode  says  "have  a  gre 
range  of  character  from  el( 
gies  to  drinking  songs." 

Other  works,  such  as  th 
Mozart  D-Major  String  Quintet  on  the  December  13  program,  represer 
Goode's  personal  wish  list.  "When  thinking  which  Mozart  to  program,"  h 
says,  "I  thought  if  I  could  hear  one  large-scale  Mozart  chamber  work  it  woul 
be  the  D-Major  Quintet,  the  most  distilled  piece  of  the  composer's  last  perioc 
It  has  always  been  a  special  piece  for  me.  The  slow  movement  has  one  c 
Mozart's  strangest  and  most  mystifying  passages." 

The  cornerstone  of  the  first  part  of  Goode's  Perspectives  will  be  his  sol 
recital  in  Stern  Auditorium  on  December  2,  devoted  to  Beethoven  sonata:  js 
Beethoven  will  also  be  the  subject  of  a  lecture-demonstration  on  Deceir 
ber  1 1  in  Weill  Recital  Hall.  Goode  decided  that  it  would  be  interesting  t 
look  at  one  work  in  particular,  Beethoven's  Piano  Sonata  No.  31  in  A-fIa 
Major,  Op.  110,  which  he  has  played  for  a  long  time,  but  which  he  sti 
finds  mysterious. 

The  link  between  these  classical  works  and  the  repertoire  of  the  ensui 
concerts  in  the  spring,  Goode  explains,  is  Bartok's  Piano  Concerto  No.  3 
which  will  be  performed  on  January  20  with  the  Budapest  Festive 
Orchestra  conducted  by  Ivan  Fischer  Goode  is  particularly  enthusiast] 
about  performing  the  work,  and  describes  it  as  "a  great  classical  con 
certo  that  happens  to  have  been  written  in  1945.  It  forms  a  bndg 
between  the  classical  composers  and  the  program  of  my  later  Perspec 
fives  concerts." 

Those  later  events  highlight  another  side  of  Goode's  musical  interest; 
The  January  14  concert  with  mezzo  Tamara  Mumford  and  tenor  Matthev 
Polenzani  features  songs  of  Schubert  and  Janacek.  While  the  two  composer 
may  seem  like  strange  bedfellows,  Goode  finds  an  intriguing  connectioi 
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It  is  a  true  six-seater  that's  truly  much  more.  More  spacious.  More  styled.  More  versatile.  Designef 
to  make  room  for  people.  For  things.  For  life.  The  R-Class  is  the  product  of  an  unrivaled  heritag<i 
of  innovation  and  excellence.  This  very  new,  very  different  kind  of  automobile  delivers  luxury,  lighf ; 
sky  and  options  on  a  grand  scale.  Introducing  the  R-Class.  Legendary.  Unlike  any  otheii 


Model  shown  2006  R  500  with  optional  Keyless  Go,  Parktronic  and  Panoramic  Roof  Package.  Please  always  wear  your  seat  belt. 


S12005  Mercedes-Ben?  USA,  LLC 


On  a  Clear  Day 

-V 

You  Can  See 

NNOVATIONS  STRETCHING  BACK  OVER 

A  Century,  i 


Introducing  The  R-Class 


For  more  information,  call  1-800-FOR-MERCEDES,  or  visit  MBUSA.com. 


Goode  Variations 


between  them,  because,  as 
he  says,  "they  are  both 
extraordinarily  direct  in  their  < 
immediacy  of  expression,] 
both  extremely  vocal." 

The  February  12  concert! 
with  soprano  Dawn 
Upshaw  and  Pomerium 
vocal  ensemble  features  the 
haunting  madrigals  of' 
Carlo  Gesualdo  and 
Schoenberg's  The  Book  of 
the  Hanging  Gardens.  "I 
thought  that  pairing  Gesu- 
aldo and  Schoenberg 
would  give  an  interesting 
juxtaposition  of  the  chro- 
maticism of  the  16th  and 
20th  centuries." 

A  Perspectives  series  at 
Carnegie  Hall  at  this  point 
in  his  career  has  offered 
Goode  a  felicitous  opportu- 
nity to  consider  his  art  and 
life.  When  asked,  for  exam- 
ple, if  he  listens  to  his  old 
recordings,  Goode  says 
firmly  that  he  doesn't  look 
back,  although  he  can  see 
changes  in  his  approach  to 
music.  "I  used  to  think  that 
extremely  fast  tempos  were 
necessary,  and  now  I  think 
what  really  matters  is  the  speed  of  the  events  in  the  piece,  and  not  the  speed 
of  the  beat.  I  think  people  change  differently  Some  people  like  slower  tem- 
pos as  they  age,  others  go  the  other  way  I  simply  listen  to  what  the  music 
says  to  me  at  every  point." 


m 


Vivien  Scliweitzer  lias  written  forTimeOut,  Newsday,  and  tlie  Financial  Times. 


Acclaimed  Nonesuch  recordings  of  Richard  Goode  playing  Beethoven  are  now 
available  from  the  Shop  at  Carnegie  Hall.  The  Shop  is  located  on  the  First  Tier 
level  of  Stern  Auditorium,  adjacent  to  the  Rose  Museum. 
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New  York,  New  York  •  65  East  55th  Street,  Suite  2400  •  212-339-7474 
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Carnegie  Hall  presents 


Trio  Mediaeval  inaugurates  Carnegie  Hall's 
early-nnusic  series  in  Weill  Recital  Hall. 

BY  MARCIA  YOUNG 

Carnegie  Hail  offers  ancient  music  for  a  modern  world  with  a 
new  series  this  season  titled  Early  Music  in  Weill.  The  jewel- 
box-like  Weill  Recital  Hall,  with  its  warm,  chandelier-lit  ambi- 
ence and  friendly  acoustics,  has  always  been  a  favorite 
venue  for  chamber  musicians  and  solo  recitalists.  Now  it  will  also  be 
the  home  of  today's  top  early-music  performers.  On  December  10, 
Carnegie  Hall  inaugurates  this  new  series  with  the  rising  sensation 
Trio  Mediaeval. 

In  the  eight  years  since  its  founding,  Trio  Mediaeval  has  found  fame 
with  three  recordings,  a  judiciously  paced  touring  schedule  of  50  to  60 
concerts  a  year,  and  dozens  of  rapturous  reviews.  The  group  was  openly 
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Even  when  your  restless  mind  keeps  you  awake, 
Lunesta  can  give  your  body  and  mind  the 
soothing  sleep  you  need.  Lunesta  not  only  helps 
most  people  fall  asleep  fast,  it  helps  you  sleep 
all  through  the  night.  Peacefully,  uninterrupted. 
Lunesta  works  quickly,  so  you  should  only  take 
it  right  before  bed.  And  Lunesta  is  non-narcotic, 
and  approved  for  long-term  use.  Of  course,  do 
not  use  sleep  medicines  for  extended  periods 
without  first  talking  to  your  doctor. 


'estful  sleep. 


Now's  the  time  to  catch  the  sleep  you  need.  If 
you've  been  hesitant  to  take  a  prescription  sleep 
aid,  be  sure  to  ask  your  doctor  about  Lunesta. 

Important  Safety  Information:  Be  sure  you 
have  at  least  eight  hours  to  devote  to  sleep 
before  becoming  active.  Until  you  know  how 
you'll  react  to  Lunesta,  you  should  not  drive  or 
operate  machinery.  Do  not  use  alcohol  while 
taking  Lunesta.  Most  sleep  medicines  carry  some 
risk  of  dependency.  Side  effects  may  include 
unpleasant  taste,  headache,  drowsiness  and 
dizziness.  See  important  pntient  inforniatioii  on 
the  next  pnge. 


Leave  the  rest  to  Lunesta 
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1,2  AND  3  MG  TABLETS 

Please  read  this  summary  of  information  about  LUNESTA 
before  you  tall<  to  your  doctor  or  start  using  LUNESTA.  It  is 
not  meant  to  take  the  place  of  your  doctor's  instructions.  If 
you  have  any  questions  about  LUNESTA  tablets,  be  sure  to 
ask  your  doctor  or  pharmacist. 

LUNESTA  is  used  to  treat  different  types  of  sleep  problems, 
such  as  difficulty  in  falling  asleep,  difficulty  in  maintaining 
sleep  during  the  night,  and  waking  up  too  early  in  the  morning. 
Most  people  with  insomnia  have  more  than  one  of  these 
problems.  You  should  take  LUNESTA  immediately  before 
going  to  bed  because  of  the  risk  of  falling. 

LUNESTA  belongs  to  a  group  of  medicines  known  as  "hypnotics" 
or,  simply,  sleep  medicines.  There  are  many  different  sleep 
medicines  available  to  help  people  sleep  better  Insomnia  is 
often  transient  and  intermittent.  It  usually  requires  treatment 
for  only  a  short  time,  usually  7  to  1 0  days  up  to  2  weeks.  If  your 
insomnia  does  not  improve  after  7  to  10  days  of  treatment, 
see  your  doctor,  because  it  may  be  a  sign  of  an  underlying 
condition.  Some  people  have  chronic  sleep  problems  that 
may  require  more  prolonged  use  of  sleep  medicine.  However, 
you  should  not  use  these  medicines  for  long  periods  without 
talking  with  your  doctor  about  the  risks  and  benefits  of 
prolonged  use. 

Side  Effects 

All  medicines  have  side  effects.  The  most  common  side 
effects  of  sleep  medicines  are: 

•  Drowsiness 

•  Dizziness 

•  Lightheadedness 

•  Difficulty  with  coordination 

Sleep  medicines  can  make  you  sleepy  during  the  day.  How 
drowsy  you  feel  depends  upon  how  your  body  reacts  to  the 
medicine,  which  sleep  medicine  you  are  taking,  and  how  large 
a  dose  your  doctor  has  prescribed.  Daytime  drowsiness  is 
best  avoided  by  taking  the  lowest  dose  possible  that  will  still 
help  you  sleep  at  night.  Your  doctor  will  work  with  you  to  find 
the  dose  of  LUNESTA  that  is  best  for  you.  Some  people  taking 
LUNESTA  have  reported  next-day  sleepiness. 

To  manage  these  side  effects  while  you  are  taking  this  medicine: 

•  When  you  first  start  taking  LUNESTA  or  any  other 
sleep  medicine,  until  you  know  whether  the  medicine 
will  still  have  some  effect  on  you  the  next  day,  use 
extreme  care  while  doing  anything  that  requires 
complete  alertness,  such  as  driving  a  car,  operating 
machinery,  or  piloting  an  aircraft. 

•  Do  not  drink  alcohol  when  you  are  taking  LUNESTA  or 
any  sleep  medicine.  Alcohol  can  increase  the  side 
effects  of  LUNESTA  or  any  other  sleep  medicine. 

•  Do  not  take  any  other  medicines  without  asking  your 
doctor  first.  This  includes  medicines  you  can  buy 


without  a  prescription.  Some  medicines  can  cause  sr 

drowsiness  and  are  best  avoided  while  taking  LUNESTA.  »■ 

•  Always  take  the  exact  dose  of  LUNESTA  prescribed  by  i.' 

your  doctor  Never  change  your  dose  without  talking  to  ti 
your  doctor  first. 

Special  Concerns  ^ 

t 

There  are  some  special  problems  that  may  occur  while  taking  » 
sleep  medicines.  , 

Memory  Problems  ' 

Sleep  medicines  may  cause  a  special  type  of  memory  loss  or  ' 
"amnesia."  When  this  occurs,  a  person  may  not  remember  > 
what  has  happened  for  several  hours  after  taking  the  medicine, 
This  is  usually  not  a  problem  since  most  people  fall  asleep  •' 
after  taking  the  medicine.  Memory  loss  can  be  a  problem, 
however,  when  sleep  medicines  are  taken  while  traveling,  such 
as  during  an  airplane  flight  and  the  person  wakes  up  before 
the  effect  of  the  medicine  is  gone.  This  has  been  called 
"traveler's  amnesia.  "  Memory  problems  have  been  reported 
rarely  by  patients  taking  LUNESTA  in  clinical  studies.  In  most 
cases,  memory  problems  can  be  avoided  if  you  take  LUNESTA 
only  when  you  are  able  to  get  a  full  night  of  sleep  before  you 
need  to  be  active  again.  Be  sure  to  talk  to  your  doctor  if  you 
think  you  are  having  memory  problems. 

Tolerance 

When  sleep  medicines  are  used  every  night  for  more  than  a 
few  weeks,  they  may  lose  their  effectiveness  in  helping  you 
sleep.  This  is  known  as  "tolerance."  Development  of  tolerance 
to  LUNESTA  was  not  observed  in  a  clinical  study  of  6  months' 
duration.  Insomnia  is  often  transient  and  intermittent  and 
prolonged  use  of  sleep  medicines  is  generally  not  necessary. 
Some  people,  though,  have  chronic  sleep  problems  that  may 
require  more  prolonged  use  of  sleep  medicine.  If  your  sleep 
problems  continue,  consult  your  doctor,  who  will  determine 
whether  other  measures  are  needed  to  overcome  your  sleep 
problems. 

Dependence 

Sleep  medicines  can  cause  dependence  in  some  people, 
especially  when  these  medicines  are  used  regularly  for  longer 
than  a  few  weeks  or  at  high  doses.  Dependence  is  the  need  to 
continue  taking  a  medicine  because  stopping  it  is  unpleasant. 

When  people  develop  dependence,  stopping  the  medicine 
suddenly  may  cause  unpleasant  symptoms  (see  Withdrawal 
below).  They  may  find  they  have  to  keep  taking  the  medicine 
either  at  the  prescribed  dose  or  at  increasing  doses  just  to 
avoid  withdrawal  symptoms. 

All  people  taking  sleep  medicines  have  some  risk  of  becoming 
dependent  on  the  medicine.  However,  people  who  have  been 
dependent  on  alcohol  or  other  drugs  in  the  past  may  have  a 
higher  chance  of  becoming  addicted  to  sleep  medicines.  This 
possibility  must  be  considered  before  using  these  medicines 
for  more  than  a  few  weeks.  If  you  have  been  addicted  to 
alcohol  or  drugs  in  the  past,  it  is  important  to  tell  your  doctor 
before  starting  LUNESTA  or  any  sleep  medicine. 

Withdrawal 

Withdrawal  symptoms  may  occur  when  sleep  medicines  are 
stopped  suddenly  after  being  used  daily  for  a  long  time.  In 


some  cases,  these  symptoms  can  occur  even  if  the  medicine  has 
been  used  for  only  a  week  or  two.  In  mild  cases,  withdrawal 
symptoms  may  include  unpleasant  feelings.  In  more  severe 
cases,  abdominal  and  muscle  cramps,  vomiting,  sweating, 
shakiness.  and.  rarely,  seizures  may  occur.  These  more 
severe  withdrawal  symptoms  are  very  uncommon.  Although 
withdrawal  symptoms  have  not  been  observed  in  the 
relatively  limited  controlled  trials  experience  with  LUNESTA. 
there  is.  nevertheless,  the  risk  of  such  events  in  association 
with  the  use  of  any  sleep  medicine. 
Another  problem  that  may  occur  when  sleep  medicines  are 
stopped  is  known  as  "rebound  insomnia,"  This  means  that  a 
person  may  have  more  trouble  sleeping  the  first  few  nights 
after  the  medicine  is  stopped  than  before  starting  the  medicine. 
If  you  should  experience  rebound  insomnia,  do  not  get 
discouraged.  This  problem  usually  goes  away  on  its  own  after 
1  or  2  nights. 

If  you  have  been  taking  LUNESTA  or  any  other  sleep  medicine 
for  more  than  1  or  2  weeks,  do  not  stop  taking  it  on  your  own. 
Always  follow  your  doctor's  directions. 

Changes  In  Behavior  And  Thinking 

Some  people  using  sleep  medicines  have  experienced 
unusual  changes  in  their  thinking  and/or  behavior.  These 
effects  are  not  common.  However,  they  have  included; 

•  More  outgoing  or  aggressive  behavior  than  normal 

•  Confusion 

•  Strange  behavior 

•  Agitation 

•  Hallucinations 

•  Worsening  of  depression 

•  Suicidal  thoughts 

How  often  these  effects  occur  depends  on  several  factors, 
such  as  a  person's  general  health,  the  use  of  other  medicines, 
and  which  sleep  medicine  is  being  used.  Clinical  experience 
with  LUNESTA  suggests  that  it  is  rarely  associated  with  these 
behavior  changes. 

It  IS  also  important  to  realize  it  is  rarely  clear  whether  these 
behavior  changes  are  caused  by  the  medicine,  are  caused  by 
an  illness,  or  have  occurred  on  their  own.  In  fact,  sleep  problems 
that  do  not  improve  may  be  due  to  illnesses  that  were  present 
before  the  medicine  was  used.  If  you  or  your  family  notice 
any  changes  in  your  behavior,  or  if  you  have  any  unusual  or 
disturbing  thoughts,  call  your  doctor  immediately. 

Pregnancy  And  Breastfeeding 

Sleep  medicines  may  cause  sedation  or  other  potential 
effects  in  the  unborn  baby  when  used  during  the  last  weeks 
of  pregnancy.  Be  sure  to  tell  your  doctor  if  you  are  pregnant, 
if  you  are  planning  to  become  pregnant,  or  if  you  become 
pregnant  while  taking  LUNESTA. 

In  addition,  a  very  small  amount  of  LUNESTA  may  be  present 
in  breast  milk  after  use  of  the  medication.  The  effects  of  very 
small  amounts  of  LUNESTA  on  an  infant  are  not  known: 
therefore,  as  with  all  other  prescription  sleep  medicines,  it  is 
recommended  that  you  not  take  LUNESTA  if  you  are  breast- 
feeding a  baby. 


Sale  Use  Of  Sleep  Medicines 

To  ensure  the  safe  and  effective  use  of  LUNESTA  or  any  other 
sleep  medicine,  you  should  observe  the  following  cautions: 

1.  LUNESTA  is  a  prescription  medicine  and  should  be 
used  ONLY  as  directed  by  your  doctor  Follow  your 
doctor's  instructions  about  how  to  take,  when  to  take, 
and  how  long  to  take  LUNESTA, 

2.  Never  use  LUNESTA  or  any  other  sleep  medicine  for 
longer  than  directed  by  your  doctor. 

3.  If  you  notice  any  unusual  and/or  disturbing  thoughts 
or  behavior  during  treatment  with  LUNESTA  or  any 
other  sleep  medicine,  contact  your  doctor. 

4.  Tell  your  doctor  about  any  medicines  you  may  be 
taking,  including  medicines  you  may  buy  without  a 
prescription  and  herbal  preparations.  You  should  also 
tell  your  doctor  if  you  drink  alcohol.  DO  NOT  use  alcohol 
while  taking  LUNESTA  or  any  other  sleep  medicine. 

5.  Do  not  take  LUNESTA  unless  you  are  able  to  get  8  or 
more  hours  of  sleep  before  you  must  be  active  again, 

6.  Do  not  increase  the  prescribed  dose  of  LUNESTA  or 
any  other  sleep  medicine  unless  instructed  by  your 
doctor. 

7.  When  you  first  start  taking  LUNESTA  or  any  other 
sleep  medicine,  until  you  know  whether  the  medicine 
will  still  have  some  effect  on  you  the  next  day,  use 
extreme  care  while  doing  anything  that  requires 
complete  alertness,  such  as  driving  a  car,  operating 
machinery,  or  piloting  an  aircraft. 

8.  Be  aware  that  you  may  have  more  sleeping  problems 
the  first  night  or  two  after  stopping  any  sleep  medicine. 

9.  Be  sure  to  tell  your  doctor  if  you  are  pregnant,  if 
you  are  planning  to  become  pregnant,  if  you  become 
pregnant,  or  if  you  are  breastfeeding  a  baby  while 
taking  LUNESTA. 

10.  As  with  all  prescription  medicines,  never  share 
LUNESTA  or  any  other  sleep  medicine  with  anyone 
else.  Always  store  LUNESTA  or  any  other  sleep  medicine 
in  the  original  container  and  out  of  reach  of  children. 

11  Be  sure  to  tell  your  doctor  if  you  suffer  from  depression. 

12.  LUNESTA  works  very  quickly.  You  should  only  take 
LUNESTA  immediately  before  going  to  bed. 

13.  For  LUNESTA  to  work  best,  you  should  not  take  it  with 
or  immediately  after  a  high-fat,  heavy  meal. 

14.  Some  people,  such  as  older  adults  (i.e.,  ages  65  and 
over)  and  people  with  liver  disease,  should  start  with 
the  lower  dose  (1  mg)  of  LUI\1ESTA.  Your  doctor  may 
choose  to  start  therapy  at  2  mg.  In  general,  adults 
under  age  65  should  be  treated  with  2  or  3  mg. 

15.  Each  tablet  is  a  single  dose,  do  not  crush  or  break 
the  tablet. 

Nole:  This  summary  provides  important  information  about 
LUNESTA.  If  you  would  like  more  information,  ask  your 
doctor  or  pharmacist  to  let  you  read  the  Prescribing 
Inlormation  and  then  discuss  it  with  him  or  her. 
Rx  only 
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New  Wave  of  Ancient  Music 


greeted  by  the  New  York  Times  as  the  legitimate  successor  to  Anonymous  4, 
which  hung  up  its  tounng  spurs  for  good  last  season. 

"Even  though  this  music  is  very,  very  old,  and  hardly  ever  heard,"  says  Linn 
Andrea  Fuglseth,  the  Trio's  founder,  "it  is  clean,  clear,  and  direct:  very  right 
for  modern  audiences.  In  itself,  it  is  interesting  that  we  can  actually  find 
manuscripts  from  the  12th  and  13th  centuries — and  more  so  when  we  find 
that  the  music  sounds  so  fresh  and  is  really  astonishing." 

Early  music  was  first  officially 
invited  into  the  sound  world  of 
Carnegie  Hall  last  season,  with 
the  new  Zankel  Hall  series 
Baroque  Unlimited.  Says  Clive 
Gillinson,  Carnegie  Hall's  Execu- 
tive and  Artistic  Director,  "The 
immediate  success  of  our  inau- 
gural baroque  series  has  greatly 
encouraged  us  to  expand  upon 
our  early-music  programming. 
The  wonderful  intimacy  and 
vibrant  acoustics  of  Weill  Recital 
Hall  are  perfect  for  smaller  early- 
music  ensembles  and  recitals." 

With  musicianship  skills  honed  in 
years  of  music-making  throughout  chorus-mad  Scandinavia  and  northern 
England,  plus  an  openhearted  appreciation  of  the  new  and  unusual, 
Fuglseth  was  well-suited  to  found  Tno  Mediaeval.  She  was  eager  to  try  out 
some  medieval  pieces  that  she  discovered  in  a  Hilliard  Ensemble  workshop, 
so  she  approached  singer  Torunn  0strem  Ossum,  whom  she  had  known  for 
years  through  choral  circles  in  Norway  To  complete  the  threesome,  Fuglseth 
contacted  Anna  Mana  Friman,  a  Swedish  soprano  whom  she  had  recalled 
encountering  in  a  previous  project  with  the  Norwegian  Soloists'  Choir 

Ossum  was  teaching  kindergarten  and  raising  children  when  she  got  the  call. 
She  admits  that  she  always  wanted  to  sing  but  never  believed  she  was  "good 
enough."  Numerous  critics  have  by  now  singled  out  her  rich  low  tones  for 
special  praise,  although  she  also  has  an  easy  top  range.  A  self-taught  gui- 
tarist, Ossum  also  loves  jazz  and  vintage  rock. 

Medieval  and  modern  music  companionably  share  space  on  Trio  Mediae- 
val concert  programs.  Fuglseth,  whose  master's  thesis  focused  on  the 
"mad  songs"  of  the  English  Restoration  lyric  theater,  says,  "I  think  I  always 
really  wanted  to  do  music  that  nobody  else  did.  I  always  look  for  the  very 
old,  or  the  contemporary."  These  days,  in  fact,  the  Trio  finds  that  contem- 
porary music  comes  looking  for  them.  "Many  times  we  just  receive  pieces 
in  the  mail  from  composers,"  says  Fuglseth.  ► 


"Even  though  this 
music  is  very,  very  old, 
and  hardly  ever  heard,  it 
is  clean,  clear,  and 
direct:  very  right  for 
modern  audiences." 
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Smile.  Because  now  there's  a  way  to  get  remarkably 
?r  gas  mileage.  It's  called  Hybrid  Synergy  Drive? 


if  you're  driving  a  conventional,  gas-only  vehicle.  Another  benefit? 


HYBRID 
I  SYNERGY 
DRIVE 


You  create  nearly  80%  less  smog-forming  emissions.^  So  you  get 


better  mileage,  better  air  and  a  better  planet.  And  if  that's  not  worth 
smiling  about,  we  don't  know  what  is.  Learn  more  at  toyota.com 

'Based  on  15,000  miles  per  year  and  tPA  combined  mileage  rating. 
'Compared  to  the  average  new  vehicle. 


)05  Toyota  Motor  Sales,  U.S.A.,  Inc. 


®  TOYOTA  I  moving  forward  k 


Trio    Responding  to  the  avid  Interest  shown  by  nnodern  composers  (includin 
Mediaeval   Fuglseth's  husband,  Andrew  Smith),  the  Trio  has  begun  to  commission  worl- 
I  from  such  composers  as  Norway's  Trygve  Seim.  And  programming  decisior 

j  are  based  not  so  much  on  historical  themes  as  on  all  three  singers'  resolutial 

never  to  do  a  piece  they  do  not  unanimously  love. 

The  Trio  glories  in  the  creative  freedom  afforded  by  medieval  music.  "Wit 
mainstream  repertoire,  people  have  expectations  about  how  it  will  sound, 
1  says  Fnman.  "With  the  music  we  do,  nobody  expects  anything.  They  hear 

'  with  unprejudiced  ears.  We  can  fiddle  with  tempos  and  allow  ourselves  to  b 

very  creative." 

Popular  culture  has  veered  recently  toward  a  fascination  with  myth  and  alk 
I  gory,  a  longing  for  connection  with  the  unknown  past.  Could  there  be  a  be 

1  ter  time  to  discover  medieval  music  through  a  group  as  fascinating  as  this  trie 

I   

Marcia  Young  is  an  early-music  performer,  journalist,  and 
classical-music  announcer  for  Sinus  Satellite  Radio.  Sfie  hiosts 
Siriusly  Baroque  eacfi  weekend  on  Symphony  Hall  80. 
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The  Weill  Music  Institute  at  Carnegie  Hall  | 


Carnegie  Hall  Comes  to  You 


The  Soul  Shakers  perform  |  ooking  for  classical  music  concerts?  Perhaps  a  sal; 
at  a  Neighborhood  I  show?  How  about  a  bluegrass  jam?  Well,  you  nee 
Concert  Series  everit.  I  look  no  further  than  the  Carnegie  Hali/Citigrou 
I  Neighborhood  Concert  Series.  With  more  than  1C 
^^Hfree  neighborhood  concerts  in  museums,  college 
and  libraries,  as  well  as  at  community,  cultural,  and  religioi 
centers  in  all  five  boroughs  of  New  York  City,  th 
Neighborhood  Concert  Series  offers  something  for  everyoni 

This  season  the  Neighborhood  Concert  Series  marks  its  301 
anniversary  with  a  reinvigorated  sense  of  purpose  and  a  speci 
celebration  in  the  spring.  Check  the  Carnegie  Hall  Web  site  . 
www.carnegiehall.org/neighborhoodconcerts.org  for  inform, 
tion  on  these  events,  as  well  as  for  chances  to  win  fre 
Carnegie  Hall  tickets,  CDs,  and  merchandise  at  selected  event 
While  you're  there,  join  the  mailing  list  so  that  you  don't  mi 
out  on  these  free  concerts. 

Learn  more  about  these  programs  of  The  Weill  Music  Institu' 
at  Carnegie  Hall  by  calling  212-903-9670  or  by  sending  £ 
e-mail  to  info@weillmusicinstitute.org. 
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THE  FRAGRAIVCE  FOR  WOMEN 

BUKBERRY  BLOOMIIVGDALE'S  SAKS  FIFTH  AVEATJE 


CARNEGIE  HALL 
presents 


LEON  FLEISHER  YOUNG  ARTISTS  CONCERTS 

Saturday,  December  17,  2005,  at  7;30  PM 
Sunday,  December  18,  2005,  at  3  PM 

CARNEGIE  HALL 


CARNEGIE  HALL 
presents 


Saturday,  December  17,  2005,  at  7;30  PM 
Judy  and  Arthur  Zankel  Hall 

CURTIS  CHAMBER  ORCHESTRA 
LEON  FLEISHER,  Conductor 
CHIARA  BERTOGUO,  Piano 
MIAO  HOU,  Piano 

WOLFGANG  AMADEUS    Piano  Concerto  No.  12  in  A  Major,  K.  414(1782) 
MOZART        I.  Allegro 
(1756-1791)       II.  Andante 
III.  Allegretto 
CHIARA  BERTOGUO,  Piano 

Symphony  No.  25  in  G  Minor,  K.  183  (1773) 

I.  Allegro  con  brio 

II.  Andante 

III.  Menuetto 

IV.  Allegro 

Intermission 

Piano  Concerto  No.  19  in  F  Major,  K.  459  (1784) 

I.  Allegro 

II.  Allegretto 

III.  Allegro  assai 
MIAO  HOU,  Piano 

Presented  by  Ttie  Weill  Music  Institute  at  Carnegie  Hall  in  partnership  with 
The  Curtis  Institute  of  Music. 

Programs  of  The  Weill  Music  Institute  at  Carnegie  Hall  are  generously  supported  by  the 

City  of  New  York:  Michael  R.  Bloomberg,  Mayor,  Kate  D.  Levin,  Commissioner 
Department  of  Cultural  Affairs;  and  Gifford  Miller  Speaker  New  York  City  Council;  and 
by  the  New  York  State  Council  on  the  Arts:  Richard  Schwartz,  Chairman. 

PLEASE  SWITCH  OFF  YOUR  CELL  PHONES  AND  OTHER  ELECTRONIC  DEVICES. 


CARNEGIE  HALL 


CARNEGIE  HALL 
presents 

Sunday,  December  18,  2005,  at  3  PM 
Judy  and  Arthur  Zankel  Hall 

CURTIS  CHAMBER  ORCHESTRA 
LEON  FLEISHER,  Conductor 
MICHAEL  MIZRAHI,  Piano 
YUJA  WANG,  Piano 

WOLFGANG  AMADEUS    Piano  Concerto  No.  23  in  A  Major,  K.  488  (1786) 
MOZART        I.  Allegro 
(1756-1791)      II.  Adagio 

III.  Allegro  assai 
MICHAEL  MIZRAHI,  Piano 

Serenade  for  Winds  in  C  Minor,  K.  388  (ca,  1782) 

I.  Allegro 

II.  Andante 

III.  Menuetto  in  canone — Trio 

IV.  Allegro 

Intermission 

Piano  Concerto  No.  27  in  B-flat  Major,  K.  595 
(1790-91) 

I.  Allegro 

II.  Larghetto 

III.  Allegro 

YUJA  WANG,  Piano 

Presented  by  Tine  Weill  l\4usic  Institute  at  Carnegie  Hall  in  partnership  with 
The  Curtis  Institute  of  Music. 

Programs  of  The  Weill  iVlusic  Institute  at  Carnegie  hlall  are  generously  supported  by  the 

City  of  New  Yori<:  Michael  R.  Bloomberg,  Mayor;  Kate  D.  Levin,  Commissioner 
Department  of  Cultural  Affairs;  and  Gifford  Miller  Speaker  New  York  City  Council;  and 
by  the  New  York  State  Council  on  the  Arts:  Richard  Schwartz,  Chairman. 

PLEASE  SWITCH  OFF  YOUR  CELL  PHONES  AND  OTHER  ELECTRONIC  DEVICES. 


CARNEGIE  HALL 


Bank  of  America  is  the  Proud  Season  Sponsor  of  Carnegie  Hall. 
Continental  Airlines  is  the  Official  Airline  of  Carnegie  Hall. 

Education  programs  of  The  Weill  Music  Institute  at  Carnegie  Hall  are  supported, 
in  part,  by  MetLife  Foundation. 

Steinway  is  the  official  piano  of  Carnegie  Hall. 

Carnegie  Hall  is  owned  by  the  City  of  New  York,  which  contributes  public  funds  to  its  maintenance  and 
improvement,  and  is  operated  by  the  nonprofit  Carnegie  Hall  Corporation. 

This  concert  is  made  possible,  in  part,  by  public  funds  from  the 
New  York  State  Council  on  the  Arts  and  the  New  York  City  Department  of  Cultural  Affairs, 

The  Zankel  Hall  Gift  Shop  Cart  was  made  possible  through  a  generous  donation  from  the 
Bloomingdale's  and  Macy's  divisions  of  Federated  Department  Stores,  Inc. 

Carnegie  Hall  gratefully  acknowledges  Ricola's  donation  of  cough  drops  for  the  2005-2006  season. 
Concertgoers  can  find  the  Ricola  cough  drops  in  designated  areas  throughout  the  hall. 


Management  for  Mr,  Fleisher; 
ICM  Artists,  Ltd, 
40  West  57th  Street 
New  York,  NY  10019 


The  photographing,  sound  recording,  or  videotaping  of  any  performance, 
or  the  possession  of  any  device  for  such  documentation  inside  this  theater, 
without  the  written  permission  of  the  management,  is  prohibited  by  law. 
Offenders  may  be  ejected  and  liable  for  damages  and  other  lawful  remedies. 

The  use  of  cellular  phones  inside  this  theater  is  strictly  prohibited. 
Please  turn  off  the  electronic  signal  on  your  watch  or  pager  during  the  concert. 


Enhance  Your  Concert  Experience  at  www.carnegiehall.org 

Read  program  notes  online  before  each  Carnegie  Hall  presentation. 

Up  to  a  week  before  your  concert,  select  the  concert  date  from  the 
calendar,  click  "Learn  More,"  and  then  click  "Program  Notes." 

Use  Carnegie  Hall's  online  glossary  of  musical  terms. 

Visit  www.carnegiehall.org/glossary. 

Learn  the  names  of  encores  performed  at  Carnegie  Hall  presentations. 

Visit  www.carnegiehall.org  as  early  as  one  business  day  after  the  concert, 
select  the  concert  date  from  the  calendar,  and  click  "Learn  More." 


PROFESSIONAL  TRAINING  WORKSHOPS 

The  Leon  Fleisher  Workshop:  Mozart  Piano  Concertos 


Pianist  and  conductor  Leon  Fleisher  has  returned  to  Carnegie 
Hall  to  lead  The  Leon  Fleisher  Workshop:  Mozart  Piano 
Concertos.  Four  pianists  were  selected  to  participate  in  this 
workshop.  From  October  27  to  November  2,  Fleisher  worked 
one-on-one  at  Carnegie  Hall  with  each  student  on  his  or  her 
concerto;  from  December  13  to  16,  Fleisher  and  the  four 
pianists  continued  the  process  of  preparation  in  Philadelphia 
with  the  Curtis  Chamber  Orchestra.  The  workshop  schedule 
included  lectures  by  theorist  Carl  Schachter,  musicologist  Neal 
Zaslaw,  and  pianist  Malcolm  Bilson.  The  workshop  ends  with 
these  two  performances  in  Zankel  Hall,  conducted  by  Fleisher. 

Designed  for  professional  musicians  in  all  genres — with  special 
emphasis  on  young  artists — the  Professional  Training  Workshops  of 
The  Weill  Music  Institute  at  Carnegie  Hall  offer  opportunities  for 
tomorrow's  star  musicians  to  be  coached  and  trained  by  today's 
master  artists  in  an  intimate  setting.  The  workshops  cover  a  wide 
range  of  topics  with  an  exceptional  roster  of  renowned  artists  serv- 
ing as  faculty.  Each  workshop  features  at  least  one  event  that  is 
open  to  the  public  in  the  form  of  a  concert  performance  and/or 
master  class.  Please  visit  www.weillmusicinstitute.org/youngartists 
for  more  information  about  this  season's  public  events. 

Other  Professional  Training  Workshops  this  season  include 
l\/lonl<  on  Monl<:  Vocal  Works  of  Meredith  Monk;  The  Song 
Continues  ...  (in  partnership  with  The  Marilyn  Home 
Foundation);  The  David  Robertson  Workshop:  Music  of 
Messiaen  and  Varese;  The  Silk  Road  Project  Composition 
Workshop;  The  Thomas  Quasthoff  Workshop:  German  Lieder; 
The  Dianne  Reeves  Workshop  for  Jazz  Vocalists;  and  The  Edgar 
Meyer  Workshop:  Porous  Borders  of  Music.  Workshops  are 
open  to  auditors  for  a  nominal  fee. 

For  further  information  about  Professional  Training  Workshops, 
please  go  to  www.weillmusicinstitute.org/workshops  or  call 
212-903-9741. 


<j  .  jeill  Music  Institute 
D  at  Carnegie  Halt 


on  the  programs 

Saturday,  December  17.  2005.  at  7:30  PM 


By  Michael  Steinberg 


WOLFGANG  AMADEUS  MOZART    This  Concerto  begins 
Born  January  27,  1 756,  ,n  Salzburg,  Austria;      ^ith  one  of  those  passages 
died  December  5,  1 791 ,  in  Vienna      Mozart  proudly  descnbed  to 

his  father  as  working  so  well 

-         ,^    »i     -I  •    A  Rii  •         both  for  connoisseurs  and  ama- 
Piano  Concerto  No.  12  in  A  Major, 

!>-  HA  A     teurs,  even  if  the  amateurs  didn  t 
K.  414  ,  ,  , 

know  why  We  first  hear  a  neat 

Composed  in  1 782,  the  Piano  Concerto  eight-measure  phrase^ne,  however, 
No.  12  in  A  Maior,  K.  414,  received  its     ,     ,  ,  ,  ,  , 

Carnegie  Hall  premiere  on  January  8,  ^as  a  special  character,  thanks  to 

1 967,  with  pianist  Fou  Ts'ong  and  the     the  dissonance  of  the  violas'  B  and 
Zurich  Chamber  Orchestra  conduct-    G-sharp  against  the  A  in  the  cellos  and 

ed  by  Edmond  de  Stoutz.    basses,  as  well  as  to  the  syncopations  in  the 
Scoring:  solo  piano,  2  oboes,    second  half  of  the  phrase  that  inject  a  note  of 
2  horns,  and  strings,    urgency  that  the  sweet  urbanity  of  the  first  half 
Performance  time:    had  not  led  us  to  expect.  These  eight  measures 
approximately  25  minutes.    ^^^^^  Mozaa  repeats  the  phrase.  More  precisely  he 
repeats  its  first  measures  and  then  moves  to  new 
ground:  a  gently  running  passage  for  strings  and  then 
the  first  forte,  scale  fragments  alternately  in  violins  and  vio- 
las, to  which  the  winds  add  snappy  punctuations.  Enjoy  this 
extension,  for  you  will  not  hear  it  again. 

But  let  us  linger  for  a  moment  on  the  first  half  of  the  opening 
phrase.  At  its  repetition  it  is  subtly — and  very  beautifully — trans- 
formed by  the  addition  of  two  sustained  chords  in  the  oboes  and 
horns.  That  in  itself  is  lovely  What  makes  it  special  is  the  timing. 
The  obvious  point  at  which  to  introduce  a  new  color  is  right  when 
the  second  statement  of  the  melody  begins.  Mozart,  however,  begins 
by  repeating  the  melody  just  as  it  was  before,  and  only  in  the  second 
measure  of  the  restatement  do  the  wind  instruments  add  their  gentle 
stab.  Now  there  is  something  to  make  connoisseurs  smile. 
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The  orchestra  proposes  two  more 
themes  and  so,  in  due  course,  does 
the  piano.  The  last  of  these  new 
ideas — surprisingly — begins  the 
development,  which  is  therefore  not 
so  much  development  as  excursion. 
This  theme  is  in  major  at  first;  soon, 
however,  Mozart  darkens  it  into 
minor  and  intensifies  the  repeated 
notes  after  the  octave  leap.  In  its 
new  form  it  becomes  the  subject  of 
an  impassioned  conversation 
between  piano  and  orchestra,  and 
the  development/excursion  ends  on 
the  highest  pitch  of  intensity  attained 
thus  far.  The  recapitulation  is — for 
Mozart — unusually  regular. 

The  Andante  begins  with  a  solemnity 
we  do  not  often  find  in  Mozart's  con- 
certos. This  touching,  hymnlike 
melody  is  actually  a  quotation  from 
the  overture  that  Johann  Chnstian 
Bach  contnbuted  to  Baldassare 
Galuppi's  opera  La  calamita  de'  cuori 
("The  Calamity  of  Hearts"),  which  had 
Its  premiere  in  London  on  February  7, 
1763,  and  was  seen  by  Mozart  when 
he  lived  in  the  English  capital  as  a 
small  boy  in  1764-65.  As  an  eight- 
year-old  in  London,  Mozart  had 
played  for  George  III,  accompanied 
Queen  Charlotte,  and  given  public 
concerts,  but  no  musical  experience 


delighted  him  more  than  his  meetings 
with  Johann  Christian  Bach,  the  mas- 
ter setting  the  boy  on  his  lap  while 
they  improvised  at  the  harpsichord. 
Here  Mozart  erects  a  musical  tombeau 
for  his  mentor  and  fnend,  making 
Bach's  theme  a  bit  richer  in  harmony 
and  scoring,  as  well  as  subtly  giving 
the  melody  itself  a  more  serious  mien. 
What  immediately  follows  is  Mozart's 
own  melody  from  the  Concerto's 
opening  page,  but  transformed — in 
tears  and  in  mourning,  as  it  were. 

It  may  be  that  the  Rondo  in  A  Major, 
K.  386,  left  unfinished  by  Mozart  but 
completed  more  than  once  by  other 
hands,  is  a  rejected  attempt  at  a  finale 
for  this  work.  The  final  rondo,  relaxed 
in  gait,  partakes  of  a  certain  galant 
innocence  characteristic  of  J.  C.  Bach.  It 
IS  predominantly  bright  in  mood,  with 
hardly  a  shadow  of  minor  harmony 
though  Mozart  achieves  some  fine 
effects  with  startling  deceptive 
cadences.  Near  the  end,  when  the 
movement  resumes  after  the  cadenza, 
there  are  two  strange  and  wistful  halts. 
Did  Schubert  remember  those  when  he 
composed  the  finale  of  his  great 
A-Major  Piano  Sonata,  D.  959?  And  is 
it  going  too  far  to  wonder  whether 
these  hesitations  are  part  of  Mozart's 
farewell  to  Johann  Chnstian  Bach? 


This  note  originally  appeared  in  expanded  form  in  Michael  Steinberg's 
The  Concerto  (Oxford  University  Press,  2000)  and  is  used  with  the  author's  kind  permission. 


J  The  Weill  Music  Institute 
■3  at  Carnegie  Hall 


Symphony  No.  25  in  G  Minor,  K.  183 

Composed  in  1773,  the  Symphony  No.  25  in  G  Minor,  K.  183,  received  its  Carnegie  Hall  pre- 
miere on  October  30,  1941,  with  the  New  York  Philharmonic  conducted  by  John  Barbirolli. 

Scoring:  2  oboes,  2  bassoons,  4  horns,  and  strings. 

Performance  time:  approximately  24  minutes. 


The  "Little  G  Minor,"  as  it  is  called  to 
distinguish  it  from  the  great  work  of 
1788,  IS  one  of  the  most  admired  of 
Mozart's  earlier  works.  With  its  auto- 
graph dated  October  5,  1773,  it 
comes  near  the  end  of  a  busy  year  in 
whose  first  month  the  composer  had 
turned  17. 

The  G-Minor  Symphony  is  an  amaz- 
ing leap  forward:  Mozart  had  grown 
up.  This  was  his  first  symphony  in  a 
minor  key,  and  there  would  in  fact  be 
only  one  other,  the  great  No.  40.  The 
Little  G-Minor  takes  its  manner  from 
Haydn's  recent  Sturm  and  Drang 
symphonies,  which  had  certainly 
made  their  way  to  Vienna  and  likely 
enough  also  to  Salzburg,  where 
Haydn's  brother  Michael  had  lived 
and  worked  since  1762.  Haydn's 
Symphony  No.  39,  also  in  G  minor, 
and  the  "Mourning"  and  "Farewell" 
symphonies  are  still  more  disturbingly 
impressive  examples  of  the  genre. 
What  we  have  here  is  not  just  the 
outcome  of  Haydn's  influence  on 
Mozart — the  earliest  instance  of 
influences  back  and  forth — but  of 
Haydn's  influence  upon  an  artist  of 
particular  receptiveness,  musical  and 
spiritual,  and  of  uncommon  confi- 
dence and  daring. 

Comparing  Haydn's  and  Mozart's 
G-minor  symphonies,  we  are  struck 
by  the  manifestation  in  Mozart  of  a 
drive  toward  expansiveness,  of  ambi- 
tion to  write  a  big  symphony,  as 


against  Haydn's  concern  for  compres- 
sion. With  this  goes,  as  always,  the 
contrast  between  Haydn's  "bony" 
textures  and  Mozart's  richly  fleshed 
ones.  But  here  Mozart  begins  with 
unharmonized  octaves  and  will  in  fact 
begin  all  the  other  movements  except 
the  Andante  that  way.  This  opening  is 
superbly  effective,  not  only  because 
of  the  powerfully  shaped  theme  itself 
and  Its  underlining  by  urgent  synco- 
pations, but  also  in  the  way  Mozart 
repeats,  extends,  and  modifies  it  and 
uses  it  to  carry  the  movement  for- 
ward. Once  B-flat  major  is  reached — 
and  that  is  quite  a  moment  both 
because  it  happens  unexpectedly 
soon  and  because  of  the  jagged 
angle  of  approach — the  music  contin- 
ues with  even  greater  energy.  Only 
the  quiet,  more  playful  theme  for 
strings  alone,  the  last  one  Mozart 
introduces,  suggests  that  the  17-year- 
old  composer  has  not  yet  learned 
completely  how  to  reconcile  demands 
of  contrast  and  continuity.  One  other 
detail  must  be  mentioned,  and  that  is 
the  return  into  the  recapitulation — 
two  suspended-motion  measures  of 
crescendo  for  the  two  oboes  and  the 
two  pairs  of  horns,  perhaps  the  most 
astonishing  and  surely  the  most  for- 
ward-looking detail  in  the  Symphony. 

In  the  plaintive  Andante,  the  violins 
are  muted,  and  the  two  bassoons 
step  forward  for  the  first  time.  The 
music  IS  of  wondrous  rhythmic  subtle- 
ty. Where  are  the  downbeats  really? 
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Where  the  eye  sees  them,  on  the  sec- 
ond note  of  each  sighing,  three-note 
violin  phrase,  or  on  the  accented  off- 
beats With  which  the  bassoons  begin 
their  imitations  of  the  violins?  Mozart 
also  gives  us  some  details  of  great 
daring:  measure  9,  for  expressive 
effect,  begins  with  a  clear  infraction 
of  1773  harmonic  good  manners, 
and  his  expansion  of  the  scale  in  the 
recapitulation  is  a  wonderfully  imagi- 
native act,  managed  with  stunning 
address.  This  is  one  of  the  most 


fragrantly  atmospheric  of  Mozart's 
slow  movements. 

Mozart  follows  this  dream  with  a  stern 
and  severe  Menuetto,  with  a  trio  in 
major  and  for  winds  alone.  The  finale 
returns  to  the  Sturm  und  Drang  mood 
of  the  first  Allegro,  syncopations  and 
all,  and,  like  Haydn's  minor-key  works 
of  that  period  and  Mozart's  own  No. 
40,  remains  in  minor  to  the  end.  The 
terse  codas  of  this  movement  and  of 
the  first  are  especially  masterful. 


Adapted,  with  kind  permission,  from  the  program  book  of  the 
San  Francisco  Symphony  ©  1984 


Piano  Concerto  No.  19  in  F  Major,  K.  459 

Composed  in  1784,  the  Piano  Concerto  No.  19  in  F  Major,  K,  459,  received  its  Carnegie 
Hall  premiere  on  February  28,  1934,  with  Myra  Hess,  piano,  and  the  New  York 
Philharmonic  conducted  by  Hans  Lange. 

Sconng:  solo  piano,  flute,  2  oboes,  2  bassoons,  2  horns,  and  strings. 
Performance  time;  approximately  28  minutes. 


This  Concerto  is  the  last  of  the  mirac- 
ulous harvest  of  1784,  a  singularly  fla- 
vorful piece  in  which  the  slightly  tart 
sound  of  the  woodwind  group  is 
prominent.  Like  its  three  immediate 
predecessors,  K.  459  starts  with  a  dot- 
ted marchlike  theme.  The  first  move- 
ment IS  fond  of  symmetry  and  four- 
measure  phrases,  and  inclined  to 
repeat  things,  but  right  away  we  are 
reminded  that  a  repetition  in  Mozart  is 
rarely  literal.  Mozart  presents  new 
ideas  in  remarkable  profusion — a 
beautifully  curved  lyric  one,  another  in 
staccato  with  suddenly  loud  "Scotch 
snaps"  on  the  downbeats,  a  third 
with  slightly  sinister  offbeat  stabs  in 
the  low  strings  and  woodwinds, 
another  where  forte  horns  and  strings 
complete  a  thought  begun  by  piano 
woodwinds  descending  through 


chains  of  thirds  and  in  which  you  can't 
be  quite  sure  where  the  downbeat  is. 
And  more.  The  language  is  that  of 
understated  high  comedy.  The  swirling 
triplets  that  we  hear  in  the  wood- 
winds just  after  the  passage  with  the 
stabs  will  have  insistent  consequences 
throughout  the  movement. 

The  soloist  enters  with  something  we 
know,  the  opening  march  figure,  yet 
everything  is  different.  The  scoring  is 
fresh,  and  before  long,  new  themes, 
witty  and  graceful,  are  introduced, 
one  by  the  piano,  another  by  the 
orchestra.  The  development  is  brief, 
but  It  brings  the  first  serious  explo- 
rations of  minor  keys.  The  transition 
to  the  recapitulation  sounds  like  a 
simple  affair  when  described — six 
measures  of  the  opening 


at  Carnegie  Hail 


dance/march  in  dialogue  between 
winds  and  strings — but  the  har- 
monies are  suddenly  so  condensed 
and  driving  that  these  few  seconds  of 
music  make  you  sit  up  like  nothing 
else  in  this  movement.  The  cadenza  is 
one  of  Mozart's  best,  continuing  the 
musical  thought  when  the  orchestra 
bows  out,  perfectly  combining  the 
functions  of  sharp  commentary  dis- 
play, and  expanded  final  cadence. 

This  IS  one  of  those  Mozart  concertos 
in  which  each  movement  is  more 
original  and  special  than  the  one 
before.  After  the  first  Allegro,  we  get 
neither  a  slow  ana  nor  a  set  of  varia- 
tions but  an  Allegretto  in  6/8.  It  is  of 
a  pastoral  turn  to  begin  with,  but  as  it 
proceeds  it  assumes  surprising  force 
and  is  darkened  by  equally  unexpect- 
ed shadows.  In  other  respects,  too, 
this  IS  music  delightfully  wanting  in 
innocence.  The  first  phrase  is  an  odd 
five  measures  long,  with  every  move 
and  extension  a  revelation.  Major  and 
minor  mix  fascinatingly  and  virtually 
every  repetition  turns  out  to  be  a  vari- 
ation. There  are  also  patches  of 
canonic  writing,  Mozart  of  course 
being  consummately  graceful  in  the 
way  he  wears  his  technical  skill.  The 
nsing  woodwind  scales  in  the  last 
half-minute  anticipate  the  nocturnal 
magic  in  Count  Almaviva's  dangerous- 
ly moonlit  garden. 


The  third  movement,  proceeding  from 
artlessness  to  outbursts  of  learning 
and  crazy  energy  all  coupled  to  some 
of  Mozart's  most  effervescent  piano 
writing,  is  the  most  astonishing  of  the 
three.  Charles  Rosen  describes  it  as  "a 
complex  synthesis  of  fugue,  sonata- 
rondo  finale,  and  opera  buffa  style. 
The  weightiest  and  the  lightest  forms 
of  music  are  fused  here  in  a  work  of 
unimaginable  brilliance  and  gaiety 

When  Mozart  composed  this  Concerto, 
It  had  been  two  years  since  his 
encounter  with  the  music  of  J.  S.  Bach 
and  Handel  had  changed  his  life.  Well 
schooled  as  he  was,  he  had  always 
been  good  at  counterpoint  but,  like 
most  of  his  contemporanes,  he  thought 
of  canons  and  fugues  as  belonging  to 
the  classroom  or,  at  best,  the  church. 
Now  he  suddenly  saw  how  the  poly- 
phonic style  could  also  be  the  stuff  of 
real  life.  He  saw  what  an  instrument  of 
architectural  strength  and  of  expression 
it  could  be,  and  more,  he  began  to 
imagine  how  he  might  integrate  the 
learned  style  of  the  masters  of  the  high 
baroque  with  the  galant  manner  he 
had  grown  up  with.  That  synthesis, 
which  made  possible  the  marvels  of  the 
concertos,  symphonies,  chamber  works, 
and  operas  of  the  last  ten  years  of  his 
life,  IS  the  heart  of  the  classical  style. 
Here  is  a  constantly  surprising,  funny 
captivating,  altogether  bnlliant  example. 


This  note  originally  appeared  in  expanded  form  in  Michael  Steinberg's 
The  Concerto  (Oxford  University  Press,  2000)  and  is  used  with  the 

author's  kind  permission. 
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Sunday,  December  18,  2005,  at  3  PM 


Piano  Concerto  No.  23  in  A  Major,  K.  488 

Composed  in  1786,  the  Piano  Concerto  No.  23  in  A  Major,  K.  488,  received  its 
Carnegie  Hall  premiere  on  November  24,  1922,  v^ith  Arthur  Rubinstein,  piano,  and  the 
New  York  Philharmonic  conducted  by  Josef  Stransky. 

Scoring:  solo  piano,  flute,  2  clarinets,  2  bassoons,  2  horns,  and  strings. 

Performance  time:  approximately  26  minutes. 


Figaro  was  the  big  project  in  the 
spring  of  1786,  and  it  was  ready  for 
performance  on  May  1,  but  Mozart 
repeatedly  interrupted  himself,  dash- 
ing off  his  one-act  The  Impresario  for 
a  party  at  the  imperial  palace  at 
Schonbrunn  as  well  as  writing  three 
piano  concertos  that  year,  presum- 
ably for  his  own  use. 

With  his  final  piano  concerto,  K.  595 
in  B-flat,  this  one  is  the  most  cham- 
ber-musical of  his  mature  works  in 
the  genre.  It  is  gently  spoken  and,  at 
least  until  the  finale,  shows  little 
ambition  by  way  of  pianistic  bril- 
liance. Lyric  and  softly  moonlit — as 
the  garden  scene  in  Figaro  might  be, 
were  there  no  sexual  menace  in  it — it 
shares  something  in  atmosphere  with 
later  works  in  the  same  key,  the  great 
Violin  Sonata,  K.  526;  the  Clarinet 
Quintet;  and  the  Clarinet  Concerto. 

The  first  movement,  music  of  lovely 
and  touching  gallantry,  is  the  essence 
of  Mozartian  reticence  and  dolcezza. 
Its  second  chord,  darkened  by  an 
unexpected  G-natural  in  the  second 
violins,  already  suggests  the  sadness 
that  will  cast  fleeting  shadows 
throughout  the  Concerto  and  alto- 
gether dominate  its  slow  movement. 
The  two  mam  themes  are  related 
more  than  they  are  contrasted,  and 
part  of  what  is  both  fascinating  and 

^RD  -T-rl  >'~'^-  i'Jejli  Muijc  Institute 
JOL^  !\^  at  Carnegie  Hall 


delightful  is  the  way  Mozart  scores 
them.  He  begins  both  with  strings 
alone.  He  continues  the  first  with  an 
answering  phrase  just  for  winds, 
punctuated  twice  by  forceful  string 
chords,  and  that  leads  to  the  first 
passage  for  full  orchestra.  But  now 
that  the  sound  of  winds  has  been 
introduced  and  established,  Mozart 
can  proceed  more  subtly.  In  the  new 
theme,  a  bassoon  joins  the  violins 
nine  measures  into  the  melody  and, 
as  though  encouraged  by  that,  the 
flute  appears  in  mid-phrase,  softly 
adding  its  sound  to  the  texture,  with 
horns  and  clarinets  arriving  just  in 
time  to  reinforce  the  cadence.  When 
the  same  melody  appears  about  a 
minute  and  a  half  later,  the  piano, 
having  started  it  off,  is  happy  to  retire 
and  leave  it  to  the  violins  and  bas- 
soon and  flute  who  had  invented  it 
in  the  first  place,  but  it  cannot  after 
all  refrain  from  doubling  the 
descending  scales  with  quiet  broken 
octaves,  adding  yet  another  unobtru- 
sively achieved,  perfectly  gauged 
touch  of  fresh  color 

The  beginning  of  the  development  is 
spliced  neatly  into  the  end  of  the 
exposition;  much  of  the  development 
Itself  IS  concerned  with  the  wistful 
seven-measure  tag  with  which  the 
strings  conclude  the  exposition.  The 
real  activity  is  in  the  woodwinds,  and 
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the  piano  accompanies  with  bright 
figurations.  The  recapitulation  brings 
new  distribution  of  material  between 
solo  and  orchestra.  After  the  cadenza 
comes  a  buoyant  coda  whose  close  is 
tongue-in-cheek  matter-of-fact. 

Slow  movements  in  minor  keys  are  sur- 
prisingly uncommon  in  Mozart,  master 
of  melancholy  in  music,  and  this  one  is 
in  fact  the  last  he  writes.  An  Adagio 
marking  is  rare,  too,  and  this  movement 
IS  an  altogether  special  transformation 
of  the  lilting  siciliano  style.  The  orches- 
tra's first  phrase  harks  back  to  "Wer  em 
Liebchen  hat  gefunden"  ("He  Who  Has 
Found  a  Sweetheart")  from  The 
Abduction  from  the  Seraglio.  A  second 
theme  is  more  chromatic  and  thus  still 
more  moody  than  the  first.  Upon  its 
return,  the  first  is  extended  by  one  of 
the  great  deceptive  cadences  in  the  lit- 
erature. Throughout,  Mozart  the  pianist 
imagines  himself  as  the  ideal  opera 


singer.  Near  the  end,  he  writes  a 
miraculous  and  especially  operatic  pas- 
sage, the  strings  playing  simple  bro- 
ken chords,  part  pizzicato,  part  arco, 
over  which  the  piano  declaims  a  noble 
and  passionate  melody  notable  for  its 
range:  two  and  a  half  octaves,  at  one 
point  traversed  in  a  single  leap. 
Pianists  differ  about  what  to  do  here, 
some  simply  playing  the  notes  in  the 
score,  others  filling  the  gaps  (in  time 
and  space)  with  embellishments  of 
their  own. 

After  the  restraint  of  the  first  move- 
ment and  the  melancholia  of  the  sec- 
ond, Mozart  gives  us  a  finale  of 
enchanting  high  spirits.  It  keeps  the 
pianist  very  busy  in  music  that  comes 
close  to  perpetual  motion  and  in  which 
there  is  plenty  to  engage  our  ear,  now 
so  alert  to  the  delicacy  and  overflowing 
invention  with  which  Mozart  uses 
those  few  and  quiet  instruments. 


This  note  originally  appeared  in  expanded  form  in  Michael  Steinberg's  The  Concerto 
(Oxford  University  Press,  2000)  and  is  used  with  the  author's  kind  permission. 


Serenade  for  Winds  in  C  Minor,  K.  388 

Composed  around  1782,  the  Serenade  for  Winds  in  C  Minor,  K.  388,  received  its 
Carnegie  Hall  premiere  on  February  21,  1974,  with  the  Netherlands  Wind  Ensemble. 

Scoring:  2  oboes,  2  clarinets,  2  bassoons,  2  horns. 

Performance  time:  approximately  21  minutes. 


In  July  1782,  Mozart,  who  had  moved 
from  Salzburg  to  Vienna  the  summer 
before,  was,  as  he  wrote  to  his  father, 
"up  to  his  eyeballs  in  work."  He  had 
concerts  to  prepare  and  students  to 
teach.  Complications  threatened  his 
imminent  marriage.  The  Abduction  from 
the  Seraglio  had  just  had  its  hugely  suc- 
cessful premiere  at  Vienna's  Burgtheater, 
and  by  the  28th  Mozart  had  to  arrange 


the  score  for  wind  instruments,  "other- 
wise someone  else  will  beat  me  to  it 
and  get  the  profits."  And  now  Leopold 
Mozart  had  complicated  his  son's  life 
further  by  forwarding  a  request  for  a 
symphony  from  the  Haffner  family  in 
Salzburg,  who  wanted  to  celebrate 
the  ennobling  of  Siegmund  Haffner, 
who  was  just  Mozart's  age,  26. 
Apologizing  for  being  able  to  send 

43 


only  the  first  Allegro  a  week  later, 
Mozart  explained  that  "it  has  been 
impossible  for  me  to  do  more  because 
I've  also  had  to  compose  a  Nacht 
Musique  in  a  great  hurry,  but  only  for 
winds,  otherwise  I  could  have  used  it 
for  you  too."  That  Nacht  Musique  for 
winds  IS  the  present  C-Minor 
Serenade,  believed  to  have  been  com- 
missioned by  Prince  Liechtenstein. 

It  IS  an  extraordinan/  piece,  close  cousin 
to  the  Piano  Sonata  and  even  more  the 
great  Piano  Concerto,  K.  491,  in  the 
same  key  The  opening  theme,  with  its 
stark  octaves  and  falling  diminished 
sevenths,  is  what  strikes  us  most  about 
the  first  movement;  the  juxtaposition  of 
a  plain  triadic  arpeggio  and  the 
poignant  diminished  seventh  is  a  highly 
productive  18th-century  cliche,  one  we 
can  find  often  in  Bach  and  Handel, 
Haydn,  and  Mozart  himself.  The  terse- 
ness and  economy  with  which  Mozart 
states,  develops,  and  restates  his  mate- 
rial is  extremely  stnking,  too.  The 
Andante  is  more  genial  and,  if  you  like, 
more  serenade-like,  looking  ahead  to 


the  garden  music  in  Cos/  fan  tutte,  and 
disturbed  only  slightly  by  the  offbeat 
stresses  that  delicately  ruffle  the  first 
melody  Mozart  does  something  else 
we  do  not  expect  to  find  in  his  "social" 
music:  he  makes  a  dashing  display  of 
learning,  and  to  be  sure  we  do  not 
miss  the  point,  he  even  labels  the 
movement  in  question  as  a  Menuetto 
in  canone.  The  bassoons,  at  any  rate, 
follow  the  oboes  at  the  interval  of  one 
measure  (and  of  course  two  octaves 
lower),  and  the  effect  both  of  the  ener- 
getic polyphony  and  of  the  syncopa- 
tions will  remind  listeners  of  the 
bloody-minded  minuet  in  the  great  G- 
Minor  Symphony,  No.  40.  The  trio  he 
marks  Canone  in  rovescio,  which 
means  literally  "canon  in  reverse." 
Oboes  and  bassoons  now  split  into  two 
canonic  couples,  and  in  each  instance 
the  follower  imitates  everything  pro- 
posed by  the  leader,  but  upside  down. 
For  a  finale,  Mozart  gives  us  a  theme 
with  five  serious,  intricate,  often  oper- 
atic vanations.  All  this  is  in  minor  still, 
and  only  at  the  very  end  does  he  send 
us  into  the  brightness  of  C  major. 


Adapted,  with  kind  permission,  from  the  program  book  of  the  Boston  Symphony  ©  1979. 

Piano  Concerto  No.  27  in  B-flat  Major,  K.  595 

Composed  in  1791,  the  Piano  Concerto  No.  27  in  B-flat  Major,  K.  595,  received  its 
Carnegie  Hall  premiere  on  February  20,  1936,  with  pianist  Rudolf  Serkin  (in  his  New 
York  debut)  and  the  New  York  Philharmonic  conducted  by  Arturo  Toscanini. 

Scoring:  solo  piano,  flute,  2  oboes,  2  bassoons,  2  horns,  and  strings. 

Performance  time:  approximately  32  minutes. 


When  the  year  1791  began,  Mozart's 
career  seemed  to  be  halted,  his 
financial  affairs  were  in  disarray,  and 
he  was  sunk  in  a  serious  depression. 
That  most  bubbly  of  correspondents 
wrote  to  his  wife:  "If  people  could 
see  into  my  heart  I'd  almost  have  to 
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be  ashamed — everything  is  cold  for 

me — ice  cold." 

The  composer  and  pianist  who  not  so 
many  years  earlier  had  scarcely  been 
able  to  keep  up  with  public  demand 
for  compositions  and  concerts  now 


paid  the  rent  by  writing  music  for 
ballroonn  dances  and  as  background 
for  waxworks.  He  no  longer  gave 
concerts  of  his  own,  and  we  owe  the 
existence  of  this,  his  last  piano  con- 
certo, to  Joseph  Bahr  (or  Beer),  a  clar- 
inet virtuoso  in  the  service  of  the  csar 
of  Russia,  Bahr  thought  to  invite 
Mozart,  who  was  an  acquaintance 
from  Paris  days  in  the  1770s,  and 
Mozart's  sister-in-law,  Aloysia  Lange, 
the  ice-queen  soprano  Mozart  had 
once  hoped  to  marry,  to  participate 
in  an  evening  of  music  at  Jahn's  Hall, 
Vienna,  on  Friday  evening,  March  4, 
1 791 .  It  turned  out  to  be  Mozart's 
final  appearance  in  concert. 

Like  Mozart's  earlier  concertos  in 
B-flat,  K.  450  and  456,  both  of  1784, 
K.  595  is  subtly  lyrical  and  almost 
chamber-musical  in  its  coloration.  It 
partakes  as  well  of  a  certain  simplicity 
that  is  characteristic  of  Mozart's  late 
pieces  and  that  is  most  famously 
embodied  in  much  of  The  Magic 
Flute  and  the  sublime  motet  Ave 
Verum  Corpus.  An  unanswerable 
question:  Do  these  works  presage  a 
new  style  period  for  Mozart,  one  for 
which  there  was  no  time^ 

Right  away,  the  Concerto  offers  a 
surprise.  Normally  a  piece  by  Mozart 
begins  with  its  first  phrase,  as  it 
were,  whether  that  is  a  rhetorical 
flourish  or  a  lyric  melody.  Here  he 
sets  the  music  gently  into  motion 
with  a  measure  of  murmuring 
accompaniment,  and  only  when 
tempo,  key,  and  atmosphere  have 
been  thus  "neutrally"  set  do  the  first 
violins  begin  to  project  a  melody 
against  this  background. 


The  melody  brings  its  own  subtleties 
and  surprises.  The  first  is  its  punctua- 
tion (or  interruption?)  by  little  five- 
note  flourishes  for  woodwinds  and 
horns;  you  could  leave  them  out, 
splice  the  phrases  of  the  melody 
together,  and  get  something  perfectly 
coherent.  Another  is  the  foreshorten- 
ing of  the  melody  as  it  unfolds:  four 
measures  plus  three,  plus  three 
again.  When,  after  a  brief  spray  of 
forte,  Mozart  presents  a  new  melody, 
he  also  reveals  the  point — or  one  of 
the  points — of  the  wind  interruptions 
of  the  first  theme.  Here,  too,  the  vio- 
lins carry  the  melody,  with  wind 
instruments  taking  over  between 
phrases;  this  time,  however,  the  wind 
interventions  are  in  no  sense  inter- 
ruptions but  essential  links  from  one 
violin  phrase  to  the  next.  It  is  a  lovely 
play  of  the  same  and  not  the  same. 
Moreover,  when  Mozart  at  last  intro- 
duces the  piano,  he  continues  his 
game  with  colors,  for  he  now  has  the 
strings  play  the  flourishes  that  cut 
into  the  piano's  melody. 

The  development  is  quietly  astonish- 
ing. What  Mozart  conjures  with  is  the 
opening  theme  and  its  interrupting 
wind  flourishes.  But  even  before  we 
get  to  that,  the  entry  into  this  new 
chapter  of  the  movement  is  breath- 
stopping.  The  final  cadences  of  the 
exposition  are  left  unfinished,  but 
Mozart  uses  an  entirely  formulaic  four- 
note  phrase  to  move  the  music  into 
new — disturbingly  new — territory.  In  a 
few  seconds,  we  have  been  taken 
from  the  safety  of  F  major  to  the  terra 
incognita  of  B  minor,  and  it  is  in  that 
remote  place,  where  we  seem  to  be 
without  landmarks,  that  the  piano  pro- 
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poses  revisiting  the  opening  theme. 
The  piano's  phrase  is  duly  followed  by 
the  flourish  we  expect — in  the  strings 
this  time,  with  woodwinds  offering  a 
closing  tag — but  the  notes  are  skewed 
so  that  we  are  propelled  into  C  major, 
and  there  the  piano  tries  again.  From  B 
minor  to  C  major  is  another  dizzying 
leap.  These  explorations  continue, 
focusing  more  and  more  on  the 
melodic  rather  than  the  flourish,  and  it 
IS  all  a  marvel  of  harmonic  boldness,  of 
fertile  and  witty  invention  that  goes 
into  the  decisions  about  who  plays 
what,  in  the  ease  of  the  counterpoint, 
and  at  last  in  the  casual  perfection  of 
timing  with  which  the  transition  into 
the  recapitulation  is  arranged. 

The  Larghetto — and  it  is  not  Adagio 
but  Larghetto,  and  in  cut  time,  there- 
fore not  exceedingly  slow — is  of  radi- 
ant simplicity  The  mood  is  melancholic 
(but  never  sentimental);  the  sense  is 
that  of  all  passion  spent.  Toward  the 
close  comes  an  utterly  desolate  minute 


in  which  flute,  first  violins,  and  piano 
join  in  playing  the  elegiac  melody  vir- 
tually without  accompaniment.  What 
mourning  there  is  here. 

The  Item  that  Mozart  entered  into  his 
own  catalogue  of  his  works  immedi- 
ately after  this  Concerto — it  was  nine 
days  later,  on  January  14 — was  a  set 
of  three  songs.  The  first  of  these  is 
called  "Sehnsucht  nach  dem 
Fruhling"  ("Longing  for  Spring");  in 
Germany  it  soon  took  on  folk-song 
status.  Its  melody  is  a  close  cousin  to 
the  one  that  begins  this  Concerto's 
finale.  Notably,  though,  this  move- 
ment fails  to  keep  its  promise  of  sim- 
plicity: invention  and  variety  of  pres- 
entation are  prodigious.  As  for  the 
world  of  feeling  brought  to  life  in  this 
music,  one  could  not  say  it  better 
than  in  the  words  from  The  Winter's 
Tale  that  H.  C.  Robbins  Landon  cites 
in  connection  with  Mozart's  Clarinet 
Concerto:  "[The]  heart  dances,  but 
not  for  joy." 


This  note  originally  appeared  in  expanded  form  in  Michael  Steinberg's  The  Concerto 
(Oxford  University  Press,  2000)  and  is  used  with  the  author's  kind  permission. 

Michael  Steinberg  has  served  as  program  annotator  for  the  Boston  Symphony,  the 
New  York  Philharmonic,  and  the  San  Francisco  Symphony;  his  writings  include 
The  Symphony,  The  Concerto,  and,  most  recently,  Choral  Masterworks,  all  published  by 

Oxford  University  Press. 
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Renowned  pianist,  conductor,  and 
teacher  Leon  Fleisher,  now  in  his 

sixth  decade  before  the  public,  start- 
ed piano  lessons  in  his  native  San 
Francisco  at  age  four  and  gave  his  first 
recital  at  eight.  A  year  later  he  began 
studying  with  the  great  German  pianist 


Artur  Schnabel  and  by  16,  in  1944,  nnade 
his  debut  with  the  New  York  Philharmonic. 
He  was  the  first  American  to  win  the  presti- 
gious Queen  Elisabeth  of  Belgium  competition, 
in  1952.  Fleisher's  career  was  on  a  smooth 
upward  trajectory  for  the  next  dozen  years:  he 
concertized  all  over  the  world  with  every  major 
orchestra  and  conductor,  gave  recitals  everywhere, 
and  made  numerous  touchstone  recordings  with 
George  Szell  and  The  Cleveland  Orchestra  of  the  piano 
concertos  of  Beethoven  and  Brahms,  as  well  as  pieces  by 
Grieg,  Schumann,  and  Rachmaninoff  (all  available  on  CD). 


Fleisher  was  suddenly  struck  silent  when  two  fingers  of  his 
right  hand  became  immobile  in  1965.  Undergoing  many  treat- 
ments that  gave  only  temporary  relief,  he  was  forced  to  "retire" 
when  only  37  years  old.  This  was  the  defining  moment  in  his 
career  until  recently,  when  he  began  treatments  that  finally  helped 
relieve  the  neurological  affliction  known  as  focal  dystonia,  which  had 
been  plaguing  him  for  more  than  half  his  life.  For  several  years, 
Fleisher  has  been  playing — infrequently — with  both  hands  again,  and 
he  has  just  made  his  first  two-hand  recording  in  40  years,  called  7Wo 
Hands  (Vanguard  Classics). 

In  the  nearly  40  years  since  Leon  Fleisher's  keyboard  career  was  so  suddenly 
curtailed,  he  has  followed  two  parallel  careers — as  conductor  and  teacher — 
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while  learning  to  play  the  extensive 
but  limiting  repertoire  of  composi- 
tions for  piano  left-hand.  He  began 
conducting  in  1967  but  never  gave 
up  the  idea  of  playing  with  both 
hands  again. 

Mr.  Fleisher's  reputation  as  a  conduc- 
tor was  quickly  established  when  he 
founded  the  Theatre  Chamber 
Players  at  the  Kennedy  Center  in 
1967  and  became  music  director  of 
the  Annapolis  Symphony  in  1970.  He 
made  his  New  York  conducting  debut 
at  the  1970  Mostly  Mozart  Festival 
and  in  1973  became  associate  con- 
ductor of  the  Baltimore  Symphony 
He  has  appeared  as  guest  conductor 
with  The  Cleveland  Orchestra  and  the 
symphony  orchestras  of  Boston, 
Chicago,  San  Francisco,  Montreal, 
and  Detroit,  among  others.  He  also 
had  a  regular  association  with  the 
New  Japan  Philharmonic  as  its  princi- 
pal guest  conductor,  leading  the 
orchestra  in  a  series  of  concerts  each 


season,  as  well  as  with  the  Chamber 
Music  Orchestra  of  Europe  and  the 
Gustav  Mahler  Chamber  Orchestra. 

Teaching  has  been  a  crucially  impor- 
tant element  in  Leon  Fleisher's  life.  As 
a  revered  pedagogue,  he  has  held  the 
Andrew  W.  Mellon  Chair  at  the 
Peabody  Conservatory  of  Music  since 
1959,  and  he  also  serves  on  the  facul- 
ties of  The  Curtis  Institute  of  Music  in 
Philadelphia  and  the  Royal 
Conservatory  of  Music  in  Toronto. 
From  1986  to  1997  he  was  artistic 
director  of  the  Tanglewood  Music 
Center.  His  teaching  activities  at  the 
Aspen,  Lucerne,  Ravinia,  and  Verbier 
festivals,  among  others,  have  brought 
him  in  contact  with  students  from  all 
over  the  world.  He  has  also  given  mas- 
ter classes  at  the  Salzburg  Mozarteum, 
the  Paris  Conservatory,  the  Ravel 
Academy  at  St.  Jean  de  Luz,  the  Reina 
Sofia  School  in  Madnd,  the  Mishkenot 
in  Jerusalem,  and  the  Metropolitan 
Museum  of  Art  in  New  York. 
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Chiara  Bertoglio  was  born  in  Turin, 
Italy,  in  1983.  She  received  her  first 
piano  lessons  at  age  three;  later  she 
studied  with  Mana  Rezzo,  llonka 
Deckers,  Emmy  Henz-Diemand,  Paul 
Badura-Skoda,  Konstantin  Bogino,  and 
Sergio  Perticaroli,  receiving  scholarships 
from  De  Sono  and  Fondazione  CRT.  At 
16  she  graduated  summa  cum  laude 
from  the  Tunn  Conservatory.  In  2001 
she  received  a  diploma  in  Switzerland 
(virtuosity  with  honors),  and  she  later 
graduated  from  the  Rome  Academy  of 
Santa  Cecilia  (master's  degree,  2003, 
summa  cum  laude)  and  from  Trinity 
College  in  London  (fellowship  degree), 
and  received  a  master's  diploma  in 
musicology  from  Rome  University.  After 
her  debut  as  a  piano  soloist  at  the  age 
of  eight,  Ms.  Bertoglio  performed  in 
many  European  countries,  playing  in 
halls  such  as  the  Amsterdam 
Concertgebouw,  Salzburg  Mozarteum, 
Warsaw  Chopin  Institute,  Rome  Santa 
Cecilia  Concert  Hall,  and  Rome 
Philharmonic,  often  being  broadcast  on 
national  and  satellite  television  and 
radio.  She  had  her  debut  with  an 
orchestra  at  nine,  conducted  by 


Ferdinand  Leitner;  afteward  she  per- 
formed in  many  countries  concertos  by 
Mozart  (K.  414,  271,  and  365); 
Beethoven  (Nos.  2  and  4), 
Mendelssohn,  Schumann,  Brahms 
(both).  Ravel,  and  Grieg.  She  has 
recorded  many  CDs,  mostly  issued  by 
Biemme;  written  an  essay  on  Mozart 
performance  that  was  published  in 
2005  by  Marco  Valerio  editions;  and 
given  lectures  at  Turin  University.  She 
plays  chamber  music  and  is  very 
active  as  a  composer  and  conductor. 
She  created  the  musicians'  charity 
Portare  la  Musica,  planning  concerts 
in  hospitals  and  houses  for  the  elderly 
and  disabled. 


Born  to  a  musical  family,  Miao  Hou 
began  her  piano  studies  in  her  native 
China  at  the  age  of  four.  She  was 
awarded  a  full  scholarship  into  the  pre- 
college  division  of  Shenyang  Music 
Conservatory  (China).  In  the  same  year, 
she  won  the  first  prize  of  Xing  Hai 
Chinese  Prodigy  Piano  Competition.  In 
1997,  Ms.  Hou  received  the  grand 
prize  at  the  Pearl  River  Young  Artist 
Piano  Competition  and  Hong  Kong 
International  Piano  Solo  Competition. 
By  the  age  of  1 7,  Ms.  Hou  had  concer- 
tized  throughout  China,  including 
Beijing,  Shanghai,  Qingdao,  Anshan, 
Sichuan,  and  Shenyang. 

After  moving  to  the  United  States  in 
2000,  Ms.  Hou  won  numerous  presti- 
gious prizes,  including  the  Thousand 
Island  International  piano  competition 
and  the  Kingsville  International  young 
artist  competition,  as  well  as  Isabel 
Scionti  piano  solo  competition  and  the 
Wideman  piano  competition.  Ms.  Hou 
was  honored  with  the  distinction  of 
"Best  Performance  of  French  Music" 
in  the  International  Russian  Music 
Competition  and  received  the  grand 
prize  in  Midland  National  Young  Artist 
Competition.  As  the  overall  winner, 
she  has  been  invited  to  perform  as 
soloist  with  the  Midland-Odessa 
Symphony  during  its  2005-06  season. 

Ms.  Hou's  solo  appearances  in  US 
include  recitals  in  Los  Angeles,  Santa 
Barbara,  New  York  (Carnegie  Hall's 
Weill  Recital  Hall),  Chicago,  Rochester, 
Maine,  Florida,  and  Philadelphia.  She 
has  appeared  as  soloist  with  the  Hong 


Kong  Youth  Symphony  Orchestra,  the 
Shenyang  Symphony  Orchestra,  and 
the  Eastern  Symphony  Orchestra.  Last 
February,  Ms.  Hou  performed  for 
Steinway's  1 50th  celebration  at  the 
Kimmel  Center  for  the  Performing  Arts 
in  Philadelphia.  She  has  been  featured 
as  a  guest  on  several  radio  broadcasts. 

As  an  active  chamber  musician,  Ms. 
Hou  has  participated  in  many  music  fes- 
tivals, including  the  Music  Academy  of 
the  West  as  a  full-scholarship  student, 
and  studied  with  Jerome  Lowenthal. 
She  also  participated  in  the  Kneisel  Hall 
Chamber  Music  Festival  as  well  as  the 
Sarasota  Music  Festival.  Ms.  Hou  has 
worked  with  some  of  the  most  inter- 
nationally renowned  artists,  including 
Vladimir  Ashkenazy,  Arie  Vardi,  Leon 
Fleisher,  Richard  Good,  Gary 
Graffman,  Claude  Frank,  and 
Yoheved  Kaplinsky.  A  recent  graduate 
of  The  Curtis  Institute  of  Music, 
where  she  was  as  a  pupil  of  Seymour 
Likpin,  Ms.  Hou  is  currrently  under 
the  guidance  of  Jose  Feghali,  Gold 
Medalist  of  the  Van  Cliburn 
International  Piano  Competition. 
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Michael  Mizrahi  has  been  hailed  for 
performances  that  are  "exciting  to 
watch  and  hear"  {San  Diego  Union- 
Tribune).  Awarded  first  prize  and  the 
Audience  Choice  award  in  the  2004 
Ima  Hogg  Competition,  Mr  Mizrahi 
has  received  first  prizes  in  the  2005 
Iowa  International  Piano  Competition, 
the  Berkeley  Piano  Club  Competition, 
and  the  International  Bartok- 
Kabalevsky  Competition.  As  a  soloist, 
he  has  appeared  with  the  Houston 
Symphony  Orchestra,  National 
Symphony  Orchestra,  Virginia 
Commonwealth  University  Orchestra, 
and  Prince  Georges  Philharmonic 
Orchestra.  Mr  Mizrahi  has  also  per- 
formed extensively  as  collaborative 
pianist  and  chamber  musician — in 
Chicago  under  the  auspices  of  the 
Dame  Myra  Hess  Concert  Series,  at 
the  Gardner  Museum  in  Boston,  and 
on  Classical  Performances  on  WGBH 
Boston.  Mr.  Mizrahi  has  participated 
in  the  Yellow  Barn  Music  Festival,  the 
Steans  Institute  for  Young  Artists  at 
the  Ravinia  Festival,  and  the  Verbier 
Festival  in  Switzerland,  and  worked 
with  musicians  such  as  the  Guild  Trio, 
the  Brentano  String  Quartet,  the 


Peabody  Trio,  and  pianist  Peter  Frankl. 
Mr  Mizrahi  is  a  founding  member  of 
two  new-music  groups;  NOW 
Ensemble,  committed  to  performing 
contemporary  works,  and  Trio  Yashir, 
a  piano  trio  dedicated  to  Jewish 
music.  Enthusiastically  promoting 
musical  education,  he  has  presented 
lecture-recitals  and  master  classes  at 
The  American  School  in  Switzerland 
and  at  University  of  North  Carolina, 
Wilmington.  A  graduate  of  the 
University  of  Virginia,  he  is  currently  a 
doctoral  candidate  at  Yale,  where  he 
studies  with  Claude  Frank.  Mr. 
Mizrahi  joined  the  roster  of  Astral 
Artistic  Services  upon  winning  its 
national  auditions  in  2005. 
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At  the  age  of  18,  Yuja  Wang  has 

already  established  herself  as  an 
important  pianist.  Born  in  Beijing  in 
1987,  Ms.  Wang  began  playing 
piano  at  the  age  of  six.  She  went  on 
to  study  at  the  Central  Conservatory 
of  Music  in  Beijing  with  Ling  Yuan 
and  Zhou  Guangren.  In  2002  she 
was  accepted  at  the  prestigious 
Curtis  Institute  of  Music  in 
Philadelphia,  where  she  currently 
studies  with  Gary  Graffman. 
Highlights  of  recent  years  include  her 
2003  debut  with  the  Tonhalle 
Orchestra  in  Zurich,  Switzerland,  per- 
forming Beethoven's  Piano  Concerto 
No.  4,  David  Zinman  conducting.  In 
that  same  year  Ms.  Wang  won  the 
concerto  competition  at  the  Aspen 
Music  Festival.  In  March  2004  she 
was  selected  as  one  of  four  partici- 
pants in  Leon  Fleisher's  Carnegie  Hall 
workshop  on  the  late  Schubert 
sonatas.  Dunng  the  2004-05  season 
she  made  her  debut  with  the 
National  Arts  Centre  Orchestra  in 
Ottawa,  where  she  replaced  Radu 


Lupu  performing  Beethoven's  Fourth 
Concerto,  conducted  by  Pinchas 
Zukerman.  She  also  performed  with 
the  Baltimore  and  New  Jersey  sympho- 
ny orchestras,  as  well  as  with  the  China 
Philharmonic  as  part  of  its  US  tour  at 
Philadelphia's  Kimmel  Center  and  the 
new  Strathmore  Concert  Hall  perform- 
ing Rachmaninoff's  Rhapsody  on  a 
Theme  of  Paganini.  In  the  2005-06 
season  she  will  make  her  debut  with 
the  Grand  Rapids  Symphony  Nagoya 
Philharmonic  (Japan),  IRIS  Chamber 
Orchestra,  St.  Petersburg  Philharmonic 
(Russia),  and  Kansas  City  Symphony 


i^DR  ft^The  Weill  Music  Institute 
at  Carnegie  Hall 


THE  CURTIS  INSTITUTE  OF  MUSIC 
Gary  Graffman,  President/Director 


Led  by  President/Director  Gary 
Graffman,  The  Curtis  Institute  of 
Music  trains  exceptionally  gifted 
young  musicians  for  careers  as  per- 
forming artists  on  the  highest  profes- 
sional level.  Enrollment  is  small — 
about  160  students,  based  on  the 
musicians  needed  for  a  symphony 
orchestra,  opera  department,  and 
select  programs  in  piano,  organ, 
harpsichord,  composition,  and  con- 
ducting. Curtis  provides  a  highly  per- 
sonalized education,  the  cornerstone 
of  which  IS  one-on-one  study  with 
some  of  today's  leading  musical 
artists.  Admission  is  highly  selective, 
with  approximately  five  percent  of 
applicants  accepted  each  year,  and  all 
students  receive  full-tuition  scholar- 
ships based  on  merit,  ensuring  that 


talent  is  the  sole  consideration  for 
admission.  Students  may  pursue  a 
diploma  or  bachelor  of  music  degree. 
Vocal  students  may  also  pursue  a 
master  of  music  degree  or  profes- 
sional studies  certificate.  Members  of 
the  Curtis  Chamber  Orchestra  also 
perform  in  the  Curtis  Symphony 
Orchestra,  an  ensemble  composed  of 
more  than  100  players,  aged  14  to 
26,  under  the  direction  of  Otto- 
Werner  Mueller  and  David  Hayes. 
Seventeen  percent  of  the  principal 
chairs  in  America's  leading  orchestras 
and  music  directorships  of  three 
major  orchestras  are  held  by  Curtis 
alumni.  Since  its  founding  in  1924, 
The  Curtis  Institute  of  Music  has  con- 
sistently been  considered  one  of  the 
leading  music  schools  of  the  world. 


CURTIS  CHAMBER  ORCHESTRA 

LEON  FLEISHER,  Conductor 


VIOLIN  I 

Won-Hyee  Bae 
Lily  Francis* 
Quan  Ge 
Bella  Hristova 
Stephanie  Jeong 
Alexandra  Osborne 
Elena  Urioste 
Tien-Hsin  Wu 

VIOLIN  II 

Dayna  Knstie  Anderson 
Ray  Chen 

Johannes  Dickbauer* 
Danni  Kim 
Sylvia  Kim 
Joel  Link 
Brittany  Sklar 


VIOLA 

Woongjoon  Michael  Chang 
Philip  Kramp 

Alexander  Michael  Peterson 
Lisa  Steltenpohl* 
Mm  Kyung  Sung 

CELLO 

Eugena  Chang* 
Abraham  Feder 
Samuel  Fletcher 
Yu-Wen  Wang 

DOUBLE  BASS 

Fora  Balticigil 

Alexander  Martin  Hanna* 


FLUTE 

Yoobin  Son* 

OBOE 

Elizabeth  Koch 

Alexandra  Sophia  Lambertson* 

CLARINET 

Rob  Patterson 
Han  Yo  Son* 

BASSOON 

Andrew  Miyake  Cuneo* 
Eva  Galina  Kiep 

HORN 

Yousef  Ismael  Assi 
Alma  Maria  Liebrecht* 
Clark  Matthews 
Todor  Popstoyanov 


*  Principal  players 
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35  OR 
YOUNGER? 

Join 

CLUB 
57TH  &  7TH 

and  become  a 
Carnegie  Hall 
subscriber 
for  less 

than  you 
nnight  think! 


Club  57th  &  7th 

^^mtsntBSrs  receiu 
DISCOUNTED  CONCERT  TICKETS 
INVITATIONS  TO  EXCLUSIVE  EVENTS 
SPECIAL  CONCERT  PACKAGES 
ADDITIONAL  SPECIAL  TICKET  OFFERS 

Photo  credits  Andsnet  by  Simon  Fowler  Krooos  Quartet  by 
Jay  Blakesbeig;  Mktorl  by  Lois  Greenflrid;  Reeves  by 
Clay  Patrkk  MtB*ide.  Voigt  by  )o»nn«  Savio;  N-Dou(  by  Galilea  H*\. 


irted  by  th«  Meriun  Family  Ticket  Fund.  ■ 


Proud  Season  Sponsor  of  Carnegie  Hall 


CARNEGIE  HALL  ;iltTaS^5ieTa!?i.t5^.ub 

iHHBHl^HlHIBiBII    or  call  CarnegieCharge  at  212-247-7800. 


The  epitome  of. 


Feature  Story 


Medal  of  Excellence 


Last  month,  Carnegie  Hal 
inaugurated  the  Carnegif 
Hall  Medal  of  Excellence 
an  award  given  annually  tc 
a  member  of  the  business  com 
munity  who  has  shown  outstand 
ing  philanthropic  leadership 
within  the  arts.  At  a  glittenng  gal; 
benefit  at  the  Waldorf=Astoria': 
Starlight  Roof,  including  a  perfor 
mance  by  Carnegie  Hall  Trustee 
Audra  McDonald,  the  Carnegif 
Hall  Medal  of  Excellence  was  pre 
sented  to  Kenneth  D.  Lewis 
Chairman,  Chief  Executive  Officei 
and  President  of  Bank  of  Ameria 
Corporation. 

"It  is  with  great  pleasure  tha 
Carnegie  Hall  presents  its  firs 
Medal  of  Excellence  to  Ker 
Lewis,"  said  Sanford  I.  Weill 
Chairman  of  Carnegie  Hall's  Board  of  Trustees  and  Honorary  Gala  Chair  fo 
the  event.  "Ken's  innovative  spirit  and  strong  leadership  have  enabled  BanI 
of  America  to  sustain  steady  growth  and  uphold  its  status  as  one  of  the  pre 
mier  financial  institutions  in  the  nation.  In  addition.  Bank  of  America's  broac 
support  of  the  arts  and  culture  has  made  it  an  integral  part  of  New  York  City' 
cultural  landscape." 

"The  arts  are  essential  to  the  economic  vitality  of  any  city,"  said  Lewis 
"Nowhere  is  this  maxim  truer  than  in  New  York,  and  no  organization  illus 
trates  this  truth  better  than  Carnegie  Hall.  We  support  the  arts  because  th' 
arts  bring  people  together,  and  we  believe  businesses  have  an  obligation  t' 
contribute  to  the  health  and  strength  of  the  communities  we  serve.  In  thi 
spirit,  we  are  honored  to  be  recognized  for  our  efforts  by  Carnegie  Hall." 

Carnegie  Hall's  Medal  of  Excellence  Gala  was  chaired  by  Sallie  L.  Krawchecl< 
Chief  Financial  Officer  of  Citigroup,  and  Jerry  I.  Speyer,  President  and  Chie 
Executive  Officer  of  Tishman  Speyer.  All  proceeds  benefited  Carnegie  Hall 
concert  and  education  programming.  < 
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"THERE  AREN'T  MANY  THEATRICAL  EXPERIENCES 
GOOD  AS  SOUVENIR!  YOU'LL  LAUGH  'TIL  YOU  CRY 

HILARIOUS!"-  Ed  Siegel,  The  Boston  Globe  8/24/05 


,P,N0MONTHEUPEOPRORENCEPOSTEKJ,,;,;^ 

jH|9KflM  -  ■  Also  Starring 


A  New  Play  with  Music  by 

STEPHEN 

TEMPERLEY 

Directed  by 

VIVIAN 
iMATALON 


FOR  TICKETS  CALLTELECHARGE.COM:  212-239-6200: 

Groups:  212-239-6262/800-432-7780  ; 

Tue  -  Sat  at  8;  Wed  &  Sat  at  2;  Sun  at  3 
Additional  Holiday  Perfs:  Mon  12/19,  Mon  12/26  at  8;  Fri  12/30  at  2 


®  LYCEUM  THEATRE  149  West  45  Street 

www.SouvenirOnBroadway.coin 


CARNEGIE  HALL 

presents 


December 


THURSDAY  12/1 

8  PM/Stern 

ORCHESTRA  OF 
ST  LUKE'S 

DONALD  RUNNICLES, 
Principal  Conductor 
JOSHUA  BELL,  Violin 

BEETHOVEN  Violin  Concerto 
ADAMS  Chamber  Symphony 
HAYDN  Symphony  No.  102 

Pre-concert  talk  at  7  PM  with 
Joseph  N.  Straus,  Professor  of 
Music,  Graduate  Center,  CUNY 


7:30  PM/Zankel 


12/1 


ROBERT  LEVIN: 
MOZART  EXPLORED 

ROBERT  LEVIN,  Series  Host 
and  Pianist 
STEPHEN  TAYLOR  and 
RANDALL  ELLIS,  Oboes 
CHARLES  NEIDICH  and 
AYAKO  OSHIMA,  Clarinets 
FRANK  MORELLI  and 
HARRY  SEARING,  Bassoons 
DAVID  JOLLEY  and 
RHEAGAN  OSTEEN,  Horns 
INDOOR  AND  OUTDOOR 
ENTERTAINMENT 

ALL-MOZART  PROGRAM 
Suite  from  The  Marriage  of 
Figaro  (arr  for  wind  ensemble 
by  Johann  Wendt);  Quintet  for 
Piano  and  Winds  in  E-flat 
Major,  K.  452;  Serenade  for 
Winds  in  C  Minor,  K.  388 


FRIDAY 

8  PM/Stern 


12/2 


Perspectives:  Richard  Goode 

RICHARD  GOODE, 
Piano 

ALL-BEETHOVEN  PROGRAM 
Sonata  No.  8,  Op  13, 
"  Pathetique" 

Sonata  No.  6,  Op.  10,  No.  2 
Sonata  No.  26,  Op.  81a, 
"  Lebewohl" 
Sonata  No.  24,  Op.  78 
Sonata  No.  32,  Op.  Ill 


SATURDAY  12/3 

8:30  PM/Zankel 

YASMIN  LEVY 

Presented  by  Carnegie  Hall  in  partner- 
ship with  the  World  Music  Institute. 

SUNDAY  12/4 

2  PM/Stern 

EMANUEL  AX,  Piano 

CHEN  Yl  Ji-Dong-Nuo 
(NY  Premiere,  commissioned  by 
The  Carnegie  Hall  Corporation) 
BRAHMS  Four  Ballades,  Op.  10 
SAARIAHO  Ballade  (NY  Premiere) 
LISZT  Ballade  No.  2  in  B  Minor 
CHOPIN  Ballade  in  A-flat  Major, 
Op  47;  Ballade  in  A  Minor, 
Op.  38,  Ballade  in  F  Minor, 
Op  52;  Ballade  in  G  Minor, 
Op  23 


1  PM/Zankel 


12/4 


A  Program  of  The  Weill  Music 
Institute  at  Carnegie  Hall 

CARNEGIE  HALL 
FAMILY  CONCERT: 
CHINESE  MUSIC 
ENSEMBLE 
OF  NEW  YORK 

TERENCE  YEH,  Director 
CHARLOTTE  BLAKE  ALSTON, 

Host 

SILK,  BAMBOO,  AND  CHINESE 
MUSIC 

Family  Concerts  are  sponsored  by  Bank 
of  America,  Carnegie  Hall's  Proud  Season 
SfX)nsor 

Family  Concerts  in  Zankel  Hall  are  made 
possible  through  the  generous  support 
of  The  Peter  Jay  Sharp  Foundation 
Carnegie  Hall  Family  Concerts  are  made 
possible,  in  part,  by  generous  endow- 
ment gifts  rrom  Mr  and  Mrs  Lester  S 
Morse.  Jr.  and  the  Henry  and  Lucy 
Moses  Fund,  iv/fh  additional  support 
provided  by  the  Lemberg  Foundation 
and  Murray  L  Nathan 
Programs  of  The  Weill  Music  Institute  at 
Carnegie  Hall  are  generously  supported 
by  the  City  of  New  York  Michael  R. 
Bloomberg.  Mayor;  Kate  D  Levin. 
Commissioner,  Department  of  Cultural 
Affairs;  and  Gifford  Miller.  Speaker. 
New  York  City  Council,  and  by  the 
New  York  State  Council  on  the  Arts. 
Richard  Schwartz,  Chairman 


MONDAY  12/5 

7:30  PM/Zankel 

MAKING  MUSIC: 
GEORGE  PERLE 

LEON  FLEISHER,  Piano 
JONATHAN  BISS,  Piano 
MOLLY  MORKOSKI,  Piano 
TARA  HELEN  O'CONNOR,  Flute 
ALAN  R.  KAY,  Clarinet 
HARUMI  RHODES,  Violin 
PRISCILLA  LEE,  Cello 
DAEDALUS  QUARTET 
ARA  GUZELIMIAN,  Series 
Moderator 
ALL-PERLE  PROGRAM 
Song  Without  Words  from 
Chansons  cachees 
(NY  Premiere);  Lyric  Piece  for 
Cello  and  Piano,  Ballade; 
Sonata  a  quartro]  Hebrew 
Melodies  for  Solo  Cello; 
Musical  Offerings  for  Left  Hand 
Alone]  String  Quartet  No.  5 

TUESDAY  12/6 

8  PM/Stern 

THE  PHILADELPHIA 
ORCHESTRA 

CHRISTOPH  ESCHENBACH, 
Music  Director  and  Conductor 
COLIN  CURRIE,  Percussion 

HIGDON  Percussion  Concerto 
(NY  Premiere) 

BEETHOVEN  Symphony  No.  3, 
"Eroica" 

Sponsored  by  Smith  Barney/Citigroup. 
The  Philadelphia  Orchestra  gratefully 
acknowledges  the  support  of  Blank 
Rome.  UP  in  the  presentation  of  the 
Orchestra's  concerts  at  Carnegie  Hall. 

WEDNESDAY  12/7 

7:30  PM/Zankel 


Perspectives:  Richard  Goode 

RICHARD  GOODE 
&  FRIENDS 

RICHARD  GOODE,  Piano 
JEFFREY  KAHANE,  Piano 
DAWN  UPSHAW,  Soprano 
TAMARA  MUMFORD, 
Mezzo-Soprano 
PHILIPPE  CASTAGNER,  Tenor 
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Nework  Philharmonic 


Lorin  Maazel  Music  Director 


DEC  7, 8, 10 


ZACHARIAS 
PERFORMS 
MOZART 

TCHAIKOVSKY'S 
VIOLIN 
CONCERTO 

NEW  YEAR'S 
EVE 


RAFAEL  FRUHBECK 
DE  BURGOS 

conductor  ^ 

ANDRE  WAHS 

piano 

WAGNER  Die  Meistersinger  von  Number^  selections; 

Tristan  und  Isolde  Prelude  and  Liebestod 
SAINT-SAENS  Piano  Concerto  No.  2 
FALLA  The  Three-Cornered  Hat  Suites  Nos.  1  &  2 

Pre-Concert  Talk  one  hour  before  concert  time. 
DEC  14, 15, 16, 17 

CHRISTIAN  ZACHARIAS  conductor/piano 
HAYDN  Symphony  No.  83  in  g,  "The  Hen" 
MOZART  Piano  Concerto  in  B-flat,  K.  456 
HAYDN  Symphony  No.  86  in  D 

Pre-Concert  Talk  one  hour  before  concert  time. 

DEC  28, 29, 30,  JAN  3 
LORIN  MAAZEL  conductor 
JUDITH  LECLAIR  bassoon 
JULIA  FISCHER  violin 
WEBER  Bassoon  Concerto 
TCHAIKOVSKY  Violin  Concerto 
SIBELIUS  Symphony  No.  5 

Pre  Concert  Talk  one  hour  before  concert  time. 
DEC  31 

LORIN  MAAZEL  conductor 
ANGELA  GHEORGHIU  soprano 
ITALIAN  OPERA  GALA 

Here  it  is!  Quite  possibly  the  most  rapturous  New  Year's 
anywhere  in  the  city.  One  of  opera's  most  glamorous 
stars  joins  the  Philharmonic  for  an  evening  of  show- 
stopping  favorites  from  Puccini,  Verdi,  and  many  more. 


CALL  (212)  875-5656  or  ORDER  ONLINE  nyphil.org 


AVERY  FISHER  HALL  BOX  OFFICE  BROADWAY  AT  65'"  STREET 


►  JOSHUA  BELL  12/1  •  RICHARD  GOODE  12/2,  7,  11,  &  13;  1/14  •  YASMIN  LEVY  12/3  •  EMANUEL  AX  12/4 


JOSHUA  HOPKINS,  Baritone 
COLIN  JACOBSEN,  Violin 
EFE  BALTACIGIL,  Cello 

HAYDN  Piano  Trio,  Hob.  XV:29; 
Part  Songs  and  Canons 
MOZART  Sonata  for  Piano 
Four  Hands  in  F  Major,  K.  497 

This  concert  is  underwritten  by  Sandra 
Priest  Rose  and  Joanna  and  Daniel  Rose 
in  honor  of  Susan  and  Elihu  Rose 

THURSDAY  12/8 

7:30  PM/Zankel 

STEVEN  OSBORNE, 
Piano 

POULENC  Novelette  in  C  Major; 
Novelette  in  B-flat  Minor; 
Novelette  in  E  Minor  on  a 
Theme  by  Manuel  de  Falla 
DEBUSSY  Preludes,  Book  I 
TIPPETT  Piano  Sonata  No.  2 
BEETHOVEN  Sonata  No.  21, 
Op.  53,  "Waldstein" 

French  artists  and  programs  are  supported 
by  The  Florence  Gould  Foundation 

FRIDAY  12/9 

7:30  PM/Zankel 

JUILLIARD  YOUNG 
ARTISTS  AND  THEIR 
MENTORS 

Celebrating  The  Juilliard  School 
at  100 

JOSEPH  KALICHSTEIN,  Piano 
BRIAN  ZEGER,  Piano 
Students  from  The  Juilliard 
School 

BRAHMS  Piano  Quintet  in 
F  Minor,  Op.  34  (traditional 
and  two-piano  versions) 
WOLF  Italienisches  Liederbuch 
(excerpts) 

RAVEL  Chansons  madecasses 
ROSSINI  "La  Passeggiata" 

Presented  by  Carnegie  Hall  in  part- 
nership with  The  Juilliard  School 
French  artists  and  programs  are  supported 
by  The  Florence  Gould  Foundation 


SATURDAY  12/10 

7:30  PM/Zankel 

JUILLIARD  YOUNG 
ARTISTS  AND  THEIR 
MENTORS 

Celebrating  the  Juilliard  School 
at  100 

JUILLIARD  STRING  QUARTET 
Students  from  The  Juilliard 
School 

BEETHOVEN  String  Quartet  in 
F  Minor,  Op,  95,  "Serioso" 
VINAO  String  Quartet  No  2, 
"The  Loss  and  the  Silence" 
MENDELSSOHN  Octet  in  E-flat 
Major,  Op.  20 

Presented  by  Carnegie  Hall  In  part- 
nership with  The  Juilliard  School 

7:30  PM/Weill  12/10 

TRIO  MEDIAEVAL 

SEINTE  MARI  MODER  MILDE 

A  cappella  medieval  English 
carols  and  polyphony, 
traditional  Norwegian  works, 
and  modern  compositions  by 
Gavin  Bryars,  Isabel  Davies, 
and  Andrew  Smith 

SUNDAY  12/11 

4  PM/Weill 

Perspectives:  Richard  Goode 

SOUND  ,  . 

insights 

GOODE  ON 
BEETHOVEN 

RICHARD  GOODE,  Piano 

Lecture  demonstration 
focusing  on  Beethoven's 
Sonata  No.  31  in  A-flat  Major, 
Op.  110 

Programs  of  The  Weill  Music  Institute  at 
Carnegie  Hall  are  generously  supported 
by  the  City  of  New  York  Michael  R 
Bloomberg,  Mayor  Kate  D  Levin. 
Commissioner  Department  of  Cultural 
Affairs,  and  Gifiord  Miller,  Speaker, 
New  York  City  Council,  and  by  the 
New  York  State  Council  on  the  Arts, 
Richard  Schwartz,  Chairman 


TUESDAY 

7:30  PM/Zankel 


12/13 


Perspectives:  Richard  Goode 
RICHARD  GOODE 
&  FRIENDS 

RICHARD  GOODE,  Piano 
BRENTANO  STRING  QUARTET 
HSIN-YUN  HUANG,  Viola 
WENDY  BRYN  HARMER, 
Soprano 

TAMARA  MUMFORD, 
Mezzo-Soprano 
RUSSELL  THOMAS,  Tenor 
JORDAN  BISCH,  Bass 

BEETHOVEN  Bagatelles,  Op.  1 19 
MOZART  String  Quintet  in 
D  Major,  K.  593 
BEETHOVEN  Elegiac  Song 
(Sanft  wie  du  lebtest),  Op.  118 
MOZART  Piano  Quartet  in 
E-flat  Major,  K.  493 

This  concert  is  made  possible,  in  part, 
by  an  endowment  fund  for  young 
artists  established  by  Mr  and  Mrs. 
Anthony  B  Evnin  and  the  A.  E. 
Chantaple  Foundation 

WEDNESDAY  12/14 

8:30  PM/Zankel 

RON  CARTER,  Bass 
RUSSELL  MALONE, 
Guitar 

MULGREW  MILLER, 
Piano 

Presented  by  Carnegie  Hall  in  part- 
nership with  Festival  Productions,  Inc. 

FRIDAY  12/16 

8  PM/Stern 

THE  NEW  YORK 
POPS 

Conductor  to  be  announced 
THE  FORT  WORTH-TCU 
SYMPHONIC  CHOIR 
RONALD  SHIREY,  Director 

A  HOLIDAY  CELEBRATION 

Sponsored  by  Bank  of  America, 
Carnegie  Hall's  Proud  Season  Sponsor 


I 


For  the  complete  performance  schedule  and  to  purchase  tickets, 
call  CarnegieCharge  at  212-247-7800  or  visit  www.carnegiehall.org. 

Programs  and  artists  are  subject  to  change.  


"liTOPH  ESCHENBACH  12/6  •  STEVEN  OSBORNE  12/8  •  RON  CARTER  12/14  •  LEON  FLEISHER  12/17  &  18 


FRIDAY  12/16 

7:30  PM/Zankel 

LES  TALENS 
LYRIQUES 

LES  TALENS  LYRIQUES 
CHRISTOPHE  ROUSSET, 
Conductor  and  Harpsichord 
Soloist 

JOCELYN  DAUBIGNEY,  Flute 

BACH  Orchestral  Suite  No  1 
in  C  Major,  BWV  1 066, 
Harpsichord  Concerto  in 
D  Minor,  BWV  1059 
(arr,  C,  Rousset) 
LECLAIR  Flute  Concerto  in 
C  Major,  Op.  7,  No,  3 
RAMEAU  Suite  from  Castor 
et  Pollux 

This  concert  and  the  Baroque  Unlimited 
series  are  made  possible,  in  part,  by  a 
grant  from  the  E  Nakamichi  Foundation 
French  artists  and  programs  are  supported 
by  The  Florence  Gould  Foundation. 

SATURDAY  12/17 

8  PM/Stern 

THE  NEW  YORK 
POPS 

Conductor  to  be  announced 
THE  FORT  WORTH-TCU 
SYMPHONIC  CHOIR 
RONALD  SHIREY,  Director 

A  HOLIDAY  CELEBRATION 

This  concert  and  the  One  Night  Only 
series  are  sponsored,  in  part,  by  the 
American  Express  Company 


SATURDAY  12/17 

7:30  PM/Zankel 

LEON  FLEISHER 
YOUNG  ARTISTS 
CONCERT 

CURTIS  CHAMBER 
ORCHESTRA 

LEON  FLEISHER,  Conductor 
CHIARA  BERTOGLIO,  Piano 
MIAO  HOU,  Piano 

ALL-MOZART  PROGRAM 
Piano  Concerto  No.  12 
Symphony  No  25 
Piano  Concerto  No.  19 
Presented  by  The  Weill  Music  Institute 
at  Carnegie  Hall  in  partnership  with  the 
Curtis  Institute  of  Music 
Programs  of  The  Weill  Music  Institute  at 
Carnegie  Hall  are  generously  supported 
by  the  City  of  New  York  Michael  R 
Bloomberg,  Mayor  Kate  D  Levin, 
Commissioner  Department  of  Cultural 
Affairs,  and  Gifford  Miller  Speaker 
New  York  City  Council,  and  by  the 
New  York  State  Council  on  the  Arts, 
Richard  Schwartz,  Chairman 

SUNDAY  12/18 

3  PM/Zankel 

LEON  FLEISHER 
YOUNG  ARTISTS 
CONCERT 

CURTIS  CHAMBER 
ORCHESTRA 

LEON  FLEISHER,  Conductor 
MICHAEL  MIZRAHI,  Piano 
YUJA  WANG,  Piano 

ALL-MOZART  PROGRAM 
Piano  Concerto  No.  23 
Serenade  for  Winds,  K.  388 
Piano  Concerto  No  27 

Presented  by  The  Weill  Music  Institute 
at  Carnegie  Hall  in  partnership  with  the 
Curtis  Institute  of  Music 
Programs  of  The  Weill  Music  Institute  at 
Carnegie  Hall  are  generously  supported 
by  the  City  of  New  York  Michael  R 
Bloomberg,  Mayor  Kate  D  Levin, 
Commissioner  Department  of  Cultural 
Affairs,  and  Gifford  Miller,  Speaker, 
New  York  City  Council  and  by  the 
New  York  State  Council  on  the  Arts, 
Richard  Schwartz,  Chairman 


WEDNESDAY  12/21 

8  PM/Stern 

A  McGARRIGLE 
CHRISTMAS 

KATE  and  ANNA 

McGARRIGLE 

with  very  special  guests 

EMMYLOU  HARRIS, 

RUFUS  WAINWRIGHT, 

MARTHA  WAINWRIGHT, 

and  TEDDY  THOMPSON 

SATURDAY  12/24 

7  PM/Stern 

NEW  YORK  STRING 
ORCHESTRA 

JAIME  LAREDO,  Conductor 
JONATHAN  BISS,  Piano 

ALL-MOZART  PROGRAM 
Overture  to  The  Marriage  of 
Figaro,  Piano  Concerto  No.  21; 
Serenade  in  D  Major,  K.  320, 
"Posthorn" 

This  concert  is  made  possible,  in  part, 
by  an  endowment  fund  for  young  artists 
established  by  Stella  and  Robert  Jones 

WEDNESDAY  12/28 

8  PM/Stern 

NEW  YORK  STRING 
ORCHESTRA 

JAMIE  LAREDO,  Conductor 
and  Violinist 
HILARY  HAHN,  Violin 

BACH  Concerto  for  Two 
Violins  and  Orchestra 
in  D  Minor,  BWV  1043 
BARBER  Adagio  for  Strings 
SPOHR  Violin  Concerto  No.  8 
in  A  Minor,  Op  47,  "in  modo 
di  scena  cantante" 
BEETHOVEN  Symphony  No.  7 

This  concert  is  made  possible,  in  part,  by 
an  endowment  fund  for  young  artists 
established  by  Stella  and  Robert  Jones. 


►  THE  McGARRIGLES  12/21  •  JAIME  LAREDO  12/24  &  28  •  JONATHAN  BISS  12/24  •  HILARY  HAHN  12/28 


JANUARY  HIGHLIGHTS 


SUNDAY  1/8 

3  PM/Stern 

THE  MET 
ORCHESTRA 

JAMES  LEVINE,  Music 
Director  and  Conductor 
RENEE  FLEMING,  Soprano 

TCHAIKOVSKY  Romeo  and 
Juliet  Fantasy  Overture;  Letter 
Scene  from  Eugene  Onegin 
BERG  Altenberg  Lieder 
WAGNER  Overture  and 
Bacchanale  from  Tannhauser 
R,  STRAUSS  Closing  monologue 
from  Capricdo 

SATURDAY  iTT? 

7:30  PM/Zankel 

N  NONESUCH  AT  CABNEGIE 

Perspectives:  Richard  Goode 

RICHARD  GOODE, 
Piano 

TAMARA  MUMFORD. 
Mezzo-Soprano 
MATTHEW 
POLENZANI,  Tenor 

SCHUBERT  Songs; 
Sonata  in  B-flat  Major,  D.  960 
JANACEK  The  Diary  of  One 
Who  Disappeared 

WEDNESDAY  1/18 

8  PM/Stern 

NORWEGIAN 

CHAMBER 

ORCHESTRA 

LEIF  OVE  ANDSNES,  Leader 
and  Pianist 

TERJE  T0NNESEN,  Artistic 
Director 

HAYDN  Piano  Concerto  No,  5 
BUENE  Langsam  und 
Schmachtend 

BEETHOVEN  String  Ouartet, 
Op.  135  (arr  Terie  Tannesen) 
MOZART  EIne  klelne  Nachtmuslk, 
Piano  Concerto  No.  20 

Sponsored  by  Macy's. 


THURSDAY     1/19  FRIDAY 

8  PM/Stern 

THOMAS  HAMPSON, 
Baritone 

WOLFRAM  RIEGER. 
Piano 
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FRIDAY  1/20 

8  PM/Stern 

Perspectives:  Richard  Goode 

BUDAPEST  FESTIVAL 
ORCHESTRA 

IVAN  FISCHER,  Music  Director 
and  Conductor 
RICHARD  GOODE,  Piano 

DOHNANYI  Symphonic  Minutes 
BARTOK  Piano  Concerto  No.  3 
MAHLER  Symphony  No.  1 

WEDNESDAY  1/25 

8  PM/Stern 

BERLINER 
PHILHARMONIKER 

SIR  SIMON  RATTLE,  Music 
Director  and  Conductor 

HAYDN  Symphony  No.  86 
SCHOENBERG  Variations  for 
Orchestra,  Op.  31 
R.  STRAUSS  EIn  Heldenleben 

The  Carnegie  Hall  presentations  of  the 
Berliner  Philharmoniker  are  made  possi- 
ble by  the  generosity  of  the  Anna-Mana 
and  Stephen  Kellen  fecundation 

THURSDAY  1/26 

8  PM/Stern 

BERLINER 
PHILHARMONIKER 

SIR  SIMON  RATTLE,  Music 
Director  and  Conductor 
MAGDALENA  K02ENA, 
Mezzo-Soprano 

KYBURZ  Noesis  (NY  Premiere) 
MAHLER  Symphony  No.  4 

The  Carnegie  Hall  presentations  of  the 
Berliner  Philharmoniker  are  made  possi- 
ble by  the  generosity  of  the  Anna-Maria 
and  Stephen  Kellen  Foundation 


8  PM/Stern 

BERLINER 
PHILHARMONIKER 

SIR  SIMON  RATTLE,  Music 
Director  and  Conductor 
ALFRED  BRENDEL,  Piano 

ALL-MOZART  PROGRAM 
Serenade  for  13  Winds,  K.  361 
Piano  Concerto  No.  27,  K.  595 
Symphony  No.  38,  "Prague" 

The  Carnegie  Hall  presentations  of  the 
Berliner  Philharmoniker  are  made  possi- 
ble by  the  generosity  of  the  Anna-Maria 
and  Stephen  Kellen  Foundation. 

SATURDAY  1/28 

8  PM/Stern 

BERLINER 
PHILHARMONIKER 

SIR  SIMON  RATTLE,  Music 
Director  and  Conductor 
EMANUEL  AX,  Piano 

AD£S  Asyla  (NY  Premiere) 
MOZART  Piano  Concerto  No.  9 
RAVEL  Ma  Mere  I'Oye  {Mother 
Goose)  (Complete  Ballet) 

The  Carnegie  Hall  presentations  of  the 
Berliner  Philharmoniker  are  made  possi- 
ble by  the  generosity  of  the  Anna-Maria 
and  Stephen  Kellen  Foundation 
French  artists  and  programs  are 
supported  by  The  Florence  Gould 
Foundation. 
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SUNDAY 

3  PM/Stern 

THE  MET 
ORCHESTRA 

JAMES  LEVINE,  Music 
Director  and  Conductor 
ANJA  SlUA,  Soprano 

BARTOK  Suite  from  The 
Miraculous  Mandann 
SCHOENBERG  Envartung 
STRAVINSKY  Le  Sacre  du 
pnn  temps 


PHOTO  CREDITS  BELL  BY  TIMOTHY  WHITE, 
GOODE  BY  SASCHA  GUSOV  LEVY  BY 
OSNAT  HARPAZ,  AX  BY  J  HENRY  FAIR, 
HAHN  BY  KASSKARA  /  DG. 


Call  CarnegieCharge  at  212-247-7800. 
Visit  www.carnegiehall.org. 


FOR  21  TEARS, 

HE  KEPT 

HIS  THEORY 

SECRET 


M 


Carnegie  Hall  Corporation  ■  Carnegie  Hall  Society 


Isaac  Stern 
President  1960-2001 

Board  of  Trustees 

OFFICERS 

Sanford  I.  Weill,  Chairman 
Klaus  Jacobs,  Vice  Cliairman  and  Treasurer 
The  Honorable  Felix  G.  Rohatyn,  Vice  Cliairman 
Kerineth  J.  Bialkin,  Secretary 


CHAIRMEN  EMERITI 


Richard  A.  Debs 


James  Wolfensohn 


TRUSTEES 


Martina  Arroyo 

Emanuel  Ax 
Ralph  Baruch 
Mercedes  Bass 
Norton  Belknap 
Kenneth  J.  Bialkin 
Ronald  E.  Blaylock 
Clarissa  Alcock  Bronfman 
Timothy  C,  Collins 
George  David 
Richard  A.  Debs 
Judith  W  Evnin 
Anne  M.  Finucane 
Renee  Fleming 
The  Honorable  Roy  M.  Goodman 
Susan  U.  Halpern 
Marilyn  Home 
Klaus  Jacobs 
Robert  W,  Jones 
Gilbert  Kaplan 
Sallie  L.  Krawcheck 
Bella  L.  Linden 


Betty  Allen 
Mrs.  Vincent  Astor 
Pierre  Boulez 


Robert  I.  Lipp 
Terry  J,  Lundgren 
Yo-Yo  Ma 
Thomas  G.  Maheras 

Michael  T  Masin 
Sir  Deryck  Maughan 
Peter  W.  May 
Audra  McDonald 
Harold  McGraw  III 

J.  Ezra  Merkin 
Lester  S,  Morse,  Jr. 
Dennis  M.  Nally 
Joshua  L.  Nash 
Frank  N.  Newman 
William  G.  Parrett 
Ronald  0.  Perelman 

Jay  R.  Petschek 
Laura  H.  Pomerantz 
Oscar  de  la  Rente 
Burton  P  Resnick 
The  Honorable  Felix  G.  Rohatyn 
William  D.  Rondina 

TRUSTEE  FELLOW 

Timothy  R  Flynn 

HONORARY  TRUSTEES 

Schuyler  G.  Chapin 
Jack  deSimone 
Kitty  Carlisle  Hart 


Susan  W,  Rose 
Nancy  Rosenfield 
E.  John  Rosenwald,  Jr 

Suki  Sandler 
Dr.  Thomas  P  Scuico 
Stanley  S.  Shuman 
James  C.  Slaughter 
A.  J.  C.  Smith 
Jerry  I.  Speyer 
S.  Donald  Sussman 
John  L.  Tishman 
John  J.  Veronis 
Linda  J.  Wachner 
Alan  G.  Weiler 
Sanford  I.  Weill 
Lawrence  A.  Weinbach 
James  D.  Wolfensohn 
Judy  Zankel 
John  W.  Zick 
David  J.  Zinman 


Roberta  Peters 
George  Wein 
Lucien  Wulsin 


EXECUTIVE  AND  ARTISTIC  DIRECTOR 

Clive  Gillinson 
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City,  State,  and  Federal  Representatives 

Michael  R.  Bloomberg,  Mayor  of  the  City  of  New  York 
GIfford  Miller,  Speal<er,  New  York  City  Council 
C.  Virginia  Fields,  Manfiattan  Borough  President 
William  C.  Tliompson,  Jr,  Comptroller,  City  of  New  York 
Betsy  Gotbaum,  Public  Advocate  for  the  City  of  New  York 
Kate  D  Levin,  Commissioner  New  York  City  Department  of  Cultural  Affairs 
Joel  L  Klein,  Chancellor,  New  York  City  Department  of  Education 
George  E  Pataki,  Governor  of  the  State  of  New  York 
Joseph  L,  Bruno,  Majority  Leader  New  York  State  Senate 
Liz  Krueger,  New  York  State  Senator 
Sheldon  Silver,  Speaker  New  York  State  Assembly 
Richard  N.  Gottfried,  New  York  State  Assembly  Member 
Richard  J.  Schwartz,  Chairman,  New  York  State  Council  on  the  Arts 
Charles  E,  Schumer,  United  States  Senator 
Hillary  Rodham  Clinton,  United  States  Senator 
Carolyn  B.  Maloney,  United  States  Representative 


CARNEGIE  HALL  2005-2006  SeasoH 


Annual  Fund 

Carnegie  Hall  expresses  deep  appreciation  to  the  individuals,  foundations,  national  and  international  corporatior 
and  government  agencies  whose  contributions  sustain  the  Annual  Fund  The  support  of  each  and  every  donor  hel, 
to  meet  the  2005-2006  season  operating  expenses,  which  total  over  $70  million,  and  enables  Carnegie  Hall  to  mai 
tain  and  expand  its  musical  and  educational  activities.  For  more  information  about  giving  opportunities,  please  conti 
the  Carnegie  Hall  Development  Office,  881  Seventh  Avenue,  New  York,  NY  10019-3210,  212-903-9650 


PLATINUM  CIRCLE 

Mr.  and  Mrs.  Sid  R.  Bass 

Department  of  Cultural  Affairs  of  the  City  of 

New  York 
The  Horace  W,  Goldsmith  Foundation 
The  Florence  Gould  Foundation 
Dr.  Alec  C.  Levin 

National  Endowment  for  the  Arts 
Paul  L.  Newman 
New  York  City  Council 

PLATINUM  CIRCLE 

The  Louis  Calder  Foundation 

Countess  Yoko  Nagae  Ceschina 

Ann  and  Gordon  Getty  Foundation 

Stella  and  Robert  Jones 

Leslie  and  Tom  Maheras 

Mr.  and  Mrs.  J.  Ezra  Merkin 

The  Barbro  Osher  Pro  Suecia  Foundation 

William  D.  Rondina 

Mrs.  Lily  Safra 


GOLDEN  CIRCLE 

Rose  M.  Badgeley  Residuary  Charitable  Trust 

The  Mane  Baier  Foundation 

Ralph  and  Jean  Baruch 

Mr  and  Mrs.  James  A.  Block 

Mr  and  Mrs.  Michael  J.  Chasanoff 

The  Aaron  Copland  Fund  for  Music,  Inc. 

George  David  and  Mane  Douglas-David 

Mr  and  Mrs.  Richard  A.  Debs 

Mrs.  Kurt  Enoch 

Mr  and  Mrs.  Anthony  B.  Evnin 

Mr  and  Mrs.  Richard  S.  Fuld,  Jr 

Phillip  and  Rivka  Greenberg 

Mrs.  Fumiko  Hosoda 

Mr  and  Mrs.  Klaus  Jacobs 

Gilbert  and  Lena  Kaplan 

Mr  Bruce  Kovner 

Deborah  and  Peter  Lamm 

Anne  R.  Lichtblau  and  George  J.  Lichtblau 

Bob  and  Martha  Lipp 

Mr  Terry  J.  Lundgren 

A.  L.  and  Jennie  L.  Luna  Foundation 

Mr  and  Mrs.  Michael  T.  Masin 

Mr  and  Mrs.  Thomas  E.  Mclnerney 

Mr  and  Mrs.  Lester  S.  Morse,  Jr 


5  7  00, 000  or  more 
New  York  State  Department  of  Education 
The  Fan  Fox  and  Leslie  R.  Samuels  Foundation,  In 
The  Peter  Jay  Sharp  Foundation 
The  Alice  Tully  Foundation 
U.S.  Department  of  Education 
Mrs.  Charles  B.  Wrightsman 
Mr  Uzi  Zucker 


$50,000  to  $99,999 

The  Morris  and  Alma  Schapiro  Fund 
Dr  and  Mrs.  Thomas  R  Scuico 
The  Shubert  Foundation,  Inc. 
Mr  and  Mrs.  Robert  A.  Skirnick 
The  Starr  Foundation 
Mr  John  L.  Tishman 
U.S.  Department  of  State 
Linda  J.  Wachner 


$25,000  to  $49.99i 

The  New  York  Community  Trust-Murray  L. 

and  Belle  C.  Nathan  Fund 
The  New  York  Community  Trust-Use  Nelson  Fund 
New  York  State  Council  on  the  Arts 
Marybeth  and  Jay  Petschek 
The  Honorable  and  Mrs.  Felix  G.  Rohatyn 
Susan  and  Elihu  Rose  Foundation 
Mr  Jay  B.  Rosenberg 
Suki  Sandler 

Marge  Scheuer  and  Family 

Mr  and  Mrs.  Peter  William  Schweitzer 

Mr  and  Mrs.  A.  J.  C.  Ian  Smith 

James  Thurmond  Smithgall 

Mr  and  Mrs.  Howard  Solomon 

The  Seth  Sprague  Educational  and 

Charitable  Foundation 
Jean  Stein 
S.  Donald  Sussman 
Mr  and  Mrs.  Wilmer  J.  Thomas,  Jr 
The  Weiler  Fund 

The  Isak  and  Rose  Weinman  Foundation,  Inc. 
Mrs.  Judy  Zankel 
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CARNEGIE  HALL 


F  R  I  E  N  D  S  &  PATP^ON^ 


Give  the  Gift  of  Music 
This  Holiday  Season 

A  Membership  makes  a  wonderful 
holiday  gift  for  music  lovers! 


Your  gift  recipient  will  enjoy: 

•  Access  to  private  rehearsals  In  the 
legendary  Stern  Auditorium 

•  Special  discount-ticket  offers 

•  Exclusive  early-bird  purchasing  periods 
for  concerts  on  all  three  stages 

•  Intimate  Meet  the  Artist  events 

•  And  so  much  more  ... 


As  a  bonus  to  you,  your  gift  is  tax  deductible. 
Call  the  Friends  Office  at  212-903-9654,  or 
log  on  to  www.carnegiehall.org/friends. 

For  gifts  of  $2,500  or  more,  call  the 
Patrons  Office  at  212-903-9808  


A  New  rcrk  Tiacliticn  %iiit  e  1921 

825  7tk  Ave  nue 
(21?)  767-8343 

Just  visit  www.lindysnyc.com 
to  order  your  favorite 
Cheesecake  online! 


Le  Pain  Quotidien  Bakery  Cafes 

Steps  awav  from  Carnegie  Hall  &  Lincoln  Center 

Breakfast  -  Lunch  -  Brunch 
Pre-Theatre 

i/'ig^  60  West  65  St.    212-721. f,00i 

Qi.oT.'ST.N    922  7TH  Ave  (58  Sr.)  212-757.0775 


MAISON 


MIDTOWN'S  ONLY  24-HOUR  CASUAL  FRENCH  BRASSERIE 

Breakfast  Brunch  Lunch  Pre-Theatre  Late  Night 
1 700  Broadway  at  53rd  Street  NYC  212.757.2233 


"An  Oasis  of  Beauty  &  Fine  Dining" 

Lunch  •  Pre  &  Post  Theatre  •  Dinner 
3  East  52nd.  Street  212-752-1495 

www.la-grenouille.com 


Real  Italian  Food 

7?-oOT  Carnegie  Hall 


236  W.  56  Street 

Since  1944     {Broadway/Eighth  Ave) 


www.patsys.com 


(212)  247-3491 


rUBi 


lARRfTZ 


FRENCH  CUISINE 
Prix  Fixe  $30 .00  Appetizer  to  dessert 

Dinner  Tuesday  thru  Sunday  -  Starting  5  PM 
Live  Jazz  on  Sunday  Nights 
325  West  57th  Street  Tel:  212-757-2390 


Dining  and  Entertainmeni 


AMERICAN/DELI 


LINDY'S-825  7th  Ave.  @  53rd  St.  Indulge  in  hu: 
sandwiches,  homemade  desserts,  breakfast  any  tinii 
plus  a  Full  Service  Barl  Lindy's  world  famous  chei 
cake  is  now  available  online  at  www.lindvsnyc.con 
call  1-866-1  LUV  CHEESECAKE  today! 


BRASSERIE 


•  MAISON-  1700  B'way  at  53rd.  Casual  French 
Brasserie  dining  24  hours,  seven  days  a  week. 
Outdoor  seating  and  theatre  inspired  decor  set  the 
scene  for  people  watching  over  a  spectacular  pre  o 
post  theatre  meal.  757-2233. 


CAFE/BAKERY 


•  LE  PAIN  QUOTIDIEN  BAKERY -60  W  65th  5 
(B'way  &  CPW)  or  922  7th  Ave.  NYC's  highest  qual 
cafe/bakery/coffee  bar.  Join  us  for  soup,  salad  or  a  san 
wich  on  artisan  baked  organic  bread  or  coffee  &  homi 
made  pastry.  B-SB-L-PT.  7  days,  7;30  am-8:30  pm. 


FRENCH 


•  LA  GRENOUILLE-3  E.  52nd  St.  (just  off  5th  Ave. 
One  of  the  finest  and  most  beautiful  restaurants  in  the  t 
this  N.Y.  landmark  serves  classic  French  cuisine.  Spec, 
menu  $52.  L.  D  &  AT  Tue.-Sat.  Bar  serves  light  fare  fi 
12  noon-U  pm.  CC.  212-752-1495. 


LE  BIARRITZ-325  W.  57th  St.  (4  blocks  fr.  V 
Opera.),  Authentic  French  country  cuis.,  beautifully 
cozy  atmos.  Comp.  L.  $15.  Prix  Fixe.  $30.  Incl.  App' 
Salad.  Main  Course,  Dessert.  Live  Jazz  on  Sun.  nij 
Op.  Tues.-Sun.  for  L,  D.  D  fr.  5  pm.  757-2390, 245. 


B-Breakfast    SB-Sunday  Brunch    L-Lunch  C-Coc 
PI -Pre-Theatre    D-Dinner    AT-After-Theatre  S-Si 
CC-Credit  Cards  (12/05) 


fining  and  Entertainment 


INTERNATIONAL 


PETROSSIAN-  182  W.  58th  St.  (7th  Ave.).  World 
class  caviar  purveyor  invites  you  join  us  for  the  best  in 
AT  dining-try  our  new  tasting  menu  &  dishes,  created 
especially  for  your  late  night  eating  pleasure  by  Chef 
Michael  Lipp.  Op.  daily  for  L.  D  &  AT.  212-245-2214. 


ITALIAN 


NINO'S-  1354  1st  Ave.  (72nd-73rd  Sts.).  Where  can 
you  see  Rudy.  Joe  Torre,  Cindy  Crawford  and  the 
Page  Six  crowd?  Nino's,  that's  where.  Superb  Pastas. 
Fish,  Steaks.  Lunch.  Mon.-Fri.  Dinner,  Mon.-Sun. 
ninosnyc.com  212-988-0002. 


NINO'S  POSITANO-890  2nd  Ave.  (47th^8th 
Sts,).  Yankee  Captain  Derek  Jeter's  favorite  restau- 
rant. Signature  dish:  Lobster  Fra  Diavolo.  Prix  Fixe 
Lunch,  Mon.-Fri.  Dinner,  Mon.-Sun.  ninospositano.com 
212-355-5540. 


NINO'S  TUSCANY  - 1 17  W.  58th  St.  (just  off  6th 
Ave.).  Hearty  Tuscan  fare,  accompanied  by  legendary 
pianist  Irving  Fields.  Prix  Fixe  menu  available. 
Lunch,  Mon.-Fri.  Dinner,  Mon.-Sun. 
ninostuscany.com  212-757-8630. 


OSSO  BUCO-1662  3rd  Ave.  (93rd  St.).  Eric  Asimov 
AT  Times:  "Osso  Buco  is  a  good- value,  family-style  rest, 
where  portions  are  double,  even  triple.  You  won't  leave 
hungry."  L,  M.-Fri.  D,  M.-Sun.  212-426-5422.  Also  88 
University  Place,  212-645-4525.  ossobuco2go.com 


PATSY'S  ITALIAN  REST.- 236  W  56th  St 
(B'way  &  8th).  Family-owned  since  1944  (made  famous 
by  Frank  Sinatra).  Serving  hearty  portions  of  authentic 
Neapolitian  cuisine.  7  days.  Su,-Th.  noon-IO  pm.  Fri.  & 
Sat.  till  1 1  pm.  CC.  Disc.  P'king.  212-247-3491. 


SAN  DOMENICO-240  Central  Park  South.  Italian 
Spcls:  shrimp  &  beans/Tuscan  olive  oil,  Uovo  in 
Raviolo  &  more.  L  Mon.-Fri.  12  noon-2;30.  D 
Mon.-Sat.  5:30-1 1 ,  Sun.  5:.30-l().  PT  D  5:30-7.  CC. 
Res.  nec.  265-5959. 


yl-SreaWas(  SB-Sunday  Brunch  L-Lunch  C-Cocklails 
,T-Pre-Theatre    D-Dinner    KX -After-Theatre  S-Supper 


IRVING  FIELDS  h  at  the  piano 
Tucs  thru  Sun  7  to  10pm 


NINO  IS  PLEASED 
TO  WELCOME 
YOU  TO  HIS  NEW 
RESTAURANT  ON 
THE  WEST  SIDE 

(roinS  New  York  business 

-3-7-05 

Kino  Seiimoj  paries  his 
fifth  Dalian  testauronl 
on  the  west  side.  Worm 
hoipitolity.  Tuston  lore, 
slrong  in  gome  and  posta. 

Amazing  piano  man 
Irving  fields  performs 
TufrSun  710  pm. 


Tuscany 


RiSTORANTE  lULIANO 

117  WEST  58TH  ST,  NYC  OFF  6THAVE 
212.757.8630  •  WWW.NIN0STUSSCANY.COM 
DISCOUNT  PARKING  NEXT  DOOR  AT  TRUMP  PARC  GARAGE 

Please  visit  us  before  or  after  the  performance 
20%  off  our  A  La  Carte  Menu  with  this  od 


CC-Credit  Cards 


(12/05) 


What  we  do 
together 
makes  a 
difference. 


BROADWAY 

CARES 

EQUITY 
FIGHTS 

AIDS 


www.broadwaycares.org 
212.840.0770 


CARNEGIE  HALL  2005-2006  Seasopi 


Annual  Fund 


SILVER  CIRCLE 

Mr.  David  Bottoms 

The  Ralph  M.  Cestone  Foundation 

Ford  Foundation 

The  L.  W.  Frohlich  Charitable  Trust 

Sidney  R.  Knafel  and  Londa  Weisman 

Alice  Hammerstein  Mathias 

Henry  and  Lucy  Moses  Fund,  Inc. 

Mr.  and  Mrs.  William  G.  Parrett 

The  Rodgers  Family  Foundation 

James  R.  and  Fredenca  Rosenfleld  Foundation 

Mr.  and  Mrs.  J.  M.  Santo  Domingo 


$20,000  to  $24,999 


Mr.  and  Mrs.  Larry  A.  Silverstein 
The  Vidda  Foundation 
Jeanette  S.  and  Paul  A.  Wagner 


CHAIRMAN'S  CIRCLE 

Roger  and  Camille  Abelson 

Ms.  Jacqueline  Albert  Simon 

Mrs.  Robert  Allen 

Linda  and  Earle  S.  Altman 

Mr  and  Mrs.  Christopher  J.  Ankner 

Mr.  and  Mrs.  Emanuel  Ax 

Babbit  Family  Charitable  Trust 

Susan  Baker  and  Michael  Lynch 

Mr.  and  Mrs.  Norton  Belknap 

Bialkin  Family  Foundation 

Mr.  Demetrios  A,  Boutris  and  Ms.  Aurelia  M.  Chang 
Ruth  and  Louis  S.  Brause 

Norman  Brinker  Fund  of  the  Communities  Foundation 
of  Texas 

Mr.  and  Mrs.  James  E.  Burke 

Kenneth  and  Kathryn  Chenault 

Michele  and  Terry  Cone 

The  Gladys  Krieble  Delmas  Foundation 

Mr,  David  W.  Dorman 

Mr.  and  Mrs.  Douglas  Durst 

Mrs.  Charles  H.  Dyson 

Mr.  amd  Mrs.  Walter  A.  Eberstadt 

Luis  Rodrigo  Fox 

Mr.  Seth  E.  Frank 

Ms.  Kayce  Freed 

Mr.  and  Mrs.  Donald  Fried 

Gideon  and  Sarah  Gartner 

Ira  and  Lenore  Gershwin  Philanthropic  Fund 

Anne  and  Sal  Giordano 

Rosalind  and  Eugene  J.  Glaser  Foundation 

Jane  and  Charles  Goldman 

Mr.  and  Mrs.  Lloyd  M,  Goldman 

Mr.  Peter  Gruenberger  and  Dr.  Carin  Lamm 

Jeffrey  Halis  -  Halis  Family  Foundation 

Hermione  Foundation 

The  DuBose  and  Dorothy  Heyward  Memorial  Fund 
Richard  H.  Holzer  Memorial  Foundation 
Michael  H.  Jordan  and  Hilary  Cecil-Jordan 
Florence  and  Robert  Kaufman 
William  H  Kearns  Foundation 
Mr  and  Mrs.  Donald  M.  Kendall 
Leona  and  Ralph  W.  Kern 
Mrs.  Andrea  Klepetar-Faliek 
Cindy  Knuth 

Elaine  and  Robert  LeBuhn 
Ms.  Sue  Lehmann 


$15,000  to  $19,999 

Mr  and  Mrs.  Frank  A.  Lenti 

The  Betty  and  Norman  F  Levy  Foundation 

Yvonne  and  Martin  Lewis 

Susan  and  Martin  Lipton 

Mr  Arthur  L.  Loeb 

Terry  Maher  and  Maxim  Koslow 

Mr  and  Mrs.  David  I.  Margolis 

Mrs.  Nancy  A.  Marks 

Mr  and  Mrs.  Peter  W.  May 

Fundacion  Meijer-Werner 

Mr  and  Mrs.  Stephen  Meringoff 

Julie  and  Edward  J.  Minskoff 

Bruce  E.  Mosler 

Mr  and  Mrs.  Jack  Nash 

Linda  and  Stuart  Nelson 

The  Octavian  Society 

Mr  and  Mrs.  Mark  Perlbinder 

Jerilyn  and  Brian  Perman 

The  Honorable  Peter  G.  Peterson  and 

Ms.  Joan  Ganz  Cooney 
Mr  and  Mrs.  Joel  I.  Picket 
Janice  and  Jules  Plangere  III 
Laura  and  John  Pomerantz 
Mr  and  Mrs.  Harold  Prince 
Judith  and  Burton  P  Resnick 
Mr  William  R.  Rhodes 
Allan  and  Reda  R.  Riley  Foundation 
Mr  and  Mrs.  James  H.  Rosenfield 
Mr  and  Mrs.  Arthur  F  Ryan 
Jordan  B.  Seaman  and  The  Grateful  Foundation 
Mr  and  Mrs.  Charles  J.  Seidler 
Mr  and  Mrs.  Stanley  S.  Shuman 
Mr  and  Mrs.  James  C,  Slaughter 
Aaron  and  Betty  Lee  Stern  Foundation 
Mr  Joseph  A.  Stern 
Lee  and  Roger  L.  Strong 
Ms.  Peace  Sullivan 
The  Tombros  Foundation 
Mr  and  Mrs.  Rafael  Vinoly 
Mr  and  Mrs.  Stephen  R.  Volk 
Mary  Ellen  and  Karl  von  der  Heyden 
Mr  David  Waldes  and  Ms  Gail  Pokoik 
Charles  and  Jacqueline  Warren 
Joan  and  Sanford  I.  Weill 
Mr  and  Mrs.  Lawrence  Weinbach 
Laune  and  David  I.  Weiner 
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No  matter  where  you  are  in  America, 
you're  on  Broadway. 


,  The  excitement  of  Broadway  doesn't  stop  with  the  curtain  drop. 
0Si  ^j3p  t(,g  [jgjt  q(  Broadway  every  day,  everywhere  you  go,  with  the 
Broadway's  Best  channel  exclusively  on  SIRIUS  Satellite  Radio.  With  over  120  channels, 
including  100%  commercial-free  music,  plus  uncensored  comedy,  talk,  and  the  best 
sports  coverage,  SIRIUS  has  something  for  everyone.  Go  to  sirius.com  for  a  free 
3-day  listening  pass.  It's  more  than  just  radio.  It's  SIRIUS  Satellite  Radio. 

0t1    CRUTCHFIg^         RadioShack  sirius.com/shop 

&2005  SIRIUS  Salellite  Radio  Inc.  "SIRIUS, "  the  SIRIUS  dog  logo  and  relalcd  marks  are  trademarks  of  SIRIUS  Salellite  Radio  Inc. 
All  other  trademarks,  service  marks  and  logos  are  ttie  property  of  their  respective  owners. 


SIRIUSil 

SATELLITE  RADIO 
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CHAIRMAN'S  CIRCLE  continued  $1 5.000  to  $1 9,999 

Judy  and  Fred  Wilpon 

Mr.  and  Mrs  James  D,  Wolfensohn 


ARTIST'S  CIRCLE 

Argosy  Foundation 

The  Barker  Welfare  Foundation 

Mr  H.S  Beau  Bogan  and  Mr.  Eliot  M.  Friedman 

The  Brodsky  Family  Foundation 

Mr  and  Mrs  Charles  R  Bronfman 

The  Eleanor  Naylor  Dana  Charitable  Trust 

Deeds  Foundation 

Mr  and  Mrs.  Joseph  A  DiMenna 

Marjorie  and  Alan  F  Doniger 

Mr  John  V  Faraci 

Mr.  and  Mrs.  Leonard  Feinstein 

Clive  and  Penny  Gillinson 

Rosalind  and  Eugene  J.  Glaser  Foundation 

The  Honorable  and  Mrs.  Roy  M.  Goodman 

Jephson  Educational  Trusts 

Elizabeth  and  Karl  Kahler 

Mr.  and  Mrs.  Eric  Kaltman 

Karen  and  Kevin  Kennedy 

Mr  Thomas  P  Larsen  and  Mrs  Carolyn  W.W.  Larsen 
Mrs  Alice  Lawrence 
Mr  and  Mrs  Joel  Leitner 
Lemberg  Foundation 
Mrs.  Bella  L  Linden 


$10,000  to  $14,999 
Mr.  Yo-Yo  Ma  and  Ms.  Jill  Hornor 
Elaine  and  Eli  Mattioli 
Mr  and  Mrs  John  Mariani  Jr. 
Mr.  and  Mrs  Arthur  Mirante  II 
The  Ambrose  Monell  Foundation 
E.  Nakamichi  Foundation 
Lori  and  Yale  I.  Paprin 
Mr  Richard  D  Parsons 
Mr  and  Mrs.  Daniel  Rose 
The  Frederick  P  and  Sandra  P  Rose  Foundation 
Mr.  and  Mrs  Jonathan  P  Rosen 
The  Edmond  de  Rothschild  Foundation 
Mrs  Dorothy  Sarnoff  Raymond 
Abraham  and  Beverly  Sommer  Foundation 
Jerry  and  Emily  Spiegel  Family  Foundation 
Mane  and  Felix  Voridis 
Svetlana  and  Herbert  Wachtell  Foundation 
Theodore  and  Renee  Weiler  Foundation,  Inc. 
Neil  and  Virginia  Weiss  Foundation, 

In  memory  of  Steven  Weiss 
Mrs  Ruth  Widder 

Mortimer  B.  Zuckerman  Foundation 
Anonymous  (1) 


CARNEGIE  CIRCLE 

Margot  Adams 

Deborah  and  Charles  Adelman 

AGVAR  Chemicals 

Larry  and  Wendy  Albert 

Mr.  and  Mrs  Burnside  E.  Anderson,  III 

Mr  and  Mrs  William  0.  Bailey 

Ginette  and  Joshua  Becker 

Mr  Fredenck  C.  Benenson 

Ms  Joan  Benny 

Judy  and  Howard  Berkowitz 

Mr,  Roger  S  Berlind 

Peggy  and  Paul  Bernstein 

Mrs  Stephanie  Bernheim 

Francine  J.  Berry 

Mr,  Sam  Selim  Beyda 

The  Blackstone  Group 

Irma  and  Jon  Blauner 

Mr.  Kim  D  Bleimann 

Gary  Brewster  and  Tess  Mateo 

Mr.  and  Mrs  Jon  M,  Burnham 

Mary  and  Michael  A,  Carpenter 

Carol  and  Bruce  Cauley 

Cerberus  Capital  Management,  L  P 

Mrs  Betty  S  Chaurize 

Mr  and  Mrs.  Milton  P  Chernack 

Mr  and  Mrs.  Dominique  Clavel 

Ms.  Anne  Cohen 

Mr.  and  Mrs.  Daniel  Cohen 

Jill  and  Irwin  B  Cohen 

Phoebe  and  Dr.  Bernard  Cohen 

The  Colburn  Foundation 

Linda  and  Arthur  Collins 

Ruth  and  David  Conklin 

Mr.  Leon  Constantiner 
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Mr.  Victor  Constantiner 

Mrs.  John  T.  Cumbler 

Michael  F  Cusick 

D  Ronald  Daniel  and  Lise  Scott 

Lillian  Butler  Davey  Foundation 

Ms.  Elizabeth  de  Cuevas 

Ms  Rysia  de  Ravel 

The  Dickler  Family  Foundation 

Strachan  and  Vivian  Donnelley 

Foundation 
Barbara  and  Thomas  Dooley 
Robert  C  Echele  and  Robert  I.  Gease 
Ms.  Patricia  L  Eden 
Mr  Richard  R  Eger  and  Ms  Anne  E. 
Aronovitch 

Mr.  and  Mrs.  Alvin  H.  Einbender 
Roger  W.  and  Carol  B  Einiger 

Philanthropic  Fund 
Melissa  Eisenstat  and  Jonathan  Blau 
Mr  and  Mrs  G  Leslie  Fabian 
Mr  Kenneth  Feinberg 
Alfred  and  Harriet  Feinman  Foundation 
Mrs.  Hortense  Feldblum 
Mr  and  Mrs  Joseph  H.  Flom 
John  M,  Fowler  -  Fowler  Brothers 

Foundation 
Fribourg  Foundation 
Mr  and  Mrs.  Edward  L  Gardner 
The  Gellert  Family  Charitable  Trust 
Mr  Charles  K.  Gifford 
Mr  and  Mrs.  Harry  E.  Gould  Jr. 
Mr.  and  Mrs.  Eugene  M.  Grant 
David  J.  Greene  Foundation,  Inc. 
Mr.  L,  Jay  Grossman 


$5,000  to  $9,999 
Lynne  and  Harold  Handler 
Kristy  and  Robert  Harteveldt 
Helene  Foundation 
Mr  and  Mrs  H  Dale  Hemmerdinger 
Edward  I.  Herbst 
Mr  Stephen  M  Hill 
Carol  and  Howard  Holtzmann 
Mr  and  Mrs  William  R  Huff 
Mr.  and  Mrs.  William  F  Indoe 
Dr  Bruce  R  Javors  and 

Ms  Susan  H  Cronenberg-Javors 
Ms.  Betty  Wold  Johnson  and 

Mr.  Douglas  F  Bushnell 
Mr,  Stuart  M.  Johnson 
Mr.  William  W.  Karatz 
Mr.  Jerome  Katz 
Dr.  and  Mrs.  Robert  Kavesh 
Joan  Kedziora  MD 
Ken  Lin  Fund 
Ms.  Edythe  Kenner 
Ms.  Jane  W.  Kitselman 
Mr  and  Mrs  Charles  Kolozsvary 
C.L  C,  Kramer  Foundation 
Mr  and  Mrs  Abraham  Krasnoff 
Mr  and  Mrs.  Ralph  S.  Larsen 
Mr  and  Mrs.  Leonard  A,  Lauder 
Mr  and  Mrs.  Ronald  S.  Lauder 
Ms  Tova  Leidesdorf 
Michael  E  and  Carol  S.  Levine 
Mrs.  Shirley  W.  Liebowitz 
Ms.  Francesca  Liechenstein  and 

Ms.  Jane  Riskin  Bean 
Lindberg  Licensing  &  Promotion,  Inc 
Litwin  Foundation 
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CARNEGIE  CIRCLE  con 

Mr  Anthony  Lonnbardo 

Mrs.  Joan  C  Long 

Leon  Lowenstein  Foundation,  Inc. 

Mr  and  Mrs  Frederick  J.  Mali 

Mr.  Donald  B.  Marron  and 

Ms.  Catherine  C  Marron 
Mr.  and  Mrs,  David  E  Marrus 
Sylvia  and  Leonard  Marx,  Jr 
Marc  and  Meera  Mayer 
Mr.  and  Mrs  Richard  L.  Mayer 
Mr.  Ajai  Mehta 
Mr.  Robert  Menschel 
Mr.  and  Mrs  Robert  C.  Mesaros 
Irene  R.  Miller  and  Anoush 

Khoshkish 
Mr.  Williann  G.  Montgomery 
Ms.  Barbara  Moore 
Robert  and  Carol  Morns 
Leslie  and  Curt  Myers  and  Family 
Beth  Goldberg  Nash  and 

Joshua  L.  Nash 
Mrs.  K  F  Netter 

New  York  State  Office  of  Parks  and 
Recreation,  and  Histonc  Preservation 

The  Lizabeth  &  Frank  Newman 
Charitable  Foundation 

Mr.  Stanley  Newman  and 
Dr.  Brian  Rosenthal 

Mr.  and  Mrs.  John  A  Nielsen 

Ms.  Hiroko  Onoyama 

Mr  and  Mrs  Carlos  E  Padula 


tinued 

Reverend  and  Mrs.  Everett  C.  Parker 
Mr.  and  Mrs  Samuel  Peabody 
The  AJ  Perella  Foundation 
Mr  and  Mrs  Greer  Phillips 
Mr.  Ira  Pittelman  and 

Mrs,  Carole  Pittelman 
Mr.  and  Mrs.  Leon  B.  Polsky 
Mr.  David  Rockefeller,  Sr. 
Mr  Aby  J  Rosen 
Mr.  and  Mrs  Jeffrey  A  Rosen 
Pat  and  John  Rosenwald 
The  Tom  Roush  Fund  of  the 

Funding  Exchange 
Dr.  and  Mrs.  Eduardo  A.  Salvati 
Mr.  David  C.  Sandler 
Ms.  Jill  D  Schildkraut 
Mr  and  Mrs  Gerhard  Schulmeyer 
Mrs.  Richard  Selle 
Mr.  John  Silberman 
Mr  and  Mrs  Hardwick  Simmons 
Kathryn  and  Stephen  Simon 
Nell  Singer 
Mrs.  John  H.  Slade 
Katherine  and  Kenneth  Snelson 
Dr.  and  Mrs.  Peter  M  Som 
Mrs  Annaliese  Soros 
Mr.  George  T  Spera,  Jr,  and 

Ms.  Jane  Ginsburg 
Mr  and  Mrs.  Bernard  Spitzer 
Mr  and  Mrs  Joseph  M.  Stafford 
Mr  and  Mrs  Fred  Stein 


$5,000  to  $9,999 

Mrs.  Kathryn  Steinberg 
Sydney  and  Jonathan  Stern 
Mr,  James  B.  Stewart,  Jr.  and 

Mr.  Benjamin  Weil 
Mr  and  Mrs  Neal  R.  Stoll 
Mr.  and  Mrs.  Peter  F  Straub 
Mr.  and  Mrs  Willard  B.  Taylor 
Barbara  and  David  Thomas 
Preston  Robert  Tisch 
Albert  Togut 

Dr.  and  Mrs.  Constantine  T  Tsitsera 
Mr.  Robert  L.  Turner 
Mr  and  Mrs.  John  J.  Veronis 
Miriam  and  Ira  D.  Wallach  Foundation 
Terilyn  and  Jeff  Walsh 
Ms.  Manan  M  Warden  -  Fund  of  the 
Greater  Harrisburg  Foundation 
Craig  E  and  Connie  Weatherup 
Mr  and  Mrs  Stephen  H.  Weiss 
Mr  and  Mrs.  Mitchell  Williams 
Mr  and  Mrs  Charles  0  Wood 
Chris  and  Lonna  Yegen 
Mr  and  Mrs  John  W  Zick 
Mr  and  Mrs  Leonard  Zigelbaum 
Ms,  Audrey  Y  Zucker 
Anonymous  (9) 


CARNEGIE  CLUB 

Mr  and  Mrs  Wilder  Kimball  Abbott 

Mr  and  Mrs  Joseph  Abeles 

Mr  Ernest  Abrahamson 

Mr  and  Mrs  Alan  B  Abramson 

Mr  William  R  Acquavella 

Mr  and  Mrs  Alan  M  Ades 

Paul  F  Adolph  and  James  W.  Mason 

Joseph  and  Jacqueline  Aguanno 

Mr  Alan  C  Aho 

Professor  Thomas  H.  Ahrens 

Howard  and  Kathy  Aibel 

Mr  Juan  Carlos  Albors  and 

Mrs  Tere  Riera  Carrion 
Mr  and  Mrs  Andrew  Albstein 
Mr  Bruce  Allen 
Mrs  Grace  Allen 
Mrs  Dons  Alperdt 
The  American-Scandinavian 

Foundation 
The  Amphion  Foundation,  Inc. 
Mr  Pablo  I.  Altieri  and  Ms  Emma  I 

Rodriguez 
Ms  Sandra  Amann  and  Mr  Michael 

Pashby 
Mr  Cyrus  Amir-Mokri 
Ms,  Rebecca  Ammann 
Ms  Judith  Anderson 
Ms  Marilyn  Appel 
Ms  Diane  Arber 
Mr  and  Mrs  Stanley  J  Arkin 
Ms  Rita  Arlen 

Thomas  G  and  Martha  A  Armstrong 

Ms.  Norma  J  Arnold 

Kathi  and  Peter  Arnow 

Ms.  Martina  Arroyo 

Mrs  George  Asch 

David  and  Eugenia  Askren 

Mr  and  Mrs  Asselstine 

Mr  Rex  Auchincloss 

Mr  and  Mrs  Paul  Avnch 


Mr  Francisco  Aybar 

Claudine  and  Fred  Bacher 

Edwin  Bacher  and  Johanna  Weber 

Joseph  T  Baio 

Barbash  Family  Fund 

Bartko,  Zankel,  Tarrant  &  Miller 

Sasha  Barns 

Mr  and  Mrs  Richard  Bassuk 
Mr  Sanford  L.  Batkin 
David  and  Eveline  Batten 
Mr  Andres  Baum 
Guy  and  Eleanor  Bayer 
Mr  and  Mrs  Richard  Beales 
Mr  Michael  Beaury 
Cynthia  and  Ronald  Beck 
Ms  Lisa  G  Beckerman 
Mark  and  Susan  Beckerman 
Mrs.  Zeynep  Behler  and  Mr  Albert 
Behler 

Nancy  Terner  Behrman 

Denise  Benmosche 

liana  and  Daniel  Benson 

Mr  and  Mrs  Bruce  R.  Bent 

Esme  and  Roger  Berg 

Dr  and  Mrs  Frank  M.  Berger 

Mr  and  Mrs  Franklin  M,  Berger 

Andrew  and  Kathy  Berkman 

Mr  David  I  Berley 

Daniel  L  and  Ann  L  Bernstein 

Helen  and  Robert  Bernstein 

Barbara  and  Joel  Edward  Bickell 

The  Mary  Duke  Biddle  Foundation 

Beverly  and  Edward  Biello 

Ms  Cynthia  E  Bing 

Mr  and  Mrs  Maurice  S  Binkow 

Susan  and  Eliot  Black 

The  Blackstone  Group 

Ellen  and  Bill  Blair 

Ms  Jolana  Blau 

Mr  and  Mrs  Gerald  C  Bloch 


$2,500  to  $4,999 

Ms.  Muriel  L.  Block 

Mr  Thomas  Block 

Harvi  and  Bob  Bloom 

Ms  Rhoda  Blumberg 

Rachel  Bluth  and  Derek  Smith 

Mr  and  Mrs  Jerry  Bock 

Lord  Benno  Bordiga  and 

Mrs  Barbara  Fox 
Mr  and  Mrs  William  C,  Bousquette 
Ms,  Ruth  Bowman  and  Mr  George 

Bookman 
Mr  and  Mrs  Jonathan  Boyer 
Joe  W  Bratcher  III 
Mr  and  Mrs  Ludwig  Bravmann 
Dr  Rosemarie  D.  Bria-Levine 
Dr  and  Mrs  George  Brief 
Mr  Allen  Brill 

Mr  and  Mrs  Klaus  R  Brinkmann 

Mr  Garrison  Brinton 

Mr  David  Brown  and  Ms.  Helen  Gurley 

Brown 

Mr  and  Mrs  Robert  Brown 

Mr  Ryan  Brown 

Ms  Suzanne  Brown 

Mrs  Susanne  Brundige 

Ms  Marilyn  M.  Bruneau 

Ms  Lorraine  Buch 

Mr  Norman  Buchbinder 

Mr  and  Mrs  Leslie  Buckland 

Ms  Fran  Bull  and  Mr  David  Fitzgerald 

Mr  Javan  Bunch 

Mr  and  Mrs  Daniel  A  Burack 

Brooks  R  Burdette 

Herbert  and  Ann  Burger 

Richard  Burton 

Mr  and  Mrs  Gilbert  Butler 

Tessa  Cacanindin  and  Geoff  BIythe 

Neil  Calet 

Ms  Ishik  Kubali  Camoglu 
Liborio  and  Naomi  Campisi 
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Mr  Jay  Cantor 

Mr  and  Mrs  Donald  C.  Carey 

Sandra  and  Michael  J.  Cargill 

Mr  and  Mrs  Michael  Carpenter 

Drs-  Steven  and  Deborah  Cavalier 

Ms,  Patricia  W.  Chadw/ick 

Mr  and  Mrs  Peter  Chaffetz 

Mr  and  Mrs  Jerome  Charnizon 

Eric  D.  Chasser 

Mr  Hawley  T.  Chester,  Jr 

Mr  Theodore  Chu 

Ernest  W.  Chung 

Kathleen  and  Robert  Clair 

Mr  Peter  Clarke 

Michael  William  Clayton 

Mr  Andrew  Clunn 

Mr  Yann  Coatanlem 

Steve  Coffey 

Lois  and  Irvin  Cohen 

Phoebe  and  Dr  Bernard  Cohen 

Susan  B  Cohen 

Yoron  and  Fiorenza  Cohen 

Ms  Karen  Cole 

Mr  and  Mrs  Lewis  G  Cole 

Mr  James  H.  Coleman 

Richard  Collens,  M,D 

Mr  Ronald  E-  Compton  and 

Mrs-  Nancy  S.  Compton 
Anna  and  George  Condo 
Mr  and  Mrs.  Costa  Constantine 
Mr  Robert  W.  Cook 
Nancy  and  Bruce  Cooper 
Ms.  Jo  Ann  Corkran 
Mr  E-  H  Corrigan 

James  P  and  Elizabeth  G.  Cottingham 

The  Cowles  Charitable  Trust 

Mr  Frank  J.  Cracolici 

Joe  Crimmins  and  Doral  Arrowwood 

Roger  F  Crosby 

Mr  and  Mrs.  Jay  Cross 

Mr  and  Mrs.  Peter  D.  Cummings 

Mrs  Catherine  G  Curran 

Mr  and  Mrs  William  Curry 

Mr  Matthew  J.  Cvetic 

Mr  and  Mrs  Frank  Dalmau-Gomez 

Ms  Barbara  Daniel 

Barbara  and  Richard  B.  Dannenberg 

Mr  Stephen  Darnell 

Barbara  T  and  Edward  S.  Davis 

Ms  Tammis  Day 

Mr  and  Mrs.  Gonzalo  de  las  Heras 
Robert  de  Rothschild 
David  and  Lindsay  Deinzer 
Isabella  del  Frate  Rayburn 
Mr  and  Mrs  Robert  del  Tufo 
Steve  and  Connie  Delehanty 
Joseph  and  Bettina  Delvecchio 
Mr  Anestis  Demou 
Theresa  Denning  and  Maria  Teresa 
Damianou 
Ms  Jamie  deRoy 

Jennie  L  and  Richard  K.  DeScherer 

Mr,  and  Mrs.  Jerome  Deutsch 

Ms.  Rosalind  Devon 

Mr  John  M  Dewey 

Florence  and  Burt  Diamond 

Dr  and  Mrs,  Stanley  Dicker 

Mr  Al  DiGuido 

Joan  and  Stanley  Diller 

Themis  and  Theodore  Dimon 

Mr  and  Mrs,  Mark  J  DiStefano 

Ms.  Eleanor  Doblin  Unger 

Kevin  Dolan 


Ms.  Marianne  Dolan 

Eleanor  and  Alvin  M.  Donnenfeld 

Ms,  Linda  L,  D'Onofrio 

Mr  and  Mrs,  Paul  Donohoe 

Domitilia  M.  dos  Santos 

Amit  and  Kalpana  Doshi 

Mr  Edward  J.  Dougherty 

Jean  and  Gordon  Douglas 

Lynne  and  Ralph  Drabkin 

Mr  and  Mrs.  Steven  Drucker 

John  A-  Dryzga 

Mr  and  Mrs  James  R,  Duffy 

Mr  and  Mrs  A,  Carlton  Dukess 

Judy  and  Stephen  Dunn 

Mr  Richard  Dupre 

Jay  and  Shoshana  Dweck 

Mr  and  Mrs,  Maurice  Dwek 

Mr  and  Mrs  Robert  J,  Dwyer 

Mr  and  Mrs,  John  Eastman 

Mrs,  Joan  K,  Easton 

Mr  and  Mrs  Maurits  Edersheim 

Dr  and  Mrs,  Colin  S,  Edwards 

Mr  and  Mrs,  James  J  Egan 

Mr  Jay  K  Egelberg 

Mitzi  and  Warren  Eisenberg 

Elan  Group 

Mr  Shadi  Eliya 

Ms,  Viola  Ellison 

Mr  and  Mrs,  George  Elvin 

Mrs  Thomas  Enders 

Mr  and  Mrs,  Alan  S,  Englander 

Jules  and  Joan  Epstein 

Mrs,  Ruth  M,  Epstein 

Mr  and  Mrs,  Alexander  T  Ercklentz 

Mr  and  Mrs  James  H  Evans 

Ms  Elizabeth  M  Eveillard 

Peter  and  Joan  Faber 

Mr  and  Mrs  Leroy  Fadem 

Jessica  and  Daniel  Fass 

Mr  Giovanni  Favretti 

Mr  Joshua  Feigenbaum 

Fiona  Morgan  Fein 

Norman  Feit 

Mr  and  Mrs,  Ziel  Feldman 

Ms  Geraldine  Ferend 

Ms  Olga  M,  Ficarra 

Carolina  and  Reynaldo  Figueredo 

Mr  and  Mrs  Stephen  W,  Fillo 

Mrs  Roberta  Fine 

Susie  and  Charles  Finkel 

Ms,  Lola  Finkelstein 

Patncia  and  William  Finnegan 

Mr  and  Mrs  Arthur  Fleischer 

Ms,  Molly  Flewharty 

Henry  and  Frances  Fogel 

Mrs  Jeanne  M,  Forel 

Patricia  and  John  Forelle 

Mr  and  Mrs  Donald  Fox 

Andrew  J,  Frackman  and  Emily  Braun 

Steven  and  Sanja  Frank 

Robert  A  and  Evelyn  D  Frankel 

Mr  Andrew  C  Freedman 

Mr  Marvin  Freeman 

Dr  M,  Felix  Freshwater 

Cynthia  and  Eliot  Fned 

Mr  Geraldn  L  Friedman 

Mr  and  Mrs,  Jeffrey  Friedman 

Mrs,  Sylvia  Friedman 

Dr  Alvin  Friedman-Kien 

Renee  E,  Frost 

Mr  and  Mrs  Clayton  W  Frye,  Jr 
Mr  Patrick  Gallagher 
Sally  and  James  GambnII 


$2,500  to  $4,999 

Charlotte  and  Joseph  Gardner 

Foundation 
Helen  Garrido 
Jim  and  Yukiko  Gatheral 
Dr  Merwin  Geffen  and  Dr  Norman 
Soloman 

Mr  and  Mrs,  Bruce  Geismar 

Mr  Kenneth  L  Geist 

Alexis  Gelber  and  Mark  Whitaker 

Mr  and  Mrs,  Richard  George 

Reverend  Carlson  Gerdau 

Dr  Claude  Ghez 

Ms  Nomi  P  Ghez 

Mr  Seth  Ginns 

Mrs  Cy  Girard 

Jerry  Gladstein 

Edythe  and  Mike  Gladstein 

Mr  and  Mrs,  Chester  Glucroft 

Cinl  and  Suzanne  Godec 

Rabbi  Barat  Ellman  and  Jay  Golan 

Lynn  Goldberg  and  J  Robert  Moskin 

Mr  David  M,  Goldman 

Ms,  Miriam  Goldman 

Mrs,  Henry  J  Goldschmidt 

Patricia  and  Bernard  Goldstein 

I  Michael  Goodman  and  Judith  Uman 

Joan  and  Peter  Goodman 

Ms  Mary  A,  Goodman 

Mrs  Rebecca  Goodman 

Mr  John  Goodrich 

David  and  Ann  Goodwin 

Mr  Albert  Gordon 

Bernard  and  Helen  Block  Gordon 

Mr  Gary  Gordon 

Jacqueline  and  James  Gordon 

Michael  and  Sally  Gordon 

Stephanie  Goto 

Eugene  Gottesman 

Dr  Harold  Gotthelf 

Ms  Ann  Gottlieb 

Dr  and  Mrs,  Edward  J,  J,  Grabowski 
Mr  Thomas  K,  Graf 
Ms  Eva  C,  Graham  and 

Ms,  Carol  Graham 
Dr  and  Mrs,  Victor  R,  Grann 
William  T  Grant  Foundation 
Mr  Edwin  M  Green 
Monika  and  Peter  Greenleaf 
Mr  and  Mrs  James  L.  Greenwald 
Mr  and  Mrs  Mark  Gregorio 
Mr  and  Mrs  Mark  Gnnis 
Mr  Lawrence  Groo 
Ms  Jane  Gross 
Mr  Peter  M.  Gross 
Carol  and  Charles  Grossman 
Mrs.  Marit  G.  Gruson 
Susan  Gullia 
Mr  Aaron  Gural 
Mr  and  Mrs.  Guthartz 
Ms.  Gunilla  N  Haac 
Ms  Ruth  Haase 
Kevin  Coogan  and  Linda  Hall 
Mimi  Halpern 
Ms  Janice  M  Hamilton 
Mr  and  Mrs.  Jerry  S.  Handler 
Dr  Bjorn  and  Catherine  Hanson 
Mr  and  Mrs  Peter  Hanson 
Susan  T  and  Charles  E  Harris 
Ms  Julie  C.  Harrison  and 

Mr  Arthur  Blaylock 
Dr  Marion  Hart 
Mr  Arthur  R,  Hartzell,  Jr 
Mr  and  Mrs,  Norman  Hascoe 
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Ms.  Kumiko  Hasegawa 
Mr  and  Mrs  Evan  Haymes 
Mr  Daniel  P  Hays 
Lee  Hemphill  and  Elsbeth  Lindner 
Ruth  and  Skitch  Henderson 
Ms.  Adriana  Herrera-Karas 
Terry  Stamler  Herst  in  memory  of  Sylvia 
Fisch  Stamler  Ginsberg 
Dr.  Robin  P  Hertz  and 

Mr  Raymond  A  Brager 
Helen  Herzlinger 
Mr.  and  Mrs  Don  Hewitt 
Robert  and  Mary  Higgins 
Mr.  Stephen  M  Hill 
Adria  and  Donald  Hillman 
Michael  S  Himmel 
Diane  and  Kenneth  Hipkins 
Ellen  and  David  S  Hirsch 
Mrs.  Kathryn  S  Hirsch 
Ms.  Susan  B.  Hirschhorn  and 

Mr.  Arthur  M  Klebanoff 
Drs.  Ira  R.  and  Ruth  W  Hoffman 
Judith  M.  and  Richard  S  Hoffman 
Dr  Woodward  Crim  Hoffman  and  Ms 
Eva  Chancel 
Mr.  Joseph  Hofheimer 
Mr.  Geofifrey  Hoguet  and 

Ms  Annalu  Ponti 
Pamela  J  Hoiles 
Elizabeth  Holland 
Marilyn  Horne 

Edward  Horowitz  and  Deborah  Chapin 
Mr  and  Mrs.  Frederic  K.  Howard 
Mr.  Jerry  Howett 
Mrs.  Richard  August  Huberty 
Mr.  Timothy  Hughes 
Mr.  and  Mrs.  James  B  Hurlock 
Ms.  Marion  Husid 
Mr  Francesco  Indaco 
Jeff  Isenberg 
Nina  and  Stephen  Iser 
Michael  Jozef  Israels  and  Maija-Sarmite 
Jansons 
Dr  Betty  S.  lu 
Carol  T  Ivanick 
Mr.  Carl  M  Jacobs 
The  Nathan  P  Jacobs  Foundation 
Rosalind  and  Bruce  Jacobs 
Mr  and  Mrs  J  Christopher  Jaffe 
Mr  and  Mrs  Morton  L,  Janklow 
Mr  and  Mrs  Floyd  H  Jayson 
Mr  Stephen  J  Jerome 
Mrs.  Erica  Jesselson 
Mr  Robert  D  Jezowski 
Bob  and  Sallie  Johnson 
Ms.  Kathy  Jones 
Mr.  Enc  Jorgensen 

Barbara  Haws  and  William  Josephson 
Stephen  and  Helen  Judlowe 
Mr  Henry  Justin 
Mr  Elliott  Kaback  and  Patricia 
Woodard 

Barbara  and  Ernest  Kafka 

Ms.  Linda  Parnes  Kahn 

Mr  and  Mrs  Avshalom  Kalichstein 

Mr  and  Mrs  Charles  A.  Kalman 

Mr  and  Mrs.  Daniel  Kampel 

Leonard  and  Alice  Kandell 

Carol  and  Robert  Kanter 

Mr  and  Mrs  Martin  E  Kaplan 

Mr  and  Mrs  Robert  Karin 

Karma  Foundation 

Suzanne  T  and  Irving  D  Karpas,  Jr 

Elliot  and  Adnenne  Katz 


Mr  Neil  C  Katz 
Mr  Dean  Kauffman 
Ms.  Sharon  K  Kaufman 
Bill  and  Paulette  Kaufmann 
Ms  Yukako  Kawata 
Mr  Stephen  C  Kaye 
Mr  and  Mrs  Earle  W  Kazis 
Mr  and  Mrs  Thomas  F  Kearns,  Jr 
Mr  William  S  Keating 
Ms.  Gail  Kendall 
Ms.  Kathryn  Keneally  and 
Mr  Thomas  M  Marshall 
Mr.  John  H  Kilbourne 
Mr.  and  Mrs  Jay  Kislak 
J.  Arvid  Klein  and  Cynthia  Crimmins 
Lisa  Klein  and  Timothy  Kinsella 
Helene  and  Charles  Klein 
Ms  Phoebe  Klein 
Mr  Frederick  A  Klingenstein 
Mr.  and  Mrs.  Winthrop  Knowlton 
Dr.  June  H.  Koizumi 
Judith  and  Jonathan  Kolker 
Helen  and  Jules  Kornblau/The  Kornblau 

Family  Foundation 
First  American  Title  Insurance  Company 

of  New  York 

Mr  and  Mrs  Steven  Koufakis 

Peter  and  Nanci  Kountz 

Ms.  Yelena  Kourtei 

Dr  Barbara  Kravitz 

Caroline  and  Mark  Krentzman 

Mr.  and  Mrs  Lawrence  Kryger 

Mr  Bruce  Lee  Kubert 

Mrs  Georgine  Kurtz 

Sheldon  and  Rita  Kwiat 

Ms  Elissa  LaBagnara 

Joan  Lacagnina 

Mr  and  Mrs  Joseph  Lagana 

Sharda  and  Lawrence  Laier 

Mr  and  Mrs  James  Lally 

Ms  Sheila  Lambert 

Mr  and  Mrs  W  Loeber  Landau 

Gloria  and  Jerry  Landsberg 

Mr  Steven  E  Lane 

Mrs  Evelyn  Langbert 

Mr  Stanley  Langer 

Richard  and  Katharine  Lannamann 

Mr  and  Mrs  Edward  M.  Larkin 

Mr  Jonathan  Larsen 

Henna  Ong  and  Peter  D.  Lawrence 

June  and  Jack  Leaman 

Mr  and  Mrs  Mark  A  Leavitt 

Ms.  R,  May  Lee  and  Mr  John  P  Hall,  III 

Kyung  Sook  Lee 

Mr  and  Mrs  Robert  E  Lee  III 

Anna  and  Irving  Lehman  Straus 

Mr  and  Mrs  Jacques  E  Lennon 

Carol  and  Robert  Lenz 

Mr  Robert  Lenzner 

Kurt  F  Leopold 

Mr.  and  Mrs  M  Michael  Lerner 
Mr  Perry  A  Lerner 
Mr  and  Mrs  William  M  Lese 
Mr  and  Mrs  Joseph  S  Lesser 
Amala  and  Erie  Levine 
Naomi  and  Albert  Levine 
Noel  Levine 

The  Irene  Levoy  Foundation 

Mr  James  L  Levy 

Ms  Marion  H  Levy 

Mr  and  Mrs  Victor  P  Levy 

Ms  Marjorie  Riche  Lewis 

Mrs  Sherman  R  Lewis,  Jr 


$2,500  to  $4,999 

Chris  Liakakos 

Drs.  Doreen  and  Arie  Liebeskind 
Mr  and  Mrs,  Samuel  H.  Lindenbaum 
IPl 

Margot  and  Robert  Linton 
Mr  and  Mrs.  A.  Michael  Lipper 
Pamela  and  Arnold  Loeb, 

In  honor  of  Jose  Carreras 
Mr  and  Mrs  Klaus  P  Loebbe 
Mr  and  Mrs.  Sherif  Lotfi 
Mr  Enc  J.  Lomas  and  Ms.  Florence 
Mauchant 
Maggie  and  Tom  Lovaas 
Audrey  Love  Charitable  Foundation 
llene  and  Edward  Lowenthal 
Joyce  Feinberg  Luchtenberg 
Mr  and  Mrs  Samuel  Lurie 
Dr  Laura  Lustig 

Mr  Richard  Lynn  &  Mr  Joseph  Evall 
Mrs  Maria  N  Lyras 
Mr  Archie  MacGregor 
James  and  Mary  Ann  Macie 
Mr  and  Mrs  Earle  I  Mack 
Tessa  Mahood 

Mr  and  Mrs  Gregory  L  Maidman 

Mr  and  Mrs  Mitchel  A  Maidman 

Richard  H  M  and  Gail  Lowe  Maidman 

Mrs.  Susan  Malloy 

Ms  Virginia  Mancini 

Mr  James  Manfredonia 

Ms  Elena  Mannes 

Mr  Gregory  Margolies 

Mrs  Milton  J  Margolis 

Judith  and  Michael  Margulies 

Alexander  R  and  Hedvig  Margulis 

Mr  and  Mrs.  Alberto  Mariaca 

Mr  Peter  P  Marino 

Mr  Michael  Markoch 

Ms  Monica  Markowicz 

Mrs  Edwina  Marks 

Mr  and  Mrs  William  Marks 

Mr  Alan  Marquesano 

Leon  and  Marilee  Martel 

Catherine  A  Martin 

Mr  and  Mrs  Shigeki  Masui 

Marc  and  Meera  Mayer 

Matt  Mazer  &  Sheryl  Shade 

Donald  C  McCann 

Miss  Lorene  McClintock 

Mr  Grant  A  McCrea 

In  memory  of  Margaret  C.  Brake 

Mr  Joseph  F  McCrindle 

Rosemarie  and  Robert  E.  McGrath 

Mr  and  Mrs  Peter  S  McHugh 

Kathleen  A.  McKenna 

Mr  and  Mrs  Martin  McKerrow 

Mr  and  Mrs  Jonathan  L  Mechanic 

Susan  and  Neil  Melnick 

Ms  Helene  Menczel 

John  Meyer  Consulting 

Robert  E  Meyerhoff 

Ms  Marlene  Nathan  Meyerson 

Morton  Meyerson 

Fredericks  Michael  and  Company 

Mrs  Stanis  Mihm 

Ms  Frances  Milberg 

Mrs  Mane  M  Miles 

Ms.  Elizabeth  R  Miller 

Erie  and  Cheryll  Miller 

Irwin  and  Frances  Miller 

Mrs  Karl  O  Miller 

Mr  Stuart  R  Miller 

Mr  and  Mrs  Robert  E  Mims 
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Mr  and  Mrs  Gerald  Mintz 
Sandra  and  Lowell  Mintz 
Kenneth  and  Andrea  Miron 
Ms.  Yuriko  Mita 
Mr  and  Mrs.  Maceo  Mitchell 
Jo  Dare  and  Robert  Mitchell 
Mr,  and  Mrs.  Joseph  Moinian 
Karl  Moller 

Teresa  S  Martin  Monas. 

in  Honor  of  Barbara  Cook 
Ms.  Janice  Montana 
Mr.  and  Mrs,  Thomas  Moore 
Takashi  and  Yasuko  Mori 
Mrs  Suzanne  Mosby 
Mr  Donald  Mullen 

Paula  and  Gerard  Munera  Foundation 
Dr  Elizabeth  Muss 
Cathleen  Myers 
Mr,  and  Mrs  Michael  Nash 
Mr  Stefano  Natella 
Mr.  Robert  Nathan 
Mr.  and  Mrs.  George  A.  Needham 
Margaret  and  Richard  Neimeth 
Mr  and  Mrs.  Mitchell  J  Nelson 
Mr.  and  Mrs.  Edward  Netter 
In  memory  of  Gabor  Neumann 
Patricia  and  Alan  Neuwirth 
Betty  and  Dan  Newcomb 
Farrah  and  Clive  Ng 
Roy  Niederhoffer  and  Kara  Unterberg 
Mr  and  Mrs.  Fred  Nobel 
Ms.  Reba  Kasten  Nosoff 
Mr  Stephen  Novick  and  Mr  Evan 
Galen 

Audrey  and  Salvador  Novoa 
Michael  and  Maureen  Nugent 
Mr  Richard  B,  Nye 
Mr  and  Mrs,  John  A  O'Brien 
Mr  John  E,  Oden 
Mr  and  Mrs  Harold  H,  Oertell 
Mr  and  Mrs,  Kobi  Offer 
Gerry  Ohrstrom 
Daniel  and  Rebecca  Okrent 
Mr  and  Mrs,  William  J,  Oppenheim 
Mr  Morns  A.  Orden 
Ms.  Paula  Sarnoff  Oreck 
Mr  Garry  Osgood 
Carol  and  David  Ozgen 
Mr  and  Mrs.  Charles  W.  Pachner 
Mr  and  Mrs,  Alex  B,  Pagel 
Ms,  Delmira  R,  Pagniez 
Mrs  Hannah  C,  Pakula 
Jeffrey  and  Valery  Paley 
Ms  Maria  Louisa  Palmese 
Mrs,  Frank  Papp 
Lori  and  Lee  Parks 
Grace  M,  Parr 
Ms,  Erica  Partosoedarso 
Mr  Paul  Partridge 
Gerald  and  Naomi  Patlis 
Mr  and  Mrs  Adolfo  Patron 
Mr  and  Mrs  Edward  L,  Paul 
Rita  and  Daniel  Paul 
Stephen  Payne 
David  B  Pearce,  M,D. 
Mr  Kevin  J.  Pearson 
Mrs.  Stephen  M.  Peck 
Arnold  S.  Penner,  Esq.  and  Madaleine 
Berley 

Victoria  and  Robert  Pennoyer 
Barbara  and  Louis  Perlmutter 
Ms.  Jane  Dorothy  Perlmutter 
Mr  and  Mrs.  Lawrence  Perlstein 
Ms,  Antonia  R  Pew 


Caryl  D,  Philips 

William  E  Phillips  and  Barbara  Smith 
Mr  and  Mrs,  Howard  Phipps,  Jr 
Evan  Picoult 
Mr  James  Piereson 
Marnie  and  Don  Pillsbury 
Penny  and  Claudio  Pincus 
Mr  Richard  I  Pineles 
Burton  Yale  Pines  and  Helene  Brenner 
Ms,  Debra  L,  Pipines 
Mr  Joseph  Piropato 
John  A  Pirovano 
Ms,  Tara  E,  Polen 
Ms,  M,  Tern  Poll  and  Mr  J,  Craig 
Weakley 

Barbara  Marcus  and  Michael  Pollack 

Mr  and  Mrs,  Sidney  J  Pollack 

Mr  Myles  Pollin 

Dr  Robert  S,  Port 

Mr  Robert  Poulos 

Mr  and  Mrs,  Neil  H,  Powell,  Jr 

Karen  and  Donald  Powers 

Ms,  Patricia  C,  Powers 

Dr  and  Mrs  Peter  Pressman 

Ms,  Sara  Davis  Pnde 

Mr  Josh  Prottas 

Mark  Ptashne  and  Lucy  Gordon 

Dr  Rosemary  Purrazzella  and  Dr  Marc 

Rosenblum 
Pascale  and  Ernest  Raab 
Roberta  Weiss  and  Mitchell  Rabinowitz 
Mr  Stephen  S  Rabinowitz,  Esq. 
Jack  Radgowski 
Mr  Kirk  August  Radke 
Mr  William  Raff 
Mr  John  Raphael 
Ms.  Carol  L  Rattray 
Mrs.  Dina  Recanati 
Mr  and  Mrs.  Norman  Redlich 
Mr  Joe  Regan,  Jr 
Sultana  and  Harri  S.  Rehnberg 
Matthew  J.  Reich 
Mr  and  Mrs.  Ira  M.  Resnick 
The  Karl  R  Reuling  Fund 
Dr  and  Mrs,  J,  Victor  Reyniak 
Mr  and  Mrs.  Erroll  Allen  Rhodes 
Helen  R.  Richards 
Mr  Rory  Riggs 
Diane  B  Ritter  MD  and 

J.  David  Crowley 
Nataly  and  Toby  Ritter 
Mr  Alan  Robbins 
Mr  James  A,  Robbins 
Sheila  Johnson  Robbins 
Pilar  and  Stephen  Robert 
Ms  Elaine  R.  Roberts 
Mr  Peter  H.  Robinsohn 
Kirk  N.  and  Judy  Robinson 
Sondra  Kurtin  Robinson 
Ms.  Sonia  Rohan 
Mr  and  Mrs  Gerald  T.  Rolfe 
Mr  and  Mrs.  Kenneth  Roman 
Rhonda  and  Gustavo  Romero 
Paulette  and  Joseph  M  Rose 
Mr  and  Mrs.  Joseph  Rosen 
Susan  Pinsky  and  Marc  Rosen 
Mr  and  Mrs.  Philip  Rosen 
Mr  and  Mrs.  Joseph  B.  Rosenblatt 
Robert  Rosenkranz  and  Alexandra 

Munroe 
Mr  Bernard  Rosenshein 
Mr  and  Mrs.  Bert  Rosenthal 
Phyllis  and  Charles  Rosenthal 
Hinda  G.  Rosenthal 


$2,500  to  $4,999 

Judith  and  Michael  Rosenthal 

Mr  David  A,  Rosinus 

Laura  and  James  J,  Ross 

Clara  and  Irwin  Roth 

Joy  and  William  J,  Ruane 

Michael  and  Juliet  Rubenstein 

Jacqueline  and  George  Rubin 

Mr  and  Mrs,  LeRoy  Rubin 

Mark  and  Tracy  Rudd 

Mr  and  Mrs,  William  Ruder 

Mr  and  Mrs.  William  M.  Rudolf 

In  memory  of  Julian  Autrey 

Mr  Louis  Russo 

Mr  and  Mrs.  Stephen  Rycroft 

Mr  and  Mrs.  Alan  Sackman 

Mr  Brad  R.  Sacks 

Mrs.  Edward  Said 

Ms.  Misa  Saijo 

Christian  Salvati 

Steven  and  Elizabeth  Sandler 

Ms  Jordana  Sandler  and 

Mr  David  Manzano 
Mr  and  Mrs.  Lai  C.  Sani 
Mr  Ray  Santelises 
Mr  and  Mrs.  Lawrence  Saper 
Mrs.  Elaine  Sargent 
Mrs.  Sherry  Sarkar 
Anna  Maria  Sarmento 
Rosita  Sarnoff  and  Beth  Sapery 
Jack  &  Marianne  Sauter 
Nina  F  Sax,  MD 
Lucy  Foundation 
Dr  and  Mrs.  Daniel  Schapiro 
Mr  and  Mrs.  Gregg  L.  Schenker 
Dr  and  Mrs.  Stephen  Scher 
Mr  Antoine  Schetritt 
Ms,  Mathilda  G  Scheuer 
The  S  H  and  Helen  R,  Scheuer  Family 
Foundation 

Mr  and  Mrs,  Richard  Schiffer 
Ms  Winnie  Schirrmeister  and  Mr 

William  Schirrmeister 
Maureen  and  Edwin  Schloss 
Anne  J  Schlussler 
Hynda  and  Saul  Schneiweiss 
Alfred  and  Anita  Schnog 
Mr  Steven  G  Schulman 
Mrs  Arthur  D  Schulte 
Ms,  Lynn  Schusterman 
Mr  and  Mrs,  L,  Tadd  Schwab 

and  Family 
Bela  Schwartz  and  June  Zimmerman 
Mr  Bernard  L,  Schwartz 
Joan  C-  Schwartz  Philanthropic  Fund 
Laurel  Schwartz 
Ralph  M.  Schwartz 
Mr  and  Mrs.  Robert  L.  Schwartz 
Mr  and  Mrs  Seymour  Schwartz 
Mr  and  Mrs  William  A  Schwartz 
Joanne  M  Schwind 
Ms  Barbara  A.  Scott  and 

Ms  Shirley  E.  Scott 
James  and  Patricia  Scott 
Mr  and  Mrs.  William  C,  Scott 
Rhoda  and  Louis  Scovell  Charitable 

Foundation  Fund 
Jane  Scovell 

Mary  Catherine  and  Robert  Sculthorpe 

Mr  &  Mrs,  Herbert  L,  Seegal 

Janet  Z,  Segal  and  Family 

Mr  and  Mrs.  Robert  E.  Segal 

Deborah  and  Selvyn  Seidel 

Fanny  and  Ysrael  A.  Seinuk 

Mr  Martin  Selig 
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Barbara  and  Kenneth  Seplow 
Nathan  and  Vivian  Serota 
Ms  Laurie  Shapiro 

Selnna  Shapiro  and  James  H  Silberman 
Mr  Joseph  S  Shapiro 
Dave  and  Usha  Sharma 
Ellen  and  Robert  Shasha 
Dr,  Alan  Zients  and  Dr  Ronda  Shaw 
Zients 

Dionne  Shaw 

The  Y  H  Mirzhoeff  &  Sons  Foundation 
Shenocca-Budd  Family  Foundation 
Mr  Gil  Shiva 
Mr  David  M  Siege!  and 
Ms  Dana  Matsushita 
Mr  and  Mrs  Alexander  Lotocki  de 
Veligost 

Patti  and  David  Silver 

Rhonda  and  Robert  Silver 

Phyllis  and  Howard  Silverman 

Robert  B  Silvers 

Caria  Emil  and  Rich  Silverstein 

Mr  Scott  B  Simpson  and  Ms  Theresa 

Reeves-Simpson 
Mrs.  Linda  G  Singer 
Mr  Paul  Singer 
Mr  and  Mrs  James  B  Sitrick 
Mr  and  Mrs  Joel  E,  Smilow 
Mr  Edward  Smith 
Miss  Jennifer  P  Smith 
Mr  and  Mrs  Gilbert  L  Snyder 
Mr  Robert  F  Solimine 
Mrs  Jeanne  Sorensen-Leff 
Mr  and  Mrs  Paul  Soros 
Drs  Dorienne  and  George  Sorter 
The  Mark  D  Spitzer  Family  Foundation 
Dorothy  and  John  Sprague 
Gregory  St  John  and  Gary  McKay 
Mrs  Joan  Stanton 
Dr  Axel  Stawski 
Richard  L  Steele 
Joanna  T  Steichen 
Sissy  and  Gary  Stein 
Mr  Christian  Steiner 
Mr  and  Mrs.  David  S  Steiner 
Ms,  Ruth  Sterling 
Leonore  and  Walter  Stern 
Mr.  Steven  Stern 
Mrs.  Vera  Stern 
Mr.  Walter  Stern 
Mr  and  Mrs.  Lionel  Stewart 
Mr  and  Mrs  Trevor  Stewart 
Bonnie  and  Tom  Strauss 
Ms,  Margot  Streeter 
Mr  and  Mrs  Edward  Streim 
Bev  and  Walt  Streuli 
Mr  Lowell  Strohl 
Dr  Elyse  Sussman  and 

Mr  Mark  Ramler 
Jean  and  Dick  Swank 
Mr  and  Mrs  Dennis  Swanson 
Kelly  and  Andrew  Swanson 
Mr  and  Mrs  I  David  Swawite 
Terri  and  Earle  Sweat 
Ms  Helen  M  Swinton 
Mr  Aaron  Sylvan 
Pamela  and  Antonio  Szabo 
Mr  Yutaka  Tagaya  and  Ms  Mayumi 

Naramura 
Gloria  and  Philip  Talkow 
Mr.  and  Mrs  David  J  Tananbaum 
Dr  Linda  L  Tao 
Mr  and  Mrs.  Laurence  Tarica 
Mr  Michael  J  Tarpley 


led 

Mr  and  Mrs.  Henry  Taub 

John  A.  Taylor 

Priscilla  and  Jerome  Teich 

Ms  Manna  Tennen 

Elise  C  and  Marvin  B  Tepper 

Mrs  Rosemari  Tessier 

Mrs  Joan  Theisen 

Dr  Gary  Thom,  in  memory  of  Mother 
Mrs.  Pamela  Hunt  Thomas  and  Mr 
George  E  Thomas,  Jr 
Mr,  and  Mrs  Petr  A  Thorson 
Mr  Jonathan  M  Tisch 
Lynn  and  Peter  Tishman 
Mr  Alden  L  Toevs 
Ms.  Carol  H  Tolan 
Donna  Peck  and  Michael  Tolan 
Mr  Michael  Tomasko,  IV 
Amor  and  Maggie  Towles 
Harvey  S  Traison 
Mr  and  Mrs.  Jesse  I  Treu 
Richard  Tucker  Music  Foundation 
Ms.  Helen  Sonnenberg  Tucker 
Lindsey  Turner 

Barbara  A  and  William  F.  Tyree 

Ms.  June  Ugelow 

Ms.  Caroline  Urvater 

Mr  and  Mrs  Jean-Paul  Valles 

Ms.  Grace  Vandecruze 

Mr  and  Mrs  William  J  vanden  Heuvel 

Dr  and  Mrs  Gary  E.  Veith 

Mr.  Gordon  VeneKlasen 

Matt  and  Mary  Vertin 

Mary  Beth  and  James  C  Vogelzang 

Foundation 
Mr  and  Mrs  Otokar  von  Bradsky 
The  Rudolph  &  Lentilhon  G  von 

Fluegge  Foundation.  Inc 
Ms  Susan  Vultaggio 
Aska  Wada 

Mr  and  Mrs  Rodney  B  Wagner 
Mr  and  Mrs  Jonathan  Wainwright 
Susan  Walker  and  Harry  Salwen 
Mr  Charles  R  Wall 
Ms.  Nora  Ann  Wallace  and 

Mr  Jack  Nusbaum 
Linda  and  Jay  L  Wallberg 
Mr  and  Mrs  Milton  J  Walters 
Mrs  Joan  M  Warburg 
George  R  Ward 
Thomas  R.  Warfield 
Mrs.  Cecille  Wasserman 
Ms.  Johanna  Weber 
Sandra  and  George  Weiksner 
Drs.  Andrew  and  Nancy  Weiland 
Marie-Helene  and  Guy  A  Weill 
Edith  and  James  Weinberg 
In  honor  of  Phyllis  Lefton  Weiner 
Ms  Laura  Weinstein 
Mr.  and  Mrs  Martin  S  Weinstein 
Dr  Bernard  Weiss 
Mr  and  Mrs.  Herman  H  Weiss 
Linda  and  Steve  Weiss 
Mr  Joel  S  Weissman 
Ellen  and  Keith  Weldon 
Ms  Gayle  W  Welling 
Joan  Weltz  and  Arthur  Field 
Mr  Ira  Tensard  Wender 
Mr  David  P  Wentroble 
Frederick  Wertheim 
Jay  and  Lois  Wertheimer 
Mr  Peter  Wexler 

Mr  Thomas  Whalen  and  Ms  Dana 
English 

Mr  and  Mrs  Geoffrey  Wharton 


$2,500  to  $4,999 

Dr  and  Mrs.  Ronald  H  Wharton 

Mr  Robert  White 

Lloyd  and  Heidi  Widom 

Mr.  and  Mrs  Byron  R  Wien 

Mr  and  Mrs  Robert  R  Wiener 

Mr  Tod  C  Williams 

Mr  William  J  Williams,  Jr 

Ms  Marillyn  B.  Wilson 

Dr  Russell  E  Windsor 

Mr  and  Mrs  Benjamin  J  Winter 

Mr  and  Mrs.  Irving  M.  Wolbrom 

Jacqueline  and  Cary  Wolf 

Mary  C.  Wolf 

Mr  and  Mrs  William  T  Wolf 
The  Honorable  and 

Mrs  Carl  S  Wolfson 
Leslie  and  Pat  Wood 
Jennifer  and  Kevin  Woodruff 
Jay  N.  and  Susan  Woodworth 
Mrs  Thomas  M  Wyman 
Mr  and  Dr  Leonard  H  Yablon 
Rafael  Yglesias 

Peter  Young  and  Merit  E  Janow 

Helena  Anne  Yuhas 

Alice  F.  Yurke  and  Robert  H  Davis,  Jr 

Ms.  Gloria  Zeche 

Ms.  Susan  Zeckendorf 

Merryl  and  Charles  Zegar 

Baroness  Mariuccia  Zenlli-Marimo 

Mrs.  Elaine  T  Zimmerman 

Charlotte  and  Arthur  Zitrin  Foundation 

Mr  and  Mrs.  Arnold  J.  Zurcher 

Anonymous  (27) 
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Corporate  Fund 

CORPORATE  SPONSORS  AND  MEMBERS 

For  a  complete  description  of  the  numerous  opportunities  for  corporations  to  become  involved  witfi 
Carnegie  f-lall  and  its  distinguished  coalition  of  business  supporters,  please  contact  the  Carnegie  Hall 
Corporate  Fund,  881  Seventh  Avenue,  New  York,  NY  10019-3210,  212-903-9653 


Bank  of  America  is  the  Proud  Season  Sponsor  of  Carnegie  Hall. 


$100,000  and  above  (Includes  annual  Corporate  donations  and  sponsorships.  Endowment  donors  are  listed  separately.) 


Citigroup  Foundation 

PricewaterhouseCoopers 

Continental  Airlines 

Ripplewood  Holdings  L.L.C. 

Deloitte 

Roche 

KPMG  LLP 

Smith  Barney 

The  McGraw-Hill  Companies 

$50, 000  to  $99, 999 

American  Express  Company 

Verizon  Foundation 

DeWitt  Stern  Group,  Inc 

$30,000  to  $49,999 

Aon  Risk  Services 

North  Fork  Bank 

JUIiy  V_UI  fJUl  d  IIUI 1  Ul  MIIICIILd 

Ernst  &  Young  LLP 

Toyota  Motor  North  America,  Inc. 

Federated  Department  Stores,  Inc, 

Unisys  Corporation 

Marsh  USA,  Inc. 

United  Technologies  Corporation 

MetLife  Foundation 

Worldwide  Pants  Incorporated 

Mitsubishi  International  Corporation 

$20,000  to  $29,999 

Ld  Kicnard  bills,  inc. 

Morgan  Stanley 

The  Estee  Lauder  Companies  Inc. 

Orrick,  Herrington  &  Sutcliffe  LLP 

Hughes  Hubbard  and  Reed  LLC 

Pfizer  Inc. 

Johnson  &  Johnson 

$12,000  to  $19,999 

Agvar  Chemicals  Inc. 

The  New  York  Times  Company  Foundation 

BBDO  Worldwide 

Tishman  Realty  &  Construction  Company  Inc. 

Bristol-Myers  Sguibb  Foundation,  Inc. 

UBS 

Fenway  Partners,  Inc 

$6,000  to  $11,999 

Con  Edison 

New  York  Stock  Exchange  Foundation,  Inc. 

EMI  Jazz  and  Classics 

Nippon  Express  Foundation,  Inc. 

J  C  C  Fund  of  the  Japanese  Chamber  of  Commerce  and 

Polshek  Partnership  Architects,  LLP 

Industry  of  New  York,  Inc 

Sumitomo  Corporation  of  Amenca 

Liz  Claiborne  Foundation 

Toshiba  America,  Inc 

Marubeni  America  Corporation 

The  Walt  Disney  Company 

Mitsui  USA  Foundation 

Xerox  Corporation 

$2,500  to  $5,999 

Ambac  Financial  Group  Inc. 

International  Creative  Management,  Inc. 

Aventis 

Jefferies  &  Company,  Inc 

Bloomberg  LP 

Mitsubishi  Heavy  Industries  America,  Inc. 

CBS 

Richloom  Fabrics  Group,  Inc. 

Chateau  Montelena  Winery 

Siemens  Corporation 

The  Coach  Dairy  Goat  Farm 

State  Street  Corporation 

Colgate-Palmolive  Company 

Universal  Classics  Group 

Croscill,  Inc 

VisitScotland 

DMKT  &  Communications,  Inc 

Yamaha  Corporation  of  Amenca 

$2,499  and  under 


Nippon  Steel  U  S  A.,  Inc.  SD&A  Teleservices,  Inc. 

The  Norinchukin  Foundation,  Inc.  VSP 
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The  Andrew  Carnegie  Society 

The  Andrew  Carnegie  Society  honors  donors  who  have  made  leadership  gifts  to  support  the 
restoration,  renovation  and  expansion  of  Carnegie  l-iall,  and  to  augment  the  endowment  fund 
in  support  of  artistic  programming  and  music  education. 


$5,000,000  or  more 


Mr.  and  Mrs.  Sid  R.  Bass 

Citigroup  Foundation 

City  of  New  Yorl< 

Mr.  and  Mrs.  Richard  A.  Debs 

Perelman  Family  Foundation 

The  Honorable  and  Mrs.  Felix  G.  Rohatyn 

Marge  and  Walter  Scheuer  and  Family 


The  Starr  Foundation 
State  of  New  York 

United  States  Department  of  Education 
Joan  and  Sanford  I.  Weill 
Judy  and  Arthur  Zankel 


$2, 500, 000  to  $4, 999, 999 

Mr  and  Mrs.  William  G.  Parrett/Deloitte 
The  Horace  W.  Goldsmith  Foundation 
Mr.  and  Mrs.  Klaus  Jacobs 
Anna-Maria  and  Stephen  Kellen 
Foundation 


Mr.  and  Mrs.  Lester  S.  Morse,  Jr. 
William  D.  Rondina 
Susan  and  Elihu  Rose  Foundation 
Uris  Brothers  Foundation,  Inc. 


$1,000,000  to  $2,499,999 

The  Vincent  Astor  Foundation 
AT&T 

Mr  and  Mrs,  Ralph  M,  Baruch 
Mr  and  Mrs.  Kenneth  J.  Bialkin/ 

Skadden,  Arps,  Slate,  Meagher  &  Flom 
J.R  Morgan  Chase  &  Co. 
Credit  Suisse  First  Boston 
Estate  of  Joanne  Toor  Cunnmings 
Luella  and  Martin  Davis 
Deutsche  Bank 

Mr  and  Mrs,  Anthony  B,  Evnin 

Mr  and  Mrs,  Gordon  R  Getty 

Jean  &  Jula  Goldwurm  Memorial  Foundation 

The  William  Randolph  Hearst  Foundation 

Claudia  and  Roberto  Hernandez  Ramirez 

Maria  Olivia  and  Jim  Judelson 

Gershon  Kekst,  Kekst  and  Company,  Inc, 

KPMG  LLP 

Mr  and  Mrs.  Henry  R,  Kravis 
The  Kresge  Foundation 
Bob  and  Martha  Lipp 
Leni  and  Peter  May 
Betty  Anne  and  James  R  McManus 
The  Andrew  W.  Mellon  Foundation 
Mr  and  Mrs.  J.  Ezra  Merkin 
The  Ambrose  Monell  Foundation 
National  Endowment  for  the  Arts 
Natural  Heritage  Trust 
The  Lizabeth  and  Frank  Newman 
Charitable  Foundation 


Pepsi-Cola  Company 

Judith  and  Burton  Resnick 

John  &  Louise  Reuter  Trust 

The  Rockefeller  Foundation 

Jack  and  Susan  Rudin  in  memory  of 

Lewis  Rudin 
The  Fan  Fox  and  Leslie  R,  Samuels 

Foundation,  Inc, 
Mr  and  Mrs.  Arthur  T.  Shorin 
Henry  Shweid  and  Margaret 

Munzika  Shweid  Trust, 

Robert  J.  McCarthy,  Trustee 
Sony  Corporation  of  America  &  Sony 

Music  Entertainment  Inc, 
Jerry  I.  Speyer  and  Katherine  G,  Farley 
Mr  and  Mrs,  Isaac  Stern 
Mr  S,  Donald  Sussman 
The  Tishman  Fund  for  Education  through 

Technology 
The  Alice  Tully  Foundation 
U  S,  Department  of  Housing  and  Urban 

Development 
Verizon  Foundation 
Alberto  Vilar 

Linda  J.  Wachner  and  Warnaco  Inc. 
The  Weiler  Fund 

Mr  and  Mrs.  James  D,  Wolfensohn 
Mrs.  Charles  B.  Wrightsman 
Anonymous  (1 ) 
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$500,000  to  $999,999 

American  Express  Company 
Audi  of  America,  Inc. 
CIBC  Oppenheimer 
Continental  Airlines 
Charles  E,  Culpeper 

Foundation,  Inc. 
The  Eleanor  Naylor  Dana 

Charitable  Trust 
George  David  and  Mane 

Douglas-David 
Department  of  Cultural  Affairs  of 
the  City  of  New  York 
Estate  of  Mrs.  Eugenia  Doll 
The  Sherman  Fairchild 

Foundation,  Inc. 
Federated  Department  Stores 

Foundation 
FleetBoston  Financial 
Fribourg  Foundation  Inc.  and 

Mr  and  Mrs.  Raphael  Recanati 
Estate  of  Rita  L  Gluck 


The  Marc  Haas  and  Helen 
Hotze  Haas  Foundations 
Mr  and  Mrs.  Carl  C.  Icahn 
Stella  and  Robert  Jones 
Gilbert  and  Lena  Kaplan 
The  J  M.  Kaplan  Fund,  Inc. 
Lincoln-Mercury 
Marsh  &  McLennan 

Companies,  Inc. 
The  McGraw-Hill  Companies 
Merrill  Lynch  &  Co.,  Inc. 
Metropolitan  Life  Foundation 
Beth  Goldberg  Nash  and 

Joshua  Nash 
Mrs.  Milton  Petrie 
The  William  Petschek  Family 
The  Pew  Memorial  Trust 
The  Pincus  Family  Fund 
Laura  and  John  Pomerantz 
PricewaterhouseCoopers 


Mr  and  Mrs.  Oscar  de  la 
Renta 

Rockefeller  Brothers  Fund 
Pat  and  John  Rosenwald 
Suki  and  Herman  Sandler 
Mr  and  Mrs.  Peter  William 

Schweitzer 
The  Peter  Jay  Sharp  Foundation 
Mr  and  Mrs.  Stanley  S.  Shuman 
The  Sirus  Fund 
Mr  and  Mrs,  A.J.C.  Smith 
Miriam  Solovieff 
Estate  of  Mane  Steiner 
Suntory  International  Corp. 
Viacom  Inc. 

Estate  of  Elisabeth  R  Wendell 


$250,000  to  $499,999 

Andersen  Worldwide 
Automatic  Data  Processing, 

Inc.  (ADP) 
The  Barker  Welfare 

Foundation 
Mr  and  Mrs  Norton  Belknap 
CBS  Inc. 

Cleary,  Gottlieb,  Steen  & 

Hamilton 
Mr  and  Mrs.  Paul  J.  Collins 
The  Leonard  and  Sophie 

Davis  Foundation,  Inc. 
The  Irene  Diamond  Fund,  Inc. 
Mr  and  Mrs.  Charles  H  Dyson 
Ernst  &  Young  LLP 
Exxon  Corporation 
Mr  and  Mrs.  Zachary  Fisher 
Mr  and  Mrs.  Wolfgang  K. 

FIdttI 

Genatt  Associates,  Inc. 
The  Florence  Gould 

Foundation 
The  Armand  Hammer 

Foundation 
The  Heckscher  Foundation 

for  Children 
IBM  Corporation 
Geron  R  Johnson  Foundation, 

Inc. 


Addie  and  Tom  Jones 
Helen  and  Martin  Kimmel 
John  S.  and  James  L.  Knight 

Foundation 
Diane  G.  Kranz 
In  memory  of  David  and 

Nora  Leseine 
Bella  and  Leonard  Linden 
Mr  and  Mrs.  Thomas  Maheras 
Sir  Deryck  and  Lady  Maughan 
Henry  and  Lucy  Moses  Fund,  Inc. 
Rupert  and  Anna  Murdoch 
News  America  Publishing,  Inc. 
The  New  York  Times 

Company  Foundation,  Inc. 
Stavros  S.  Niarchos  Foundation 
Paramount  Communications,  Inc. 
Pfizer  Inc. 

Philip  Morris  Companies,  Inc. 
Chuck  Prince  and  Peggy  Wolff 
In  memory  of  Martha  and 

Eva  Rautenberg 
Reliance  Group  Holdings  Inc. 
Lloyd  E.  Rigler  and 

Lawrence  E.  Deutsch 
Billy  Rose  Foundation,  Inc. 
Jack  and  Susan  Rudin 

Educational  and  Scholarship 

Fund 


May  and  Samuel  Rudin  Family 

Foundation,  Inc. 
Estate  of  Darwin  F  Schaub 
S.  H.  and  Helen  R.  Scheuer 

Family  Foundation,  Inc. 
Mr  and  Mrs.  Constantine 

Sidamon-Eristoff 
Esther  Simon  Charitable  Trust 
In  honor  of  Rudolf  G.  and 

Inger-Ma  Sonneborn 
Estate  of  Maria  M.  Stivelman 
Estate  of  Lucien  Thomson 
Tobishima  Associates,  Ltd.- 

The  Stanhope  Hotel 
United  States  Department  of 

State 

United  Technologies 

Corporation/  Otis  Elevator 
Veronis  Suhler  Stevenson 
Vivendi  Universal 
Craig  and  Connie  Weatherup 
John  C.  Whitehead 
Mr  and  Mrs.  Lawrence  A.  Wien 
Willkie  Farr  &  Gallagher 
Ivy  Wu 

Mr  and  Mrs.  John  W.  Zick 
Anonymous  (1) 
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$100,000  to  $249,999 

ABD  Securities  Corporation 
The  Agvar  Fund 
Alcoa  Foundation 
Linda  and  Earle  S.  Altman 
AOL  Time  Warner  Inc- 
ARCO  Foundation 
A.S.M.  Mechanical 

Systems/Richard  Minieri 
Use  and  Hans  J.  Baer 
In  memory  of  Max  and  Hilde  Baer 
The  Bank  of  New  York 
Arthur  and  Diane  Belter 
Estate  of  Charlotte  V.  Bergen 
The  Siegfried  and  Josephine 

Bieber  Foundation 
The  Blackstone  Group 
Mr.  and  Mrs.  James  A.  Block 
Mr.  and  Mrs.  Leonard  Block 
The  Bodman  Foundation 
Mr.  and  Mrs.  Stanley  M.  Bogen 
The  Bristol-Myers  Squibb 

Foundation,  Inc. 
Browning-Ferns  Industries 
The  Burnett  Foundation 
Capital  Cities/ABC,  Inc. 
Carnegie  Corporation  of  New  York 
Mary  and  Michael  Carpenter 
Mr.  and  Mrs.  David  C.  Clapp 
The  Constantiner  Family 
The  Corbett  Foundation 
William  H.  Cosby,  Jr. 
Barbara  and  Richard  B  Dannenberg 
Mrs.  Evelyn  Y.  Davis 
Evelyn  Y.  Davis  Foundation 
Deerpath  Construction  Corporation 
Jim  and  Nancy  Dine 
Dresdner  Bank  North  America 
Drexel  Burnham  Lambert 

Foundation,  Inc. 
E.  I.  du  Pont  de  Nemours  and 

Company 
Margot  T  Egan 

Mr  and  Mrs.  Alvin  hi.  Einbender 
Henry,  Kamran  and  Frederick 

Elghanayan 
The  Essex  House/  Nikko  Hotels 

International 
The  Fireman  Hospitality  Group 
The  Ford  Foundation 
Forest  Electric  Corp. 
Nicholas  C.  Forstmann 
Theodore  J.  Forstmann 
Alan  and  Helene  Fortunoff 
Thomas  R.  and  Ingrid  L.  Frohlich 

Burns  and  Family 
The  L.W.  Frohlich  Charitable  Trust 
The  Fuji  Bank  Ltd./  Fuji  Bank  and 

Trust  Co. 
Ira  and  Leonore  Gershwin 

Philanthropic  Trust 
The  Howard  Gilman  Foundation 
Irving  S.  Gilmore  International 

Keyboard  Festival 
Edythe  and  Mathew  Gladstein 
Mr  Lewis  L.  Glucksman 


Eugene  and  Emily  Grant 
Calla  and  Ralph  Guild 
Philip  and  Elaina  Hampton 
Stanley  and  Alice  Harris 
Daniel  P  Hays 

Estate  of  Dorothy  H.  Hirshon 

Fumiko  Hosoda 

ITT  Corporation 

Ittleson  Foundation,  Inc. 

Mr  Peter  Jennings 

Frederico  C.  Gerdau  Johannpeter 

The  Robert  Wood  Johnson,  Jr 

Charitable  Trust 
Paul  A.  Johnston 
Rita  J.  and  Stanley  H  Kaplan 

Family  Foundation,  Inc 
In  memory  of  Joseph  P  Katz 
Dr  Robert  Kavesh 
The  Helen  and  Milton  A. 

Kimmelman  Foundation 
Beth  and  Michael  Klein 
Andrea  Klepetar-Faliek 
Robert  and  Myra  Kraft 
Sallie  Krawcheck  and  Gary  Appel 
Mr  and  Mrs.  David  Lloyd  Kreeger 
Michael  (Jack)  Kugler 
Mr  and  Mrs.  Eugene  M.  Lang 
Mrs.  William  S.  Lasdon 
The  Lauder  Foundation/  Leonard 

and  Evelyn  Lauder  Fund  and 

Estee  Lauder  Inc. 
Robert  and  Elaine  LeBuhn 
The  Honorable  and  Mrs. 

Samuel  J.  LeFrak 
Lehman  Brothers 
Mr  and  Mrs.  Henry  J.  Leir 
Mr  and  Mrs.  William  M.  Lese 
Robert  H.  Lessin  and  Naida 

Wharton  Lessin 
Blanche  and  A.  L  Levine  and 

The  A.L.  Levine  Foundation,  Inc. 
Mr  and  Mrs.  George  Lindemann 
Susan  and  Martin  Lipton 
A.  L.  and  Jennie  L.  Luna  Foundation 
Mr  and  Mrs.  Michael  T  Masin 
William  and  Helen  Mazer 
MBNA  America  Bank,  N  A. 
Mercedes-Benz  of  North  America,  Inc. 
Morton  and  Marlene  Meyerson 
Mr  and  Mrs.  Edward  H.  Michaelsen 
Kathryn  and  Gilbert  Miller  Fund,  Inc. 
Minnesota  Orchestral  Association 
Miyazaki  Prefectural  Arts  Center 
Mobil  Foundation,  Inc. 
Morgan  Stanley 
Nabisco  Brands,  Inc 
Natasha  Foundation 
Mr  and  Mrs.  Murray  L.  Nathan 
New  Street  Capital 
The  New  York  Community  Trust 
New  York  State  Council  on  the  Arts 
Newmont  Mining  Corporation 
Diane  Allen  Nixon 
The  Octavian  Society 
Ogiivy  &  Mather  Worldwide 


Pandick,  Inc. 

Ernest  E.  Pinter  Family  and 

David  B.  Pinter  Family 
Paul  J.  Plishner 
Nancy  and  Joe  Plumeri 
Mr  and  Mrs.  Shepard  P  Pollack 
Polshek  Partnership  Architects 
The  Port  Wine  Institute 
Republic  National  Bank  of  New  York 
Mr  and  Mrs.  David  Rockefeller 
Mr  and  Mrs.  Laurance  S.  Rockefeller 
Mr  and  Mrs.  Daniel  Rose 
Mr  and  Mrs.  Lewis  Rudin 
Mrs.  Lisabeth  E.  Schaub 
Schlumberger 

In  memory  of  Mrs.  Gertrude  Schweitzer 

Peter  Jay  Sharp 

Ruth  Collins  Sharp 

The  Shoresh  Fund 

Herbert  J.  and  Ann  L  Siegel 

Siemens  Corporation 

Frank  Sinatra 

Herbert  and  Nell  Singer 

Mary  Jean  and  Frank  P  Smeal 

Foundation 
Joan  and  Joel  Smilow 
James  Thurmond  Smithgall 
Evelyn  and  Donald  Spiro 
Mrs.  Kathryn  Steinberg 
Seymour  Sternberg/  New  York 

Life  Foundation 
Daniel  Swarovski  Corporations 
In  memory  of  Fran  Taubkin 
Mr  and  Mrs.  Wilmer  J.  Thomas,  Jr 
Laurence  A.  Tisch  and 

Preston  Robert  Tisch 
Tishman  Realty  &  Construction 

Co.,  Inc. 
Miss  Alice  Tully 

Turner  Construction  Company 
Patricia  and  Lawrence  Weinbach/ 

Unisys  Corporation 
Volvo  North  America  Corporation 
Estate  of  Iva  Waike 
Miriam  and  Ira  D.  Wallach 

Foundation 
Bruno  Walter  Memorial  Foundation 
S.G.  Warburg 
Warburg  Pincus 
Theodore  and  Renee  Weiler 

Foundation,  Inc. 
George  and  Joyce  Wein  Foundation 
Westdeutsche  Landesbank 

Girozentrale 
The  Helen  F  Whitaker  Fund 
A.D.  Winston  Corporation 
Witco  Corporation 
Mr  and  Mrs.  Ying-Sheung  Wu 
The  Xerox  Foundation 
Mr  Uzi  Zucker 
Mr  Mortimer  B.  Zuckerman 
Anonymous  (2) 
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The  Ovation  Society  of  Carnegie  Hall 

The  Ovation  Society  was  established  to  honor  and  acknowledge  the  generous  friends  who  recog- 
nize the  importance  of  Carnegie  Hall  to  future  generations  fay  including  Carnegie  Hall  in  their  estate 
plans^  We  invite  you  to  join  the  Ovation  Society  by  including  a  bequest  in  your  will,  establishing  a 
life  income  trust,  contributing  to  the  Pooled  Income  Fund,  or  naming  the  Hall  as  a  beneficiary  of 
your  life  Insurance  policy  or  retirement  plan.  For  information  about  the  Ovation  Society  please 
contact  Carl  Steffes,  Director  of  Major  Gifts,  Carnegie  Hall,  881  Seventh  Avenue,  New  York,  NY 
10019,  212-903-9809,  csteffes@carnegiehall.org. 


Mrs,  Robert  Allen 
James  and  Cecilia  Alsina 
Eva  Anderson 
Marilyn  Apelson 
Isabel  Arenas 
Cole  Ramsay  Bader 
Arlette  Levy  Baker 
Kathleen  Beakley 
Dr.  Kurt  Becker  and 

Joyce  Weinstein 
Mr,  and  Mrs,  Norton  Belknap 
Erna  Bend 
Kenneth  J,  Bialkin 
Jacqueline  Hava  Bregman 
Sarita  and  Alex  Broden 
James  A,  Brophy 
Lorraine  Buch 
Marjorie  R.  Bukzin 
Rochelle  Busch 
Gloria  Piechota  Cahill 
Castle  B,  Campbell 
Elizabeth  Carr 
Georgia  Carrington 
Richard  B,  Casper 
The  Reverend  Chawanda  Charae 
Dr.  Gilbert  Cherrick 
Vivien  Ranschburg  Clark 
Charles  Edward  Cole 
Vicki  Cowen 
Marilyn  Davis 

Mr.  and  Mrs.  Richard  A.  Debs 
Domitllia  M.  dos  Santos 
Mrs.  Charles  H,  Dyson 
Dr.  Joan  Eliasoph 
Stuart  M.  Fischman 
Herbert  J.  Frank 
Fredrick  and  Ruth  Freud 
Sheilah  Purcell  Garcia 
Frederick  W.  Gerstell 
Ellen  Berland  Gibbs 
Louis  Ginsberg 
Dorothy  S.  Girard 
Dalia  Carmel  Goldstein 
Adele  Mary  Grossman 


Jacquelyn  Harvey 
Dr.  G.  Hess  and 

Beverly  Kean-Hess 
Alan  Hewitt  Family 
Klaus  and  Karin  Jacobs 
William  Josephson 
Carolyn  Kane 
Theodore  D.  Karchuta 
Mrs.  Greta  Katzauer 
Dr.  Robert  A.  Kavesh 
Madeline  Kerns 
Frances  Lang  Koltun 
Bruce  Lee  Kubert 
Russell  V.  Lee 
Linda  Leven 

Shirley  Wilkins  Liebowitz 
Howard  K,  Lipan 
Michael  and  Ruth  C.  Lipper 
Catherine  Lomuscio 
Archie  Mac  Gregor 
William  M.  and 

Jacqueline  Marks 
Charles  F  McCown 
Christine  McKeon 
Phyllis  Melhado 
Michael  C.  Miles 
Andrew  Miller 
Dena  Simone  Moss 
Mr  Murray  L.  Nathan 
Dr  and  Mrs.  Charles  Nechemias 
Use  Nelson 

Alan  A.  and  Barbara  Nicoll 
Sarah  L.  Nolin 
Eleanore  J.  Nyilas 
Dons  M.  Ohisen 
Emiko  Okawa 
Delmira  Pagniez 
Antonia  Pew 
Burton  Yale  Pines  and 

Helene  Brenner 
Sara  Davis  Pride 
David  L.  Rhody 
Susan  W.  Rose 
Marilyn  Rosen,  Ph.D. 


Barbara  Rosenthal 

Jay  and  Gladys  Rosenthal 

Dr  Leroy  S.  Safian 

Karin  C.  Schiavone 

Patrick  J.  Schiavone 

Willa  Schifter 

Sue  A.  Schiller 

Steven  Schmidt 

Hynda  Schneiweiss 

Dr  Sidney  Shanker 

Carol  Shedlin 

Hugh  Sherwood 

Irving  J.  Shulman 

Lenore  W.  Sirota 

Mr  and  Mrs.  A.  J.  C.  Smith 

Edwin  and  Ruby  Smith 

Dr  and  Mrs.  Peter  Som 

Edward  Speiran 

Donald  Spoto 

Roslyn  Stone 

Jan  Stuart 

Kenneth  Sugarman 

Dr  Gary  Thorn 

Barbara  Tomchin 

Jeff  Toney 

Donna  Jeanne  Turnell  in 

memory  of  John  C.  Hamell 
Eleanor  Doblin  Unger 
Mr  and  Mrs.  Robert  T  Van  Home 
Mrs.  E.  Jerome  Webster,  Jr 
Joan  and  Sanford  1.  Weill 
Marshall  M.  Weinberg 
Jeffrey  Deane  Williams 
Peter  G.  Wolff 
Debbie  Madesker  Wolleman 
Mr  and  Mrs.  John  Zick 
Jonas  Zweig 
Anonymous  (24) 
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Frequently  Asked  Questions 


WHAT  ARE  THE  BOX  OFFICE  HOURS?  The  Box  Ottice  is  open 
seven  il.ns  a  week:  Mond.n  through  Saturday  beginning  at 
11  AM,  Sundays  at  12  noon,  and  hohdays  at  1 1  AM.  When  there 
is  an  evening  performance,  the  Box  Office  is  open  one-half  hour 
past  start  time;  otherwise,  it  closes  at  6  PM.  The  Box  Office  is  not 
open  on  legal  holidays  when  there  is  no  performance  in  the  Hall. 

"  CAN  I  PURCHASE  TICKETS  BY  TELEPHONE  AND  ONLINE? 

Call  C'arnegieCharge  at  212-24"-"S()0,  seven  days  a  week, 
8  AM  to  8  PM.  All  ma|or  credit  cards  are  accepted  until  two 
hours  prior  to  matinee  performances  and  until  5  PM  for 
evening  performances.  You  may  pick  up  tickets  at  the  Box 
Office  by  presenting  the  credit  card  used  to  purchase  the  tick- 
its  .is  identification.  Tickets  for  all  concerts  at  Carnegie  Hall 
may  also  he  purchased  online  at  www.carnegiehall.org. 

ARE  THERE  STUDENT  AND  SENIOR  RUSH  TICKETS? 

A  limited  number  of  student/senior  citizen  discount  tickets,  priced 
at  $10,  will  be  available  for  select  Carnegie  Hall  presentations  in 
Stem  Auditorium  and  Zankel  Hall.  The  tickets  go  on  sale  at  the 
Box  Office  at  noon  on  the  day  of  the  performance  until  one  hour 
before  concert  time.  $10  tickets  for  Weill  Recital  Hall  events,  sub- 
ject to  availability,  go  on  sale  one  hour  before  concert  time.  For 
more  information,  visit  carnegiehall.org/students. 

ARE  THERE  OTHER  REDUCED-RATE  TICKETS?  A  limited 
number  of  partial-view  seats,  priced  at  $10,  will  be  available 
for  Carnegie  Hall  presentations  that  take  place  in  Stern  Audi- 
torium, excluding  Carnegie  Hall  Family  Concerts  and  gala 
events.  These  tickets  are  available  to  the  general  public  on  a 
first-come,  first-served  basis  at  the  Carnegie  Hall  Box  Office 
3nly,  starting  at  12  noon  on  the  day  of  the  performance.  Limit 
^vo  per  customer,  subject  to  availability. 

HOW  CAN  GROUPS  MAKE  SPECIAL  ARRANGEMENTS? 

Groups  of  20  or  more  may  call  Group  Sales  at  212-903-9705. 

WHAT  DINING  FACILITIES  ARE  AVAILABLE?  The  following 
I  ire  available  for  refreshments:  in  Stern  Auditorium,  the 
ij  <oharyn  Room  on  the  First  Tier  level  and  the  Citigroup  Cafe 
'  in  the  Parquet  level;  in  Weill  Recital  Hall,  the  lounge  on  the 
(  Orchestra  level;  in  Zankel  Hall,  bars  on  the  Mezzanine  and 
'  'arterre  levels.  For  information,  call  212-903-9805. 

=  S  THERE  A  GIFT  SHOP?  Yes,  located  at  154  West  57th  Street, 
:  .ccond  floor,  open  seven  days  a  week,  11  AM  to  4:30  PM;  The 
)  ihop  is  also  open  before  concerts  and  during  intermission.  The 
j  ihop  may  also  be  accessed  from  Stern  Auditorium.  A  Gift 
.  Gosk  located  on  the  Parterre  level  of  Zankel  Hall  is  also  open 
1  lefore  concerts  and  during  intermission. 

I  WHERE  IS  THE  ROSE  MUSEUM?  Located  at  154  West  57th 
,  itreet,  second  floor,  open  seven  days  a  week,  1 1  AM  to 

(:30  PM;  it  is  also  open  before  concerts  and  during  intermis- 

lon.  Admission  is  free. 

WE  THE  STAIRS  THE  ONLY  WAY  TO  GET  TO  THE  UPPER 
.EVELS?  No,  elevator  service  is  available  from  street  level  to  the 
.'arquet.  First  Tier,  Second  Tier,  and  Dress  Circle  levels  of  Stern 
Vuditorium  and  to  the  Orchestra  level  of  Weill  Recital  Hall, 
ilcvator  service  is  also  available  from  street  level  to  the  Me/- 
anine  and  Parterre  levels  of  Zankel  Hall. 

AN  I  BUY  A  GIFT  CERTIFICATE?  Yes,  at  the  Box  Office  or 
hrough  C^arnegieCharge. 

VHERE  ARE  THE  RESTROOMS?  Stem  Auditorium  restrooms 
re  located  on  the  Parquet,  Second  Tier,  and  Dress  Circle  levels. 
Ceill  Recital  Hall  restrooms  are  located  off  the  Weill  Recital  Hall 
)unge.  Zankel  Hall  restrooms  are  on  the  Mezzanine  level. 


WHERE  ARE  THE  PUBLIC  TELEPHONES?  Located  on  either 
side  of  the  Stern  Auditorium  lobby,  m  the  Weill  Recital  Hall 
lobby,  and  near  the  elevator  on  the  Mezzanine  and  Parterre 
levels  of  Zankel  Hall. 

IS  THERE  A  LOST-AND-FOUND  AREA?  Yes:  lost-and-found  arti- 
cles should  be  reported  to  or  turned  in  at  the  House  Manager's 
Office.  Shth  Street  entrance.  Telephone  212-903-9698. 

WHAT  FACILITIES  DOES  CARNEGIE  HALL  OFFER  FOR  PEOPLE 
WITH  DISABILITIES?  Assistive-listemng  devices  are  available  free 
of  charge,  with  the  deposit  of  a  valid  form  of  identification,  at  the 
coat-check  room  on  the  west  side  of  the  lobby  in  Stem  Audito- 
rium. Large  print  programs  for  Carnegie  Hall  presentations  are 
available  in  the  lobby  at  the  House  Manager's  window  or  from  a 
Zankel  Hall  usher.  Patrons  in  wheelchairs  may  make  arrange- 
ments through  the  House  Manager's  Office  at  212-903-9605.  It 
is  suggested  that  inquiries  be  made  well  in  advance  of  the  concert 
date.  Specially  equipped  restrooms  are  located  in  all  three  halls. 

MAY  I  RECORD  A  PERFORMANCE  OR  TAKE  PHOTOS? 

No.  The  photographing,  videotaping,  or  sound  recording  of 
any  performance  or  the  possession  of  any  device  for  such  use 
inside  this  theater,  without  the  written  permission  of  the  Man- 
agement, is  prohibited  by  law.  Offenders  may  be  ejected  and 
liable  for  damages  and  other  lawful  remedies. 

WHAT  HAPPENS  IN  THE  UNUKELY  EVENT  OF  FIRE?  Exits  are 
indicated  by  a  red  light;  the  sign  nearest  your  seat  indicates  the 
shortest  route  to  the  street.  In  the  event  of  fire  or  other  emergency, 
please  do  not  run.  Walk  to  the  nearest  e.xit. 

CAN  I  RENT  CARNEGIE  HALL?  Yes,  rental  information  may  be 
obtained  by  calling  the  booking  office  at  212-903-9710;  sending 
an  e-mail  to  booking@camegiehall.org;  or  writing  to  Gilda  Bar- 
las  Weissberget,  Director  of  Booking,  Carnegie  Hall,  88 1  Seventh 
Avenue,  New  York,  NY  10019. 

CAN  I  BOOK  A  PARTY  AT  CARNEGIE  HALL?  Banquet  spaces 
are  available  for  rental;  call  2 12-903-9770  or  212-903-9647. 

DOES  CARNEGIE  HALL  OFFER  TOURS?  Yes,  Monday 
through  Friday,  11:30  AM,  2  PM,  and  3  PM,  when  Hall 
schedules  permit.  Tickets  are  sold  at  the  Box  Office  on  tour 
days.  For  information  on  tour  availability,  tours  for  people 
with  disabilities,  or  reservations  for  groups  of  20  or  more,  call 
212-903-9765. 

HOW  CAN  I  VOLUNTEER?  Carnegie  Hall  is  always  looking 
for  volunteers  tor  a  variety  of  activities  throughout  the  hall. 
We  particularly  need  volunteers  for  the  Gift  Shop.  For  more 
information,  call  212-903-9614. 

A  CALL  FOR  COURTESY  We  kindly  request  that  you 
check  to  make  sure  that  you  have  turned  off  cellular 
phones,  electronic  pagers,  and  watch  beepers  before 
the  concert  begins.  Doctors  who  expect  to  be  called 
during  performances  may  give  their  seat  location  to 
an  usher,  who  will  advise  the  House  Manager. 

Occasionally,  hearing  aids  emit  sounds  at  very  high 
frequencies  that  can  disturb  both  the  performers  and 
the  audience.  Please  be  aware  of  this  situation  and 
adjust  hearing  aids  accordingly. 

For  those  who  may  need  them,  we  are  happy  to 
provide  Ricola  cough  drops,  located  throughout  the 
Hall,  free  of  charge  at  all  Carnegie  Hall  presentations. 

C.iriu^'ie  Ilill  IS  Dwned  hy  the  (  in  nl  \'cn  Yurk,  which 
coinrjhiiU'^  piiNic  funds  to  its  mainten.uiLC  .iiul  improvement,  .ind 
IS  (iperjied  /n  the  nonprofit  Carnegie  I  fill  (  nipor.ition. 
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WHEN  THERE'S  A  BUZZ 


HAVE  A  SEAT 


WHEN  THERE'S  HYPE 


HAVE  A  SEAT 


WHEN  THERE  ARE  RAVE  REVIEWS 


HAVE  A  SEAT 


ET  ADVANCE  TICKETS  TO  SOME  OF  BROADWAY'S  BEST  WITH  AMERICAN  EXPRESS. 

FIND  YOUR  SEAT  AT  BR0ADWAY.YAH00.COM 


I 


INTUITIVE  CLIMATE  CONTROL.THE  GREAT  EOUALi:  I 


When  it  comes  to  temperature, 
environment  outside  your  car  is 
always  created  equal.  Which  is  < 
we  evened  the  score  with  our  inti 
climate  control  in  the  LS.  Strateg 
placed  solar  and  temperature  sei 
detect  hot  or  cool  spots  inside,  t : 
automatically  direct  airflow  fron-  ■ 
vents  to  those  areas.  Thereby  ens: 
a  more  comfortable  ride  for  you 
your  passengers.  It's  yet  another 
the  pursuit  of  perfection  lives  fron-^ 
to  mile.  For  additional  insight  on 
makes  a  Lexus  a  Lexus, ' 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Twenty'Fifth  Student  Recital 

Wednesday,  January  11,  2006 
Field  Concert  Hall,  8  p.m. 

2*' 

Partita  No.  3  in  E  major,  BWV  1006 

Preludio 
Loure 

Gavotte  en  rondeau 
Menuet 
Bouree 
Gigue 

Jaram  Kim,  violin 

Sonata  No.  23  in  F  minor,  Op.  57, 
( "  Appassionata" ) 

Allegro  assai 
Andante  con  moto 
Allegro  ma  non  troppo 

M.ephisto  Waltz  No.  1  Franz  Liszt 

(1811  -  1886) 

Ran  Jia,  piano 

Intermission 


Johann  Sebastian  Bach 
(1685-  1750) 


Ludwig  van  Beethoven 
(1770-  1827) 


Concerto  No.  1  in  B-flat  minor,  Op.  23  Piotr  Ilyich  Tchaikovsky 

Allegro  non  troppo  e  molto  maestoso  —  (1840  -  1893) 

Allegro  con  spirito 
Andantino  semplice  —  Prestissimo  —  Tempo  I 
Allegro  con  fuoco 

Shih-Wei  Huang,  piano 
Christopher  R.  Falzone,  piano  accompaniment 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 

2V 


Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Shih-Wei  Huang  from  Tao-Yuan,  Taiwan,  is  a  student  of  Eleanor 
Sokoloff  and  entered  Curtis  in  2003. 

Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered  Curtis 
in  2004. 

Jaram  Kim  from  Gwang  Ju,  Korea,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2002. 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 


Friday,  January  13,  2006 
Field  Concert  Hall,  8  p.m. 


Bottesini  Gran  duo  concertante 

Johannes  Dickbauer,  violin 
Fora  Baltacigil,  double  bass 
Jungeun  Kim,  piano 

Dvorak  Concerto  in  B  minor,  Op.  104 

Nicholas  Canellakis,  cello 
Hugh  Sung,  piano 


Mahler  Lieder  eines  fahrenden  Qesellen 

James  J.  Kee,  baritone 
Mikael  Eliasen,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information . 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graff  man,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

J*" 

Twenty'Sixth  Student  Recital 

Friday,  January  13,  2006 
Field  Concert  Hall,  8  p.m. 

?*> 

hieder  eines  fahrenden  QeseUen 

Wenn  mein  Schatz  Hochzeit  macht 
Ging  heut'  morgens  iibers  Feld 
Ich  hab'  ein  gliihend  Messer 
Die  zwei  blauen  Augen  von  meinem  Schatz 

James  J.  Kee,  baritone 
Mikael  Eliasen,  piano 

Concerto  in  B  minor,  Op.  104 

Allegro 

Adagio  ma  non  troppo 
Finale:  Allegro  moderate 

Nicholas  Canellakis,  cello 
Hugh  Sung,  piano 

This  evenings  program  voiii  he  performed  without  intermission. 
Photographic  and.  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Gustav  Mahler 
(1860-  1911) 


Antonin  Dvorak 
(1841-  1904) 


The  Mahler  was  prepared  by  Mikael  Eliasen. 


Nicholas  Canellakis  from  New  York  City  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2001. 

James  J.  Kee  from  Washington,  D.C.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2001. 

Mikael  Eliasen,  faculty 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 
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Next  Curtis  Recital 


Sunday,  January  15,  2006 

Special  Recital:  A  Tribute  to  Benjamin  Franklin 

Field  Concert  Hall,  3  p.m. 
Free,  no  tickets  required 

Black  "Happy  Birthday  a  la  Mozart" 

Johannes  Dickbauer,  violin 
Lily  Francis,  viola 
Nicholas  Canellakis,  cello 
Kuok-man  Lio,  piano 

Finney  Poor  Richard 

Ashley  Thouret,  soprano 
Brian  Zachary  Porter,  tenor 
Donald  St.  Pierre,  piano 

Billings  Be  glad  then  America 

Luboff  Selections  from  Ben  Franklin  Set... 

The  Curtis  Madrigal  Singers 

conducted  by  David  Ludwig  (Composition  '01) 

Glass  armonica  demonstration  and  performance 

Cecilia  Gniewek  Brauer  (Piano  '40) 

Programs  are  subject  to  change.  Call  the  Recital  HotUne,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


Next  Student  Recital 


Monday,  January  16,  2006 
Field  Concert  Hall,  8  p.m. 


Beethoven        Concerto  No.  4  in  G  major,  Op.  58 

Shih'Wei  Huang,  piano 

Christopher  R.  Falzone,  piano  accompaniment 

Brahms  "Wie  Melodien  zieht  es  mir,"  Op.  105,  No.  1 

arranged  by  William  Primrose 
Hindemith       Sonata,  Op.  25,  No.  4 
Schubert  "Litanei  auf  das  Fest  Aller  Seelen,"  D.  343 

arranged  by  William  Primrose 
Valle  Ao  pe  da  fogueira 

arranged  by  William  Primrose 
Brenton  Caldwell,  viola 
Elena  Jivaeva,  piano 


Sibeli 


lUS 


Concerto  in  D  minor.  Op.  47 

Hwi-Eun  Kim,  violin 
Jungeun  Kim,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. cur tis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curas.edu  to  join  the  rruiiUng 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


Sunday,  January  15,  2006 
Field  Concert  Hall,  3  p.m. 

?^ 

A  Tribute  to  Benjamin  Franklin 

"Happy  Birthday  a  la  Mozart"  Arnold  Black 

(1923-2000) 

Johannes  Dickbauer,  violin 

Lily  Francis,  viola 
Nicholas  Canellakis,  cello 
Kuok-man  Lio,  piano 

Poor  Kichard:  Ross  Lee  Finney 

A  Cycle  of  Songs  to  Texts  hy  Benjamin  Franklin  (1906  -  1997) 

Epitaph 

Ashley  Thouret,  soprano 

Here  Skugg  lies 

Brian  Zachary  Porter,  tenor 

Wedlock,  as  old  men  note 

Ashley  Thouret,  soprano 

Drinking  Song 

Brian  Zachary  Porter,  tenor 

When  Mars  and  Venus 

Ashley  Thouret,  soprano 

Epitaph  on  a  Talkative  Old  Maid 
In  Praise  of  Wives 

Brian  Zachary  Porter,  tenor 
Donald  St.  Pierre,  piano 


Be  glad  then  America 


William  Billings 
(1746-1800) 


Selections  from  Ben  Franklin  Se^... 

Many 
Rivers 
God  heals 
Faults 

God  works  wonders 
Men  and  melons 
Grief 

The  Curtis  Madrigal  Singers 
David  Ludwig,  conductor 

Glass  armonica  performance  and  demonstration 

Cecilia  Gniewek  Brauer,  armonica 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Norman  Luboff 
(1917-  1987) 


The  Billings  and  Luboff  pieces  were  prepared  by  Matthew  Glandorf. 

Nicholas  Canellakis  from  New  York  City  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2001. 

Johannes  Dickbauer  from  Kremsmiinster,  Austria,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2002. 

Lily  Francis  from  West  Hartford,  Conn.,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Wemer  Mueller 
and  entered  Curtis  in  2005. 

Brian  Zachary  Porter  from  Bloomfield  Hills,  Mich.,  is  a  student  of  Joan 
Patenaude-Yamell  and  entered  Curtis  in  2003. 

Ashley  Thouret  from  Toronto  is  a  student  of  Joan  Patenaude-Yamell 
and  entered  Curtis  in  2004. 

Cecilia  Gniewek  Brauer  (Piano  '40) 
David  Ludwig  (Composition  '01),  faculty 
Donald  St.  Pierre,  opera  and  voice  coach 

To  find  out  more  about  this  semester's  Student  Recital  Series 
and  Alumni  Recital  Series,  as  well  as  performances  by 
the  Curtis  Symphony  Orchestra,  Curtis  Opera  Theatre, 
and  Curtis  Chamber  Orchestra, 
visit  www.curtis.edu. 
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Biography 


Cecilia  Gniewek  Brauer,  armonica 

Cecilia  Brauer  studied  piano  with  Isabelle  Vengerova  at  Curtis  from 
1938  to  1940.  She  has  toured  the  United  States  in  concert  and,  since 
1972,  has  been  an  associate  member  of  the  Metropolitan  Opera 
Orchestra,  where  she  plays  the  celeste  and,  when  on  tour,  the  piano.  In 
1991,  Cecilia  added  a  new  dimension  to  a  very  successful  piano  career: 
the  armonica.  She  is  now  one  of  only  a  handful  of  musicians  in  the 
world  actively  involved  performing  on  the  instrument.  She  gives 
lecture/demonstration  programs  called  Ben  Franklin  and  the  Armonica 
and  Ben  Franklin,  the  Musician  at  museums,  historical  sites,  and  libraries, 
as  well  as  for  social  organizations.  These  have  included  the  National 
Portrait  Gallery  in  Washington,  D.C.;  Independence  National 
Historical  Park;  Coming  Glass  Museum;  Carnegie  Museum;  the 
Franklin  Institute;  the  Fraunces  Tavern  Museum;  the  Van  Cortlandt 
House;  and  Asahi  Glass  Company  in  Japan. 

Ms.  Brauer  has  been  featured  on  National  Public  Radio,  The  Morry  Story 
on  CBS,  New  York  Views  on  ABC,  and  the  History  Channel.  She  can  be 
heard  playing  the  armonica  on  the  soundtracks  for  the  movies  Interview 
with  the  Vampire  and  Frida,  and  on  The  Angelic  Sounds  of  Christmas,  a  CD 
available  through  the  Musical  Heritage  Society.  She  has  performed  in 
productions  of  Lucia  di  Lammermoor  and  Elliot  Goldenthal's  ballet 
Othello  at  the  Metropolitan  Opera  House  and  in  the  New  York  City 
Ballet's  production  of  Saint-Saens's  Carnival  of  the  Animals  with  John 
Lithgow  as  narrator.  She  also  appeared  on  the  Little  Orchestra  Society's 
Happy  Concerts  for  Young  People  series  in  Avery  Fisher  Hall. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Twenty'Seventh  Student  Recital 

Monday,  January  16,  2006 
Field  Concert  Hall,  8  p.m. 


"Litanei  auf  das  Fast  Aller  Seelen,"  D.  343 

arranged  by  William  Primrose 


Ao  pe  da  fogueira 

arranged  by  William  Primrose 


Franc 


"Wie  Melodien  zieht  as  mir,"  Op.  105,  No.  1 

arranged  by  William  Primrose 

Sonata,  Op.  25,  No.  4 

Sehr  lebhaft.  Markiert  und  kraftvoll 
Sehr  langsame  Viertel 
Finale:  Lebhafte  Viertel 


Franz  Schubert 
(1797-  1828) 

isco  Magalhaes  do  Valle 
(1869-  1906) 

Johannes  Brahms 
(1833-  1897) 

Paul  Hindemith 
(1895-  1963) 


Brenton  Caldwell,  viola 
Elena  Jivaeva,  piano 


Concerto  in  D  minor,  Op.  47 

Allegro  moderate 
Adagio  di  molto 
Allegro,  ma  non  troppo 


Jean  Sibelius 
(1865-  1957) 


Hwi-Eun  Kim,  violin 
Jungeun  Kim,  piano 


Intermission 


Concerto  No.  4  in  G  major,  Op.  58  Ludwig  van  Beethoven 

Allegro  moderate  (1770-  1827) 

Andante  con  moto 
Rondo:  Vivace 

Shih-Wei  Huang,  piano 
Christopher  R.  Falzone,  piano  accompaniment 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Beethoven  concerto  was  prepared  by  Eleanor  Sokoloff. 


Brenton  Caldwell  from  Tyler,  Tex.,  is  a  student  of  Roberto  Di'az  and 
entered  Curtis  in  2004- 

Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003, 

Shih-Wei  Huang  from  Tao-Yuan,  Taiwan,  is  a  student  of  Eleanor 
Sokoloff  and  entered  Curtis  in  2003. 

Hwi-Eun  Kim  from  Daegu,  Korea,  is  a  student  of  Ida  Kavafian  and 
Joseph  Silverstein  and  entered  Curtis  in  2003. 


Elena  Jivaeva,  staff 
Jungeun  Kim,  staff  pianist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
cdphabetically . 


Next  Student  Recital 


Wednesday,  January  18,  2006 

Field  Concert  Hall,  8  p.m. 


Beethoven        Serenade  in  D  major.  Op.  25 

Yoobin  Son,  flute 
Tien-Hsin  Wu,  violin 
Woongjoon  Michael  Chang,  viola 

Prokofiev         Quintet  for  Winds  and  Strings,  Op.  39 

Timothy  Sawyier,  oboe 

Johnny  Teyssier,  clarinet 

Emily  Deans,  violin 

Lisa  Steltenpohl,  viola 

Alexander  Martin  Hanna,  double  bass 


Schubert  Trio  No.  2  in  E-flat  major,  D.  929 

Elena  Urioste,  violin 
Abraham  Feder,  cello 
Roman  Rabinovich,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215'893'5261 , 
for  the  most  up-to-date  inforrruition. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Twenty 'Eighth  Student  Recital 

Wednesday,  January  18,  2006 
Field  Concert  Hall,  8  p.m. 
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Serenade  in  D  major,  Op.  25  Ludwig  van  Beethoven 

Entrata:  Allegro  (1770-  1827) 

I      Tempo  ordinario  d'un  menuetto 
Allegro  molto 
Andante  con  variazioni 
Allegro  scherzando  e  vivace 
Adagio  —  Allegro  vivace  e  disinvolto 

Yoobin  Son,  flute 
Tien-Hsin  Wu,  violin 
Woongjoon  Michael  Chang,  viola 

Quintet  for  Winds  and  Strings,  Op.  39 

Moderato 
Andante  energico 
Allegro  sostenuto,  ma  con  brio 
Adagio  pesante 

Allegro  precipitato,  ma  non  troppo  presto 
Andantino 


Sergey  Prokofiev 
(1891  -  1953) 


Timothy  Sawyier,  oboe 
Johnny  Teyssier,  clarinet 
Emily  Deans,  violin 
Lisa  Steltenpohl,  viola 
Alexander  Martin  Hanna,  double  bass 


Intermission 


Trio  No.  2  in  E-flat  major,  D.  929  Franz  Schubert 

Allegro  (1797-  1828) 

Andante  con  mote 
Scherzando:  Allegro  moderato 
Allegro  moderato 

Elena  Urioste,  violin 
Abraham  Feder,  cello 
Roman  Rabinovich,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Half. 


The  Beethoven  serenade  was  prepared  by  Michael  Tree. 

The  Schubert  trio  and  the  Prokofiev  quintet  were  prepared  by  Pamela 
Frank. 

Woongjoon  Michael  Chang  from  Los  Angeles  is  a  student  of  Joseph 
de  Pasquale  and  Michael  Tree  and  entered  Curtis  in  2000. 

Emily  Deans  from  Dallas  is  a  student  of  Pamela  Frank  and  Arnold 
Steinhardt  and  entered  Curtis  in  2003. 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004- 

Alexander  Martin  Hanna  from  Bowling  Green,  Ohio,  is  a  student  of 
Edgar  Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Roman  Rabinovich  from  Ramat-Gan,  Israel,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2003. 

Timothy  Sawyier  from  Chicago  is  a  student  of  Richard  Woodhams  and 
entered  Curtis  in  2004. 

Yoobin  Son  from  Sungnam  City,  Korea,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2003. 

Lisa  Steltenpohl  from  North  Barrington,  111.,  is  a  student  of  Roberto  Diaz 
and  entered  Curtis  in  2002. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004. 

Elena  Urioste  from  Philadelphia  is  a  student  of  Ida  Kavafian  and  Joseph 
Silverstein  and  entered  Curtis  in  2003. 

Tien-Hsin  Wu  from  Taipei,  Taiwan,  is  a  student  of  Victor  Danchenko 
and  Ida  Kavafian  and  entered  Curtis  in  2003. 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Friday,  January  20,  2006 

Field  Concert  Hall,  8  p.m. 


Beethoven        Quartet  No.  7  in  F  major,  Op.  59,  No.  1, 

"Razumovsky" 
Wolf  Italienische  Serenade 

Addison  Quartet: 
Johannes  Dickbauer,  violin 
Jose  Maria  Blumenschein,  violin 
Lily  Francis,  viola 
Nicholas  Canellakis,  cello 


Beethoven        Concerto  in  D  major,  Op.  61 

Johannes  Dickbauer,  violin 
Hugh  Sung,  piano  ('90) 

Vivaldi  Concerto  in  A  minor,  RV  497 

Eva  Galina  Kiep,  bassoon 
Jaram  Kim,  violin 
Anna  Tifu,  violin 
Philip  Kramp,  viola 
Abraham  Feder,  cello 
Fora  Baltacigil,  double  bass 
Teddy  Abrams,  harpsichord 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list).  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Twenty-Ninth  Student  Recital 

Friday,  January  20,  2006 
Field  Concert  Hall,  8  p.m. 

Concerto  in  A  minor,  RV  497 

Allegro  molto 
Andante  molto 
Allegro 

Eva  Galina  Kiep,  bassoon 
Jaram  Kim,  violin 
Anna  Tifu,  violin 
Philip  Kramp,  viola 
Abraham  Feder,  cello 
Fora  Baltacigil,  double  bass 
Teddy  Abrams,  harpsichord 

Concerto  in  D  major,  Op.  61  Ludwig  van  Beethoven 

Allegro  ma  non  troppo  (1770-  1827) 

Larghetto 
Rondo:  Allegro 

Johannes  Dickbauer,  violin 
Hugh  Sung,  piano 


Antonio  Vivaldi 
(1678-  1741) 


Intermission 


Quartet  No.  7  in  F  major,  Op.  59,  No.  1,  Beethoven 
"Razumovsky" 

Allegro 

Allegretto  vivace  e  sempre  scherzando 

Adagio  molto  e  mesto 

Allegro 

Italienische  Serenade  Hugo  Wolf 

(1860-  1903) 

Addison  Quartet: 
Johannes  Dickbauer,  violin 
Jose  Maria  Blumenschein,  violin 
Lily  Francis,  viola 
Nicholas  Canellakis,  cello 
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Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 


The  Vivaldi  concerto  was  prepared  by  Bernard  Garfield. 

The  Beethoven  quartet  and  the  Wolf  serenade  were  prepared  by  Pamela 
Frank. 

Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto-Wemer 
Mueller  and  entered  Curtis  in  2005. 

Fora  Baltacigil  from  Istanbul  is  a  student  of  Edgar  Meyer  and  Harold 
Hall  Robinson  and  entered  Curtis  in  2003. 

Jose  Maria  Blumenschein  from  Freiburg,  Germany,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

Nicholas  Canellakis  from  New  York  City  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2001. 

Johannes  Dickbauer  from  Kremsmiinster,  Austria,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2002. 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004. 

Lily  Francis  from  West  Hartford,  Conn.,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

Eva  Galina  Kiep  from  Kimberton,  Pa.,  is  a  student  of  Bernard  Garfield 
and  Daniel  Matsukawa  and  entered  Curtis  in  2003. 

Jaram  Kim  from  Gwang  Ju,  Korea,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2002. 

Philip  Kramp  from  Bloomington,  111.,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2005. 

Anna  Tifu  from  Cagliari,  Italy,  is  a  student  of  Pamela  Frank  and  Aaron 
Rosand  and  entered  Curtis  in  2005. 

Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 


Note;  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 


Monday,  January  23,  2006 
80th-Birthday  Tribute  to  Claude  Frank 

Field  Concert  Hall,  8  p.m. 

Performances  by  Curtis  students  and  faculty  in  honor  of  the  80th 
birthday  of  renowned  pianist  and  faculty  member  Claude  Frank. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Thirtieth  Student  Recital 

Monday,  January  23,  2006 
Field  Concert  Hall,  8  p.m. 
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An  SOth'Birthday  Tribute  to  Claude  Frank 

Welcome 


Gary  Graffman,  president! director 


"Nachtstuck,"  D.  672 

"Die  Forelle,"  Op.  32,  D.  550 

"Ganymed,"  D.  544 

'An  die  Musik,"  Op.  88,  No.  4,  D.  547 


Franz  Schubert 
(1797-  1828) 


Dominic  Armstrong,  tenor 
Mikael  Eliasen,  piano 


Selections  from  Duos 


Bela  Bartok 
(1881  -  1945) 


Arnold  Steinhardt,  violin 
Michael  Tree,  violin 


Mozart  en  Route  —  "a  little  traveling  music"  Aaron  Jay  Kemis 

(b.  1960) 


Aria  Improvisation 


Ida  Kavafian,  violin 
Steven  Tenenbom,  viola 
Peter  Wiley,  cello 


Christopher  R.  Falzone 
(b.  1985) 


Christopher  R.  Falzone,  piano 


Mit  Feuer 

from  Trio  No.  1  in  D  minor,  Op.  63 


Lily  Francis,  violin 
Michael  Haas,  cello 
Amy  Jiaqi  Yang,  piano 

Intermission 


Remarks 


Robert  Schumann 
(1810-  1856) 


Joseph  Silverstein,  faculty 

Eight  Variations  on  an  Original  Theme 

in  A-flat  major  for  Piano  Four-Hands,  Op.  35,  D.  813 

Chu-Fang  Huang,  piano 
Benjamin  Hochman,  piano 


Schubert 


Hungarian  Dance  No.  3  in  F  major 
Hungarian  Dance  No.  5  in  F-sharp  minor 

Jie  Chen,  piano 
Andrew  Tyson,  piano 

Andante,  un  poco  adagio 

from  Sonata  in  F  minor,  Op.  34bis 


Johannes  Brahms 
(1833  -  1897) 


Brahms 


Amy  Jiaqi  Yang,  piano 
Christopher  R.  Falzone,  piano 


Allegro  molto  Wolfgang  Amadeus  Mozart 

from  Symphony  No.  40  in  G  minor,  K.  550,  (1756-  1791) 

transcribed  for  two  pianos,  eight  hands  by  Theodor  Kirchner 


Jie  Chen,  piano 
Amy  Jiaqi  Yang,  piano 
Andrew  Tyson,  piano 
Christopher  R.  Falzone,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Dominic  Armstrong  from  Kirksville,  Mo.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2005. 

Jie  Chen  from  Shanghai  is  a  student  of  Claude  Frank  and  entered  Curtis 
in  1998. 

Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Lily  Francis  from  West  Hartford,  Conn.,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

Michael  Haas  from  Windsor,  Conn.,  is  a  student  of  David  Soyer  and 
Peter  Wiley  and  entered  Curtis  in  2001. 

Andrew  Tyson  from  Durham,  N.C,  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2005. 

Amy  Jiaqi  Yang  from  Shenyang,  China,  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2002. 

Benjamin  Hochman,  Piano  '01 
Chu-Fang  Huang,  Piano  '04 

Mikael  Eliasen,  faculty 

Gary  Graffman  (Piano  '46),  president/director,  faculty 


Ida  Kavafian,  faculty 
Joseph  Silverstein  (Violin  '50),  faculty 
Arnold  Steinhardt  (Violin  '59),  faculty 
Steven  Tenenbom  (Viola  '79),  faculty 
Michael  Tree  (Violin  '56),  faculty 
Peter  Wiley  (Violoncello  '74),  faculty 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 

Next  Curtis  Recital 

Tuesday,  January  24,  2006 
Faculty  Recital:  Claude  Frank,  piano 
Field  Concert  Hall,  8  p.m. 

Beethoven        Sonata  No.  31  in  A-flat  major,  Op.  110 
Mozart  Sonata  No.  10  in  C  major,  K.  330 

Schubert  Sonata  in  B-flat  major,  D.  960 

Schumann        Arabesque,  Op.  18 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wwxv. curtis.edu,  m  the  Common  Room 
at  Curtis,  and  by  e-mail  (u.n-ite  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Faculty  Recital:  Claude  Frank,  Piano 

Tuesday,  January  24,  2006 
Field  Concert  Hall,  8  p.m. 


2V 


Arabesque,  Op.  18  Robert  Schumann 

(1810-  1856) 

Sonata  No.  10  in  C  major,  K.  330  Wolfgang  Amadeus  Mozart 

Allegro  moderato  (1756-  1791) 

Andante  cantabile 

I  Allegretto 

Sonata  No.  3 1  in  A-flat  major,  Op.  110  Ludwig  van  Beethoven 

Moderato  cantabile  molto  espressivo  (1770  -  1827) 

Allegro  molto 

Adagio  ma  non  troppo  —  Arioso  dolente  — 

Fuga:  Allegro  ma  non  troppo  —  L'istesso  tempo  di  arioso 

Intermission 

Sonata  in  B-flat  major,  D.  960  Franz  Schubert 

Molto  moderato  (1797  -  1828) 

Andante  sostenuto 
Scherzo:  Allegro  vivace 
Allegro  ma  non  troppo 

2I» 


i 


Photagraphic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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Biography 

Claude  Frank,  piano 

Claude  Frank  began  piano  studies  in  his  native  Germany,  continued  in 
France,  and  then  in  the  United  States  with  Artur  Schnabel  and  Karl 
Ulrich  Schnabel.  He  studied  composition  at  Columbia  University  and 
conducting  with  Serge  Koussevitzky  at  Tanglewood.  Since  his  debut 
with  Leonard  Bernstein  and  the  New  York  Philharmonic  in  1959,  he  has 
performed  with  most  major  symphony  orchestras  in  the  United  States, 
Europe,  and  South  America,  and  he  has  toured  on  six  continents.  He 
has  recorded  all  32  Beethoven  piano  sonatas  for  RCA,  as  well  as  Mozart 
concertos  and  chamber  music.  His  late  wife  is  the  pianist  Lilian  Kallir, 
and  their  violinist  daughter,  Pamela,  graduated  from  Curtis  in  1989.  Mr. 
Frank  is  on  the  faculty  of  the  Yale  School  of  Music,  and  he  joined  the 
faculty  of  The  Curtis  Institute  of  Music  in  1988. 


Next  Student  Recital 


Wednesday,  January  25,  2006 

Field  Concert  Hall,  8  p.m. 


Beethoven        Sonata  No.  24  in  F-sharp  major,  Op.  78 

Kwan  Kyu  Yi,  piano 


Brahms  Concerto  in  D  major,  Op.  77 

Quan  Yuan,  violin 
Jungeun  Kim,  piano 


Liszt 


Concerto  No.  2  in  A  major 

Kwan  Kyu  Yi,  piano 
Ye-Kwon  Sun  Woo,  piano 


Mendelssohn    Quartet  No.  6  in  F  minor.  Op.  80 

Bryan  Lee,  violin 
Joel  Link,  violin 
Philip  Kramp,  viola 
Brook  Speltz,  cello 


Programs  are  subject  to  change.  Ca/i  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  u'ww. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-rrwdl  {write  to  dckjets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


Forthcoming  Curtis  Performances 


The  Curtis  Opera  Theatre 

The  Trouble  With  Dido;  Purcell's  Dido  and  Aeneas  and  Bernstein's 
Trouble  in  Tahiti 

Friday,  February  17,  8  p.m.  SOLD  OUT 

Saturday,  February  18,  8  p.m. 

Sunday,  February  19,  2:30  p.m.  SOLD  OUT 

Curtis  Opera  Studio 

Donald  St.  Pierre,  musical  director 

Susan  Fenichell,  stage  director 

Tickets:  $15;  available  from  the  Curtis  Ticket  Office  at  215-893-7902 
or  www.curtis.edu. 

The  Curtis  Svmphon\'  Orchestr.\  and  the  Curtis  Opera  Theatre 

Tuesday,  February  21,8  p.m. 

Verizon  Hall  at  the  Kimmel  Center  for  the  Performing  Arts 
Miguel  Harth-Bedoya,  conductor 
The  Curtis  Opera  Theatre,  soloists 

PROKOFIEV  Excerpts  from  Romeo  and  Juliet,  Op.  64 
STRAVINSKY  Le  Rossignol 

Tickets:  $5,  $10,  $15,  $25,  $30;  available  at  the  Kimmel  Center  Box 
Office  and  from  Ticket  Philadelphia  at  215-893-1999  or 
www.ticketphiladelphia.org. 

ALUMNI  Recital  Series 

Richard  Goode,  piano  ('64) 
Tuesday,  March  28,  8  p.m. 

Field  Concert  Hall 
Works  byJ.S.  Bach 

Tickets:  $25;  available  from  the  Curtis  Ticket  Office  at 
215-893-7902  or  www.curtis.edu.  All  artists  donate  their  services, 
and  proceeds  benefit  current  Curtis  students. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Thirty-First  Student  Recital 

Wednesday,  January  25,  2006 
Field  Concert  Hall,  8  p.m. 

?^ 

Sonata  No.  24  in  F-sharp  major,  Op.  78  Ludwig  van  Beethoven 

Adagio  cantabile  —  Allegro  ma  non  troppo  (1770  -  1827) 

Allegro  vivace 

Kwan  Kyu  Yi,  piano 

Concerto  in  D  major,  Op.  77 

Allegro  non  troppo 
Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 

Quan  Yuan,  violin 
Jungeun  Kim,  piano 

Intermission 

Concerto  No.  2  in  A  major 

Adagio  sostenuto  assai 
Allegro  moderate 
Marziale  un  poco  meno  allegro 
Allegro  animato 


Johannes  Brahms 
(1833-  1897) 


Franz  Liszt 
(1811  -  1886) 


Kwan  Kyu  Yi,  piano 
Ye-Kwon  SunWoo,  piano  accompaniment 


Quartet  No.  6  in  F  minor,  Op.  80 

Allegro  vivace  assai 
Allegro  assai 
Adagio 
Allegro  molto 

Bryan  Lee,  violin 
Joel  Link,  violin 
Philip  Kramp,  viola 
Brook  Speltz,  cello 

?»> 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Coru:ert  Hall. 


Felix  Mendelssohn 
(1809-  1847) 


The  Liszt  concerto  was  prepared  by  Ignat  Solzhenitsyn. 
The  Mendelssohn  quartet  was  prepared  by  Pamela  Frank. 

Philip  Kramp  from  Bloomington,  111.,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2005. 

Bryan  Lee  from  Radnor,  Pa.,  is  a  student  of  Victor  Danchenko  and 
entered  Curtis  in  2005. 

Joel  Link  from  Cartersville,  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Brook  Speltz  from  La  Canada,  Calif.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2005. 

Ye-Kwon  SunWoo  from  Kwan  Yang-dong,  South  Korea,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2005. 

Kwan  Kyu  Yi  from  Bayside,  N.Y.,  is  a  student  of  Ignat  Solzhenitsyn  and 
entered  Curtis  in  2004. 

Quan  Yuan  from  Beijing  is  a  student  of  Joseph  Silverstein  and  entered 
Curtis  in  2004. 

Jungeun  Kim,  staff  pianist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 


Friday,  January  27,  2006 

Oratorio  Recital:  Vocal  Studies  Department 

Field  Concert  Hall,  8  p.m. 

Vocal  and  instnimental  students  and  faculty  member  Donald  St.  Pierre 
will  perform  works  by  J.S.  Bach,  Beethoven,  Boulanger,  Britten,  Faure, 
Franck,  Honegger,  Janacek,  Mozart,  Purcell,  Ravel,  Schubert, 
Stravinsky,  and  Vaughan  Williams. 

Progrmns  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  rruDst  up-to-date  informadon. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  Neu'  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
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Thirty'Second  Student  Recital 
Friday,  January  27,  2005 
Field  Concert  Hall,  8  p.m. 
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"The  Blessed  Virgin's  Expostulation"  Henry  Purcell 

(1659-  1695) 

Heidi  Melton,  soprano 
Donald  St.  Pierre,  piano 

"Gott,  du  hast  es  wohl  gefiiget"  Johann  Sebastian  Bach 

from  Cantata  63  ( 1 685  -  1 750) 

Rinnat  Moriah,  soprano 
Nathan  Bachhuber,  baritone 
Timothy  Sawyier,  oboe 
Donald  St.  Pierre,  piano 


Cantata  202,  selections  Bach 
"Weichet  nur,  betriibte  Schatten" 
"Und  dieses  ist  das  Gliicke  ...  Sich  iiben  im  Lieben" 

Lishir  Inbar,  soprano 
Timothy  Sawyier,  oboe 
Donald  St.  Pierre,  piano 


"A  te,  fra  tanti  affanni"  Wolfgang  Amadeus  Mozart 

from  Davidde  penitente,  K.  469  (1756-  1791) 

Brian  Zachary  Porter,  tenor 
Donald  St.  Pierre,  piano 


"Et  incamatus  est"  Mozart 
from  Mass  in  C  minor,  K.  427 

Rinnat  Moriah,  soprano 
Donald  St.  Pierre,  piano 

Elegischer  Qesang,  Op.  118  Ludwig  van  Beethoven 

(1770-  1827) 

Karen  Jesse,  soprano 
Hanan  Tarabay,  mezzO'Soprano 

Dominic  Armstrong,  tenor 
DeAndre  Simmons,  bass  baritone 
Brittany  Sklar,  violin 
Harrison  Drake  Hollingsworth,  violin 
Philip  Kramp,  viola 
Abraham  Feder,  cello 

"Ein  Ungeheuer,  seine  Name  Fanatismus  ...  Beethoven 
Da  kam  Joseph"  from  Kantate  auf  den  Tod 
Kaiser  Josephs  II.,  WoO  87 

Jonathan  Beyer,  baritone 

Donald  St.  Pierre,  piano 

"Totus  in  corde  lanqueo"  Franz  Schubert 

from  Offertorium  in  C,  D.  136  (1797  -  1828) 

Ashley  TTiouret,  soprano 

Johnny  Teyssier,  clarinet 

Donald  St.  Pierre,  piano 

Intermission 


O  scdutaris  Arthur  Honegger 

(1892  -  1955) 

Allison  Sanders,  mezzo-soprano 
Piper  Runnion-Bareford,  harp 
Ahreum  Han,  organ 


Pie  Jesu 


Panis  angelicus 


Karen  Jesse,  soprano 
Piper  Runnion-Bareford,  harp 
Nathan  Laube,  organ 


Joshua  Stewart,  tenor 
Abraham  Feder,  cello 
Piper  Runnion-Bareford,  harp 
Stephanie  Liem,  organ 


Ave  Maria 


Karen  Jesse,  soprano 
AlUson  Sanders,  mezzo-soprano 
Brittany  Sklar,  violin 
Abraham  Feder,  cello 
Piper  Runnion-Bareford,  harp 
Stephanie  Liem,  organ 

"Kaddisch" 

from  Deux  melodies  hehraiques 

Hanan  Tarabay,  mezzo-soprano 
Donald  St.  Pierre,  piano 


LiU  Boulanger 
(1893-  1918) 


Cesar  Franck 
(1822-  1890) 


Gabriel  Faure 
(1845-  1924) 


Maurice  Ravel 
(1875-  1937) 


Mystical  Songs,  selections 


Ralph  Vaughan  Williams 


"Easter" 

"Love  Bade  Me  Welcome" 
"Antiphon" 

Elliot  Madore,  hariwne 
Nathan  Laube,  organ 


(1872-  1958) 


"Respondit  deus" 
from  Oedipus  rex 


Igor  Stravinsky 
(1882-  1971) 


DeAndre  Simmons,  bass  baritone 
Donald  St.  Pierre,  piano 


ll, 


War  Requiem,  selections 
"Bugles  sang" 


Benjamin  Britten 
(1913-  1976) 


Nathan  Bachhuber,  baritone 
Donald  St.  Pierre,  piano 

"Out  there" 

Brenden  Patrick  Gunnell,  tenor 
Nathan  Bachhuber,  baritone 
Donald  St.  Pierre,  piano 

"Agnus  Dei" 

Brenden  Patrick  Gunnell,  tenor 
Ahreum  Han,  organ 

Zdrdvas  M.aria  Leos  Janacek 

(1854-  1928) 

Dominic  Armstrong,  tenor 
Josef  Spacek,  violin 
Donald  St.  Pierre,  piano 
Ensemble 

?*> 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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Dominic  Armstrong  from  Kirksville,  Mo.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2005. 

Nathan  Bachhuber  from  Appleton,  Wis.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2004- 

Jonathan  Beyer  from  Orland  Park,  111.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2005. 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004- 

Brenden  Patrick  Gunnell  from  Haslett,  Mich.,  is  a  student  of  Joan 
Patenaude-Yarnell  and  entered  Curtis  in  2002. 

Ahreum  Han  from  Tucker,  Ga.,  is  a  student  of  Alan  Morrison  and 
entered  Curtis  in  2004. 


Harrison  Drake  Hollingsworth  from  Kingwood,  Tex.,  is  a  student  of 
Bernard  Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2004- 

Lishir  Inbar  from  Pardesia,  Israel,  is  a  student  of  Joan  Patenaude-Yamell 
and  entered  Curtis  in  2002. 

Karen  Jesse  from  Prairie  View,  111.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2005. 

Philip  Kramp  from  Bloomington,  111.,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2005. 

Nathan  Laube  from  Gumee,  111.,  is  a  student  of  Alan  Morrison  and 
entered  Curtis  in  2004- 

Stephanie  Liem  from  Haverford,  Pa.,  is  a  student  of  Alan  Morrison  and 
entered  Curtis  in  2004. 

Elliot  Madore  from  Weston,  Ontario,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2005. 

Heidi  Melton  from  Spokane,  Wash.,  is  a  student  of  Joan  Patenaude- 
Yamell  and  entered  Curtis  in  2004. 

Rinnat  Moriah  from  Holon,  Israel,  is  a  student  of  Patricia  McCaffrey, 
adjunct  faculty,  and  entered  Curtis  in  2004. 

Brian  Zachary  Porter  from  Bloomfield  Hills,  Mich.,  is  a  student  of  Joan 
Patenaude-Yamell  and  entered  Curtis  in  2003. 

Piper  Runnion-Bareford  from  Deerfield,  N.H.,  is  a  student  of  Judy 
Loman  and  entered  Curtis  in  2002. 

Allison  Sanders  from  Memphis  is  a  student  of  Joan  Patenaude-Yamell 
and  entered  Curtis  in  2005. 

Timothy  Sawyier  from  Chicago  is  a  student  of  Richard  Woodhams  and 
entered  Curtis  in  2004. 

DeAndre  Simmons  from  San  Diego  is  a  student  of  Joan  Patenaude- 
Yamell  and  entered  Curtis  in  2005. 

Brittany  Sklar  from  Garfield,  N.J.,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2004. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  Jaime  Laredo 
and  entered  Curtis  in  2004. 

Joshua  Stewart  from  New  Orleans  is  a  student  of  Joan  Patenaude-Yamell 
and  entered  Curtis  in  2005. 


Hanan  Tarabay  from  Gulf  Breeze,  Fla.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2000. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004. 

Ashley  Thouret  from  Toronto  is  a  student  of  Joan  Patenaude-Yamell 
and  entered  Curtis  in  2004. 

Donald  St.  Pierre,  opera  and  voice  coach 

Note;  If  students  stuAy  with  more  than  one  faculty  member,  their  teachers  are  listed 
olphabeticaRy . 
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Please  hold  all  applause  until  the  end  of  the  set.  Thank  you. 


Selections  from  Johann  Sebastian  Bach: 


"Gott,  du  hast  es  wohl  gefiiget,"  from  Cantata  63 
Text  by  Johann  Michael  Heineccius 


Gott,  du  hast  es  wohl  gefiiget, 
Was  uns  jetzo  widerfahrt. 

Drum  laBt  uns  auf  ihn  stets  trauen, 
Und  auf  seine  Gnade  bauen, 
Denn  er  hat  uns  dies  beschert, 
Was  uns  ewig  nun  vergniiget. 


God,  Thou  hast  well  ordained 
What  for  us  now  comes  to  pass. 

Let  us  then  ever  trust  in  Him, 
And  build  upon  His  grace; 
For  He  has  bestowed  on  us  this  gift, 
Which  causes  us  eternal  joy. 


'Wiechet  nur,  betriibte  Schatten,"  from  Cantata  202 


Weichet  nur,  betriibte  Schatten, 
Frost  und  Winde,  geht  zur  Ruh! 
Florens  Lust 
Will  der  Brust 

Nichts  als  frohes  Gliick  verstatten, 
Denn  sie  traget  Blumen  zu. 


Begone,  dismal  shadows. 
Frost  and  winds,  slumber  now! 
Flora's  joys 
Will  grant  the  heart 
Naught  but  sheer  delight. 
For  she  brings  forth  flowers. 


'Und  dieses  ist  das  Gliicke...Sich  iiben  im  Lieben,"  from  Cantata  202 


Recitative 

Und  dieses  ist  das  Gliicke, 
Dafi  dutch  ein  hohes  Gunstgeschicke 
Zwei  Seelen  einen  Schmuck  erlanget. 
An  dem  viel  Heil  und  Segen  pranget. 

Aria 

Sich  iiben  im  Lieben, 

In  Scherzen  sich  herzen 

Ist  besser  als  Florens  vergangliche  Lust. 

Hier  quellen  die  Wellen, 
Hier  lachen  und  wachen 
Die  siegenden  Palmen  auf  Lippen  und 
Brust. 


And  happiness  is  when. 
Through  some  supreme  favor  of  fate, 
Two  souls  attain  a  bejeweled  beauty. 
Resplendent  with  well-being  and 
blessings. 

To  cultivate  love, 

To  caress  and  frolic 

Is  better  than  Hora's  fleeting  pleasure. 

Here  the  waves  gush  forth. 
Here  the  triumphant  palms 
Laugh  and  keep  watch  on  lips  and 
breast. 


AR  Bach  translations  by  Richard  Stokes  ©  2004,  from }.S.  Bach,  The  Complete  Cantatas. 


"A  te,  fra  tanti  affanni"  from  Davido 
Music  by  Wolfgang  Amadeus  Mozart 

Bei  dir,  o  Quell  des  Lebens, 
hat  Trost  mein  Herz  gefunden  . . . 
Du  heiltest  alle  Wunden, 
du  labtest  meine  Brust,  . . . 
Ich  fijhlte  deine  Nahe, 
geheiligt  ward  mein  Streben,  ... 
ein  neues  schon'res  Leben 
drang  in  die  Seele  mir  ein  . . . 

Transkition  by  Erika  Haglund. 


penitente,  K.  469 

From  Thee,  O  Wellspring  of  Life, 
Comfort  has  come  to  my  heart  . . . 
Thou  hast  healed  all  wounds, 
Thou  hast  salved  my  heart,  . . . 
I  felt  Thy  nearness, 
My  strivings  were  made  holy,  ... 
A  new,  more  beautiful  Life 
Pierced  my  soul  . . . 


"Et  incamatus  est"  from  Mass  in  C  minor,  K.  427 
Music  by  Wolfgang  Amadeus  Mozart 


Et  incamatus  est  de  Spfritu  Sancto 
ex  Maria  Virgine.  Et  homo  factus  est. 


And  was  incarnate  by  the  Holy  Spirit, 
of  the  Virgin  Mary.  And  was  made 
man. 


Elegischer  Qesang,  Op.  118 
Music  by  Ludwig  van  Beethoven 

Sanft  wie  du  lebtest 
hast  du  vollendet, 
zu  heilig  fiir  den  Schmerz! 
Kein  Auge  wein' 

ob  des  himmlischen  Geistes  Heimkehr. 

Sanft  wie  du  lebtest 
ja,  hast  du  vollendet. 


Gently,  as  you  lived, 
you  have  passed  away, 
too  holy  to  know  pain! 
No  eye  is  weeping 

for  the  heavenly  spirit's  return  home. 

Gently,  as  you  lived, 

yea,  thus  you  have  passed  away. 


"Ein  Ungeheuer,  seine  Name  Fanatismus  •-•  Da  kam  Joseph" 

from  Kantate  auf  den  Tod  Kaiser  Josephs  II.,  WoO  87 
Music  by  Ludwig  van  Beethoven 


Recitative 

Ein  Ungeheuer,  sein  Name  Fanatismus, 
stieg  aus  den  Tiefen  der  HoUe, 
dehnte  sich  zwischen  Erd'  und  Sonne, 
und  es  ward  Nacht! 

Aria 

Da  kam  Joseph,  mit  Gottes  Starke, 
riss  das  tobende  Ungeheuer  weg, 
weg  zwischen  Erd'  und  Himmel, 
und  trat  ihm  auf  s  Haupt. 

Translation  courtesy  Hyperion. 


A  monster,  Fanaticism  by  name, 
arose  from  the  depths  of  hell, 
stretched  itself  twixt  earth  and  sun, 
and  night  fell. 

Then  came  Joseph,  with  the  strength 

of  God, 
tore  the  raging  monster  forth, 
forth  from  between  earth  and  heaven, 
and  trampled  on  its  head. 


"Totus  in  corde  lanqueo,"  from  Offertorium  in  C,  D.  136 
Music  by  Schubert 


Im  ganzen  matten  Herzen 
Brennt  mir  Gottes  Liebe,  ... 
Nirgends  habe  ich  gefehlt, 
Sondem  immer  geliebt 
Das  heilige  Feuer, 
Das  das  Herz  entziindet  hat. 
Die  Holle  hat  mich  nicht  beirrt 
Und  vom  Himmel  nicht  getrennt 
Dutch  die  Liebe  Christi. 

Translation  by  Erika  Haglund. 


In  all  of  my  languid  heart 
Bums  God's  love,  . . . 
Nowhere  have  I  lacked. 
But  always  loved. 
The  holy  fire 

That  has  kindled  my  heart. 
Hell  has  not  dissuaded  me 
Nor  cut  me  off  from  Heaven, 
Because  of  the  love  of  Christ. 


O  saLutaris 

Music  by  Arthur  Honnegger 
Text  by  St.  Thomas  Acquinas 

O  Salutaris  Hostia, 
Quae  caeli  pandis  ostium, 
Bella  premunt  hostilia. 
Da  robur,  fer  auxilium. 


O  Redeeming  Sacrifice, 
which  opens  the  gate  of  heaven: 
enemies  threaten  wars; 
give  us  strength,  send  aid. 


Pie  Jesu 

Music  by  Lili  Boulanger 


Pie  Jesu  Domine, 
dona  eis  requiem. 

Panis  angelictis 

Music  by  Cesar  Franck 

Text  by  St.  Thomas  Acquinas 

Panis  angelicus,  fit  panis  hominum, 
Dat  panis  coelicus  figuris  terminum. 
O  res  mirabilis  mandiicat  Dominum, 
Pauper,  servus,  et  hiimilis. 


Merciful  Lord  Jesus, 
grant  them  rest. 


The  bread  of  angels  becomes  the  bread 
of  men, 

the  heavenly  bread  gives  an  end  to 

(earthly)  forms. 
O  marvelous  and  wondrous  sacrament: 
a  poor  man,  a  slave,  and  the  humble 

one  all  partake  of  the  Lord. 


Ave  Maria 

Music  by  Gabriel  Faure 

Ave  Maria,  gratia  plena: 

Dominus  tecum, 

benedicta  tu  in  mulieribus, 

et  benedfctus  fructus  ventris  tiii,  Jesus. 

Sancta  Man'a,  Mater  Dei, 

ora  pro  nobis  peccatoribus, 

nunc  et  in  hora  mortis  nostrae.  Amen. 


Hail  Mary,  full  of  grace: 
the  Lord  is  with  thee, 
blessed  art  thou  among  women, 
and  blessed  is  the  fruit  of  thy  womb, 
Jesus. 

Holy  Mary,  Mother  of  God, 
pray  for  us  sinners, 
now  and  at  the  hour  of  our  death. 
Amen. 


I 


"Kaddisch"  from  Deux  melodies  hebrdiques 
Music  by  Maurice  Ravel 


Yithgaddal  weyithkaddash  schemeh 
rabba  be'olma  divera  'khire'outhe 
veyamli'kh  mal'khoute  behayye'khon, 
ouveyome'khon  ouve'hayye  de'khol 
beth  yisrael  ba'agala  ouvizman  qariw 
weimrou.  Amen.  Yichbara'kh, 
weyischtaba'h  weyithpaer 
weyithromam  weyithnasse 
weyithhaddar  weyith'alle  weyithhallal 
schemeh  deqoudscha  beri'kh  hou. 
Le'ela  min  kol  bir'khatha  weschiratha 
touschbehatha  wene'hamatha 
daamiran  ah!  be'olma  ah!  ... 
Weimrou  Amen. 

"Respondit  dues"  from  Oedipus  Rex 
Music  by  Igor  Stravinsky 


May  His  great  name  be  magnified 
and  hallowed  in  the  world  that  He 
created  according  to  His  will,  And 
may  He  reign  over  His  kingdom  in 
your  lifetime  and  in  your  days  and  in 
the  lifetime  of  the  entire  house  of 
Israel,  speedily  in  our  day.  And  let  us 
say  Amen.  May  the  holy  name  be 
blessed  and  lauded,  glorified  and 
uplifted,  extolled,  honored, 
magnified,  and  praised.  Blessed  is  He, 
higher  than  all  blessing  and  hymn, 
praise  and  consolation  that  are 
spoken  in  this  world.  Ah!  ... 
And  let  us  say  Amen. 


Creon,  the  brother-in-law  of  Oedipus,  has  returned  from  Delphi,  where  he 
consulted  the  oracle.  The  oracle  demands  that  Laius'  murderer  be  punished. 
The  assassin  is  hiding  in  Thebes;  at  whatever  cost,  he  must  be  discovered. 

Translauon  by  E.E.  Cummings. 


"Agnus  Dei"  from  War  Requiem 
Music  by  Benjamin  Britten 

Agnus  Dei, 

qui  tollis  peccata  mundi, 

dona  eis  requiem  ...  sempitemam. 

Zdrdvas  Maria 

Music  by  Leos  Janacek 

Zdravas  Maria  milostiplna, 
Pan  s  Tebou. 

Pozehnana  si  medzi  zenami 
a  pozehnany  je  plod  zivota  Tvojho 
Jezis. 

Svata  Maria,  Matka  Bozia, 

pros  za  nas  hriesnych, 

teraz  ako  aj  v  hodinu  smrti  nasej. 

Amen. 


Lamb  of  God, 

who  takest  away  the  sins  of  the  world, 
grant  them  rest  . . .  everlasting. 


Hail  Mary,  full  of  grace: 
the  Lord  is  with  thee, 
blessed  art  thou  among  women, 
and  blessed  is  the  fruit  of  thy  womb, 
Jesus. 

Holy  Mary,  Mother  of  God, 

pray  for  us  sinners, 

now  and  at  the  hour  of  our  death. 

Amen. 


Next  Student  Recital 


Monday,  January  30,  2006 
Field  Concert  Hall,  8  p.m. 

J.S.  Bach  Suite  No.  6  in  D  major,  BWV  1012 

Angela  Jean  Park,  cello 

Prokofiev         Concerto  No.  1  in  D  major,  Op.  19 

Sylvia  Kim,  violin 
Jungeun  Kim,  piano 


Ravel 


La  Volse 

Ye-Kwon  Sun  Woo,  piano 


Schumann        Trio  No.  1  in  D  minor,  Op.  63 

Lily  Francis,  violin 
Michael  Haas,  cello 
Amy  Jiaqi  Yang,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Thirty-Third  Student  Recital 

Monday,  January  30,  2006 
Field  Concert  Hall,  8  p.m. 

Suite  No.  6  in  D  major,  BWV  1012 

Prelude 
Allemande 
Courante 
Sarabande 
Gavotte  I  and  II 
Gigue 

Angela  Jean  Park,  cello 

Concerto  No.  1  in  D  major,  Op.  19 

Andantino 
Scherzo:  Vivacissimo 
Moderate 

Sylvia  Kim,  violin 
Jungeun  Kim,  piano 

Intermission 

La  Volse  Maurice  Ravel 

(1875-  1937) 


Johann  Sebastian  Bach 
(1685-  1750) 


Sergey  Prokofiev 
(1891  -  1953) 


Ye-Kwon  Sun  Woo,  piano 


Trio  No.  1  in  D  minor,  Op.  63 

Mit  Energie  und  Leidenschaft 
Lebhafc,  doch  nicht  zu  rasch 
Langsam,  mit  inniger  Empfindung 
Mit  Feuer 

Lily  Francis,  violin 
Michael  Haas,  cello 
Amy  Jiaqi  Yang,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Robert  Schumann 
(1810-  1856) 


The  Schumann  trio  was  prepared  by  Peter  Wiley. 

Lily  Francis  from  West  Hartford,  Conn.,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

Michael  Haas  from  Windsor,  Conn.,  is  a  student  of  David  Soyer  and 
Peter  Wiley  and  entered  Curtis  in  2001. 

Sylvia  Kim  from  Boca  Raton,  Fla.,  is  a  student  of  Pamela  Frank  and  Ida 
Kavafian  and  entered  Curtis  in  Z005. 

Angela  Jean  Park  from  Seoul  is  a  student  of  Peter  Wiley  and  entered 
Curtis  in  2001. 

Ye-Kwon  Sun  Woo  from  Kwan  Yang-dong,  South  Korea,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2005. 

Amy  Jiaqi  Yang  from  Shenyang,  China,  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2002. 


Jungeun  Kim,  staff  pianist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 
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Next  Student  Recital 


Wednesday,  February  1,  2006 

Field  Concert  Hall,  8  p.m. 


Beethoven 
Brahms 


Sonata  No.  2  in  A  major,  Op.  2,  No.  2 
Variationen  iiber  ein  Thema  von  Schumann,  Op.  9 

Cynthia  Tobey,  piano 


Poulenc 


Sextet 


Bianca  Rose  Garcia,  flute 
Alexandra  Sophia  Lambertson,  oboe 
Han  Yo  Son,  clarinet 
Alma  Maria  Liebrecht,  horn 
Andrew  Miyake  Cuneo,  bassoon 
Eric  Zuber,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


Stravinsky 


Three  Pieces  for  Clarinet  Solo 

Rob  Patterson,  clarinet 


Stravinsky 


Concerto  in  D 

Solenne  Paidassi,  violin 
Hugh  Sung,  piano  ('90) 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Thirty-Fourth  Student  Recital 

Wednesday,  February  1,  2006 
Field  Concert  Hall,  8  p.m. 


Sonata  No.  2  in  A  major,  Op.  2,  No.  2  Ludwig  van  Beethoven 

Allegro  vivace  (1770-  1827) 

Largo  appassionato 
Scherzo:  Allegretto 
Rondo:  Grazioso 

Variationen  iiber  ein  Thema  von  Schumann,  Op.  9    Johannes  Brahms 

(1833-  1897) 

Cynthia  Tobey,  piano 

Concerto  in  D  Igor  Stravinsky 

Toccata  (1882  -  1971) 

Aria  1 
Aria  11 
Capriccio 

Solenne  Paidassi,  violin 
Hugh  Sung,  piano 


Intermission 


Three  Pieces  for  clarinet  solo 


Stravinsky 


Rob  Patterson,  clarinet 

Sextet 

Allegro  vivace 
Divertissement 
Finale 

Bianca  Rose  Garcia,  flute 
Alexandra  Sophia  Lambertson,  oboe 
Han  Yo  Son,  clarinet 
Alma  Maria  Liebrecht,  horn 
Andrew  Miyake  Cuneo,  bassoon 
Eric  Zuber,  piano 

zv 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 


Francis  Poulenc 
(1899-  1963) 


The  Poulenc  sextet  was  prepared  by  Daniel  Matsukawa. 


Andrew  Miyake  Cuneo  from  Elnihurst,  111.,  is  a  student  of  Bernard 
Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2002. 

Bianca  Rose  Garcia  from  Salem,  N.H.,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2001. 

Alexandra  Sophia  Lambertson  from  Zurich  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2003. 

Alma  Maria  Liebrecht  from  Burtonsville,  Md.,  is  a  student  of  Jerome 
Ashby  and  entered  Curtis  in  2002. 

Solenne  Paidassi  from  Antibes,  France,  is  a  student  of  Victor 
Danchenko  and  entered  Curtis  in  2002. 

Rob  Patterson  from  Cincinnati  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2003. 

Han  Yo  Son  from  Seoul  is  a  student  of  Donald  Montanaro  and  entered 
Curtis  in  2002. 

Cynthia  Tobey  from  Rhinebeck,  N.Y.,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2004. 

Eric  Zuber  from  Bel  Air,  Md.,  is  a  student  of  Leon  Fleisher  and  entered 
Curtis  in  2005. 


Hugh  Sung,  director  of  instrumental  accompaniment  and  student 
recitals  ('90) 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 


Friday,  February  3,  2006 
Field  Concert  Hall,  8  p.m. 


J.S.  Bach         Mass  in  F  major,  BWV  233 
Heidi  Melton,  mezzo-soprano 
Rinnat  Moriah,  soprano 
Allen  Boxer,  bass 
The  Curtis  Madrigal  Ensemble 
The  Curtis  Chamber  Ensemble 
Matthew  Glandorf,  harpsichord/leader  (Organ  '91) 


Barber  Violin  Concerto,  Op.  14 

Johannes  Dickbauer,  violin 
Jungeun  Kim,  piano 


Beethoven        Sonata  No.  2  in  A  major,  Op.  2,  No.  2 
Kwan  Kyu  Yi,  piano 


Mozart  Concerto  No.  17  in  G  major,  K.  453 

Kwan  Kyu  Yi,  piano 

Ye-Kwon  SunWoo,  piano  accompaniment 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. cur tis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list).  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Thirty-Fifth  Student  Recital 

Friday,  February  3,  2006 
Field  Concert  Hall,  8  p.m. 

Mass  in  F  major,  BWV  233 

Kyrie  Eleison 
Gloria 

Gloria  in  excelsis  Deo 

Domine  Jesu  Christe 

Qui  toUis  peccata  mundi 

Quoniam  tu  solus 

Cum  sancto  Spiritu 

Rinnat  Moriah,  soprano 
Heidi  Melton,  mezzo-soprano 
Allen  Boxer,  bass 

The  Curtis  Madrigal  Ensemble 
Matthew  Glandorf,  harpsichord  and  leader 

Intermission 


Johann  Sebastian  Bach 
(1685-  1750) 


Sonata  No.  2  in  A  major,  Op.  2,  No.  2 

Allegro  vivace 
Largo  appassionato 
Scherzo:  Allegretto 
Rondo:  Grazioso 

Kwan  Kyu  Yi,  piano 

Concerto  for  Violin  and  Orchestra,  Op.  14 

Allegro 
Andante 

Presto  in  moto  perpetuo 

Johannes  Dickbauer,  violin 
Jungeun  Kim,  piano 

Concerto  No.  17  in  G  major,  K.  453  Wolfgang  Amadeus  Mozart 

Allegro  (1756-  1791) 

Andante 
Allegretto 

Kwan  Kyu  Yi,  piano 
Ye-Kwon  SunWoo,  piano  accompaniment 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Ludwig  van  Beethoven 
(1770-  1827) 


Samuel  Barber 
(1910-  1981) 
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The  Bach  mass  was  prepared  by  Matthew  Glandorf. 
The  Mozart  concerto  was  prepared  by  Ignat  Solzhenitsyn. 


Allen  Boxer  from  Cincinnati  is  a  student  of  Marlena  Kleinman  Malas 
and  entered  Curtis  in  2005. 

Johannes  Dickbauer  from  Kremsmiinster,  Austria,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2002. 

Heidi  Melton  from  Spokane,  Wash.,  is  a  student  of  Joan  Patenaude- 
Yamell  and  entered  Curtis  in  2004. 

Rinnat  Moriah  from  Holon,  Israel,  is  a  student  of  Patricia  McCaffrey 
and  entered  Curtis  in  2004- 

Ye-Kwon  Sun  Woo  from  Kwan  Yang-dong,  South  Korea,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2005. 

Kwan  Kyu  Yi  from  Bayside,  N.Y.,  is  a  student  of  Ignat  Solzhenitsyn  and 
entered  Curtis  in  2004. 

Samuel  Barber  (Composition  '34) 
Matthew  Glandorf  (Organ  '91),  faculty 
Jungeun  Kim,  staff  pianist 
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Next  Student  Recital 


Monday,  February  6,  2006 
Field  Concert  Hall,  8  p.m. 

J.S.  Bach  Concerto  for  Two  Harpsichords  in  C  major, 

BWV  1061 

Xiao-Yin  Zhu,  harpsichord 

Lionel  Party,  harpsichord 

Alexandra  Osborne,  violin 

Solenne  Paidassi,  violin 

Brenton  Caldwell,  viola 

Yu-Wen  Wang,  cello 

Alexander  Martin  Hanna,  double  bass 

J.S.  Bach  Partita  No.  4  in  D  major,  BWV  828 

Scarlatti  Sonata  in  C  minor,  K.  56 

Sonata  in  D  major,  K.  490 

Sonata  in  D  major,  K.  491 

Xiao-Yin  Zhu,  harpsichord 

Couperin         Selections  from  15th  Ordre  in  A  minor/A  major 

Xiao-Yin  Zhu,  harpsichord 
Lionel  Party,  harpsichord 

D'Anglebert     Prelude  in  G  minor 
LuUy/  D'Anglebert  Passacaille  d'Armide 
Lionel  Party,  harpsichord 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www  .curtis  .edu ,  in  the  Common  Room 
at  Curtis,  arui  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Thirty'Sixth  Student  Recital 

Monday,  February  6,  2006 
Field  Concert  Hall,  8  p.m. 

Partita  No.  4  in  D  major,  BWV  828 

Ouverture 
Allemande 
Courante 
Aria 

Sarabande 
Menuet 
Gigue 

Sonata  in  D  major,  L.  206  Domenico  Scarlatti 

(1685  -  1757) 

Sonata  in  D  major,  L.  164  Scarlatti 


Johann  Sebastian  Bach 
(1685-  1750) 


Sonata  in  C  minor,  L.  356  Scarlatti 
Xiao-Yin  Zhu,  harpsichord 

Intermission 


from  15th  Ordre  in  A  minor/A  major 

La  regente,  ou  la  Minerve 

Le  Dodo,  ou  Tamour  au  ber^eau 


Frangois  Couperin 
(1668-  1733) 


Xiao- Yin  Zhu,  harpsichord 

Musetes  de  Choisi  et  de  Tavemi 

Xiao-Yin  Zhu,  harpsichord 
Lionel  Party,  harpsichord 

Prelude  in  G  minor  Jean-Henri  D'Anglebert 

(1635-  1691) 

Passacaille  d'Armide  Jean-Baptiste  Lully/Jean-Henri  D'Anglebert 

(1632-  1687)  (1635-  1691) 

Lionel  Party,  harpsichord 

Concerto  for  Two  Harpsichords  in  C  major,  BWV  1061  Bach 
Allegro 

Adagio  ovvero  Larga 
Fuga:  Vivace 

Xiao-Yin  Zhu,  harpsichord 
Lionel  Party,  harpsichord 
Alexandra  Osborne,  violin 
Solenne  Pai'dassi,  violin 
Brenton  Caldwell,  viola 
Yu-Wen  Wang,  cello 
Alexander  Martin  Hanna,  double  bass 
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Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Bach  concerto  was  prepared  by  Lionel  Party. 


Brenton  Caldwell  from  Tyler,  Tex.,  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2004. 

Alexander  Martin  Hanna  from  Bowling  Green,  Ohio,  is  a  student  of 
Edgar  Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Alexandra  Osborne  from  Sydney  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2001. 

Solenne  Paidassi  from  Antibes,  France,  is  a  student  of  Victor 
Danchenko  and  entered  Curtis  in  2002. 

Yu- Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Xiao-Yin  Zhu  from  Beijing  is  a  student  of  Lionel  Party  and  entered 
Curtis  in  2003. 

Lionel  Party,  faculty 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Tuesday,  February  7,  2006 
Graduation  Recital:  Lily  Francis,  violin, 
with  Anna  Polonsky,  piano  ('99) 
Field  Concert  Hall,  8  p.m. 

Brahms  Hungarian  Dances  Nos.  1-5, 

arranged  by  Joseph  Joachim 
Debussy  Sonata  in  G  minor 

Mozart  Sonata  in  B-flat  major,  K.  454 

Stravinsky        Suite  italienne 
Szymanowski    Nocturne  and  Tarantella,  Op.  28 

Ysaye  Sonata  in  G  minor,  Op.  27,  No.  1 

Lily  Francis,  violin 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Thirty-Seventh  Student  Recital 

Tuesday,  February  7,  2006 
Field  Concert  Hall,  8  p.m. 

Graduation  Recital:  Lily  Francis,  violin, 
with  Anna  Polonsky,  piano 

Sonata  in  B-flat  major,  K.  454  Wolfgang  Amadeus  Mozart 

Largo  —  Allegro  (1756-  1791) 

Andante 
Allegretto 

Sonata  in  G  minor 

Allegro  vivo 

Intermede:  Fantasque  et  leger 
Finale:  Tres  anime 

Nocturne  and  Tarantella,  Op.  28  Karol  Szymanowski 

(1882-  1937) 

Lily  Francis,  violin 
Anna  Polonsky,  piano 

Intermission 


Claude  Debussy 
(1862-  1918) 


Sonata  in  G  minor,  Op.  27,  No.  1 

Grave 
Fugato 

Allegretto  poco  scherzoso 
Finale  con  brio 


Eugene  Ysaye 
(1858-  1931) 


Lily  Francis,  violin 


Suite  italienne 

Introduzione 


Igor  Stravinsky 
(1882-  1971) 


Serenata 
Tarantella 

Gavotta  con  due  variazioni 

Scherzino 

Minuetto  e  finale 

Hungarian  Dances  Nos.  1-5  Johannes  Brahms 

arranged  by  Joseph  Joachim  (1833  -  1897) 

No.  1:  Allegro  molto 

No.  2:  Allegro  non  assai 

No.  3:  Allegretto 

No.  4:  Poco  sostenuto 

No.  5:  Allegro 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Lily  Francis,  violin 
Anna  Polonsky,  piano 


Lily  Francis  from  West  Hartford,  Conn.,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 


Anna  Polonsky  (Piano  '99),  staff 


Next  Student  Recital 


Wednesday,  February  8,  2006 

50th-Birthday  Tribute  Recital  for  Richard  Danielpour 

Field  Concert  Hall,  8  p.m. 

Danielpour       As  Night  Falls  on  Barjeantane 

Stephanie  Jeong,  violin 
Anna  Polonsky,  piano  ('99) 

Spirits  in  the  Well 

Karen  Jesse,  soprano 
Mikael  Eliasen,  piano 

String  Quartet  No.  4,  "Apparitions" 

Addison  Quartet: 

Jose  Maria  Blumenschein,  violin 

Johannes  Dickbauer,  violin 

Lily  Francis,  viola 

Nicholas  Canellakis,  cello 

Sweet  Talk 

Heidi  Melton,  soprano 
Jonah  Kim,  cello 

Alexander  Martin  Hanna,  double  bass 
Donald  St.  Pierre,  piano 

Programs  are  subject  to  change.  CaR  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Thirty'Eighth  Student  Recital 

Wednesday,  February  8,  2006 
Field  Concert  Hail,  8  p.m. 

?•> 

50th-Birthday  Tribute  Recital  for  Richard  Danielpour 

As  Night  Falls  on  Barjeantane  Richard  Danielpour 

(b.  1956) 

Stephanie  Jeong,  violin 
Anna  Polonsky,  piano 

Sweet  Talk  (Toni  Morrison) 
I  Am  Not  Prey 
Perfect  Ease 
Bliss 
Faith 

Heidi  Melton,  soprano 
Jonah  Kim,  cello 
Alexander  Martin  Hanna,  double  bass 
Donald  St.  Pierre,  piano 

Intermission 


spirits  in  the  Well  (Toni  Morrison) 

I.  Spirits  in  the  Well 

II.  The  World's  Beauty  Is  Enough 

III.  I  Envy  Public  Love 

IV.  There  Are  No  New  Songs 

Karen  Jesse,  soprano 
Mikael  Eliasen,  piano 

String  Quartet  No.  4,  "Apparitions" 

Rodolfo's  Dream 
Katrina  aind  the  Children 
Swan  Song 

Last  Tango  at  Teatro  Colon 
Johnnie  Brown 

Addison  Quartet: 
Jose  Maria  Blumenschein,  violin 
Johannes  Dickbauer,  violin 

Lily  Francis,  viola 
Nicholas  Canellakis,  cello 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Jose  Maria  Blumenschein  from  Freiburg,  Germany,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

Nicholas  Canellakis  from  New  York  City  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2001. 

Johannes  Dickbauer  from  Kremsmiinster,  Austria,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2002. 

Lily  Francis  from  West  Hartford,  Conn.,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

Alexander  Martin  Hanna  from  Bowling  Green,  Ohio,  is  a  student  of 
Edgar  Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Stephanie  Jeong  from  Northbrook,  111.,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  1997. 

Karen  Jesse  from  Prairie  View,  111.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2005. 

Jonah  Kim  from  Seoul  is  a  student  of  Peter  Wiley  and  entered  Curtis  in 
2000. 

Heidi  Melton  from  Spokane,  Wash.,  is  a  student  of  Joan  Patenaude- 
Yarnell  and  entered  Curtis  in  2004- 

Richard  Danielpour,  faculty 

Mikael  Eliasen,  faculty 

Anna  Polonsky  (Piano  '99),  staff 

Donald  St.  Pierre,  opera  and  voice  coach 

Note;  If  students  study  with  more  than  onefax:ulty  member,  their  teachers  are  listed 
alphaheticaUy . 


Next  Student  Recital 


Friday,  February  10,  2006 
Field  Concert  Hall,  8  p.m. 


Brahms 


Quartet  No.  3  in  C  minor,  Op.  60 

Quan  Yuan,  violin 
Hanna  Lee,  viola 
Hyun-Jung  Ban,  cello 
Ran  Jia,  piano 


Crumb 


Sonata  for  Solo  Violoncello 

Michael  Haas,  cello 


Elgar 


Concerto  in  B  minor,  Op.  61 

Xi  Chen,  violin 

Hugh  Sung,  piano  ('90) 


Programs  are  subject  to  change.  Call  the  Recital  HotUne,  215'893'5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (unite  to  tickets@cunis.edu  to  join  the  mailing 
list).  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Thirty-Ninth  Student  Recital 

Friday,  February  10,  2006 
Field  Concert  Hall,  8  p.m. 

?»> 

Concerto  in  B  minor,  Op.  61 

Allegro 
Andante 
Allegro  molto 

Xi  Chen,  violin 
Hugh  Sung,  piano 

Intermission 

Sonata  for  Solo  Violoncello 

Fantasia 

Tema  pastorale  con  variazioni 
Toccata 


Edward  Elgar 
(1857-  1934) 


George  Crumb 
(b.  1929) 


Michael  Haas,  cello 


Quartet  No.  3  in  C  minor,  Op.  60 
Allegro  non  troppo 
Scherzo:  Allegro 
Andante 

Finale:  Allegro  comodo 


Johannes  Brahms 
(1833-  1897) 


Quan  Yuan,  vioUn 
Hanna  Lee,  viola 
Hyun-Jung  Ban,  cello 
Ran  Jia,  piano 

?»> 

Photographic  and  recording  equipment  vnay  not  be  used  in  Field  Concert  Hall. 


The  Brahms  quartet  was  prepared  by  Gary  Graffman,  Meng-Chieh  Liu, 
and  Joseph  Silverstein. 


Hyun-Jung  Ban  from  Seoul  is  a  student  of  David  Soyer  and  Peter  Wiley 
and  entered  Curtis  in  2001. 

Xi  Chen  from  Shenyang,  China,  is  a  student  of  Joseph  Silverstein  and 
entered  Curtis  in  2003. 

Michael  Haas  from  Windsor,  Conn.,  is  a  student  of  David  Soyer  and 
Peter  Wiley  and  entered  Curtis  in  2001. 

Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered  Curtis 
in  2004. 

Hanna  Lee  from  Gumisi,  Korea,  is  a  student  of  Roberto  Diaz  and  entered 
Curtis  in  2004. 

Quan  Yuan  from  Beijing  is  a  student  of  Joseph  Silverstein  and  entered 
Curtis  in  2004- 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphaheticaily . 


Next  Student  Recital 


Monday,  February  13,  2006 
Field  Concert  Hall,  8  p.m. 


Chopin 


Sonata  in  G  minor.  Op.  65 

Hyun-Jung  Ban,  cello 
Guneyman  Meral,  piano  (guest) 


Mendelssohn 


Quartet  No.  2  in  F  minor,  Op.  2 

Hye-Jin  Kim,  violin 
Lisa  Steltenpohl,  viola 
Eugena  Chang,  cello 
Ran  Jia,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2  J 5-893-526 1 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
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Fortieth  Student  Recital 

Monday,  February  13,  2006 
Field  Concert  Hall,  8  p.m. 


Sonata  in  G  minor,  Op.  65  Frederic  Chopin 

Allegro  moderato  (1810-  1849) 

Scherzo 
Largo 

Finale:  Allegro 

Hyun-Jung  Ban,  cello 
Meral  Guneyman,  piano 

Quartet  No.  2  in  F  minor,  Op.  2  Felix  Mendelssohn 

Allegro  molto  (1809-  1847) 

Adagio 
Intermezzo 
Allegro  molto  vivace 

Hye-Jin  Kim,  violin 
Lisa  Steltenpohl,  viola 
Eugena  Chang,  cello 
Ran  Jia,  piano 


This  evening's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Mendelssohn  quartet  was  prepared  by  Ignat  Solzhenitsyn  and  Peter 
Wiley. 


Hyun-Jung  Ban  from  Seoul  is  a  student  of  David  Soyer  and  Peter  Wiley 
and  entered  Curtis  in  2001. 

Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered  Curtis 
in  2004. 

Hye-Jin  Kim  from  Sung  Nam,  Korea,  is  a  student  of  Ida  Kavafian  and 
Jaime  Laredo  and  entered  Curtis  in  2000. 

Lisa  Steltenpohl  from  North  Barrington,  111.,  is  a  student  of  Roberto  Diaz 
and  entered  Curtis  in  2002. 


Meral  Guneyman,  guest  artist 

Note:  If  students  study  udth  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Wednesday,  February  15,  2006 
Field  Concert  Hall,  8  p.m. 

Beethoven        Sonata  No.  2  in  A  major,  Op.  2,  No.  2 

Yen  Yu  Chen,  piano 

Bhatia  Fantasia  and  Fugue  in  C 

Pallavi  Mahidhata,  piano 

Sheridan  Seyfried  Pro  and  Contra 

Elena  Urioste,  violin 
Brittany  Sklar,  violin 
Brenton  Caldwell,  viola 
Abraham  Feder,  cello 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215'893'5261 ,  for  the  most 
up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room  at  Curtis, 
and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing  list) .  New  calendars  are 
available  every  other  Friday. 


Forthcoming  Curtis  Performances 
The  Curtis  Opera  Theatre 

The  Trouble  With  Dido:  Purcell's  Dido  and  Aeneas  and  Bernstein's 
Trouble  in  Tahiti 

Friday,  February  17,  8  p.m.  SOLD  OUT 
Saturday,  February  18,  8  p.m.  SOLD  OUT 
Sunday,  February  19,  2:30  p.m.  SOLD  OUT 

Curtis  Opera  Studio 

Donald  St.  Pierre,  musical  director 

Susan  Fenichell,  stage  director 

The  Curtis  Symphony  Orchestra  and  the  Curtis  Opera  Theatre 

Tuesday,  February  21,8  p.m. 

Verizon  Hall  at  the  Kimmel  Center  for  the  Performing  Arts 
Miguel  Harth-Bedoya,  conductor 
The  Curtis  Opera  Theatre,  soloists 

PROKOFIEV  Excerpts  from  Romeo  and  ]uliet,  Op.  64 
STRAVINSKY  Le  Rossignol 

Tickets:  $5,  $10,  $15,  $25,  $30;  available  at  the  Kimmel  Center  Box 
Office  and  from  Ticket  Philadelphia  at  215-893- 1999  or 
www.ticketphiladelphia.org. 

ALUMNI  Recital  Series 

Richard  Goode,  piano  ('64) 
Tuesday,  March  28,  8  p.m. 

Field  Concert  Hall 
Works  by  J. S.  Bach 


Tickets:  $25;  available  from  the  Curtis  Ticket  Office  at 
215-893-7902  or  www.curtis.edu.  All  artists  donate  their  services,  and 
proceeds  benefit  current  Curtis  students. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
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Forty-First  Student  Recital 

Wednesday,  February  15,  2006 
Field  Concert  Hall,  8  p.m. 


Sonata  No.  2  in  A  major,  Op.  2,  No.  2  Ludwig  van  Beethoven 

Allegro  vivace  (1770-  1827) 

Largo  appassionato 
Scherzo:  Allegretto 
Rondo:  Grazioso 

Yen  Yu  Chen,  piano 

Fantasia  and  Fugue  in  C  Vanraj  Bhatia 

(h  1927) 

Pallavi  Mahidhara,  piano 

Intermission 


Continued  inside 


Melodic 

transcribed  by  Fritz  Kreisler 


Christoph  WiUibald  Gluck 
(1714-  1787) 


Polonaise  brillante  No.  I  inD  major,  Op.  4  Henryk  Wieniawski 

(1835-  1880) 

Scherzo-Tarantella,  Op.  16  Wieniawski 

Dayna  Kristie  Anderson,  violin 
Pallavi  Mahidhara,  piano 

Sheridan  Seyfried 
(b.  1984) 

Elena  Urioste,  violin 
Brittany  Sklar,  violin 
Brenton  Caldwell,  viola 
Abraham  Feder,  cello 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Pro  and  Contra 

Moderate 
Con  fuoco 


The  Wieniawski  and  Gluck  works  were  prepared  by  Yumi  Niriomiya 
Scott. 

The  Seyfried  quartet  was  prepared  by  Steven  Tenenbom. 

Dayna  Kristie  Anderson  from  Arlington  Heights,  111.,  is  a  student  of 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2005. 

Brenton  Caldwell  from  Tyler,  Tex.,  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2004. 

Yen  Yu  Chen  from  Taipei  is  a  student  of  Eleanor  Sokoloff  and  entered 
Curtis  in  2005. 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004. 

Pallavi  Mahidhara  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2005. 

Sheridan  Seyfried  from  Oreland,  Pa.,  is  a  student  of  Richard  Danielpour 
and  entered  Curtis  in  2002. 

Brittany  Sklar  from  Garfield,  N.J.,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2004. 

Elena  Urioste  from  Philadelphia  is  a  student  of  Ida  Kavafian  and  Joseph 
Silverstein  and  entered  Curtis  in  2003. 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 

?•> 

Sponsored  by  generous  contributions  from  the  Curtis  alumni  of 
the  Detroit  Symphony  Orchestra. 


Next  Student  Recital 


Friday,  February  17,  2006 
Field  Concert  Hall,  8  p.m. 

Beethoven        Sonata  No.  7  in  C  minor.  Op.  30,  No.  2 

Xi  Chen,  violin 

Claire  V.  Huangci,  piano 

Faure  Sonata  No.  1  in  A  major.  Op.  13 

Hannah  Choi,  violin 
Ran  Jia,  piano 

Frescobaldi  Toccata, 

arranged  by  Caspar  Cassado 
Samuel  Fletcher,  cello 
Matthew  Bengtson,  piano  (guest) 

Liszt  Totentanz 

Christopher  R.  Falzone,  piano 

Hugh  Sung,  piano  accompaniment  ('90) 

Ysaye  Sonata  in  E  minor.  Op.  27,  No.  4 

Alexandra  Osborne,  violin 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 


Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Forty-Second  Student  Recital 

Friday,  February  17,  2006 
Field  Concert  Hall,  8  p.m. 

Toccata 

arranged  by  Caspar  Cassado 

Samuel  Fletcher,  cello 
Matthew  Bengtson,  piano 

Sonata  in  E  minor,  Op.  27,  No.  4 

AUemanda 
Sarabande 
Finale 

Alexandra  Osborne,  violin 

Sonata  No.  1  in  A  major,  Op.  13  Gabriel  Faure 

Allegro  molto  (1845  -  1924) 

Andante 
Allegro  vivo 
Allegro  quasi  presto 


Girolamo  Frescobaldi 
(1583  -  1643) 


Eugene  Ysaye 
(1858-  1931) 


Hannah  Choi,  violin 
Ran  Jia,  piano 


Totentanz 


Franz  Liszt 
(1811-1886) 


Christopher  R.  Falzone,  piano 
Hugh  Sung,  piano  accompaniment 

This  evening  s  performance  will  be  performed  ivithout  intermission. 
Photographic  and  recorSng  equipment  may  not  be  used  in  Field  Concert  Hall. 
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The  Faure  sonata  was  prepared  by  Gary  Graffman,  Jaime  Laredo,  and 
Yumi  Ninomiya  Scott. 

Hannah  Choi  from  Taejon,  Korea,  is  a  student  of  Jaime  Laredo  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2002. 

Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Samuel  Fletcher  from  Dallas  is  a  student  of  David  Soyer  and  entered 
Curtis  in  2003. 

Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered  Curtis 
in  2004. 

Alexandra  Osborne  from  Sydney  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2001. 

Matthew  Bengtson,  guest 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 


Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Monday,  February  20,  2006 
Graduation  Recital:  Hye-Jin  Kim,  violin, 
with  Anna  Polonsky,  piano  ('99) 
Field  Concert  Hall,  8  p.m. 

Bartok  First  Rhapsody 

Dvorak  Romantic  Pieces,  Op.  75 

Mozart  Sonata  in  F  major,  K.  377 

R.  Strauss  Sonata  in  E-flat  major.  Op.  18 

Ysaye  Sonata  in  G  major.  Op.  27,  No.  5 

Hye-Jin  Kim,  violin 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  u."w<w. cur tis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (unite  to  tickets@curtis.edu  to  join  the  mailing 
list).  New  caleruiars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


The  Curtis  Opera  Theatre 

presents 

The  Trouble  with  Dido: 
Dido  and  Aeneas  by  Henry  Purcell 
and  Trouble  in  Tahiti  by  Leonard  Bernstein 

Friday,  February  1 7  at  8  p.m. 
Saturday,  February  18  at  8  p.m. 
Sunday,  February  19  at  2:30  p.m. 

The  Curtis  Opera  Studio 

Donald  St.  Pierre,  musical  director  and  pianist 
Susan  Fenichell,  stage  director 
Ralph  Batman,  set  designer 

Heidi  Melton  and  Ralph  Batman,  costume  designers 
Krista  Billings,  lighting  designer 

?*» 

This  evening's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  the  Curtis  Opera  Studio. 

?•> 

Trouble  in  Tahiti  is  performed  by  arrangement  with  Boosey  &.  Hawkes,  Inc., 
sole  agent  for  Leonard  Bernstein  Music  Publishing  Co.  LLC, 
publisher  and  copyright  owner. 

?»> 


Cast 


Dido  and  Aeneas 

Dido  Allison  Sanders 

Aeneas  Elliot  Madore 

Belinda  Ashley  Thouret 

Second  Woman  Lishir  Inbar 

Sorceress  Jonathan  Beyer 

First  Witch/Spirit  Heidi  Melton 

Second  Witch  Karen  Jesse 

First  Sailor  Joshua  Stewart 

Second  Sailor  Nathan  Bachhuber 

Squire/Mercury  Rachel  Meirson 

Trouble  in  Tahiti 

Dinah  Karen  Jesse 

Sam  Nathan  Bachhuber 

Jazz  Trio  Ashley  Thouret 

 Joshua  Stewart 

 Elliot  Madore 

Junior  Rachel  Meirson 

2»> 


Instrumentalists 

Donald  St.  Pierre,  piano 
Gabe  Globus-Hoenich,  percussion 
Paul  Kowert,  double  bass 
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Synopses 

Dido  and  Aeneas 

Music  by  Henry  Purcell  (1659  -1695) 

Libretto  by  Nahum  Tate,  based  on  Virgil's  Aeneid 

Henry  Purcell's  Dido  and  Aeneas  tells  the  story  of  Dido,  Queen  of  Carth- 
age, and  Aeneas,  who  is  shipwrecked  in  Carthage  while  fleeing  Troy  in 
defeat  following  the  Trojan  War.  They  fall  in  love,  but  Aeneas  reveals 
he  must  leave  Dido  in  order  to  fulfill  his  destiny  as  founder  of  the  Ro- 
man Empire.  Abandoned  by  her  lover,  she  is  heartbroken  and  soon  dies. 


Trouble  in  Tahiti 

Music  and  libretto  by  Leonard  Bernstein  (1918  -  1990) 

In  Trouble  in  Tahiti,  Sam  and  Dinah  are  an  unhappily  married  couple 
living  in  an  affluent  American  suburb.  Sam  is  more  interested  in  work 
than  in  his  wife,  and  Dinah  distracts  herself  with  a  favorite  movie, 
Trouble  in  Tahiti.  On  stage,  the  couple  is  joined  by  a  jazz  trio  —  Leonard 
Bernstein,  a  Curtis  alumnus,  called  it  "a  Greek  chorus,  bom  of  the  radio 
commercial"  —  that  comments  on  the  action  and  sings  ironically  about 
the  glories  of  suburban  life. 

Production  Staff 

Donald  St.  Pierre,  musical  preparation 
Derek  Hatchkowski,  Tnaster  electrician 
Tricia  Wenglar,  resident  wardrobe  supervisor 
Jon  Carter,  hair  and  makeup 

Biographies 

Donald  St.  Pierre,  musical  director  and  pianist,  is  an  opera  and  voice 
coach  at  The  Curtis  Institute  of  Music,  where  he  joined  the  faculty  in 
1990.  He  was  associated  with  the  Skylight  Opera  Theatre  as  music 
director  from  1978  to  1990  and  conducted  more  than  50  productions 
there,  from  Monteverdi's  II  corormzione  di  Poppea  to  Stephen  Oliver's 
Mario  and  the  Magician  (American  premiere).  He  was  keyboard  player  of 
the  Milwaukee  Symphony  Orchestra  until  1978.  In  1986,  he  served  as 
chorus  master  at  the  Vienna  State  Opera  for  Leonard  Bernstein's  Quiet 
Place  (recorded  by  DOG  and  conducted  by  the  composer).  As  a  recital 
accompanist,  Mr.  St.  Pierre  has  appeared  at  such  venues  as  New  York's 
Lincoln  Center,  London's  Wigmore  Hall  and  Almeida  Theatre,  and 
Paris's  Theatre  du  Chatelet,  as  well  as  at  the  Tanglewood,  Santa  Fe 
Chamber  Music,  Bowdoin,  Bard,  and  Grand  Teton  music  festivals.  He 
is  one  of  the  contributing  composers  to  the  AIDS  Quilt  Songbook,  pub- 
lished by  Boosey  &  Hawkes  and  recorded  on  the  Harmonia  Mundi  label. 


Susan  Fenichell,  stage  director,  is  a  freelance  director  and  the  artistic 
director  of  Hopeful  Monsters,  a  collaborative  performance  group  based 
in  New  York.  Recent  credits  include:  L'Histoire  du  soldat  with  the 
Philadelphia  Orchestra,  The  Death  of  Klinghoffer  with  the  Curtis  Opera 
TTieatre,  the  United  States  premiere  of  Marion  Bridge  (Off  Broadway), 
the  New  York  premiere  of  The  Dead  Eye  Boy  (at  MCC  Theater  with  Lili 
Taylor),  and  a  Hopeful  Monsters  original  work,  The  Bacchae:  Tom  to 
Pieces,  at  La  MaMa.  Her  regional  credits  include:  Huntington  Theatre  in 
Boston,  Actors  Theatre  of  Louisville/Humana  Festival,  Oregon  Shake- 
speare Festival,  Intiman  Theatre  (associate  artistic  director),  Denver 
Center,  O'Neill  Center,  McCarter  Theatre,  Empty  Space,  New  Har- 
mony Project,  Playwrights  Theatre  of  New  Jersey,  and  the  Chautauqua 
Conservatory  Theatre.  Internationally,  she  has  directed  at  the  llkholm 
Theater  (Tashkent,  Uzbekistan),  and  the  Edinburgh  Fringe  Festival.  Ms. 
Fenichell  has  taught  and/or  served  as  guest  director  at  Yale,  Princeton, 
Juilliard,  NYU-Tisch  School  of  the  Arts,  The  Curtis  Institute  of  Music, 
American  Conservatory  Theater,  University  of  Texas,  University  of 
Washington,  Williamstown  Theatre  Festival,  and  National  Theatre 
Conservatory.  She  is  an  on-site  reporter  for  the  NEA,  has  received  a 
TCG  Observership  Grant  and  two  Princess  Grace  Foundation  awards, 
and  has  served  on  arts  panels  across  the  United  States.  Ms.  Fenichell 
is  a  longstanding  member  of  the  Society  of  Stage  Directors  and 
Choreographers. 

Ralph  Batman,  set  and  costume  designer,  joined  Tlie  Curtis  Institute  of 

Music  in  1988,  after  serving  as  stage  manager  and  production  manager 
for  the  Opera  Company  of  Philadelphia,  spending  five  years  as  produc- 
tion stage  manager  with  the  Philadelphia  Drama  Guild,  and  working  as 
stage  manager  and  company  manager  for  the  Pennsylvania  Ballet.  Mr. 
Batman  began  his  career  as  stage  manager  and  designer,  and  eventually 
producer,  for  a  chain  of  Equity  dinner  theaters  in  the  Midwest.  His 
design  work  includes  set  and  costume  designs  for  Beef  'n'  Boards  Dinner 
Theatres,  St.  Joseph's  University,  La  Salle  Music  Theatre,  and  the  Curtis 
Opera  Theatre.  Direction  credits  include  productions  of  The  Diary  of 
Anne  Frank  and  Mary,  Mary,  as  well  as  the  world  premiere  of  Jonathan 
Holland's  opera  based  on  Christopher  Durang's  play  Naomi  in  the 
Living  Room  and  Tchaikovsky's  lolanta  and  Eugene  Onegin  for  the  Curtis 
Opera  Theatre. 


Krista  Billings,  lighting  designer,  designed  the  lighting  for  the  Curtis 
Opera  Theatre  productions  of  After  Mimi  and  Separate  Tables.  She  has 
worked  in  the  Philadelphia  and  New  York  areas  as  designer  and  assistant 
designer  for  the  past  several  years.  She  is  the  resident  designer  for 
Theatre  Circ  and  for  the  Drexel  Players  and  the  assistant  designer  for 
the  Koresh  Dance  Company. 

Nathan  Bachhuber  (Sam,  Second  Sailor)  from  Appleton,  Wis.,  is  a 
baritone  studying  in  the  voice  program  with  Marlena  Kleinman  Malas. 
Curtis  Opera  Theatre  credits:  The  Magic  Flute  (Papageno),  Alcina 
(Melisso),  After  Mimt  (Ensemble),  and  Cosifan  tutte  (Chorus). 

Jonathan  Beyer  (Sorceress)  is  a  baritone  from  Chicago,  studying  in  the 
opera  program  with  Marlena  Kleinman  Malas.  Curtis  Opera  Theatre 
credit:  The  Magic  Flute  (Papageno). 

Gabe  Globus-Hoenich  (percussion)  from  Lincoln,  Mass.,  is  a  student  of 
Don  Liuzzi,  Rolando  Morales-Matos,  and  Scott  Robinson  and  entered 
Curtis  in  2004. 

Lishir  Inbar  (Second  Woman)  is  a  soprano  from  Pardesia,  Israel, 
studying  in  the  voice  program  with  Joan  Patenaude-Yamell.  Curtis 
Opera  Theatre  credits:  The  Magic  Flute  (Queen  of  the  Night),  Alcina 
(title  role),  The  Death  of  Klinghoffer  (British  Dancing  Girl),  After  Mimi 
(Ensemble),  Cosifan  tutte  (Chorus),  The  Rape  ofLucretia  (Lucia),  La 
Boheme  (Musetta),  Separate  Tables  (Ensemble),  Miss  Julie  (Young  Girl), 
Les  Noces  (Chorus),  and  The  Consul  (Foreign  Woman). 

Karen  Jesse  (Second  Witch,  Dinah)  is  a  soprano  from  Prairie  View,  111., 
studying  in  the  opera  program  with  Marlena  Kleinman  Malas.  Curtis 
Opera  Theatre  credits:  Ariadne  aufNaxos  (Echo)  and  The  Magic  Flute 
(First  Lady). 

Paul  Kowert  (double  bass)  from  Madison,  Wis.,  is  a  student  of  Edgar 
Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Elliot  Madore  (Aeneas,  Jazz  Trio)  is  a  baritone  from  Toronto,  studying 


in  the  voice  program  with  Marlena  Kleinman  Malas.  Curtis  Opera 
Theatre  credit:  The  Ma^c  Flute  {The  Speaker). 

Rachel  Meirson  (Squire/Mercury,  Junior)  is  a  fifth-grade  student  at  the 
Girard  Academic  Music  Program.  Curtis  Opera  Theatre  credits:  The 
Magic  Flute  (Genie),  Miss  ]ulie  (Little  Girl),  and  Gianni  Schicchi 
(Gherardino). 

Heidi  Melton  (First  Witch/Spirit,  costume  designer)  is  a  soprano  from 
Spokane,  Wash.,  studying  in  the  opera  program  with  Joan  Patenaude- 
Yamell.  Curtis  Opera  Theatre  credits:  Ariadne  aufNaxos  (Prima  Donna 
and  Ariadne),  The  Ma^  Flute  (First  Lady),  Alcina  (title  role),  and  Cosi 
fan  tutte  (Fiordiligi). 

Allison  Sanders  (Dido)  is  a  mezzo-soprano  from  Memphis,  studying  in 
the  voice  program  with  Joan  Patenaude-Yamell.  Curtis  Opera  Theatre 
credit:  The  Ma^c  Flute  (Papagena). 

Joshua  Stewart  (First  Sailor,  Jazz  Trio)  is  a  tenor  from  New  Orleans, 
studying  in  the  voice  program  with  Joan  Patenaude-Yamell.  Curtis  Op- 
era Theatre  credit:  The  Magic  Flute  (First  Man  in  Armor,  Monostatos). 

Ashley  Thouret  (Belinda,  Jazz  Trio)  is  a  soprano  from  Toronto, 
studying  in  the  voice  program  with  Joan  Patenaude-Yamell.  Curtis 
Opera  Theatre  credits:  The  Magic  Flute  (Pamina),  After  Mimi 
(Ensemble),  and  Cosi  fan  tutte  (Chorus). 

Head  of  vocal  studies  Mikael  Eliasen,  a  Danish-bom  coach  and 
accompanist,  received  his  early  training  in  Copenhagen,  Montreal,  and 
Vienna.  He  has  collaborated  with  numerous  singers  in  recital  worldwide, 
including  Robert  Merrill,  Tom  Krause,  Theodor  Uppman,  John  Shirley- 
Quirk,  Elly  Ameling,  Edith  Mathis,  Florence  Quivar,  Mira  Zakai,  Sarah 
Walker,  and  Joan  Patenaude.  He  has  recorded  for  CBC,  Hilversum 
Radio,  Polish  State  Radio,  Kol  Israel,  Irish  Radio  and  Television, 
London  Records,  MHS,  and  Supraphon.  Mr.  Eliasen  has  given  master 
classes  at  the  Shanghai  Conservatory,  Tchaikovsky  Conservatory 
(Moscow),  Jerusalem  Music  Center,  National  Opera  of  Prague,  and  the 
young  artists'  program  at  the  Metropolitan  Opera  (New  York  City).  He 


is  closely  affiliated  with  the  Royal  Opera  Academy  (Copenhagen), 
Netherlands  Opera  Studio  (Amsterdam),  and  Pittsburgh  Opera  Studio. 
For  the  past  16  summers,  he  has  taught  at  Chautauqua's  Voice  Program, 
and  he  also  teaches  in  Italy  and  for  the  Santa  Fe  Opera's  young  artist 
program.  Mr.  Eliasen  was  music  director  of  the  San  Francisco  Opera 
Center  from  1994  to  1996  and  artistic  director  of  the  European  Center 
for  Opera  and  Vocal  Art  in  Belgium  from  1984  to  1994.  He  joined  the 
Curtis  faculty  in  1986  and  became  the  head  of  the  department  in  1988. 

The  Curtis  Opera  Theatre  Season  Continues 

In  Concert  with  the  Curtis  Symphony  Orchestra 
Tuesday,  February  21,  8  p.m. 

Verizon  Hall  at  the  Kimmel  Center  for  the  Performing  Arts 
Miguel  Harth-Bedoya,  conductor 

PROKOFIEV  Selections  from  Romeo  and  Juliet 
STRAVINSKY  Le  Rossignol 

Tickets:  $5,  $10,  $15,  $25,  $30;  available  at  the  Kimmel  Center  Box 
Office  and  from  Ticket  Philadelphia  at  2 15-893- 1999  or 
www.ticketphiladelphia.org. 

Albert  Herring 
By  Benjamin  Britten 
Friday,  April  14,  8  p.m. 
Saturday,  April  15,  8  p.m. 

Prince  Music  Theater 

David  Hayes,  conductor 
Chas  Rader-Shieber,  stage  director 
David  Zinn,  scenic  designer 
Richard  St.  Clair,  costume  designer 
Mark  Barton,  lighting  designer 


Tickets:  $30;  available  at  Upstages  at  215-569-9700  or  www.curtis.edu. 


The  Curtis  Institute  of  Music 

Vocal  Studies  Department,  2005/2006 


Mikael  Eliasen 
Head  of  the  Vocal  Studies  Department 

Ralph  Batman 
Administrator /Production  Manager 


Vocal  Coaches 

Danielle  Orlando,  Principal  Opera 
Coach 

Susan  Shiplett  Ashbaker,  Opera  and 

Voice  Coach 
Martin  Dube,  Opera  and  Voice  Coach 
Lisa  Keller,  Repetiteur 
David  Moody,  Opera  and  Voice  Coach 
Susan  Nowicki,  Opera  and  Voice 

Coach 

Donald  St.  Pierre,  Opera  and  Voice 
Coach 

Diction  Coaches 

Corradina  Caporello,  Italian 
Martin  Dube,  French 
Kathryn  LaBouff,  English 
Ghenady  Meirson,  Russian 
Ulrike  Shapiro,  German 

Staff  Pianists 

Luke  Housner 
Jose  Melendez 

Acting  and  Movement  Coaches 

Bob  Chapra,  Feldenkrais  Technique 
Susan  Fenichell,  Acting 
Ariel  Weiss  Holyst,  Alexarukr 
Technique 


History  FacuUy 

Wayne  Conner,  Opera  and  Singing 

Vocal  Teachers:  Faculty 
Marlena  Kleinman  Malas 
Joan  Patenaude-Yamell 

Vocal  Teachers:  Adjunct 
Ruth  Falcon 
Cynthia  Hoffman 
Patricia  McCaffrey 
Heidi  Skok 

Conductors 

Miguel  Harth-Bedoya,  he  Rossignol 
David  Hayes,  Albert  Herring 
Rossen  Milanov,  The  Magic  Flute 

Guest  Stage  Directors 
Susan  Fenichell,  The  Trouble  with 
Dido 

Emma  Griffin,  The  Magic  Flute 
Chas  Rader-Shieber,  Albert  Herring 

Guest  Master-Class  Teacher 

Thomas  Hampson 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Forty-Third  Student  Recital 

Monday,  February  20,  2006 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital:  Hye-Jin  Kim,  violin, 
with  Anna  Polonsky,  piano 


Sonata  in  F  major,  K.  377  Wolfgang  Amadeus  Mozart 

Allegro  (1756-  1791) 

Tema  con  variazioni:  Andante 
Tempo  di  menuetto 

Sonata  in  E-flat  major,  Op.  18  Richard  Strauss 

Allegro,  ma  non  troppo  (1864  -  1949) 

Improvisation:  Andante  cantabile 
Finale:  Andante  —  Allegro 


Hye-Jin  Kim,  violin 
Anna  Polonsky,  piano 

Intermission 


Sonata  in  G  major,  Op.  27,  No.  5  Eugene  Ysaye 

L'aurore  (1858-  1931) 

Danse  rustique 


Hye-Jin  Kim,  violin 


Romantic  Pieces,  Op.  75 
Allegro  moderato 
Allegro  maestoso 
Allegro  appassionato 
Larghetto 


Antonin  Dvorak 
(1841  -1904) 


First  Rhapsody 

Lassu 
Friss 


Bela  Bartok 
(1881  -  1945) 


Hye-Jin  Kim,  violin 
Anna  Polonsky,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Hye-Jin  Kim  from  Sung  Nam,  Korea,  is  a  student  of  Ida  Kavafian  and 
Jaime  Laredo  and  entered  Curtis  in  2000. 

Anna  Polonsky  (Piano  '99),  staff 

Note:  If  students  study  with,  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 
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Next  Student  Recital 


Wednesday,  February  22,  2006 
Field  Concert  Hall,  8  p.m. 

J.S.  Bach  Sonata  No.  1  in  G  minor,  BWV  1001 

Hwi-Eun  Kim,  violin 

Sarasate  Carmen  Fantasy,  Op.  25 

Hwi'Eun  Kim,  violin 
Jungeun  Kim,  piano 


Sibelius  Concerto  in  D  minor.  Op.  47 

Danbi  Um,  violin 
Jungeun  Kim,  piano 


Programs  are  subject  to  change.  CaR  the  Recital  Hotline,  215'893'526l , 
for  the  most  up-to-date  infcnmation. 

Recital  calendars  are  available  at  www.cums.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


THE 
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INSTITUTE 
OF  MUSIC 


The  Curtis 
Symphony 
Orchestra 

February  21,8  p.m. 

Miguel  Harth-Bedoya,  conductor 


2005/2006  Season 


Luxury  residences  with  five-star  amenities  in 
Philadelphia's  most  prestigious  neighborhood. 
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Contents 


The  Curtis  Symphe^ny  Orchestra  Program  2 

Musical  Notes:  A  Chat  with  Miguel  Harth-Bedoya   10 

About  The  Curtis  Institute  of  Music   15 

The  Curtis  Symphony  Orchestra  Roster   16 

Composition,  Conducting,  Keyboard,  and  Vocal  Studies  Students  18 

Faculty  20 

Staff  22 

Volunteer  Boards  24 

Donor  Recognition  28 


CURTIS 
INSTITUTE 
OF  MUSIC 


A  light-hearted  moment  among  rival  suitors  in 
Ariadne  auf  Naxos,  December  2005 


1726  U)cust  Street 

Philadelphia,  PA  19103 

www. CLirtis.edu 

Ticker  Office:  215-893-7902 

Development  Office:  215-893-5279 

Gary  Graffman 

Pres  i  Jen  t/ Dircc  tor 

EDITOR 

Laura  C.  Kelley 

Acting  Director  of  Communications 
GRAPHIC  DESIGN 

art270,  inc. 

PHOTOGRAPHERS 
Jean  Brubaker,  Pete  Checchia, 
LC.  Kelley,  Jelena  Stjepanovic, 
David  Swanson 


The  Curtis 
Symphony  Orchestra 

THElACKWOLGlN 

ORCHESTRAL  CONCERTS 

(Jrchestral  concerts  are  suppai  ted  by 
the  ]ack  Wolgin  Curtis  Orchestral  Concerts  Endowment  Fund. 

Tuesday,  February  21,  2006,  at  8  p.m. 
Verizon  Hall  at  the  Kimmel  Center 

Miguel  Harth-Bedoya,  coriductnr 
The  Curtis  Opera  Theatre,  soloists 


PROKOFIEV 

Selections  from  Romeo  and  Juliet 
Suites  No.  1  and  2,  Op.  64a+b 

I.  Montagues  and  Capulets 
II.  The  Youn^  Girl  Juliet 

III.  Minuet 

IV.  Masks 

V.  Romeo  and  Juliet 
VI.  Friar  Lawrence 
VII.  The  Death  of  Tybalt 
VIII.  Romeo  With  Juliet  Before  Parting 
IX.  Romeo  at  the  Tomb  of  Juliet 


Intermission 


STRAVINSKY 
Le  Rossignol 

Le  Rossignol  (The  Nightingale)       Rinnat  Moriah 
La  Cuisiniere  (The  Cook) 
Le  Pecheur  (The  Fisherman) 
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PROGRAM  NOTES 


Selections  from  Romeo  and  Juliet 
Suites  No.  1  and  2,  Op.  64a+b 
Sergey  Prokofiev 

Bom:  April  23,  1891,  Sont,sovka,  Ukraine, 

Russian  Empire 
Died:  March  5,  1953,  Moscow, 

Soviet  Union 

Just  as  so  many  concert-music  pieces  begin 
in  a  white-hot  flash  of  scandal  and 
popularity  from  the  first  performance, 
many  get  along  slowly  or  even  fail  in  their 
early  stages  of  public  exposure.  Prokofiev 
met  significant  resistance  to  his  ballet 
Romeo  arid  Juliet  from  the  outset  when  the 
Kirov  Ballet  pulled  out  of  negotiations  for 
a  commission.  The  Bolshoi  Ballet  took  up 
the  project,  and  Prokofiev  proposed  the 
Shakespearean  subject.  Tlie  troupe 
reacted  negatively  to  the  piece  and 


declared  it  "undanceable."  The  composer 
reworked  the  music  into  suites  and  piano 
pieces  and  made  it  even  more  conducive 
to  excerpts,  but  the  work  was  not 
performed  until  a  couple  of  years  later,  in 
1938,  in  Czechoslovakia.  Success  there  led 
to  a  slowly  building  popularity,  until 
Romeo  and  ]idiet  achieved  the  canonical 
status  it  has  today  in  both  the  ballet  world 
and  the  concert  hall. 

Recently  returned  to  Russia,  Prokofiev 
was  at  a  turning  pt)int  in  his  life  when  he 
wrote  the  score.  He  had  been  pronounced 
an  enfant  terrible  during  his  conservatory 
years  in  Russia,  then  found  a  measure  of 
success  when  living  in  the  West  (primarily 
in  the  United  States  and  France)  for  many 
years.  But  he  was  dissatisfied  with  the 
commissioning  situation  in  Europe  and 
the  attitude  toward  new  music  in  the 
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United  States.  He  wmte  (in  a  statement 
that  still  pointedly  applies): 

"At  times ,  as  1  roamed  New  York's 
Central  Park  and  looked  up  at  the  skyscrapers 
facing  it,  I  would  think  with  cold  fury  of  all  the 
woriderfid  orchestras  in  America  that  cared 
nothing  about  my  music;  of  the  aides  ivho 
never  tired  of  utteiing  pkititudes  such  as 
'Bt?t'th()i'L')i  is  a  great  ccrmposer  and  who 
balked  x'iolently  at  anything  new;  of  the 
mariagers  who  arranged  hng  tours  for  artists 
playing  the  same  old  hackneyed  programme 
fifty  times  over.  I  had  come  here  too  soon: 
the  child  was  not  old  enough  to  appreciate 
new  music." 

Combined  with  this  discouragement 
was  an  honest  longing  tor  his  homeland, 
so  Prokofiev  decided  to  return  to  Stalinist 
Russia  in  the  mid'1930's.  Romeo  and  Juliet 
was  one  ot  his  tirst  scores  written  after 
resettling  in  the  Soviet  Union  for  good. 
Not  surprisingly,  his  music  was  limited  to 
being  more  lyrical  while  less  dissonant  and 
complex  on  the  surface  ("modernism"  was 
eschewed  by  Stalin  as  a  bastion  of  the 
bourgeoisie).  But  Prokofiev  found  a  happy 
medium  in  this  time,  writing  some  of  his 
most  effective  scores:  this  one,  his 
masterful  music  for  the  film  Alexander 
Nevsky,  and  the  bekn-ed  Peter  and  the 
Wolf,  among  them. 

We  know  the  ballet's  story:  Romeo 
and  Juliet  fall  in  love  but  are  star-crossed, 
coming  from  feuding  Verona  families.  It 
is  an  old  and  tried  plot  —  probably 
originating  even  before  the  Greek 
"Pyramus  and  Thisbe"  myth  of  A 
Midsummer  Night  s  Dream  fame  —  that 
Shakespeare  infuses  with  brilliant  dramatic 
detail.  Prokofiev  is  up  to  the  task  of  setting 
the  work  of  the  Bard  to  music;  the  result  is 
extraordinarily  rich  in  color  and  character. 

Each  Shakespearean  character 
receix'es  thematic  attributions  (as  in 


the  Tchaikovsky  setting),  such  as  the 
plucky  music  of  Romeo  and  the  bright 
and  innocent  lyricism  of  the  young  Juliet. 
Tlie  Duke  is  given  a  powerful  presence 
of  loud,  dissonant  chords  mixed  with 
quiet  and  stately  string  passages.  Mercutio 
li\  es  up  to  his  name  with  circus-like 
fleeting  music  just  as  Juliet's  nurse  has 
a  certain  grounded,  simple  quality  of 
contentment.  The  events  of  the  play  are 
characteristically  depicted,  as  well,  from 
the  ominous  Dance  of  the  Chevaliers  to 
the  quick  and  furious  duels  of  Tybalt, 
Mercutio,  and  Romeo.  In  this  concert's 
symphonic  excerpt  prepared  by  conductor 
Miguel-Harth  Bedc^ya,  the  scenes  follow 
the  story's  chronological  order. 

Some  of  Prokofie\-'s  most  gripping 
music  comes  at  the  end  of  the  ballet,  when 
he  poignantly  brings  us  to  the  tragedy  of 
Juliet's  funeral  and  death,  closing  with  the 
most  hauntingly  quiet  and  still  orchestral 
passages  in  the  repertoire  to  stir  our  own 
powerful  feelings  of  loss  and  remembrance. 

Copyright  ©  2006  David  Ludwig 

he  Rossignol 
Igor  Stravinsky 

Bom:  June  17,  1882,  Lomonosov,  Russia 
Died:  April  6,  1971,  New  York  City 

Synopsis 

Act  I.  Legendary  China.  By  the  seashore, 
just  before  dawn,  a  Fisherman  awaits  the 
appearance  of  the  Nightingale,  whose 
singing  helps  him  forget  his  daily  work  and 
worries.  As  the  Nightingale  finishes  its 
song  and  flies  away,  several  officials  of  the 
Emperor's  court,  including  the  Bonze  and 
the  Chamberlain,  are  led  to  the  shore  by 
the  Cook,  who  tells  them  how  the  singing 
of  the  Nightingale  brings  tears  of 
happiness  to  her  eyes.  They  hear  only  the 
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sounds  of  a  cow  and  frogs.  Becoming 
impatient,  the  Chamberlain  tells  the 
Cook  he  will  appoint  her  private  cook  to 
the  Emperor  it  she  can  find  the 
Nightingale. 

The  Nightingale  appears,  and  the 
;  Cook  and  the  Chamberlain  invite  it  to 
sing  tor  the  Emperor  in  the  palace.  The 
Nightingale  accepts  but  poirits  out  that  it 
sings  most  sweetly  in  the  forest.  Guided  by 
the  Cook,  the  Nightingale  leaves  for  the 
palace,  while  the  Fisherman  praises  the 
beauty  ot  the  Nightingale's  song. 

Act  II.  Courtiers  are  decorating  the  palace 
with  lanterns  in  excited  anticipation  of 
hearing  the  Nightingale's  song.  Curious, 
they  ask  the  Cook  about  the  Nightingale. 
She  describes  it  as  small  and  gray, 
practically  invisible  in  the  forest;  but  when 
it  sings,  tears  of  happiness  flow  from  the 
listeners'  eyes.  The  Emperor  enters  in 
great  procession,  and  the  Nightingale, 
\  at  the  Emperor's  signal,  begins  to  sing. 
Y  Moved  by  the  beauty  of  the  singing,  the 
I  Emperor  offers  the  bird  a  reward:  a  golden 
jf  slipper  worn  around  its  neck.  "The  tears  I 
I  see  in  your  eyes  are  all  the  reward  I  tieed," 
t  the  Nightingale  responds. 

Three  Japanese  Envoys  approach  the 
Empercir  to  present  him  with  a  mechanical 
nightingale.  As  the  mechanical  bird 
begins  to  sing,  the  real  Nightingale  flies 
away.  Offended,  the  Emperor  banishes  it 
from  the  empire  forever  and  names  the 
mechanical  bird  "first  singer."  At  the 
seashore,  the  Fisherman  is  heard:  "With 
the  singing  of  the  birds.  Death  was 
conquered." 

Act  III.  The  ailing  Emperor  is  in  his  bed. 
j  Death  is  at  his  side.  The  ghosts  of  the 
I  Emperor's  deeds  appear,  calling  on  the 
i  Emperor  to  remember  them.  Frightened, 


he  sends  for  his  musicians,  but  instead  the 
Nightingale  appears  and  begins  to  sing. 
Death  asks  it  to  continue,  and  the 
Nightingale  agrees,  but  only  if  Death  will 
return  the  crown,  sword,  and  standard  to 
the  Emperor.  Won  over  by  the  beauty  of 
the  song.  Death  agrees,  and  the 
Nightingale  continues  to  sing  as  Death 
slowly  withdraws.  His  strength  returned, 
the  Emperor  ofrers  the  Nightingale  first 
place  in  his  court,  but  again  the 
Nightingale  replies  that  all  it  needs  is  the 
sight  of  the  tears  in  the  Emperor's  eyes.  It 
promises  to  return  each  night  to  sing  until 
daybreak. 

Renewed  to  lite,  the  Emperor  greets 
the  day.  As  the  curtain  falls,  the 
Fisherman  is  again  heard:  "Listen  to  the 
birds  and  hear  the  spirit  of  heaven." 

Courtesy  of  Opera  News 

Notes 

Igor  Stravinsky  began  working  on  his  first 
opera,  he  Rossignol  (The  Nightingale) ,  in 
1 908  at  age  26,  having  received  a 
commission  from  the  Moscow  Free 
Theatre.  At  the  time  the  composer  was 
heavily  influenced  by  the  late  Romantic 
style  of  his  mentor  Rimsky-Korsakov,  as 
well  as  by  the  impressionism  of  Claude 
Debussy.  Hans  Christian  Andersen's  fairy 
tale  ot  a  powerful  emperor  m  ancient 
China  who  was  brought  to  tears  of  joy  by 
the  singing  of  a  nightingale  seemed  ideally 
suited  to  his  music.  Stepan  Mitusov  and 
Stravinsky  shaped  the  tale  into  the  opera's 
libretto. 

Unfortunately,  financial  problems 
caused  the  Moscow  company  to  close,  and 
Stravinsky  abandoned  the  opera  with  only 
Act  I  completed.  He  then  took  on  a 
commission  for  ballet  music  from  Sergei 
Diaghilev,  the  influential  head  of  the 
Ballets  Russes  in  Paris.  The  result  was  The 
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Firebird,  which  was  an  instant  success, 
followed  in  short  order  hy  another  great 
work  in  that  f^cnre,  Petronchka. 

During  this  period  Stravinsky 
devekiped  a  radically  new  musical 
language:  neoclassicism.  Spare,  orderly, 
and  emcitionally  restrained,  it  was 
incompatihle  with  the  romantic  sweep  of 
Le  Rossigiiol's  first  act.  Hence,  when  the 
Moscow  company  was  resurrected  in  1913 
and  Stravinsky  was  asked  to  complete  the 
opera,  he  suggested  that  Act  1  he 
performed  alone.  This  was  not  acceptable 
to  stage  director  Alexandre  Sanine, 
who  offered  Stravinsky  a  10,000  ruble 
payment  to  somehow  fuse  his  older 
musical  self  with  the  new,  and  the 
composer  acquiesced. 

This  turned  out  not  to  be  so  difficult 
after  all,  for  Act  I  was  actually  a  prologue, 
having  little  in  common  dramatically  with 
the  following  acts.  Hence  its  sumptuous 
music  could  be  retained,  though  the 
ctimposer  shar^^ened  the  orchestration 
and  simplified  the  harmony,  bringing 
it  more  in  line  with  his  later  style.  He 
also  unified  the  opera  through  simple 
reprises  of  the  plaintive  Act  I  "Song  of 
the  Fisherman." 

Act  II,  set  in  the  Emperor's  porcelain 
palace,  was  cast  in  a  more  exotic 
framework,  with  the  use  of  pentatonic 
scales  to  provide  an  Oriental  feel.  Such 
sonic  excesses  as  a  cacopht^iy  ot  bells,  the 
sputterings  of  a  mechanical  bird,  and  the 
gargling  noises  of  the  court  as  it  attempts 
to  mimic  the  Nightingale  create  a  spirit  of 
joyful  delirium. 

In  contrast.  Act  III  utilizes  chrtnnatic 
scales  and  dark,  leaden  colors  to  convey 
the  anguish  of  the  country  as  its  emperor 
lies  dying. 

At  the  heart  of  the  opera  is  a  different 
sound  —  that  of  the  Nightingale,  whose 


song  is  evoked  in  exquisite  a  cappella 
passages  for  coloratura  soprano. 

As  luck  v\'ould  have  it,  before  the 
opera  could  be  staged,  the  Moscow  Free 
Theatre  closed  once  again,  hut  impresario 
Diaghilev  came  to  the  rescue  by 
programming  Le  Ro$signol  for  the  1914 
season  of  the  Ballets  Russes.  Stravinsky 
chose  to  double-cast  the  work  with  the 
dancers  portraying  the  characters  on 
stage  and  the  singers  performing  from 
the  pit.  He  later  described  this  production 
as  "the  most  beautiful  of  my  early 
Diaghilev  works." 

Three  years  later  the  composer 
refashioned  the  opera  as  a  symphonic 
poem  entitled  Le  Chant  du  Rossignol  (The 
Song  of  the  Nightingale) ,  in  which  form  it 
has  been  performed  frequently  both  by 
orchestra  alone  and  as  a  ballet.  The 
original  opera,  which  was  not  well 
received  at  its  inception,  has  since  taken 
its  rightful  place  in  the  repertoire,  as  well. 

Le  Rossignol  is  so  visual  an  opera  that  it 
lends  itself  to  a  multitude  of  imaginative 
inteqiretations.  A  recently  released  DVD 
of  a  production  by  the  Paris  National 
Opera  fuses  ancient  China  and  modem 
technology  in  a  particularly  witty  fashion. 
A  fisherman  sings  in  a  rotating  blue  china 
bowl,  a  scale  model  of  a  porcelain  palace  is 
recreated  on  endless  computers,  and  an 
actual  nightingale  is  made  to  bow  to  the 
assembled  court.  When  the  bird  finally 
refuses  the  EmpeR)r's  offer  to  become  an 
honored  member  of  his  court  but  says  she 
will  return  each  night  to  sing  for  him,  she 
doesn't  mean  that  she  will  physically 
make  the  trip  from  her  seaside  home. 
Rather,  she  presents  him  with  a  video 
phone  on  which  he  can  dial  her  up  for 
his  nightly  song. 

Copyright  ©  2006  Diana  Burgwyn 
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Miguel  Harth-Bedoya,  cundiictor 
Recognized  as  one  of  the  most  exciting 
„    conductors  on  the  international  scene, 
Miguel  Harth-Bedoya  is  currently  music 
director  of  the  Fort  Worth  Symphony 
Orchestra.  In  North  America,  his  active 
guest-conducting  schedule  includes 
appearances  with  the  symphony  orchestras 
of  Atlanta,  Baltimore,  Boston,  Chicago, 
Cleveland,  Dallas,  Detroit,  Minnesota, 
Montreal,  Seattle,  and  Toronto,  as  well  as 
the  New  York  Philharmonic  and  the 
Philadelphia  Orchestra. 

In  Europe,  Mr.  Harth-Bedoya  has 
conducted  the  Helsinki,  London,  Munich, 
and  Royal  Stockholm  philharaionics, 
Birmingham  Symphony  Orchestra,  NDR 
Orchestra/Hamburg,  Orchestre  National 
"  de  Lyon,  Madrid  National  Orchestra,  and 
WDR  Orchestra/Cologne,  among  others. 
Future  appearances  include  the  Berlin 
Symphony  Orchestra,  Zurich  Tonhalle 
Orchestra,  and  BBC  Symphony  in 
London.  Festival  engagements  include 
Adelaide,  Avanti  (Helsinki),  BBC  Proms, 
Blossom,  Hollywood  Bowl  (for  which  he 
received  an  Emmy  Award),  Interlochen, 
Oregon  Bach,  Ravinia,  and  Tanglewood. 

Equally  at  home  in  opera,  Mr.  Harth- 
Bedoya's  recent  and  forthcoming  activities 
include  conducting  the  Canadian  Opera 
Company's  Barber  of  Seville,  Minnesota 
Opera's  Tosca,  and,  at  Santa  Fe  Opera, 
<  Osvaldo  Golijov's  Ainadamar  with  Dawn 
Upshaw  ill  the  leading  role.  The  latter 
production  was  also  presented  at  Lincoln 
Center  in  January  2006.  Performances 
with  the  Fort  Worth  Opera  and  Fort 
Worth  Symphony  include  Romeo  and 
Juliet,  Falstaff,  Rusalka,  and  Eugene  Onegin. 

In  addition  to  his  highly  acclaimed 
six-year  term  as  associate  conductor  of  the 


Los  Angeles  Philharmonic,  Mr.  Harth- 
Bedoya  returns  every  year  to  conduct  a 
subscription  week  with  that  orchestra.  He 
has  also  served  as  music  director  of  the 
Eugene  Symphony  in  Oregon,  the 
Philharmonic  Orchestra  of  Lima,  and  the 
Auckland  Philharmonia  in  New  Zealand. 

He  was  the  winner  of  the  2002 
Seaver/NEA  Conductors  Award  and  has 
collaborated  with  such  distinguished 
soloists  as  Mstislav  Rostropovich,  Yo-Yo 
Ma,  Gary  Graffman,  Joshua  Bell,  Midori, 
Garrick  Ohlsson,  and  James  Galway. 
Bom  in  Lima,  Peru,  he  holds  degrees  in 
conducting  from  The  Curtis  Institute  of 
Music  and  the  Juilliard  School.  For  more 
information,  visit  www.miguelharth- 
bedoya.com. 

Dominic  Armstrong  (Le  Pecheur)  is  a 
tenor  from  Kirksville,  Mo.,  studying  in  the 
opera  program  with  Marlena  Kleinman 
Malas.  Credits  include:  Ariadne  aufNaxos 
(Brighella)  and  The  Magic  Flute  (Tamino) 
for  the  Curtis  Opera  Theatre;  The  Rake's 
Progiess  (Sellem)  for  Chautauqua 
Institution;  The  Mitsf'c  Shop  (Ivan),  Die 
Fledemiaus  (Eisensteiii),  and  scenes  from 
L'incoronazione  di  Poppea,  L'Ormindo,  Don 
Giovanni,  and  Pelleas  et  Melisande  for 
Juilliard  Opera. 

Jonathan  Beyer  (L'Empereur  de  Chine)  is 
a  baritone  from  Chicago,  studying  in  the 
opera  program  with  Marlena  Kleinman 
Malas.  Credits  include:  Ariadne  auf  Naxos 
(Music  Master)  and  The  Magic  Flute 
(Papageno)  for  the  Curtis  Opera  Theatre; 
The  Rake's  Progress  (Nick  Shadow),  La 
Boheme  (Marcello),  and  Ariadne  aufNaxos 
(Musiklehrer)  for  Chautauqua  Institution; 
Don  Carlo  (Rodrigo)  and  La  Traviata 
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(Ginrgio  GeriTKint)  fcir  Teatro  Giuseppe 
Verdi;  Ciyronation  ofPoppca  (Ottone)  and 
Lt'  nozze  di  Figaro  (Count  Almaviva)  for 
Roosevelt  University;  and  rtiles  with  the 
Chicago  Opera  Theater  Ytning  Artists 
Program.  Awards  include  2005  American 
Opera  Society  Award,  2005  Union  League 
Opera  Grant,  and  2004  Bel  Canto 
Foundation  Competition. 

Allen  Boxer  (Le  Bonze)  is  a  bass  from 
Cincinnati,  studying  in  the  voice  program 
with  Marlena  Kleinman  Malas.  Credits 
include:  The  Magic  Flute  (Sarastro  and 
Second  Man  in  Armor)  for  the  Curtis 
Opera  Theatre;  Sarastro  and  Carmen 
(Ensemble)  tor  the  Festival  Lyrique-en- 
mer;  Le  nozze  di  Figaro  (title  role)  for 
Northern  Kentucky  University;  Eugene 
Onegin  (Gremin)  and  scenes  from  Don 
Carlo,  Beatrice  et  Benedict,  L'ltaliana  in 
Algeri,  and  Ariadne  auf  Naxos  for  Bel 
Canto  Northwest. 

Brenden  Patrick  Gunnel!  ( Court  isan)  is  a 
tenor  from  Haslett,  Mich.,  studying  in  the 
voice  program  with  Joan  Patetiaude- 
Yamell.  Credits  include:  The  Magic  Flute 
(Tamino),  Akirm  (Oronte),  The  Death  of 
Klinghoffer  (Omar),  After  Mimi 
(Ensemble),  The  Rape  ofLucretia  (The 
Male  Chorus),  La  Boheme  (Parpigncil), 
Separate  Tables  (Ensemble),  Miss  ]ulie 
(Christopher),  Gianni  Schicchi  (Gherardo), 
Les  Noces  (Chonis),  L'Heure  espagiwle 
(Torquemada),  and  Les  Mamelles  de 
Tiresias  (Journalist,  Chorus)  for  the  Curtis 
Opera  Theatre;  roles  for  De  Nederlandse 
Opera  and  Lansing  Lyric  Opera;  and 
concert  performatices  with  the  Brabant 
Symphony  Orchestra  iii  the  Netherlands 
and  recitals  in  the  Concertgebouw. 


Claudia  Huckle  (Courtisan)  is  a  mezzo- 
soprant)  from  Devon,  England,  studying  in 
the  opera  program  with  Heidi  Skok, 
adjunct  faculty.  Credits  include:  Ariadne 
auf  Naxos  (Dryade)  and  The  Magic  Flute 
(Third  Lady)  tor  the  Curtis  Opera 
Theatre;  The  Little  Prince  (The  Fox)  for 
Boston  Lyric  Opera;  La  Calisto  (Natura) 
and  scenes  from  Carmen,  lolanta,  and 
Madama  Butterfly  for  New  England 
Conservatory;  and  alto  soloist  in  Bach's 
St.  Matthew  Passion  with  Sir  John  Eliot 
Gardiner.  Awards  include:  2004 
Metropolitan  Opera  Natioiial  Council 
Auditions  (grand  finals)  and  2005  Sybil 
TiittcMi  Award. 

Lishir  Inbar  (La  Cuisiniere)  is  a  soprano 
from  Pardesia,  Israel,  studying  in  the  voice 
program  with  Joan  Patenaude-Yamell. 
Credits  include:  The  Magic  Flute  (Queen 
of  the  Night),  Alcina  (title  role),  The 
Death  of  Klinghoffer  (British  Dancing  Girl), 
After  Mimi  (Ensemble),  Cosifan  tutte 
(Chorus),  The  Rape  ofLucretia  (Lucia),  La 
Boheme  (Musetta),  Separate  Tables 
(Ensemble),  Miss  jidie  (Young  Girl),  Les 
Noces  (Chorus),  and  The  Consul  (Foreign 
Woman)  for  the  Curtis  Opera  Theatre; 
roles  for  the  Rossini  Festival;  soloist  with 
Israeli  Raanana  Symphonette  Orchestra 
and  the  Moran  Ensemble,  including  a 
recording  of  Pergolesi's  Stabat  Mater  for 
Kol  Israel,  Israel's  radio  channel.  Awards 
include:  2005  Palm  Beach  Opera 
Competition  (junior  division). 

Elif  Ezgi  Kutlu  (La  Mort)  is  a  mezzo- 
soprano  from  Ankara,  Turkey,  studying  in 
the  opera  program  with  Cynthia  Hoffman, 
adjunct  faculty.  Credits  include:  Ariadne 
auf  Naxos  (Composer),  The  Magic  Flute 
(Third  Lady),  Alcina  (Bradamante),  The 
Death  of  Klinghoffer  (Swiss  Grandmother), 
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After  Mirni  (Ensemble),  and  Cosifan  lutte 
(D(irabella)  for  the  Curtis  Opera  Theatre; 
roles  tor  Juilliard  Opera  and  the  Opera 
Theatre  of  Saint  Louis;  and  performances 
for  the  Music  Festival  of  the  Hamptons 
and  charity  concerts  for  several 
foundations  in  Turkey  and  in  Germany. 

Elliot  Madore  (Envoye  japonais)  is  a 
baritone  trom  Toronto,  studying  in  the 
voice  program  with  Marlena  Kleinman 
Malas.  Credits  include:  The  Magic  Flute 
(The  Speaker)  for  the  Curtis  Opera 
Theatre  and  The  Rake's  Progress  (Keeper 
of  the  Madhouse)  for  Chautauqua 
Institution. 

Heidi  Melton  (Courtisan)  is  a  soprano 
trom  Spokane,  Wash.,  studying  in  the 
opera  program  with  Joan  Patenaude- 
Yameli.  Credits  include:  Ariadne  auf 
Naxos  (Prima  Donna  and  Ariadne),  The 
Magic  Fhite  (First  Lady),  Alcim  (title  role) 
and  Cosifan  tutte  (Fiordiligi)  tor  the  Curtis 
Opera  Tl^eatre;  roles  for  the  Eastman 
Opera  Theatre;  and  concert  performances 
with  the  Eastman  Philharmonic  and  the 
Spokane  Symphony. 

Rinnat  Moriah  (Le  Rossignol)  is  a 
soprano  from  Holon,  Israel,  studying  in 
the  voice  program  with  Patricia 
McCaffrey,  adjunct  faculty.  Credits 
include:  Ariadne  aufNaxos  (Zerbinetta), 
The  Magic  Flute  (Queen  of  the  Night), 
After  Mimi  (Ensemble),  and  Cusi  fan  tutte 
(Choms,  Despina  cover)  for  the  Curtis 


Opera  Theatre;  and  roles  for  the  Abu 
Gosh  Vocal  Music  Festival,  Israel  Vocal 
Arts  Institution,  and  Odd-Opera  opera 
company  in  Israel. 

Brian  Zachary  Porter  (Envoye  japonais) 
is  a  tenor  from  Detroit,  studying  in  the 
voice  program  with  Joan  Patenaude- 
Yamell.  Credits  include:  Ariadne  auf 
Naxos  (Scaramuccio),  The  Magic  Flute 
(Monostatos  and  First  Man  in  Armor), 
Alciyia  (Oronte),  Cosifan  tutte  (Ferrando), 
The  Rape  of  Lucretia  (The  Male  Choms), 
Separate  Tables  (Ensemble),  and  Missfulie 
(Young  Boy)  tor  the  Curtis  Opera  Theatre 
and  roles  for  Juilliard  Opera  Workshop, 
Aspen  Opera  Theater  Center,  and 
Chautauqua  Institution. 

DeAndre  Simmons  (Le  Chambellan)  is  a 
bass-baritone  from  San  Diego,  studying  in 
the  opera  department  with  Joan 
Patenaude-Yamell.  Credits  include: 
Ariadne  auf  Naxos  (Truffaldin)  and  The 
Magic  Flute  (Sarastro  and  Second  Man  in 
Armor)  for  the  Curtis  Opera  Theatre;  The 
Ma^c  Flute  (Papageno),  A  Bayou  Legend 
(Warden),  Carmen  (Zuniga),  and  LJn 
Balk)  in  Maschera  (Samuel);  concert 
performances  of  R.  Nathaniel  Dett's 
Ordering  of  Moses,  Faure's  Requiem, 
Rossini's  Stabat  Mater,  Seven  Last  Words 
by  Theodore  Dubois,  Handel's  Messiah, 
Beethoven's  Ninth  Symphony,  Bruckner's 
Mass  in  D,  Andrea  Clearfield's  Nes  Gadol, 
and  Mozart's  Requiem. 


Production  Staff 

Susan  Nowicki       Vocal  Preparation 
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Si^^SiS^  A  Chat  with  Miguel  Harth-Bedoya 

^  ^  "TT 'm  equally  an  opera  conductor  and  a  symphonic  conductor,"  said  1991 
I  Curtis  graduate  Miguel  Harth-Bedoya.  No  vvtmder,  then,  that  this 
JL  e\  ening's  program  uses  music  to  tell  stories  —  first  Shakespeare's  Romeo 
and  Juliet  through  Prokofiev's  ballet  score,  then  Hans  Christian  Andersen's 
Le  Rossi^ol  through  Stravinsky's  c^pera. 

Mr.  Harth-Bedoya  has  created  his  own  version  ot  Romeo  and  Juliet, 
maintaining  the  story's  chronological  order  and  selecting  the  strongest  orchestral 
miiments  to  shape  a  work  of  symphonic  scope.  The  first  time  he  heard  Prokofiev's 
score  performed  live,  he  was  a  newcomer  to  Philadelphia  with  little  exposure  to 
symphonic  music  iti  his  native  South  America.  "Here  1  show  up  in  Philadelphia 
at  Curtis,  with  the  Philadelphia  Orchestra  right  next  door,"  he  said.  "And  Muti 
was  doing  it,  during  my  first  year,  was  doing  selections  —  I  don't  remember  what 
selections  of  Romeo  and  Juliet  —  but  it  was  pointed  out  to  me  that  when  the 
death  of  Tybalt  was  to  happen,  that  was  one  of  the  sections  that  the  strings  of  the 
Philadelphia  Orchestra  had  in  their  fingers  and  in  their  brains  forever." 

Even  though  Mr.  Harth-Bedoya  is  more  often  found  conducting  either  an 
opera  orchestra  for  a  full  production  or  an  orchestra  for  a  traditional  concert, 
the  choice  of  a  concert  version  of  an  opera  was  a  natural  for  this  program. 
Leading  both  the  Curtis  Symphony  Orchestra  and  the  Curtis  Opera  Theatre 
in  Lt'  Rossignol  allows  many  of  the  students  to  work  with  him  to  tell  a  story 
through  music. 

Le  Rossignol  is  well  suited  to  minimal  staging,  "h  should  appeal  to  people's 
imaginations,"  Mr.  Harth-Bedoya  said.  "What  they  can't  see  physically  they 
should  imagine  as  being  described  by  the  music.  The  story  happens  naturally 
between  the  characters  as  told  by  the  author  and,  of  course,  then  the  libretto. 
From  a  performance  point  of  view,  1  think  the  audience  will  find  a  very 
interesting  treat." 

For  the  conductor,  it's  a  grand  reunion  with  his  alma  mater  and  a  chance  to 
share  his  own  musical  journey  with  today's  students. 

—  Laura  C.  Kelley 


10 


GRAFFMAN 

GALA 


Celebrating  Gary  Graffman^s 

20  Years  as  Director  of 

The  Curtis  Institute  of  Music 

Sunday,  April  23,  2006 

Cocktails  and  dinner,  followed  hy 

the  Curtis  Symphony  Orchestra  concert 

and  champagne  reception 


Christoph  Eschenhach,  conductor 
Gary  Graffman,  piano 
Stravinsky  The  Firebird  Suite  ( I9I9) 
Ravel  Concerto  for  Piano  (Left  Hand)  and  Orchestra 
Bartok  Concerto  for  Orchestra 

Proceeds  to  henefit  the  Student  Assistance  Fund  •  Black  tie 
Graffman  20  Gala  tickets:  $750,  $500,  and  $250 
For  information  and  reservations:  215-893-5279 

Gala  Sponsor:  Hawthorn/memher  of  The  PNC  Financial  Services  Group 


New  York  I^ummer  Music  Festival 

JUNGEUN  KIM,  EXECUTIVE  DIREQCR,  NYSMF;  STAFF,  CURTIS  INSTITUTE  OF  MUSIC 

JAZZ -MUSICAL THEATRE 

Now  enrolling  all  young  musicians  ages  10  -  25 

JUNE  25  -  AUG  5,  2006  /  2, 4,  &  6  week  sessions 

■  Study  1-on  1  with  some  of  the  top  faculty  and  alumni 
from  THE  CURTIS  INSTITUTE  OF  MUSIC,  Including: 

WWW.NYSMF.ORG 

PO  Box  947  Oneonta,  NY  13820 
(607)  267-4024 

(BER  -  COMPOSITIOI 

David  Bllger          Ida  Kavofion         Sieve  Tenenbom 

Blair  Bollinger        David  Ludwig         Peter  Wiley 

Poul  Bryan           Harold  Robinson      Richard  Woodhoms 

Pomelo  Frank         Aaron  Rosand          ""d  mony  more! 

Matt  Glondorf         Louis  Solemno  ,  

^^^^^^^^^ 

Sum 

31 
Qg 

az 

on 

Saroh  Hicks           Hugh  Sung 

•  EVERY  STUDENT  PERFORMS  IN  EVERY 
2-WEEK  SESSION  In  our  50+  ensembles 
ond  dosses  ,  

NY^MF 

m 

'Mi 

1    BAND  -  ORCHES' 

■  At  the  campus  of 
SUNYOneonto 

(college  credit  ovoiloblej 

\1 

0 

m 
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ommerce  is  Proud  to  Support 

The  Curtis  Symphony 
Orchestra 


Commerce 
^Bank 

America's  Most  Convenient  Bank 


The  Eastern  Technology  Council 
j\>ins  The  Curtis  Institute  of  Mus 
in  supporting  Great  Performanc 


r 


A  special  thank  you  to  The  Curtis  Institute  for  its  participation  in  the  Council's  2005 
Enterprise  Awards  recognizing  Great  Performances  in  Technology  and  Life  Sciences 


www.techcouncil.org 


>  COUNCIL 

!# 
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THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


Gary  Graffman,  President/Director 


The  Curtis  histitute  (if  Music  trains 
exceptionally  gitteJ  younj:,'  musicians 
tor  careers  as  performing  artists  on 
the  highest  professional  level. 
Enrollment  is  small  —  about  1 60 
students,  based  on  the  musicians 
needed  for  a  symphony  orchestra, 
opera  department,  and  select 
programs  in  piano,  organ, 
harpsichord,  composition,  and 
conducting.  Curtis  provides  a  highly  personalized  education,  the 
cornerstone  ot  which  is  one-on-one  study  with  some  of  today's 
leading  musical  artists. 

Admission  is  highly  selective,  with  approximately  5  percent  of 
applicants  accepted  each  year,  and  all  students  receive  full-tuition 
scholarships  based  on  merit,  ensuring  that  talent  is  the  sole 
consideration  for  admission.  Students  may  pursue  a  Diploma  or 
Bachelor  of  Music  degree.  Vocal  students  may  also  pursue  a  Master  of 
Music  degree  or  Professional  Studies  Certificate. 

The  Curtis  Opera  Theatre,  headed  by  Mikael  Eliasen,  is 
composed  of  approximately  25  singers,  ages  18  to  28.  More  than  60 
alumni  have  sung  with  the  Metropolitan  Opera,  and  Curtis  graduates 
can  be  found  on  the  rosters  of  opera  companies  worldwide. 

The  Curtis  Symphony  Orchestra  is  composed  of  more  than  100 
players,  ages  14  to  26,  and  is  under  the  direction  of  Otto-Wemer 

Mueller  and  David 
Hayes.  Seventeen 
percent  of  the 
principal  chairs  in 
America's  leading 
orchestras  and  music 
directorships  of  three 
major  orchestras  are 
held  by  Curtis  alumni. 

Since  its  founding 
in  1924,  The  Curtis 
Institute  of  Music  has 
consistently  been 
considered  orie  of  the 
leading  music  schools 
of  the  world. 


The  Curtis  Symphony  Orchestra 


Violin 

Adrian  Anantavvan 

Mr,  &  Mrs,  Shaun  F.  O'Mallcj 

Ft'llou's/iip 
Dayna  Kristie  Anderson 

Mnrv  Louisf  Curtis  Boh  Fcllowshp 
Won  Hyee  Bae 

Bo/i  Foundation  Fellowship 
Jose  Maria  Blumenschein** 

Margarel  &  Edward  %alM  Fedou'ship 
Ray  Chen 

Bo/i  Foundation  Fellowship 
Xi  Chen 

C^rus  H.K.  Curtis  Fellowship 

Hannah  Choi 

jean  }-  Stenic'  Fellowship 
Emily  Deans 

Louisa  Knapp  Curtis  Fellowship 
Johannes  Dickbauer 

]ohn  ] .  Medveckis  Fellowship 
Shana  Douglas 

Dai'id  H .  Sprmginan  Memorial 

Fellowship 
Lily  Francis* 

)ill  &  Sheldon  Bonovitz  Fellowship 
Quan  Ge 

Bilk  FdiiTuJiition  Fellowship 
Hyo  Rim  Han 

Cvnis  H.K'.  Curtis  Fellowship 

Bella  Hristova 

Louisi!  Kiuipp  Curtis  Fellowship 
Stephanie  Jeong 
Herbert  R .  &  Evelyn  Axelrod 
Fellowship 

Dami  Kim 

Mark  &  Esther  Kramer  Fellowship 

Hwi-Eun  Kim 

Mary  Louise  Curtis  Bok  Fellowship 

Hye-Jin  Kim* 

Mark  &  Esther  Kramer  Fellowship 
Jaram  Kim 

Huldah  Bender  Kemer.  M.D., 

Fellowship 
Sylvia  Kim 

Mary  Louise  Curtis  Bok  Fellowship 
Bryan  Lee 
Mar;v  Louise  Curtis  Bok  Fellowship 

Joel  Link 

]ack  Wolgin  Fellowship 
Alexandra  Osborne 

Edu'in  B.  Garrigues  Fellowship 
Solenne  Paidassi 

Milfai  Violin  Fellowship 
Tae  Jun  Park 

Liiuisa  Knapp  Curtis  Fellowship 
Erin  Schreiber 

Louisa  Knapp  Curtis  Fellowship 
Brittany  Sklar 

Lmdij  P.  Charleston  Fellowship 
Josef  Spacek 

Herbert  R.  &  Evelyn  Axelrod 

Fellowship 
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Anna  Titu 

Mary  Louise  Curtis  Bok  Felloics/ii/) 

Ming-1  Tsai 

Horace  W.  Goldsmith  Fellowship 
Danbi  Um 

Walter  &  Leonore  Amienberg 

Fellou's/iip 
Elena  Urioste 

j.  Olia'er  Leu'is  Memorial  Fellou's/ii(i 
Xiao  Wang 

Bok  Fountiation  Fellowship 
Melissa  White 

Dr.  Samuel  R.  &  Beatrice  S. 

Rossman  Fellou's/iif) 

Tien-Hsin  Wu 

Horace  W.  Goldsmith  Fellowship 
Yoon  Jung  Yang 
Jean  J.  Stenie  Felloa'ship 

Shanshan  Yao 

Louisa  Knapp  Curtis  Fellou's/iip 
Quan  Yuan 

Marv  Louise  Curtis  Bok  Fellou'shifi 

Viola 

Laura  Block 

Bok  Foundation  Fellou  s/iip 
Brenton  Caldwell 

Eclu'in  B .  Garrigues  Fellowship 
Woongjoon  Michael  Chang 

Rutli  &  Eugene  Helmer  Fellouiship 
Yoon-Ji  Kang+ 

Julius  Boer  Ini'estment  Management 

Fellou's/iip 
Philip  Kramp 

L(;uisa  Knapp  Curtis  Felloii'sliip 
Hanna  Lee 

Louisa  K'napp  Curtis  Fellowship 
Remi  Pelletier 

Louisa  K'napp  Curtis  Fellou's/iip 
Alexander  Michael  Petersen 

C>Tus  H.K.  Curtis  Fellou'sfiip 
Hyo  Bi  Sim 

Marv  Louise  Curtis  Bok  Fellou'sliip 

Lisa  Steltenpohl 

Florence  R.  Laden  Memonal 
Fellou'ship 

Min  Kyung  Sung 

Bok  Foundation  Felloics/iip 
Sang  Hyun  Yong 
Mary  Louise  Curtis  Bok  Felbu'ship 

Violoncello 

Hyun-Jung  Ban 

Mar>'  Louise  Curtis  Bok  Fellou'sliip 
Bronwyn  Banerdt 

Bobl7\  Elle7i  &  Philip  Kimhel 

Fellowship 
Nicholas  Canellakis 

Milton  Leiiy  Fellowship 
Eugena  Chang 

Joseph  Druian  Fellou'ship 


Abraham  Feder 

Efrem  Zimhalist  Fellou's/iip 

Samuel  Fletcher 
Cyrus  H.K.  Curtis  Fellou'sliip 

Michael  Haas+  + 

Jacqueline  du  Pre  Memorial 
Feliou'sliip 
Jonah  Kim 

Abigail  Rebecca  Zuhrow  Cohen 
Memorial  Fellou's/iip 

Jeong  Hyoun  Lee 

Bok  Foundation  Fellou's/iip 

Angela  Jean  Park 

L>nne  &  Harold  Honickman 
Fellou's/iip 
Brook  Speltz 

Mar\  Louise  Curtis  Bok  Fellou'sliip 

Yu'Wen  Wang 

Josepli  Druian  Fellou'sliip 

Double  Bass 
Fora  Baltacigil 

Pliilodelpliia  Orchestra  Felloivsliip 
Joseph  Campagna 

Merck  Fellou'sliip 
William  N.  Farrington 

Mr.  &  Mrs.  Sliaun  F.  0'Malle7 

Fellou'sliip 
Alexander  Martin  Hanna 

James  (<?  Cynthia  Cook  Fellou'sliip 
Blake  Hinson 

Louisa  Knapp  Curtis  Fcllou'slup 

Paul  Kowert 

Louisa  K'napp  Curtis  Fellou'sliip 

Eric  L.  Thompson  111 

Robert  Ehnnan  Fellou'sbip 

Flute 

Bianca  Rose  Garcia 

Huldiili  Bender  Kemer,  M.D.. 

Fellou'sliip 
Maron  Khoury 

diaries  M .  K'anet'  Memonal 

Fellou's/iip 
Nadia  Christina  Kyne 

Alma  &  Edwiir  Lakin  Fellowship 
Yoobin  Son 

Gerr»  &  Marguerite  Len/est 

Fellou'sliip 

Oboe 

Andrew  Helmsworth 

Bok  Foundation  Fellou'sliip 
Elizabeth  Koch 

Carol  K.  Gerstle^  Fellou'sbip 
Alexandra  Sophia  Lamhertson 

Gepbart  FamiN  Fellou'sbip 
Timothy  Sawyier 

Anderson  &  Daria  Pew  Fellowship 


Clarinet 

Rob  Patterson 

John  S .  &  ]ainc<,  L .  R'night 
Foundation  Felknvihip 

Han  Yo  Son 

Felix  Meyer  Fellowship 
Johnny  Teyssier 

Mary  Louise  Curtis  Bok  Fellowship 
Yao  Guang  Zhai 

Cyrus  H.K.  Curtis  Fellowship 

Bassoon 

Andrew  Miyake  Cuneo 

Grace  Sherman  Fellowship 
Harrison  Drake  HoUingsworth 

Cyrw,  H-K.  Curtis  Fellowship 

Eva  Galina  Kiep 
Myer  &  Helen  K.  Schwartz 
Fellowship 

Matthew  McDonald 
Bofc  Foundatim  Fellowship 

Horn 

Yousef  Ismael  Assi 
Cyrus  H.K.  Curtis  Fellowship 

Alma  Maria  Liebrecht 

Edwin  B.  Garrigues  Fellowship 

Clark  Matthews 

Louisa  Knapp  Curtis  Fellowship 
Todor  Popstoyanov 

Horace  W,  Goldsmith  Fellowship 
Ryan  Stewart 

Jenne  Briteli  Fel/ou's/iifi 

Trumpet 

Matthew  Neal  Kitzen-Abelson 

Mary  Louise  Curtis  Bok  Fellowship 
Rachel  Serber 

Robert  Ehrman  Fellowship 
Adam  Stagnitta 

William  W.  Bemheim  Fellowship 
Stanford  L.  Thompson 

William  A .  Loeb  Fellowship 

Trombone 

Shachar  Israel 

Ralph  &  Suzanne  Roberts  Fellowship 
David  Murray 
Edwin  B .  Garrigues  Fellowship 

Chris  Guilfoyle,  Boss 
Trombone 

Crown  HoUings  .Inc.  Fellowship 

Weston  Adolphus  Sprott* 

Mary  Louis  Curtis  Bok  Felltnvship 


Tuba 

Seth  Horner 

Dr.  BongS,  Lee  Feilou'.s/ii/i 

Timpani  and  Percussion 
Patricia  Franceschy 

Cyrus  H.K.  Curtis  Fellowship 
Gabe  Globus-Hoenich 

Cyrus  H.K.  Curtis  Fellowship 
Patrick  ].  Pastella 

Horace  W.  Goldsmith  Fellowship 
Dennis  Petrunin 

Philadelphia  Orchestra  Fellowship 

Harp 

Carol  Angel  Lin 

Manlyn  Costello  Memorial  Fellowship 

Soo  Won  Park 

Bok  Founiiation  Fe/lou'sJiif) 
Piper  Runnion-Bareford 

L.  Daniei  Dannenbaum  Fellowship 
Sonja  Wangensteen 

Horace  W.  Goldsmith  Fellowship 

Keyboard 

Andrew  Hauze 

Joseph  &  Carole  Shanis  Fellowship 

Mandolin 

Paul  Kowert 
Louisa  Krapp  Curtis  Fellowship 

Saxophone 

Teddy  Abrams 

Bok  Foundation  Fellowship 

Administrator 

Richard  Zuch 

Student  Managers 

Youset  Ismael  Assi 
Yoonhak  Back 
Jose  Maria  Blumenschein 
Samuel  Fletcher 
Shachar  Israel 
Clark  Matthews 
David  Murray 
Todor  Popstoyanov 
Adam  Stagnitta 

*  Co-Concertmaster 

**  Principal  Second  Violin 

+  Principal  Viola 

+  +  Principal  Violoncello 

#  on  leave  of  absence 


Endowed  Chairs  in 
the  Curtis  Symphony 
Orchestra 

Conductor 

Gustave  &  Rita  Hauser  Chair 
Violins 

hviependerice  Foundation  Chair 

David  &  Saridra  Marshall 
Chair 

Violoncellos 

hviepeiidence  Foundation  Chair 
Oboes 

Dr.  W.  Stephen  Croddy 
Principal  Chair 

Trombones 

Dr.  Luther  W.  Brady 
Principal  Chair 

Harps 

Croddy  Family  Principal  Chair 
Keyboard 

Gary  &  Naomi  Graffman 
Chair 

The  principal  chairs  of  the 
Violin,  Viola,  Violoncello, 
Double  Bass,  Flute,  Clarinet, 
Bassoon,  Horn,  Trumpet, 
and  Timpani  and  Percussitm 
sections  have  been  endowed 
by  a  gift  from  the  family 
foundation  of  William  M . 
Mollis  jr.  and  Andrea  M. 
Baldeck,  M.D. 
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Composition,  Conducting,  Keyboard,  and  Vocal 
Studies  Students  at  The  Curtis  Institute  of  Music 


Composition 

Stephen  Catrington  Cabell 

Edii'in  B ,  Gfirrigwes  Fellowship 
Sebastian  Chang 

ji»im\  Brau  Fcllinvship 
Solbong  Kim 

Edith  El  ans  Brawn  Fi  Hou  s/n/i 
Sheridan  Seyfried 

Amdylical  Graphic}, .  Inc.  Fclliiw^hip 
Christopher  Weiss 

Louisa  Knapp  Cunts  Fclh  iii's/iip 

Conducting 

Teddy  Abrams 

Bok  FoKtuiation  Fellnii'ship 
Yoonhak  Baek 

]eaneue  S.  Epstein  Memorial 

Fellowship 
Andrew  Hauze 

Joseph  &  Carole  Shams  Fellou'ship 

Kyung  Hun  Kim 

Marim  &  Sarah  Taylor  Fellowship 

Kiiok-man  Lie 

C,'\riis  H  K.  Curtis  Fellowship 

Harpsichord 

Catalina  Vicens 
Mariannt"  W.  &  Randall  L.  Tobias 
Fellim'shtp 

Xiao-Yin  Zhu 

Edna  Harkness  Fellowship 
Organ 

Ahreum  Han 

Etlna  Harkncss  Fc'/l()u'sJi/|) 
Nathan  Laube 

Dr.  Mi-Wha  Lee  Fellowship 

Stephanie  Liem 
Mrs ,  Car\  William  Bok  Fellowship 

Piano 

J  ie  Chen 

Gay  Elliot  Scott  Fellowship 

Yen  Yu  Chen 

Bok  Foundation  Fellowship 
Sara  Naini  Daneshpour 
Nadia  Barilh  Piano  Fellowship 


Christopher  R.  Falzone 
David  H.  S/)ringTnun  Memorial 
Fellou's/iif) 

Yoonjung  Han 

Vtunni."  K  DriiKiM  Fellowship 
Shih-Wei  Huang 

Roy  Pressman  Fc'llnu's/ii/i 

Claire  V.  Huangci 

i/irsi,i,'  FuniiK'  FelliiU'ship 

Pallavi  Mahidhara 

Mars-  Loiiisl'  Curtis  Bok  Fellowship 
Roman  Rahinovich 

Ralph  Berkow'itz  Fellowship 
Ran  Jia 

Wiki!  Family  Fellowship 
Ye-Kwon  SunWoo 

Cyrus  H.K.  Curtis  Fellowship 
Cynthia  Tobey 

MicWI  &  Cecilia  lacovclla  Capuzzi 

Metnorial  Fellowship 
Andrew  Tyson 

Edna  Harkness  Fellowship 

Yuja  Wang 

Gerry  &  Marguerite  Lcnfest 
Fellowship 

Chenyang  Xu 

Yi'onni:'  R'.  Druian  Fellowship 
Amy  Jiaqi  Yang 

Anderson  &  Dana  Pew  Felloivship 
Kwan  Kyu  Yi 

Lester  Henr\  Grunti\  Fe/iou'sliif) 
Hao  Chen  Zhang 

HaroU  &  Helene  Schwxberg 

Fellowship 
Eric  Zuber 

Bok  Foundation  Fellowship 

Vocal  Studies 

Frederic  Antoun 

Richard  A.  &  Mary  K.  Doran 
FeKotvs/iif) 
Dominic  Armstrong 
Arthur  Tracy  FeUowship 

Nathan  Bachhuber 

Margaret  Aull  Wynne  &  Milly  E. 
W'S'nne  Felloii's/iip 

Alexis  Barthelemy 
Edith  Ei'ans  Frumin  Fellowship 


Jonathan  Beyer 

Mtirv  Louise  Curtis  Bok  Fellowship 

Shalanda  Jamell  Bond 
William  Home  Fellou'slii/) 

Allen  Boxer 

Mar;y  Louise  Curtis  Bok  Fellowship 
Brenden  Patrick  Gunnell 
Ronald  &  Patricia  Jiuid  Stone 
Fellou'sliif) 

Claudia  Huckle 

Bolt  Foundation  Fellou's/iip 
Lishir  Inbar 
Harr\  &  Jeanelle  Yanoff  FeUowship 

Karen  Jesse 

Rohert  Montgomery  Seott  Fellouis/iip 

Rhoslyn  Jones^ 
Joseph  Cairns  jr.  &  Ernestine  Bticon 
Cairns  Memorial  Fellowship 

James  J.  Kee 

Barhina  Moslaiu'  Fellinvship 

Elif  E:gi  Kutlu 
Joseph  Caim.s  Jr.  &  Ernestine  Bacon 
Cairns  MemOTi'al  FelloiDsfiip 

Elliot  Madore 

Dai'id  H.  Sf)rin,gman  Memorial 
Fellow'ship 
Heidi  Melton 
Lelia  A.  Wike  Fellowship 

Rinnat  Moriah 

Florence  R'ir/<  K'eppel  Felioujsliip 
Brian  Zachary  Porter 

Edicin  B.  Gamgues  Fellou's/iip 
Allison  Sanders 

Edith  Emns  Braun  Feilou'ship 

DeAndre  Simmons 

Louisa  Knapp  Curtis  Fellowship 
Joshua  Stewart 

Cyrus  H.K.  Curtis  Fellou'ship 
Hanan  Tarabay 

M .  Eugene  &  Margaret  Smith 

Fellou'ship 
Ashley  Thouret 

Amaranth  Foundiition  Felloivship 


on  leave  ot  absence 


The  Edward  Hyde  Cox  Fund  for  Young  Musicians , 

funded  by  a  trust  established  by  Edward  Hyde  Cox,  provides  financial 
assistance  to  cover  travel  and  promotional  expenses  of  selected  graduating 
students  to  help  them  establish  careers  as  solo  artists  or 
ensemble  musicians . 
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Crown  Holdings,  Inc. 
proudly  supports 

THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


CROWN 

Brand-Building  Packaging^" 


The  Curtis  Institute  of  Music  Faculty 


PERFORMANCE  FACULTY 
Major  Departments 

Bassoon 

Bernard  Garfield 
D;iniel  Matsukawa 

Clarinet 

Doiiald  Montanaro 

Composition 

Richard  Danielpour 
Jennifer  Higdon 
David  Ludwig 
Coordinator 

The  Helen  F.  Whitaker  Fund 
Conducting  Program 

Ottd-Werner  Mueller 
Head  of  Department 

Double  Bass 

Edgar  Meyer 

Harold  Hall  Rcihmsdn 

Flute 

Jettrey  Khaner 
Harp 

Eli:abeth  Hainen 
Judy  Loman 

Harpsichord 

Lionel  Party 

Horn 

Jerome  Ashby 
Oboe 

Richard  Woodhams 


Organ 

Alan  Morrison 
The  Haas  Charitable  Trust 
Chair  in  Organ  Studies 

Piano 

Leon  Fleisher 
Claude  Frank 
Gary  Graffman 
Seymour  Lipkin 
Eleanor  Sokoloff 
Ignat  SoLhenitsyn 

Timpani  and  Percussion 
Don  Liu-:i 

Rolando  Morales-Mates 
Scott  Robinson 

Trombone 

Nit:an  Haroz 
Blair  Bollinger 
Bass  Trombone 

Trumpet 

David  Bilger 
Frank  Kaderabek 

Tuba 

Paul  Krzywicki 
Viola 

Joseph  de  Pasquale 
Roberto  Di'az 
Michael  Tree 


Violin 

Victor  Danchenko 

Pamela  Frank 

Ida  Kavafian 

Jaime  Laredo 

Aaron  Rosand 
The  Dorothy  Richard  Starling 
Chair  in  Violin  Studies 

Yumi  Ninomiya  Scott 

Joseph  Silverstein 

Arnold  Steinhardt 

Violoncello 

David  Soyer 

The  Orlando  Cole  Chair 
Peter  Wiley 

Vocal  Studies 
(Voice  and 
Opera  Programs) 
Mikael  Eliasen 

Head  of  Department 
Susan  Shiplett  Ashbaker 

Opera  and  Voice  Coach 
Corradina  Caporello 

Diction  Coach 
Wayne  Conner 

History  Faculty 
Martin  Dube 

Opera  and  Voice  Coach 
Luke  Housner 

Staff  Pianist 


Lisa  Keller 

Repctiteur 
Ghenady  Meirson 

Diction  Coach 
Marlena  Kleinman  Malas 

Vocal  Teacher 
J(we  Melende: 

Staff  Pianist 
David  Moody 

Opera  and  Voice  Coach 
Susan  Nowicki 

Opera  and  Voice  Coach 
Danielle  Orlando 

Principal  Opera  Coach 
Joan  Patenaude-Yamell 

Vocal  Teacher 
Donald  St.  Pierre 

Opera  and  Voice  Coach 
Ulrike  Shapiro 

Diction  Coach 

Resident  Pianists 

Meng-Chieh  Liu 
Hugh  Sung 

Director  of  Instrumental 

Accompaniment 

and  Student  Recitals 

Staff  Pianist 

Jungcun  Kim 

Ensemble  and 
Repertoire  Studies 

Chamber  Music: 

Strings  and  Mixed  Ensembles 

Steven  Tenenhoni 

Cocrrdinutor 
Pamela  Frank 
Meng-Chieh  Liu 
Faculty  members 

Woodwinds 

Jeffrey  Khaner 
Daniel  Matsukawa 
Donald  Montanaro 

Brass 

Jeffrey  Cumow 
Faculty  members 


Orchestra 

Otto-Werner  Mueller 

Head  of  Coriducting 

Department 
David  Hayes 

Staff  Conductor 
Sarah  Hatsuko  Hicks 

Staff  Coitductor 

Orchestral  Repertoire 

Norman  Cartil 
Joseph  de  Pasquale 
William  Stokking 
Harold  Hall  Robinson 
Richard  Woodhams 
Blair  Bollinger 
Don  Liuzzi 

Supplementary 
Performance 

Elements  of  Conducting 

Virginia  Allen 

Supplementary  Piano 

Meng-Chieh  Liu 
Annie  Petit 
Keiko  Sato 
Marion  Zarzeczna 

MUSICAL  STUDIES 
FACULTY 

Edward  Aldwell 

Co'Chair 
Eric  Wen 

Co'Chair 
Jonathan  Coopersmith 
Robert  Cuckson 
Matthew  Glandorf 
Jennifer  Higdon 
Ford  Mylius  Lallerstedt 
David  Ludwig 
Mei-Mei  Meng 
Keiko  Sato 
Eric  Sessler 


LIBERAL  ARTS  FACULTY 

Jeanne  M.  McGinn 

Chair 
Alfred  Blatter 
Thompson  Bradley 
Norman  Ellman 
Mary-Jean  B.  Hayden 
Merl  F.  Kimmel 
Michael  Krausz 
Vincent  McCarthy 
Francesca  Pfister 
Cynthia  Port 
Carla  Puppin 
Ellen  Lack  Wright 

CAREER  STUDIES 
FACULTY 

Matthew  Glandort 
Daniel  McDoLigall 
Alan  Morrison 

FACULTY  EMERITI 

Orlando  Cole 

Violoncello 
Glenn  Dodson 

Trombor\e 
Mason  Jones 

Horn 
Joan  Hutton  Landis 

Liberal  Arts 
Ned  Rorem 

Composition 
Karen  Tuttle 

Viola 
John  Weaver 

Organ 

VOCAL  STUDIES 
ADJUNCT  FACULTY 

Ruth  Falcon 
Cynthia  Hoffman 
Patricia  McCaffrey 
Heidi  Skok 
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The  Curtis  Institute  of  Music  Staff 


Gary  Graffman,  President/Director 
Rtibert  Fitzpatrick,  Dean 
Ron  Wormser,  Vice  President,  Firiance  and  Administration 
Charles  Sterne  III,  Acting  Director  of  Development 
Laura  C.  Kelley,  Acting  Director  of  Communications 


Admissions  Office 

Christopher  Hodges,  AtirTii.vsioTis  Officer 

Business  Office 

Joseph  Slater,  Controller 
Carol  Darrell,  Staff  Accountant 
Michelle  Lawrence,  Bookkeeper 

Communications  Office 

Walter  Beck,  Marketing  Maiiager 

John  PaLil  Lacovara,  Comrmmications  Assistant 

Jennifer  Rycen,  Public  Relations  Manager 

Dean's  Office 

Mhh.1>'  Erhart,  Outreach  Assistant 

Elaine  Kat:,  Special  Projects 

Mary  Kinder  Loiselle,  Outreach  Coordinator 

Development  Office 

Charlotte  Biddle,  Director  of  Special  Events 
Amanda  Black,  Development  Associate  and 

Database  Manager 
Anthony  J.  Brown,  Director  of  the  Annual  Fund 
Rachael  Garcia,  Stewardship  Associate 
Pamelyn  Manocchio,  Director  of  Foiaulation  and 

Corporate  Support 
Anne  O'Donnell,  Director  oj  Adimni  and 

Parent  Relations 
Jennifer  Roseman,  Assistant  Director  oj  Alumni  and 

Parent  Relations 

Finance  and  Administration  Office 

Rebecca  Good,  Aclniini.strani'c  Assistant 

Instrumental  Accompaniment  Office 

Hugh  Sung,  Director  of  Instrumental 

Accompaniment  and  Student  Recitab 
Jungeun  Kim,  Administrative  Cocyrdinatcrr  for 

Recitals  and  Concerts 


Operations  and  Maintenance  of  Plant 

Daxid  E.  Marshall,  Mainteiuince  Coordinatcrr 
M'dry  Thomas,  HoH.sekee/iin.t;  Staff 

Orchestra  Library,  Milton  L.  Rock 
Resource  Center 

Richard  Ziich,  AJministrato7'  oj  the 
Symphoriy  Orchestra 

Personnel  Office 

Patricia  Li.imhari.lo,  Payroll  and  Benefits  Coordiriati 

Piano  Maintenance  Workshop 

John  Ellis,  Piano  Technician 

President/Director's  Office 

Carol  Haiipttuhrcr,  Executive  Assistant 

Receptionist's  Desk 

Beatri:  Peiia,  Receptionist 

Registrar's  Office 

Paul  Bryan,  Registrar 

Student  Financial  Assistance  Office 

Janice  Miller,  Director  oj  Stident 

Financial  Assistance 
Veronica  McAuley,  Assist<;jnt  Director  of  Stiaknt 

Financial  Assistance 

Student  Services  Office 

Patricia  A.  Schock,  Directirr  of  Student  Services, 
Intenuitioml  Student  Advisor 

Vocal  Studies  Department  Office 

Ralph  Batman,  Administrator  of 

Vocal  Studies  Department 
Walter  Beck,  Vocal  Studies  Assistant 


John  de  Lancie  Library,  Milton  L.  Rock 
Resource  Center 

Eliraheth  Walker,  Head  Librarian 
Sally  Branca,  Archii^ist 
Darryl  Hartshome,  Circulation  Man^iger 
Kenton  Meyer,  Assistant  Librarian 
Lisa  Shiota,  Catidog  Librarian 
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The  first  step  in  planning 

for  ttie  future  is 
protecting  the  present. 


There  are  few  things  more  valuable  or  more  important  to  pass  on  to  future  generations 
than  an  appreciation  for  the  arts.  Hawthorn,  a  specialized  wealth  management 
practice  within  PNC  dedicated  to  serving  the  needs  of  the  ultra-affluent,  is  proud 
to  support  the  Curtis  Institute  of  Music.  After  all,  the  finest  legacy  anyone  can  leave 
is  a  future  rich  with  creativity,  culture  and  inspiration. 


Hawthorn 


888-947-3762  I  www.hawthorn.pnc.com 


Hawthorn  is  a  registered  service  mark  of  The  PNC  Financial  Services  Group,  Inc  for 
investment  management,  fiduciary  and  certain  bankmg  services. 


The  Board  of  Trustees  of  The  Curtis  Institute  of  Music 


Richard  A.  Diiran,  Chairman 
Bayard  R.  Fiechter,  Vice-C/iaiman 
Joseph  M.  Field,  Vice-Chairman 
Alan  R.  Hirsig,  Secretary 
Scott  M.  Jenkins,  Treasurer 


Nina  Albert 
Frank  S.  Bayley  III 
Francis].  Bonner  Jr.,  M.D. 
Sheldon  M.  Bonovitz 
Luther  W.  Brady,  M.D. 
Jenne  K.  Bntell,  Ph.D. 
Miles  B.  Davis 
Roberto  Di'az 
Deborah  M.  Fretz 
George  W.  Gephart  Jr. 
Gary  Graffman 
Bernard  M.  Guth 
Paul  Sung-Uh  Kang 


James  A.  Katowitz,  M.D. 
Bobby  Ellen  Kimbel,  Ph.D. 
James  R.  Ledwith,  Esquire 
Bong  S.  Lee,  M.D. 
Sueyun  Locks 
Christina  Weiss  Lurie 
Frank  J.  Mechura 
John  J.  Medveckis 
Edward  A.  Montgomery  Jr. 
Shaun  F.  O'Malley 
William  H.  Roberts,  Esquire 
Robert  H.  Rock 
J.G.  Rubenstein 


Joseph  Silverstein 
Ignat  Solzhenitsyn 
Marianne  Williams  Tobias 
Penelope  Wike  Watkins 
Efrem  Zimbalist  III,  ex-offido 

Honorary  Trustee 

Robert  Montgomery  Scott+ 

Trustees  Emeriti 

Mrs.  Gary  William  Bok 
Dr.  Milton  L.  Rock 

+  iridicates  deceased. 


The  Board  of  Overseers  of 
The  Curtis  Institute  of  Music 

Efrem  Zimbalist  III,  Chairman 
Frank  S.  Bayley  III,  Vice-Chairman 
Catherine  French,  Vice-Chairman  anA  Nominating  Chairman 
C.  Richard  Neu,  Secretary 


Mrs.  Christopher  T.  Bayley 
Nancy  H.  Bechtle 
Peter  A.  Benoliel 
Mrs.  Gary  William  Bok 
Mrs.  Gharles  W.  Bowden  Jr. 
Deborah  R.  Card 
Josephine  Benz  Carpenter 
Schuyler  G.  Chapin 
Mrs.  Sylvan  M.  Cohen 
George  M.  Elvin 
Mary  Lou  Falcone 
Henry  Fogel 
David  V.  Foster 
Pamela  Frank 
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Alan  T.  Gilbert 
Frank  Gorell 
George  H.  Kidder 
Robert  A.  Kipp 
Joseph  H.  Kluger 
June  LeBell 
Marguerite  Lentest 
The  Hon.  Jan  M.  Lodal 
William  J.  Marrazzo 
Thomas  D.  McCarthy 
Anna  Moffo 
Joan  Moran 
Thomas  W.  Morris 
Robert  H.  Mundbeim 


Lowell  J.  Noteboom 
Herbert  Stuart  Okun 
Gabrielle  Kazze  Rinaldi 
Dr.  Milton  L.  Rock 
Gianna  Rolandi 
Don  Roth 

Robert  Montgomery  Scott+ 

Ignat  Solzhenitsyn 

Stanley  M.  Spracker  j 

Diana  Steiner 

Helge  R.  Wehmeier 

Thomas  Wolf 

David  Zinman 


+  indicates  deceased. 
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MERCK 

is  proud 
to  support 

The 

Curtis  Institute 
OF  Music 


''Bringing  out  the  best  in  medicines.'^ 

^  MERCK 

www.merck.aim 


The  Board  of  Directors  oe  the  Friends  of  Curtis 


Nina  Albert  and  Garth  Weldcm,  Ca-Chairmcn 
Lee  deRham,  Secretary 
Craig  Merrick  Ebner,  Vice-Chamnan 
Mrs.  James  M.  Matarese,  Treasurer 


Members 

Carole  Isseks  Bailis 
Edith  W.  Barnes 
Mrs.  A.  Margaret  Bok 
Charles  A.  Carr 
Patricia  Conway 
Niza  L.  Davidson,  Ph.D. 
David  B.  Fay 
Rachel  Bok  Goldman 
Mrs.  Gary  Graffman 
Evelyn  K.  Merritt 
Barbara  Moskow 
Dr.  Robert  M.  Patterson 
Dr.  Paul  Richardson 
Marian  Robinson 


Selma  Savitz 
Shirlee  S.  Schachtel 
Barbara  Oaks  Silver 
Peggy  B.  Wachs 
Linda  Yaffe 

Sustaining  Members 

Dianne  Bernstein 
Mrs.  Robert  A.  Bildersee 
L.  Daniel  Dannenbaum 
Wesley  Emmons 
Judith  Francis 
Mrs.  Clair  G.  Frantz 
Edith  Evans  Frumin 
Elizabeth  P.  Glendinning 


Susan  Horwitz  Goldberg 
Adele  Gray 

Mrs.  Bernard  G.  Heinzen 
Miriam  Kanev 
Mrs.  John  B.  Kelly  Jr. 
Mrs.  Fredric  R.  Kornberg 
Mrs.  Victor  Kremens 
Lois  Mae  Moody 
Margaret  Reese 
Gabrielle  Kazze  Rinaldi 
Beatrice  S.  Rossman, 

Immediate  Past  Chairman 
Joseph  Shanis,  Esquire 
Ivana  Vavra 
Irene  Wolf 


The  Alumni  Council  of  The  Curtis  Institute  of  Music 

Daisy  Jackson  (Voice  '80),  Chairman 
Plato  Karayanis  (Voice  '56),  Vice-Chairman 
Marcia  Peck  (Violoncello  '68),  Treasurer 
Molly  Vivian  Huaiig  (Piatio  '80),  Recording  Secretary 

Alumni  Organization  Representatives 

Mary  Wheelock  Javian,  Alumni  Society  of  Greater  Philadelphia 
Daisy  Jackson,  Curtis  Alumni  Association  West 


1925  -  1951 

Mary  Davenport 
Edith  Evans  Frumin 
Allison  Nelson  Loebbaka 
Charles  Jatfe 
Mason  Jones 
Erwin  L.  Price 

1952  -  1963 

Henry  Charles  Smith 
Francesco  Sorianello 
Rodney  E.  Stenborg 
Winifred  Dettore  Swift 
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Class  Representatives 

1964-  1973 

Danis  G.  Kelly 
James  P.  Kennedy 
Cherry  Rhodes 
Heide  Rice,  M.D. 

1974-  1981 

Mark  T.  Cedel 
Miles  B.  Davis 
Deborah  A.  Fleisher 

1982  -  1988 

Susan  R.  Gulkis  Assadi 
David  M.  Bernard 


Elizabeth  Starr  Masoudnia 
Judith  Pannill  Raiford 
Shelley  Showers 

1989-  1996 

Cheryl  Majercik  Baranes 
Paolo  M.  Bordignon 
George  C.  Chase 
Chris  Clark 

1997-2005 

Jason  DePue 
Sarah  Hatsuko  Hicks 
Adrian  Morejon 
Sharon  Wei 


V\|  H  AT  CAN  A 

SYMPHONY 

TEACH   US  ABOUT 
INVESTING? 
■ 

A  well -chosen  program  maj  enrich  your  experience. 

Howard  Sacks 

Senior  Vice  President  -  Investments 

Roy  DeCaro,  Jr. 

Associate  Vice  President  -  Investments 

Jane  Robinson 

First  Vice  President  -  Investments 

James  R.  Zitch 

Resident  Manager 

30  South  17'''  Street,  20'''  Flooi 
Philadelphia,  PA  19103 
215  564-8300 


WV(  H(  )\  l  A 

Securities 

Uncommon  Wisdom 


Securities  and  Investment  Products:  

NOT  INSURED  BY  FDIC  OR  ANY  FEDERAL  GOVERNMENT  AGENCY  •  MAY  LOSE  VALUE 
NOT  A  DEPOSIT  OF  OR  GUARANTEED  BY  A  BANK  OR  ANY  BANK  AFFILIATE 
Wacliovia  Stcurities.  LLC.  Member  NYSE/SIPC  ©2005  Wachovia  Securities,  LLC  661 14  9/05 


The  LenfesT'Annenberg  Challenge 

To  help  Curds  raise  an  additional  $15  milliun  for  the  school's  endowment,  the  Lenfest 
Foundation  and  the  Arinenherg  Foundation  have  joined  to  give  Curtis  $6  million,  provided 
Curtis  raises  $9  million  in  matching  gifts  from  other  contributors  by  December  31 ,  2006. 
Curtis  is  gratefid  to  the  jollowiy-ig  who  have  made  initial  gifts  arid  pledges  in  support  of  this 
vital  effort  to  strengthen  the  school's  endowment.  List  compLne  as  of  December  31 ,  2005. 


Anonymous 

George  J.  Ahern 

Mr.  and  Mrs.  William  A.  Albert 

Peter  A.  Benoliel 

Judith  Blegen-Gniewek*,  in  honor  of 

Martial  Singher 
Mrs.  Gary  William  Bok 
Francis  j.  Bonner 
Sheldon  M.  Bonovitz 
Marjorie  A.  Ghauvel* 
Margaret  S.  Gooke 
Maude  T.  de  Schauensee 
Reinhardt  Elster* 
Mr.  and  Mrs.  Joseph  M.  Field 
Edith  Evans  Frumin*,  in  honor  of  Gary 

Graftman*  and  Hershel  Gordon* 
Mr.  and  Mrs.  George  W.  Gephart  Jr. 
Bruce  J.  Gould,  M.D. 
Gary*  and  Naomi  Graftman 
Otto  Haas  Charitable  Trust  *2 
Alan  and  Nancy  Hirsig 


Mr.  and  Mrs.  Kenneth  S.  Kaiserman 

Mr.  and  Mrs.  Ronald  Kaiserman 

Mr.  and  Mrs.  Bernard  S.  Lee 

Florence  Levy,  in  memory  of  Milton  Levy 

Dr.  and  Mrs.  Norman  Locke 

William  A.  Loeb 

Mr.  and  Mrs.  Robert  H.  Mundheim 
Mr.  and  Mrs.  Shaun  F.  O'Malley 
Enid  Curtis  Bok  Okun 

Gaynor  W.  Richards,  in  memory  of  Margeret 
Aull  Wynne  and  Milly  E.  Wynne 

Mr.  and  Mrs.  Steven  Robinson 

Dr.  and  Mrs.  Milton  L.  Rock 

David  Schwartz 

Helen  K.  Schwartz 

Eleanor  H.  Scott,  in  memory  of 
Roger  M.  Scott* 

Jay  H.  Tolson 

Dr.  and  Mrs.  Thomas  Vernon 
Penelope  Wike  Watkins 
The  Helen  F.  Whitaker  Fund 

*  indicates  alumnus/ alumrm. 
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The  Gary  and  Naomi  Graffman  Scholarship  Fund 
at  The  Curtis  Institute  of  Music 

In  honor  of  Gary  and  Naomi  Graffman,  a  new  endowment  fund  has  been 
established  to  support  Curtis's  need-based  student  financial  assistance 
program.  All  Curtis  students  receive  merit-based  full-tuition  scholarships. 
This  year,  about  70  percent  have  demonstrated  need  for  additional 
assistance  to  cover  basic  living  expenses,  health  insurance,  textbooks, 
computer  access,  and  audition  expenses  for  jobs.  Your  gift  to  this  fund  will 
also  help  Curtis  meet  the  Lenfest-Annenherg  Challenge. 
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Endowment,  Capital,  and  Instrument  Funds 

The  Curds  h\stituie  of  Music  is  ,iTrate/i(/  to  the  folhnvin^  Lhmurs  who  nruuie  other  gifts  and 
liledges  to  the  endowment  furui,  the  mmical  instrument  fwid ,  or  for  other  special  purposes 
during  the  current  or  previous  season.  List  inchides  gifts  of  $250  and  above  and  is  coinplete  as 
of  December  3 1,  2005. 


Anonymous 

Estate  of  Maryjane  M.  Barton* 

Margaret  Batjer* 

Estate  of  William  W.  Bernheim 

Col.  Charles  W.  Bowden  Jr.  and  Dr.  Elizabeth 

M.  Bowden 
Estate  of  David  Brasler 
Estate  of  Norman  L.  Chase 
Julie  P.  Curson 

The  Oakley  and  Marion  Dean  Trust 

Estate  of  Gerald  L.  Duskin 

Stanley  H.  Finsilver  and  David  Friedman,  in 

memory  of  Leonard  Schrager 
john  C.  Haas  and  Chara  Haas 
Estate  of  Stanley  W.  HoUingsworth* 
[effrey  Khaner 
Bobby  Ellen  Kimbel,  Ph.D. 
Carl  F.  Kottler 
Estate  of  Marjorie  M.  Krell 


Steven  and  Lee  Laden 

William  W.  and  Imelde  D.V.  Langebartel 

Estate  of  Lester  Lanin 

Dr.  Helen  J.  Lapsley  and  Rev.  James  Lapsley 
Estate  of  Frances  Leventritt 
Seymour  Lipkin* 

Rosa  and  Samuel  Lobe  Memorial  Fund 
Jerome  Meyers 

Estate  of  Charles  D.  Pennebaker 
Mrs.  Samuel  R.  Rossman 
Mr.  and  Mrs.  Edward  Satell 
Carole  and  Joseph  Shanis 
Estate  of  M.  Richard  Slavin 
Ronald  and  Vera  Smith,  in  memory  of  Violet 
Dobbs 

Mr.  and  Mrs.  C.S.  Strickler  Jr.,  in  memory  of 

MiUy  E.  Wynne 
Alex*  and  Marguerite  Wilson 


indicates  alumnus/ dwmm. 


Join  the  extended  Curtis  family  in  applauding  the  Qraffmans  and 
assisting  the  students.  Send  your  gift  or  pledge  to  the  Curtis 
Development  Office: 


The  Curtis  Institute  of  Music 
1726  Locust  Street 
Philadelphia,  PA  19103 
215'893'5279 


The  Founder's  Society 


The  F(nmdcr'f>  Society  at  The 
have  inchuled  Curtis  as  a  bene 
)vtnvmc')U  (iLms  or  other  estate 

Anonymous 

Carolyn  Stanford  Adams* 
James  R.  Adler* 
Charles  A.  Armitage* 
Dr.  Barbara  Elliott  Bailey* 
Edith  W.  Barnes 
Joanne  D.  Bates* 
Frank  S.  Bayley  III 
A.  Robert  Bellace 
Peter  A.  Benoliel 
Ralph  Berkowitz* 
George  R.  Bernato,  Ph.D. 
Mrs.  Cary  William  Bok 
Blair  Bollinger* 
Mr.  and  Mrs.  Edwin  H. 

Bowers 
Luther  W.  Brady,  M.D. 
Joseph  P.  Brinton  3d. 
Blanche  Burton-Lyles* 
Pearl  Miller  Carpel 
Robert  J.  Carwithen* 
Marjorie  Gibson  Chauvel* 
Anthony  P.  Checchia* 
James  and  Cynthia  Cook 
Margaret  S.  Cooke 
Julie  P.  Curson 
L.  Daniel  Dannenbaum 
Richard  A.  Doran 
Ruth  Yorkin  Drazen* 
Albert  S.  Falkove* 
Bayard  R.  Fiechter 
Robert  Fitzpatrick* 
Edward  V.  Foreman* 
Madeline  Frantz 
Beverly  Werner  Freeman 
Edith  Evans  Frumin* 
Andrew  G.  Geoghegan 
George  W.  Gephart  Jr. 
Elizabeth  P.  Glendinning 
Rachel  Bok  Goldman 
Dr.  Harriet  Goodman 
Jeanne  Lorraine  Goodson 
Dr.  Bruce  Jay  Gould 
Naomi  Graffman 


Curtis  Jji.sritHtc'  of  Music  honors  the  following  individiuils  u'ho 
ficiary  under  their  wills,  trusts,  arid  life  insurance  policies, 
planning  anangements.  List  complete  as  of  December  31 ,  2005. 


Gary  Graftman* 
Adele  H.  Gray 
Daron  Aric  Hagen* 
Carol  Hauptfuhrer 
Mr.  and  Mrs.  Bernard  G. 

Heinzen 
Ruth  D.  Heller 
Mr.  and  Mrs.  Alan  R.  Hirsig 
Mrs.  Fred  Horton 
Mary  F.  Johnston* 
Lois  Gering  Jungas* 
Leonard  Kastle* 
Jerome  Kay,  M.D. 
Dr.  Bobby  Ellen  Kimbel 
Kenneth  Kogan 
Mr.  and  Mrs.  Steven  Laden 
Dr.  and  Mrs.  William  W. 

Langebartel 
Dr.  Helen  J.  Lapsley 
Mr.  and  Mrs.  James  R. 

Ledwith 
Bong  S.  Lee,  M.D. 
Owen  and  Chieh  Chang*  Lee 
Florence  Levy 
Edward  F.  Limato 
Anne  W.  Litchfield 
William  S.  Loeb 
Mitchell  Lurie* 
Mr.  and  Mrs.  David  G. 

Marshall 
Bernard  L.  Mayers* 
Mr.  and  Mrs.  Thomas 

McCarthy 
David  McGill* 
Dr.  Kenneth  M.  McNeil 
John  J.  Medveckis 
Phyllis  Melhado 
Alan  Morrison* 
Barbara  Moskow* 
Cela  Gomberg  Newman* 
Shaun  F.  O'Malley 
Enid  Curtis  Bok  Okun 
Jennifer  Orchard* 
Paul  Pardys,  D.D.S. 
R.  Anderson  Pew 


Sharman  Plesner* 

Suzanne  Hanson  Poole* 

Constance  Russell  Rachlin* 

Cynthia  Raim* 

Heide  Rice,  M.D.* 

Martha  Rinaldo 

Gene  R.  Rochberg 

Dr.  Milton  L.  Rock 

Mrs.  Stanley  Rogasner 

Dr.  Harry  Rosenthal 

Mrs.  Samuel  R.  Rossman 

Dr.  RolfScheurer* 

Constance  Scheurer 

Paul  Schwab 

David  Schwartz* 

Richard  A.  Shapp* 

Steven  P.  Singer,  M.D. 

Samuel  L.  Singer 

Burke  Smith 

Dr.  Ronald  Smith 

Amanda  W.  Smoot 

Nathan  M.  Snader* 

Dr.  Noel  Snyder* 

Eleanor  B.  Sokoloft* 

Dr.  Ethel  Stark* 

Mr.  and  Mrs.  James  W.  Stee 

Jean  Steinhart 

Martin  P.  Stepper* 

Mr.  and  Mrs.  Josiah 

Stevenson  IV 
James  Tamburini* 
Arlene  and  Irving  Tashlick 
Shirley  Trepel* 
Benita  Valente* 
Anthony  Vigilante* 
Penelope  Wike  Watkins 
Mr.  and  Mrs.  Emanuel 

Weinstein 
Jack  Wolgin 
Efrem  Zimbalist  III 
Dr.  Sidney  N.  Zubrovv 
Benjamin  E.  Zuckerman 

*  indicates  alumnus/abmma. 
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1  HAVERSnCK  1 

r 

1  BOKTHWICK  j 

Builders  and  Construction  Managers 
400  Stenton  Avenue  •  Plymouth  Meeting,  PA  1 9462 
215-248-3000  •  610-825-9300 


THE 

CURTIS 
ANNUAL 
FUND 


The  Curtis  Imtituie  uj  Music  f^-atefuUy  acknowledges  the  gifts  of  $250  ajul  above  from  the 
following  music-lovers  to  the  Curtis  Annual  Furid  in  the  current  or  previous  season.  Each  gift 
plays  an  important  part  in  bridging  the  gap  between  operating  expenses  and  eruiou/ment 
revenues,  thereby  enabling  Curtis  to  offer  merit-based  full-tuition  scholarships  and  continue  its 
most  important  programs.  List  complete  as  of  December  31 ,  2005. 
*  indicates  alumnus/ cilwnm.  +  indicates  deceased. 


The  Leopold  Stokowski  Society 
OF  THE  Friends  of  Curtis 


Commissioning  Circle 

Alan  and  N.incv  Hirsig 

Director's  Circle 

Mr.  and  Mrs.  Joseph  M.  FieiJ 

Gary*  and  Naomi  Graftman,  in 

memory  ot  Lilian  Kallir 
Frederick  R.  Haas  and  Daniel 

K.  Meyer 
Gie  and  Lisa  Liem 
Jack  Wolgin 


Platinum  Circle 

Frank  S.  Bayley  111,  Esq. 

Mrs.  Car\'  William  Bok 

Mr.  and  Mrs.  Sheldon  M.  Bonovitz 

Patricia  Conway 

Richard  A.  and  Mary  K.  Doran 

Deborah  M.  Fretz 

Mr.  and  Mrs.  Joseph  F.  Gardocki 

Mr.  and  Mrs.  George  W.  Gephart  Jr. 

Mr.  and  Mrs.  Wayne  Hardee 

Scott  and  Yardly  Jenkins 

Min.iiii  Kanev 

Drv  Boni;  S.  and  Mi-Wha  Lee 
Cicrn  and  Marguerite  Lenfest 
Edwar^l  F.  Limato 
Mr.  and  Mrs.  Gene  Locks 
Christina  and  Jeffrey  Lurie 
John  J.  Medveckis 

Mr.  antl  Mrs.  Edward  .A.  Montgomery  Jr. 
Mr.  and  Mrs.  John  Nyheim 
Mr.  and  Mrs.  Shaun  F.  O'Malley 
William  H.  Roberts,  Esq. 
Dr.  and  Mrs.  Milton  L.  Rock 
Jerry'  G.  and  Bemice  Ruhenstein 
Robert  Montgomery  Scott+ 
Carole  and  Joseph  Shanis 
Janet  Putnam  Soyer* 

Ronald  V.  and  Patricia  Judd*  Stone,  in  memory-  of 

Richard  Bonelli 
Ambassador  and  Mrs.  Randall  Tobias 
Penelope  Wike  Watkins 


Gold  Circle 

Mr.  ,ind  Mrs.  William  A.  .Albert 

George  and  Edith  Barnes 

Dr.  and  Mrs.  Francis  J.  Bonner  Jr. 

.Allen  and  Carolyn  Burger 

Grace  B.  Charleston 

1  niu^  and  Cynthia  Cook 

I  li  iuh  and  Barbara  Kasparian 

1      l.imes  .A.  Katovvitz  and  Carol  Rocamora 

Bobbv  Ellen  Kimbel,  Ph.D. 

Robert  .A.  Kipp 

Steven  and  Lee  Laden 

Mr.  and  Mrs.  Edwin  A.  Lakin 

Mr.  and  Mrs.  James  R.  Ledwith 

The  Honorable  Jan  M.  Lodal 

Mr.  and  Mrs.  James  Matarese 

Mr.  and  Mrs.  Thomas  McCarthy 

Frank  J.  Mechura 

Beverly  Merrill 

Phyllis  Moss* 

C.  Richard  Neu  and  Virginia  L.  Ambrosini 
Neil  Oxman 

Dr.  and  Mrs.  Paul  Richardson 

Su-anne  F.  and  Ralph  J.  Roberts 

Mr.  and  Mrs.  Robert  H.  Rock 

Gianna  Rolandi*,  in  memory  of  Rudolf  Serkin 

Dr.  and  Mrs.  Edward  M.  Scolnick 

Emily  and  Leon  C.  Sunstein  Jr. 

Jay  H.  Tolson 

Dr.  and  Mrs.  Tliomas  Vernon 
Etrem  Zimbalist  111 

Silver  Circle 

Anonymous 

Leimard  L.  Aulenbach  11 
Cynthia  Bayley 
Cecelia  Benner 

Peter  A.  Benoliel  and  Willo  Carey 
David  Bernard* 

Dr.  and  Mrs.  Francis  J.  Bonner  Jr. 

Luthet  W.  Btady,  M.D. 

Dr.  and  Mrs.  Robert  L.  Brent 

Lois  and  Julian  Brodsky 

Dr.  and  Mrs.  Raphael  Caccese  Jr. 

Josephine  B.  Carpentet 

Mr.  and  Mrs.  M.  Todd  Cooke 

Peter  Cressman 
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Independence 
Blue  OdSrs. 


/?  WWW,  ibx.com 


The 

Curtis  Institute 
of  Music 

training  exceptional 
talent  since  1 924 


Independence 

Blue  Cross 


You  Deserve  It 


SM 


Independent  licensee  of  the  Blue  Cross  and  Blue  Shield  Association. 


Mr.  and  Mrs.  Peter  R.  Dachowski 
Susan  Morris  De  Jong* 
George  M.  Elvin 

Michael  and  Sally  Feder,  in  honor  of  Barbara  O.  and 

Edward  W.  Silver 
Mr.  and  Mrs.  Walter  B.  Gallagher 
Jack  and  Gail  Haas 
John  C.  and  Chara  C.  Haas 
Dr.  Robert  L.  and  Lois  G.*  Jungas 
Mr.  and  Mrs.  John  R.  Kaiser 

Mr.  and  Mrs.  Jeftrey  Kaplan,  in  memory  of  Julius  Baker* 

and  in  honor  ot  Jeffrey  Khaner 
Robert  L.  Kaplan  and  Edna  F.  Dick,  in  honor  of  Jennifer 

Higdon*  and  Don  Liu-:i 
Dr.  and  Mrs.  Jung-Keun  Kim 
Robert  and  Martha  Leonetti 

Philip  and  Carmen  Liebrecht,  in  memory  of  Doris  and 

Lawrence  C.  Liebrecht 
John  W.  Mack*,  in  memory'  of  Louise  Andre  Tabuteau 
Sandra  N.  Miller*  and  Wayne  Olson 
Laura  and  Kenneth  Mitchell 
Robert  E.  Mortensen 
Mr.  and  Mrs.  Robert  H.  Mundheim 
Da\  id  Neuman*,  in  honor  of  Donald  Montanaro* 
W.  Gresham  O'Malley  III 
Lachlan  Pitcaim 
Margaret  Ann  Reese 
Anna  K.  Reimann 
Gabrielle  and  Al  Rinaldi 
Mr.  and  Mrs.  Don  F.  Robertson 
Carl  and  Kathleen  Sheusi 
Mr.  and  Mrs.  Samuel  R.  Shipley  111 
Drs.  Richard  and  Katherine  Tobey 
Walter  H.  Waugaman 
Helge  Wehmeier 

Richard  C.  Woodhams*,  in  memory'  of  John  de  Lancie* 
and  Felix  Galimir 

Bronze  Circle 

.Anonymous 

Mr.  and  Mrs.  William  Abrams 
Lorraine  and  Ben  .Alexander 
Mrs.  James  S.  Armentrout  Jr. 
Dr.  Robert  Austrian 

Charles  Avsharian*,  in  memory'  of  Ivan  Galamian 
Carole  and  Arnold  Bailis 
Eileen  Baird 

Nurit  Bar-Josef*,  in  memory'  of  Eliahu  Bar-Josef 

A.  Robert  Bellace 

Mr.  and  Mrs.  Bruce  Bengtson 

Ralph  Berkowitz* 

Robert  and  Ellen  Bildersee 

In  in  J.  Borowsky  and  Laurie  Wagman 

Etty  and  Jacob  Bousso,  in  honor  of  Otto-Wemer  Mueller 

Col.  Charles  W.  Bowden  Jr.  and  Dr.  Elizabeth  M.  Bowden 

Elaine  and  Howard  Braitman 

Edward  Brody-^ 

Mr.  and  Mrs.  Anthony  J.  Brown 

Vera  D.  Bruestle-^ 

Theodore  and  Nancic  Burkett 

Deborah  F.  Card 

Pearl  M.  Carpel 

Mr.  and  Mrs.  Charles  A.  Carr 

Robert  J.  Carwithen 

Nelly  and  Scott  Childress 

Mr.  and  Mrs.  Morris  A.  Chomitz 

Dt.  and  Mrs.  Harris  R.  Clearfield 

Mrs.  Svlvan  M.  Cohen 

Dr.  D.  Walter  Cohen 

Mr.  and  Mrs.  John  Connelly 

Frank  and  Margery  Cooper 


Dr.  W.  Stephen  Croddy 

Julie  P.  Curson 

L.  Daniel  Dannenbaum 

Robert  J.  Dee 

Lee  deRham 

Roberto  Diaz*  and  Elissa  Lee  Koljonen* 

Mr.  and  Vlrs.  Frederic  N.  Dittmann 

Dr.  and  Mtn.  K.iac  Djerassi 

J.W.  D..L-tf,  M.l\,  and  Annick  M.  Doeff,  Ph.D. 

Neila  and  Glenn  LXniijlas 

Mr.  and  Mrs.  Edward  C.  Driscoll 

Craig  Merrick  Ebner 

Gail  and  George  E.  Ehrlich 

J.  Fred  Ellis  and  Edwin  Rodriguez 

Reinhardt  Elster* 

Ellen  and  Wesley  Emmons 

Ting  Fan* 

Kimberly  Fisher*  and  Scott  Robinson* 
Robert  Fitzpatrick* 
Henry  Fogel 

Richard  and  Geraldine  Dietz  Fox 
Alan  and  Margreet  Francis 
Judith  Francis 

Madeline  Frantz  and  Burke  Smith 
Mr.  and  Mrs.  Robert  N.  Garrison 
Rosalie  Gerson 

Mr.  and  Mrs.  SherwotxJ  Goldberg 

Hershel  Gordon*,  in  memory'  of  Gregor  Piatigorsky 

Frank  Gorell*.  in  memory'  of  Mar^'  Gorell 

Mr.  and  Mrs.  Da\'id  M.  Gray 

Helame  and  Jack  Greenberg 

Hilary  Hahn*,  in  memory  of  Ja.scha  Brtxlsky* 

Mr.  and  Mrs.  Stephen  S.  Hahn,  in  memory'  of 

Jascha  Brodsky* 
Linda  and  Harold  Hanna 
Burt  Hara*.  in  honor  of  Donald  Montanaro* 
Carol  Haupttuhrer 
Mr.  and  Mrs.  Bernard  G.  Heinzen 
Mr.  and  Mrs.  Christopher  Helmsworth 
Richard  Helzner,  in  memory  of  Victor  Kremens,  M.D. 
Jerry  and  Carolyn  Holleran 
Dr.  and  Mrs.  Frederic  H.  Honigman 
William  A.  Horn*,  M.D.,  in  memor>'  ot  Mildred  S.  Horn 
Ayako  Hosoi*,  in  memor\  of  Veda  Reynolds 
Mr.  and  Mrs.  Dae-Jin  Hyun,  in  honor  of  Aaron  Rosand* 

and  r  iiiK-l.i  Frank* 
Susan  O.  and  P.iul  L.  Jaffe 
Juliette  Kang*  and  Thomas  Kraines* 
Jerome  Kaplan,  Esq. 
Mr.*  and  Mrs.*  Plato  S.  Karayanis 
Donald  and  Dorothy  Kardon 
Michael  and  Kristin  Karp 
Sylvia  W.  Kauders 
Suzanne  and  Jed  Kee 
Drs.  Edwin  and  Wilma  Kellennan 
George  H.  Kidder,  Eisq. 
Hee  Ryoun  Kim  and  Gyun-Yong  Lee 
Seonhae  Kim  and  Won-Sik  Choi 
James  and  Jane  Knox 
Edith  Kohn 

Catherine  and  John  Koten 
Jean  Kraft* 

Fanabel  BUxk  Kremens*,  in  memory  of 

Victor  Kremens,  M.D. 
Mr.  and  Mrs.  Martm  Landes  Jr. 
Mary  M.  Lane  and  Robert  Durham  Jr. 
William  W.  and  Imelde  D.V.  Langebartel 
Mrs.  Richard  W.  Ledwith 
Kyung  Sook  Lee 
Dr.  and  Mrs.  Ping  I.  Lee 
Sonia  Leon* 
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Great  music  is  that  which 
penetrates  the  ear  with 
facility  and  leaves  the 
memory  with  difficulty. 

~  Thomas  Beecham 
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We  are  proud  to  support 
The  Curtis  Institute  of  Music. 


Pepper  Hamilton  llp 

 Attorneys  at  Law 

3000  Two  Logan  Square 
Eighteenth  and  Arch  Streets 
Philadelphia,  PA  19103-2799 
215.981.4000 
www.pepperlaw.com 

Philadelphia  •  Washington,  D.C.  •  Detroit  •  New  York  •  Pittsburgh 
Berwyn  •  Harrisburg  •  Orange  County  •  Princeton  •  Wilmington 


Ronald  Leonard*,  in  memor\'  ot  Leonard  Rose* 

Elaine  Levitt  and  Joel  Gershman 

Francis  C.  Lewis 

Judy  Lin*  and  Oscar  Wu 

William  A.  Loeb 

Allison  Nelson  Loebbaka* 

Dr.  and  Mrs.  C.  Jack  Lusch 

Michael  Ma* 

Jame-s  J.  Maguire 

Mr.  and  Mrs.  A.  Bruce  Mainwaring 

Joan  Maincer*,  in  honor  of  Marion  Zarzeczna 

Daniel*  and  Hiroko  Matsukawa,  in  honor  of 

Gary*  and  Naomi  Graffman 
Bernard  Mayers* 

John  H.  McFadden  and  Lisa  D.  Kabnick 
Dr.  Kenneth  McNeil 
Dr.  and  Mrs.  Christopher  Memtt 
Frank  C.  Meyer 

Mr.  and  Mrs.  Marshall  W.  Meyer 

President  Emeritus  and  Mrs.  Martin  Meyerson,  University 

of  Pennsylvania 
Mr.*  and  Mrs.*  Donald  L.  Montanaro 
Joan  M.  Moran 

Alan  Morrison*,  in  memory  of  Fred  Rogers 

Betty  U.  Musser 

Mr.  and  Mrs.  Yoshio  Nakajima 

Hiro  and  Sumie  Nishikawa 

Lowell  and  Sonja  Noteboom 

Mr.  and  Mrs.  Jeremiah  P.  O'Grady 

Rose  Paul 

Mr.  and  Mrs.  Henry  Peters 

Anna  Marie  Ahn  Petersen*,  in  honor  ot  Joseph  de 

Pasquaie* 
Mr.  and  Mrs.  John  Alden  Phdhrick  111 
Mr.  and  Mrs.  Curt  Pont; 
Suzanne  Hanson  Poole* 

Judith  and  Richard  Porter,  in  honor  ot  Brian  Porter 
Richard  R.  Riegler 

Aaron  Robertson*,  in  honor  of  the  new  director,  Roberto 
Dfa:* 

Drs.  Gideon  and  Sevgi  Rodan 

Mr.  and  Mrs.  Harold  S.  Rosenbluth 

Dr.  Harr>'  Rosenthal 

Mrs.  Samuel  R.  Rossman,  in  memory  of  Anna  Salkin 

Dr.  Donald  Roth 

Mr.  and  Mrs.  Fred  M.  Rothman 

Thomas  Ruth 

John  and  Katherine  Ryan 

Robert  E.  Savage 

Selma  and  Samuel  J.  Saviti 

David  Sawyier  and  Margaret  Barton,  in  honor  of  Timothy 

Sawyier 
Shirlee  Schachtel 
Roberta  and  Ernest  Scheller,  Jr. 
Dorothy  Scheurer  and  George  Smith 
Mr.  and  Mrs.  Alan  Schreiber 
Gay  E.  Scott 
Cecilia  Segawa  Seigle 
Michael  and  Julie  Serber 
Shelley  Showers*,  in  honor  of  Mason  Jones* 
Mr.  and  Mrs.  Murray  Shusterman 
Samuel  and  Kate  Sidewater 
Barbara  O.  and  Edward  W.  Silver 
Joseph  Silverstein*,  in  honor  of  Orlando  Cole* 
Gladys  Simon 
Barry  and  Ruth  Slepian 
Constance  and  Joseph  Smuklcr 
Ignat*  and  Carolyn  Solzhenitsyn 
David  Spelti  and  Connie  Kupka 
Stanley  M.  Spracker 

Michael  H.  Stairs*,  in  memory  of  Alexander  McCurdy* 


Mr.  and  Mrs.  Stephen  Stamas 

Diana  R.  Steiner*,  in  honor  of  Richard  Shapp* 

Martin  P.  Stepper*,  in  memory  ot  Carol  K.  Stepper 

Dorothy  Stewart,  in  memory  of  James  William  Stewart 

Mrs.  Lever  F.  Stewart 

Ema  Szekeres 

Mr.  and  Mrs.  Vincent  G.  Vidas 

Peggy  and  Ellis  Wachs 

Raymond  Wang* 

Mr.  and  Mrs.  Jeffrey  B.  Ward 

Garth  P.  Weldon 

Dr.  Charles  K.  Williams  11 

Sidney  Zubrow,  M.D.,  and  Barbara  Moskow* 

Benjamin  E.  Zuckerman  and  Marian  Robinson 



The  Friends  of  Curtis 

Composer's  Circle 

Anonymous 

Harriet  and  Eugene  M.  Abroms 
Ingrid  Adamsons,  M.D. 

Mr.  and  Mrs.  Jorge  M.  .Alamilla,  in  memory  of 

Glenn  D.  Scroggs 
Valla  Amsterdam 
Maria  M.  Bachmann* 

Eric  and  Cheryl*  Baranes,  in  honor  of  Mikael  Eliasen 
Mr.  and  Mrs.  Arie  Bar-Josef,  in  memory  of 

Eliahu  Bar-Josef 
Carolyn  Bazik 
Nancy  and  Joachim  Bechtle 
Annette  Elkanova  Berger* 
Mr.  and  Mrs.  Marvin  E.  Black 

Roger  D.  Blackburn*,  in  memory  of  Samuel  G.  Krauss* 

Dr.  Alfred  W.  Blatter 

Sheila  Bodine 

Mr.  and  Mrs.+  Ira  Brind 

Marion  Head  Brodsky*,  in  memory  of  Jascha  Brodsky* 

Mr.  and  Mrs.  James  M.  Buck  111 

Blanche  H.  Burton-Lyles*,  in  memory  ot  Isabelle 

Vengerova 
Peter  and  Miriam  Burwasser 
Mr.  and  Mrs.  Stephen  C.  Cabell 
The  Cannon  Family 
Mr.  and  Mrs.  Radcliffe  Cheston 
Mr.  and  Mrs.  Carl  Choseed 
Kent  C.  Christensen 
Orlando  T.  Cole* 
Barbara  B.  Collier 
Steven  Copes* 

David  Cramer*,  in  memory  of  Murray  Panitz 
Mr.  and  Mrs.  Charles  J.  Davidson 
Miles  B.  Davis*,  in  memory  of  Roger  Scott* 
Francesca  Linda  de  Pasquaie*,  in  memory  of 

Francis  de  Pasquaie* 
Maude  T.  de  Schauensee 
Joan  M.  Farley 
Nancy  Harbert  Ellsw^irth* 
Mary  Lou  Falcone* 
Dr  and  Mrs.  Norman  Fisher 
Beverly  Freeman 

Ellen  P  Frohniii.iyer*  and  Philip  Frohnmayer 
Mr  antl  Mrs.  I  'onald  Grasberger 
Joanne  T.  (.  ireeiispun 

Dr.  and  Mrs.  Richard  Hatter,  in  memory  of  Milton  Stolo 

Mr.  and  Mrs.  Robert  P.  Hauptfuhrer 

Mr.  and  Mrs.  Frederick  Heldring 

Dr.  and  Mrs.  Edward  Hepler 

Robert  H.  Homer  and  Polly  Ashworth 
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THANKS  I 
i      FOR  THE  I 


MUSICAL 
MEMORIES. 


\Xe  proudly  support  Tke  Curtis  Institute  of  M  usic , 


WAVERLY 

HEIGHTS 

A.  Continuing  Care  Retirement  Comniuniti/ 

1400  Waverly  Road,  Gladwyne,  PA  19035  610-645-8764 
www.wavedylieiglitsltd.org 


Richard  S.  Kanter*,  in  memory  of  John  de  Lancie* 

Mr.  and  Mrs.  J.iv  M.  Kartunkic 

Dr.  and  Mrs.  Hcrhcrt  Kean 

Leroy  E.  Kean 

Bernard  J.  Kelley 

Mrs.  John  B.  Kelly 

Drs.  George  and  Lisa  Kenis 

Jan  Kir;en  ami  Doris  Abelson 

Dr.  Richard  M.  Klein 

Mr.  and  Mrs.  Arnold  Kramer 

Chrisra  R.  Kramer 

Felix  Kraus* 

Rachel  Kli* 

Arthur  C.  Lannutti* 

Dr.  and  Mrs.  Marc  S.  Lapayowker 

Mr.  and  Mrs.  Meyer  Laskin 

Mr.  and  Mrs.  Howard  Levinson 

Mr.  and  Mrs.  Howard  H.  Lewis 

Joan  W.  Mackie,  in  memory  of  Mary  Binney  Wheeler 

Mr.  and  Mrs.  Thomas  J.  Mahoney 

Donald  T.  McCall* 

Robert  McDonald* 

Dr.  and  Mrs.  Steven  Meister 

Mr.  and  Mrs.  David  C.  Melnicoff 

Ranaan  Meyer*,  in  honor  of  Harold  Hall  Robinson 

Madelyn  Mignatti 

Tom  P.  Monteverde 

Constance  C.  Moore 

Mr.  and  Mrs.  Thomas  B.  Morris  Jr. 

Mr.  and  Mrs,  John  B.  Murdock 

C'raif;  Murray  .mil  Paul  Yaros 

Mr.  and  Mrs.  Marlin  P.  Nelson 

Ida  Newman 

Paul  Oletsky*,  in  memory  of  Albert  Shlay  and  in  honor  of 

Aaron  Rosand* 
Temple  C.  Painter*,  D.Mus.,  in  memory  of 

Alexander  McCurdy* 
Donald  Peck* 
Ruth  Perlmutter 
Paul  T.  Pyle 
Heide  Rice*,  M.D. 
Dr.  Paul  S.  Robinson* 
Dr.  and  Mrs.  Donald  J.  Rosato 
Julia  K.  Rosenwald 
Jon  A.  Rossman 
Dr.  and  Mrs.  Louis  Rossman 
L>.  and  Mrs.  Karl  F.  Rusjart,  Jr. 

L^r.  Matthew  Rugijiero*,  in  mcnioi  \  of  Sol  Schoenhach 

Dr.  Alan  R.  Sandman  and  Mr.  John  lYscolar 

Sol  Schreiber  and  Sharron  Eisenthal,  in  honor  ot  Joseph 

and  Marie  Field 
Robert  Schwart: 
Yumi  Nmomiya  Scott* 

Michael  Shahan*,  in  memory  ot  Ann  Shahan  and 

Roger  Scott* 
Panina  Siegler 
George  F.  Sillies* 
Mr.  and  Mrs.  James  M.  Smarct 

Henry  Charles  Smith*,  in  memorv  ot  Charles  Gusikoff 
Lloyd  Smith* 
Noel  Snyder* 

Laurie  Sokoloff*,  in  memory  of  Vladimir  Sokolofif* 
Mr.  and  Mrs.  Robert  N.  Spencer 
Dr.  and  Mrs.  Eric  Steltenpohl 
Michael  Stem* 

Mrs.  Gaynor  Richards  Strickler 

Kevin  C.  Swii.ilski*,  m  memory  ot  Roger  Scott* 

Alan  and  Susan  Tall 

Lawrence  Tarlow* 

Mr.  and  Mrs.  Michael  E.  Uremovich 

Marcus  M.  Urioste  and  Annette  Radoff 


Dr.  and  Mrs.  Jerome  J.  Vemick 

Carol  A.  Westfall 

M.  Jane  Williams 

Dr.  and  Mrs.  Kenneth  Wiseman 

Irene  Goldovsky  Wolf  and  Thomas  Wolf 

Yoon  Dug  Woo  and  Dook  J.  Choi,  in  honor  of  Hye  Ri 

Yoon* 
Marion  Zarzeczna* 
Mr.  and  Mrs.  Walter  E.  Zerweck 

Conductor's  Circle 

Nancy  Airman 

Lori  M.  Amada*,  in  memory  of  Anthony  Gigliotti* 

Jordan  Anderson* 

Dr.  Carolyn  ami  Arthur  Asbury 

Mr.  ami  Mrs.  John  Bachhuhcr 

Jenny  Oaks  Baker*  and  Matthew  Baker 

Dr.  and  Mrs.  Aaron  D.  Bannett 

Dr.  Fr.incis  F.  B.irtone 

John  J.  Binsfeld  111* 

Mr.  ami  Mrs.  Mitchell  Black 

Colem.in  Blumtield* 

Blaif  Bollinger  ■  and  Geraldine  Rice* 

Jeanne  M.  Bniadwell 

Edward  S.  Brown 

Jerome  G.  Buescher 

Ruth  Buttertield  Winler*,  in  memory  of 

Vladimir  Sokolott" 
James  B.  Caldwell*,  in  memory  ot  John  de  Lancie* 
Mr.  and  Mrs.  John  Campagna 
Sheryl  and  Martin  Canellakis 
Owen  W.  Carman*,  in  honor  of  David  Soyer  and 

Orlando  Cole* 
Mark  Cedel* 
Hai-eun  Hyun  Cha* 
Mr.  and  Mrs.  Alan  Chen 
Che-Hung  Chen*  and  Natalie  Zhu* 
Robetr  .ind  L.Hira  Park*  Chen,  in  memory  ot 

Jasd,,,  Bnidsky* 
Caroline  t  o.nk  ,  in  honor  of  Happy  ami  Sam  Shipley 
Nathan  Cole*,  m  memory  of  Felix  I  i.iliiiur 
Robert*  and  Doris  Cole,  in  memory  ot  IXivid  Colvig* 
Wayne  Conner*,  in  memory  of  Martial  Singher 
David  E.  Craighead*,  in  memory  of  Alexander  McCurd 
Lowry  S.  Danser 

Marion  B.  Davies*,  in  memory  ot  Emanuel  Feuermann 
Dr.  John  S.  deCani 

Ralph  de  Souia*,  in  memory  of  Ivan  Galamian  and 

Jascha  Brodsky* 
Stuart  Dit:en  and  Denise  Cowie 
Ruth  Yorkin  Draien* 
Mr  uiJ  Mrs  Ridiard  Driskell 
^ii  l'lmi  I  Jw, lids  '  ,  in  honor  of  Bert  Witzel* 
MKh.icl  ,iikI  Kenee  Falione 
Da\  id  B.  Fay* 
Sheila  Fiekowsky* 

C  irol  s  Fixman  and  Stephen  J.  Kobrin 

KKli.ird  Meischman*,  in  memory  ot  John  de  Lancie* 

DLiniel  H.  Foster* 

Drs.  Barbara  and  Leonard  Frank 

James  R.  Freeman 

MeK  yn  Freid  and  Diane  Wang 

Michael  C.  Cast*,  in  honor  of  Mason  Jones* 

Pamela  G.  Gearhart*,  in  honor  ot  Karen  Tuttle* 

John*  and  Dorothy  Givens,  m  memory  of  Sol 

Schoenbach  and  Claribel  Gegenheimer  Thomson* 
Marcia  and  Earl  Goldberg 
Pearl  Goldner,  in  memory  of  Gerald  Duskin 
Richard  Goode* 
Mildred  and  Ivan  H.  Gordon 
Dr.  and  Mrs.  Martin  Goukl 
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ROBERTSON  AND  SONS 

VIOLIN  SHOP 

1      N     C     O     R     P     O     R     A      r     E  D 

Violins  •  Violas  •  Cellos  •  Basses 


•Fine  Rare  &  Contemporary  Instruments  • 
Valuations  &  Certificates  of  Autherticity 
•  Expert  Repairs  &  Major  Restorations  • 
•  Custom  Low  C  Extensions  • 


Robertson  &  Sons  is  very  proud  to  support 

The  Curtis  Institute  of  Music 


(505)889-2999  •  FAX  (505)889-7790  •  (800)284-6546 
3201  Carlisle  NE,  Albuquerque,  New  Mexico  871 10  USA 


Visit  our  website  at 
:// www.  robertsonviolins.com 


Mr.  .md  Mrs.  Tliomas  S.  Greenudixl  Jr. 

Svl^an  Ciulkls  Assadi* 

Mr.  .md  Mrs.  Bri.in  Gunncll 

Rost"  C  '  .uiJ  |i  'hn  I  l.i'j'  >i^i.in 

M;iri,in  1  l.irihni;' .  in  inciimr^'  nt  Manlyn  Cosrello* 

Hans-Henning  Hartlchen 

Bernard  and  Rurh  Duskin  Heller 

Richard  Holland,  in  memory  of  Juanita  C.  Holland 

Mr.  and  Mrs.  Lon  Homeicr 

Colm  B.  Howland*,  in  honor  Don  Hughes* 

Francis  J.  Hughes 

Gregory  Hustis*,  in  honor  ot  Mason  Jones* 
Daisy  Jackson* 

Mr.  Bernard  and  Dr.  Laura  Jacohson 
Sonia  Pecmanova  Jeli'nkova* 
Mary  F.  Johnsron*  and  Melva  J.  Wade 
Charles  Joseph* 
Elita  K.mg* 

Ethel  and  Martin  Kanter 
Mildred  E.  Katrell 
Dr.  Rohert  E.  Kay 
Jerry  L.  Kaidan 
Darwin  P.  Kingsley  111 
Dr.  and  Mrs.  Andor  Kiszely 
Amy  Kitzen 

Dr.  Leonard  Klinghofter 

Ron  E.  Kressman* 

Mr.  and  Mrs.  Raymond  Kujawa 

Sarah  Kwak*,  in  memory  of  Szymon  Goldberg 

Mr.  and  Dr.  Kendall  Landis 

June  LeBell 

Han-Chien  Lee* 

Antonia  Hamilton  and  Carter  R.  Leidy 
Suzanne  Leon*,  in  memory  of  Szymon  Goldberg 
Michele  Levin*,  in  memory  of  Vittorio  Giannini 
Caroline  Woron  Levine*,  in  honor  ot  Lola  Woron 
Jeffrey  P.  Lewis 
Joan  H.  Lippmcott* 
Joseph  Li  i\  iTi--kv* 

Mr.  and  Mrs.  Ramamohan  Mahidhara,  in  honor  of 

Gary  Grattman* 
Stuart  C.  Malina*,  in  memory  of  Marga  Mueller 
Bruce  H.  Mann 
Mr.  and  Mrs.  W.  Steven  Mark 
Jane  Page  Markey* 

Laura  Mashbum*,  in  honor  ot  Gary*  and 

Naomi  Graftman 
Drs.  John  and  Betsy  McCoubrey 
Mr.  and  Mrs.  Foster  McDonald 
Anthony  McGiU* 
Mr.  and  Mrs.  Demarre  McGill  Sr. 
Mr.  and  Mrs.  Joseph  McGinn 
Leonard  Mitchell 
Alexandra  Moellmann* 
Annabell  Mogul 
Mrs.  Herbert  R.  Moody 
Sang  Ok  and  Yousung  Moon 
Thomas  W.  Moms 

Mr.  and  Mrs.  Donald  T.  Morrison,  in  memory  of 

Carolyn  Trotter,  Herbert  Archer,  and 

Leonard  TTiompson 
William  S.  Mulherin 

Faith  Carman  Murray*,  in  memory  of  Rosemary  Bottalico 

Lorenzo  Muti* 

Martha  Nakamura 

Katherine*  and  Howard  Needleman 

Rev.  Mary  June  Nestler* 

Raymond  Niwa 

Lambert  Orkis* 

Orlando  Otey* 


Mr.  and  Mrs.  Richard  Pasquier 
Dr.  and  Mrs.  Robert  M.  P.itterson 
Marcia  Peck*,  m  honor  ol  C^rlando  Cole* 
Dr.  and  Mrs.  Andrew  J.  Pesthy 
Troy*  and  Anne  Peters 
Bruce  W.  Plumb* 

Bernard  Portnoy*,  in  memory  ot  Marcel  Tabuteau 

1  larriet  Posiashnick 

Bibi  IM.iLk  Pride* 

Florence  Quivar 

Mr.  and  Mrs.  T.J.  Reilly 

Christopher  D.  Rex* 

Dr.  Joseph  M.  Rezits*,  in  memory  ot  Eloise  Polk  Spivey* 

Ann  B.  Ritt 

Leonard  E.  Rosenteld 

Paul  A.  Rubinstein 

Mt.  and  Mrs.  Philip  Salkin 

James  L.  Sanderson 

Sara  Sant'.Ambrogio*,  in  memory  of  Felix  Galimir 
Misch.i  S.intor.i  ■ 

Gerhard  SLhiiiid,  in  honor  ot  Aaron  Rosand* 
Dr.  Florian  Schodel 
Helen  K.  Schw.irtz 

Waltet  E.  Sear*,  m  memory  of  Charles  Gusikofif 
Michael  and  Julie  Serber 
Bracha  and  Amnon  Shaham 
Sidney  Sharp* 

James  Akerberg  and  Larry  Simmons 

Barron  R.  Smith*,  in  memory'  of  Alexander  McCurdy* 

Rohert  C.  Snyder,  M.D. 

Joseph  Somogyi* 

Scott  St.  John*,  in  memory  of  William  Smith 
Harold  and  Emily  Starr 
Ron*  and  Lee*  Steelman 

Dofothy  Stewart,  in  memory  ot  James  William  Stewart 
William*  and  Nancy  Stokking 

Laila  Stotch*,  in  honor  of  Gary*  and  Naomi  Graftman 

Rick  Stout* 

Ying-Ching  Su 

Tak.ii  iki  Sugitani* 

J.ick  Sutte  ■ 

Richard  E.  Tapp 

Dr.  Dee  Kim  and  Dr.  Alan  Tessler 
Petet  C.  Trent 

Shirley  Trepel*,  in  memory  ot  Emanuel  Feiiermann  and 

Gregor  Piatigorsky 
Gordon  Turk* 
Iwin.i  \  .nra 

Mr.  and  Mrs.  Carl  C.  Waller 

Stephen*  and  Carolyn  Warner,  in  memory-  of  Harold 

Warner 
Alan  Wechsler 

Stephen  West*,  in  memory  of  Dino  Yannopoulos 
David  Wilder 

Paul*  and  Lucille  Windt,  in  memory  of  Jascha  Brodsky* 

Efrem  Zimbalist,  and  Max  Aronoff* 
Harold  H.  Wippler*,  in  memory  of  Etrem  Zimbalist 
Mr.  and  Mrs.  Edward  Yamasaki 
Soo  Hyun  Yoo* 
John  R.  Young* 
Robert  F.  Zapf* 

The  Cuius  Iw.iauic  of  Music  makes  every  effort  to  mamtain 
acci(7iii  \  111  it\  dunor  lisrings.  If  you  find  an  error  in  your 
liMiii'.;,  (i/nisc  Ldiitdcl  Amanda  Black  in  the  development 
n/(kv,  :i.^-.S43-5279. 
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excellent  performance  can  only  be 
elivered  through  dedication  and  connmitnnent 


Proud  partners  of 

The  Curtis  Institute  of  Music  in  Philadelpliia 


Schroders 


Foundation  and  Government  Support 


The  Curtis  Imtitutc  oj  Music  gratefully  ackmnvledgcs  the  folloivinp^  fnivate  fnw-idations ,  trusts,  | 
arid  government  agencies,  whose  generous  grants  {rrovide  vital  sum^n'tfor  Curtis  prograins, 
performances,  and  special  projects  during  the  past  and  current  years.  List  complete  as  of 
December  3 1,2005. 


$50,000  and  above 

Tile  Edwin  B.  Cnirrlfjues  Foundation 
The  Horace  W.  GoLlMiiith 

Foundation 
The  Helen  F.  Whitaket  Fund 

$25,000  to  $49,999 
Ernestine  Bacon  Cairns  Trust 
Ann  &  Gordon  Getty  Fciundation 

$10,000  to  $24,999 

The  Lillian  &  H.  Huher  Boscowit: 

Charitable  Trust 
Connelly  Foundation 
Dolfinger-McMahon  Foundation 
Sonia  R.  Giop  Charitable 

Foundation 
Independence  Foundation 
Jephson  Educational  Trusts 
Christian  R.  &  Mary  F.  Lindhack 

Foundation 
Markow-Tcitevy  Foundation 
The  Leo  Model  Foundation 


The  Roy  Pressman  Foundation 
Haidid  &  Helene  Schonberg 

Pianist  Scholarship  Trust 
Harry  Louis  YanoH  &  Jeannette 

Master  Yanoff  Charitable  Fund 

$5,000  to  $9,999 
William  Gerstley  11  Foundation 
Elizabeth  S.  Hooper  Foundation 
The  Presser  Foundation 
The  Caroline  J.  S.  Sanders 
Charitable  Tnl^t  No.  11 
The  Warwick  Foundation 

$500  to  $4,999 
Samuel  Barber  Foundation 
The  Barra  Foundation,  Inc. 
Louis  N.  Cassett  Foundation 
dayman  Family  Foundation 
Marguerite  Festorazzi  Trust 
Gitlin  Family  Foundation 
William  Goldman  Foundation 
The  Hassel  Foundation 


The  Honickman  Foundation 
Arthur  Judson  Foundation 
Samuel  &  Rebecca  Kardon 

Foundation 
Landmarks  Elderhostel 
Pennsylvania  Council  on  the  Arts 

a  state  agency 
Rosenlund  Family  Foundation 
Star  Series  Association 
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The  Curtis  Institute  of 
Music  receives  state  arts 
funding  support  through  a 
grant  from  the  Pennsyl- 
\  ania  Council  on  the  Arts, 
a  state  agency  funded  by 
the  Commonwealth  of 
Pennsylvania  and  the 
National  Endowment  for 
the  Arts,  a  federal  agency. 


CBPA 


CURTIS  BUSINESS 
AND  PROFESSIONAL 
ASSOCIATES 


The  Curtis  Institute  of  Music  expresses  sincere  appreciation 
to  the  following  corporations  and  professi(mal  firms  for  their 
support  during  the  past  and  current  years.  List  complete  as  of 
December  31,  2005. 


Corporate  Sponsors 

10  Rittenhou.se  Square 
Analytical  Graphics,  Inc. 
Cooke  &  Bieler,  L.P. 
Crown  Holdings,  Inc. 
Hawthorn,  a  member  of  The  PNC 

Financial  Services  Group 
Julius  Baer  Investment 

Management,  LLC 
Linciiln  Financial  Group 

Foundation 
Merck  &.  Co.,  Inc. 
Montgomery,  McCracken,  Walker 

&  Rhoads,  LLP 
PECO,  An  Exelon  Company 


Corporate  Partners 

Commerce  Bank 
Dechert  LLP 

Eastern  Technology  Council 
Haverstick-Borthwick  Company 
Independence  Blue  Cross 
Pepper  Hamilton  LLP 
Robertson  &  Sons  Violin  Shop, 
Inc. 

Schroder  Investment  Management 
Wachovia  Securities 
Waverly  I  leights  Retirement 
Community 

Corporate  Members 

Anonymous 
FMC  Corporation 
Radisson  Plaia- Warwick  Hotel 
Philadelphia 


Schnader  Harrison  Segal  &  Lewis 
LLP 

Schneider  Capital  Management 
Simon  and  Moran,  P.C. 
Avedis  Zildjian  Company 

Corporate  Friends 

The  Boothby  Group 
Compliance  Management 

International,  Inc. 
The  Contribution,ship  Companies 
Davidson  Capital  Management 
Dodge  &  Cox 

GoldenTree  Asset  Management 
The  Haverford  Trust  Company 
Real  Property  Scan,  Inc. 
Spector  Gadon  &  Rosen 
Foundation 
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200^-2006  jSeaj^on 


Concerts  at: 

Trinity  Center  for  Urban  Life 

(22nd  &  Spruce  Streets) 
Academy  of  Vocal  Arts 

(1920  Spruce  Street) 

Kimmel  Center  for  the  Performing  Arts 

(Broad  &  Spruce  Streets) 


Rising  Stars  i 

Astral  Artists  Solo  with  The  Haddonfield 

Symphony  Chamber  Orchestra 

Rossen  Milanov,  Music  Director 

Sunday,  September  25,  2005,  3:00pm  (Trinity) 

Doug  O'Connor,  saxophone; 

Ayano  Ninomiya,  violin;  Clancy  Newman,  cello 

Works  by  Glazunov,  Clancy  Newman  (world  premiere), 

Vivaldi 

Pianist  Spencer  Myer  - 
Philadelphia  Recital  Debut 

Sunday,  October  23,  2005,  3:00pm  (Trinity) 


Violinist  Ayano  Ninomiya  - 
Philadelphia  Recital  Debut 

Sunday,  January  22,  2006,  3:00pm  (Trinity) 
Ayano  Ninomiya,  violin;  Timothy  Lovelace,  piano 
Worlds  by  Mozart,  Schumann,  Dallapiccola,  Enescu 

Harpist  Bridget  Kibbey  - 
Philadelphia  Recital  Debut 

Sunday,  February  26,  2006,  3:00pm  (Trinity) 
Works  by  Britten,  Germaine  Tailleferre,  Hindemitli, 
Kati  Agocs  (world  premiere),  Elliott  Carter,  Frederic  Pattar, 
Andre  Caplet 

Rising  Stars  2 

Astral  Artists  Solo  with  The  Haddonfield  ' 

Symphony  Chamber  Orchestra 

Rossen  Milanov,  Music  Director 

Friday,  March  31,  2006,  8:00pm  (Kimmel) 

Jasmine  Choi,  flute;  Jose  Franch-Ballester,  clarinet; 

Karen  Slack,  soprano 

Works  by  Andrea  Clearfield  (world  premiere),  Barber, 
Copland,  Piazzolla,  Mercadante  i 


Scriabin,  Brahms 

Pianist  Koji  Attwood  &  Friends 

Sunday  November  13,  2005,  3:00pm  (Trinity) 
Koji  Attwood,  piano;  Korbinian  Altenberger,  violin; 
Che-Hung  Chen,  viola;  Mark  Kosower,  cello 
Works  by  Debussy  Guillaume  Lekeu 

Marian  Anderson  Prize 

for  Emerging  Classical  Artists 

WinnerA'  Prize  Recital 

Friday,  December  2,  2005,  8:00pm  (AVA) 


230  S.  Broad  Street,  Suite  300 
Philadelphia,  PA  19102 


215-735-6856  Fax 

astralsvc@astralartists.org 

www.astralartisticservices.org 
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For  tickets  &  more  information,  call  Astral  at  215-735-6999! 


Academy 


GIVING  VOICE  TO 
OPERA'S  FUTURE 


1 


Free  CD  at 

WWW.AVA0PERA.ORG 


Creativity 

powers  the  spirit. 


A  mood-evoking  painting. 
A  spellbinding  symphony. 
A  thought-provoking  drama. 
An  enchanting  dance. 


We  understand  the  power  of 
creativity.  We're  proud  to  be 
longtime  supporters  of  culture 
and  the  arts  in  our  community. 

PECO  supports  the  Curtis 
Institute  of  Music  -  Family 
Concert  Series. 


#^PECO. 


An  Exelon  Company 


©  2004  PECO 


COOKE  &  BIELER,  L.R 

Investment  Counsel 

is  proud  to  support  The  Curtis  Institute 
of  Music  with  the  2004/2005  Season 
Selections  from  Curtis  CD. 

Cooke  &  Bieler  is  an  independent  professional 
organization  dedicated  to  providing  investment 
counseling  services  to  institutions  and  families 
throughout  the  United  States  and  abroad. 
The  firm,  which  was  founded  in  1949  in  Philadelphia 
where  it  continues  to  he  located,  manages 
endowment,  foundation,  pension,  and  individual 
portfolios  for  a  select  number  of  significant  clients. 


Cooke  &  Bieler,  L.P. 

1700  Market  Street,  Suite  3222 

Philadelphia,  PA 

215-567-1101 

www.cooke-bieler.com 


Members  oi  the  Friends  ot  Curtis  (Conductor's  Circle  and  above)  and  Curtis  Business 
and  Professional  Associates  (Corporate  Friends  and  above)  receive  complimentary 
copies  of  the  Curtis  CD.  For  more  information  on  how  to  join  and  receive  your  tree 
music,  please  call  the  Curtis  Development  Office  at  215-893-5279. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Forty-Fourth  Student  Recital 

Wednesday,  February  22,  2006 
Field  Concert  Hall,  8  p.m. 

Sonata  No.  1  in  G  minor,  BWV  1001 

Adagio 
Fuga:  Allegro 
Siciliana 
Presto 

Hwi-Eun  Kim,  vioUn 

Concerto  in  D  minor,  Op.  47 

Allegro  moderate 
Adagio  di  molto 
Allegro,  ma  non  troppo 

Danbi  Um,  violin 
^  Jungeun  Kim,  piano 

Intermission 

Carmen  Fantasy,  Op.  25  Pablo  de  Sarasate 

(1844-  1908) 

Hwi-Eun  Kim,  violin 
Jungeun  Kim,  piano 


Johann  Sebastian  Bach 
(1685  -  1750) 


Jean  Sibelius 
(1865  -  1957) 


Fantasie  in  C  major,  Op.  1 7  Robert  Schumann 

Durchaus  phantastisch  und  (1810  -  1856) 

leidenschaftlich  vorzutragen 
MaBig:  Durchaus  energisch 
Langsam  getragen:  Durchweg  leise  zu  halten 

Christopher  R.  Falzone,  piano 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 


Hwi'Eun  Kim  from  Daegu,  Korea,  is  a  student  of  Ida  Kavafian  and 
Joseph  Silverstein  and  entered  Curtis  in  2003. 

Danbi  Um  from  Seoul  is  a  student  of  Jaime  Laredo  and  Joseph 
Silverstein  and  entered  Curtis  in  2000. 

Jungeun  Kim,  staff  pianist 

Note:  If  students  study  <with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 

Sponsored  by  generous  contributions  from  the  Curtis  alumni 
of  the  Cleveland  Orchestra. 


Next  Student  Recital 


Friday,  February  24,  2006 

Field  Concert  Hall,  8  p.m. 


Beethoven        Quartet  No.  9  in  C  major,  Op.  59, 
No.  3,  "Razumovsky" 

Ming-I  Tsai,  violin 

Danbi  Um,  violin 

Alexander  Michael  Petersen,  viola 

Jeong  Hyoun  Lee,  cello 

Beethoven        Concerto  in  D  major.  Op.  61 

Anna  Tifu,  violin 
Jungeun  Kim,  piano 

Schubert  Trio  No.  1  in  B-flat  major,  D.  898 

Erin  Schreiber,  violin 
Abraham  Feder,  cello 
Cynthia  Tobey,  piano 


Tansman  Sonatine 

Harrison  Drake  HoUingsworth,  bassoon 
Teddy  Abrams,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215'893'5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  u>uiw. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (unite  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Forty-Fifth  Student  Recital 

Friday,  February  24,  2006 
Field  Concert  Hall,  8  p.m. 

Sonatine 

Allegro  con  moto 
Aria:  Largo  cantabile 
Scherzo:  Molto  vivace 

Harrison  Drake  Hollingsworth,  bassoon 
Teddy  Abrams,  piano 

Concerto  in  D  major,  Op.  61  Ludwig  van  Beethoven 

Allegro  ma  non  troppo  (1770-  1827) 

Larghetto 
Rondo:  Allegro 

Anna  Tifu,  violin 
Jungeun  Kim,  piano 

Intermission 


Alexandre  Tansman 
(1897-  1986) 


Trio  No.  1  in  B-flat  major,  D.  898 

Allegro  moderate 
Andante  un  poco  mosso 
Scherzo:  Allegro 
Rondo:  Allegro  vivace 


Franz  Schubert 
(1797-  1828) 


Erin  Schreiber,  violin 
Abraham  Feder,  cello 
Cynthia  Tobey,  piano 

Quartet  No.  9  in  C  major,  Op.  59,  No.  3,  "Razumovsky"  Beethoven 
Introduzione:  Andante  con  moto  —  Allegro  vivace 
Andante  con  moto  quasi  allegretto 
Menuetto:  Grazioso 
Allegro  molto 

Ming-I  Tsai,  violin 
Danbi  Um,  violin 
Alexander  Michael  Petersen,  viola 
Jeong  Hyoun  Lee,  cello 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

2V 


The  Tansman  was  prepared  by  Bernard  Garfield. 

The  Schubert  trio  was  prepared  by  Pamela  Frank  and  Seymour  Lipkin. 

The  Beethoven  quartet  was  prepared  by  Pamela  Frank. 

Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004. 

Harrison  Drake  HoUingsworth  from  Kingwood,  Tex.,  is  a  student  of 
Bernard  Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2004. 

Jeong  Hyoun  Lee  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2002. 

Alexander  Michael  Petersen  from  Westford,  Mass.,  is  a  student  of  Joseph 
de  Pasquale  and  Roberto  Diaz  and  entered  Curtis  in  2005. 

Erin  Schreiber  from  Elsah,  111.,  is  a  student  of  Pamela  Frank  and  Jaime 
Laredo  and  entered  Curtis  in  2004- 

Anna  Tifu  from  Cagliari,  Italy,  is  a  student  of  Pamela  Frank  and  Aaron 
Rosand  and  entered  Curtis  in  2005. 

Cynthia  Tobey  from  Rhinebeck,  N.Y.,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2004. 

Ming-I  Tsai  from  Tainan,  Taiwan,  is  a  student  of  Ida  Kavafian  and 
Arnold  Steinhardt  and  entered  Curtis  in  2002. 

Danbi  Um  from  Seoul  is  a  student  of  Jaime  Laredo  and  Joseph 
Silverstein  and  entered  Curtis  in  2000. 

Jungeun  Kim,  staff  pianist 

Note;  If  students  study  vuith  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Sponsored  by  generous  contributions  from  the  Curtis  alumni  of 
the  New  Jersey  Symphony  Orchestra. 


Next  Student  Recital 


Monday,  February  27,  2006 
Curtis  20-21 
conducted  by  Don  Liuzzi 

Field  Concert  Hall,  8  p.m. 


Boulez  Derive  I 

Higdon  wissahickon  poeTrees 

Ludwig  Haiku  Catharsis 

Reich  ISlagoya  M.arimhas 

Thome  From  the  Dying  Earth 


This  program  is  the  debut  of  an  ensemble  devoted  to  performing  works 
written  in  the  20th  and  21st  centuries. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wvuiv. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  rrmiling 
list) .  hlew  calendars  are  available  every  other  Friday . 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  PECO  FAMILY  CONCERT  SERIES 


Sunday,  February  26,  2006 

Field  Concert  Hall,  2  p.m.  and  4  p.m. 


Introduction  to  the  Voice 


Comic  Duet  for  Two  Cats 


Giaochino  Rossini 
(1792-  1868) 


Rinnat  Moriah,  soprano 
Elif  Ezgi  Kutlu,  mezzo-soprano 

"Katibim" 
"Dalyan  kahvesi" 

Elif  Ezgi  Kutlu,  mezzo-soprano 
"La  Mer  est  plus  belle" 

Dominic  Armstrong,  tenor 

"Se  Romeo  t'uccise  un  figlio" 
from  I  Capuleti  e  i  M.ontecchi 


Selman  Ada 
(b.  1952) 

Nevit  Kodalli 
(b.  1924) 


Claude  Debussy 
(1862-  1918) 


Vincenzo  Bellini 
(1801  -  1835) 


Elif  Ezgi  Kutlu,  mezzo-soprano 


"Les  Oiseaux  dans  la  charmille"  Jacques  Offenbach 

from  Les  Contes  d'Hoffman  ( 1 8 1 9  -  1 880 ) 

Rinnat  Moriah,  soprano 

"Ein  Madchen  oder  Weibchen"  Wolfgang  Amadeus  Mozart 

from  Die  Zauberfldte  ( 1 756  -  1 79 1 ) 

Nathan  Bachhuber,  haritone 

"Sit  Down  You're  Rockin'  the  Boat"  Frank  Loesser 

from  Quys  &  Dolls  (1910  -  1969) 

Dominic  Armstrong,  tenor 

"Bella  figlia  dell'amore"  Giuseppi  Verdi 

from  Rigoletto  ,     ( 1 8 1 3  -  1 90 1 ) 

Rinnat  Moriah,  soprano 
Elif  Ezgi  Kutlu,  mezzo-soprano 
Dominic  Armstrong,  tenor 
Nathan  Bachhuber,  baritone 

Martin  Dube,  piano 

Questions  and  Closing  Remarks 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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♦ 


Dominic  Armstrong  from  Kirksville,  Mo.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2005. 

Nathan  Bachhuber  from  Appleton,  Wis.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2004- 

Elif  Ezgi  Kutlu  from  Ankara,  Turkey,  is  a  student  of  Cynthia  Hoffman, 
adjunct  faculty,  and  entered  Curtis  in  2004. 

Rinnat  Moriah  from  Holon,  Israel,  is  a  student  of  Patricia  McCaffrey, 
adjunct  faculty,  and  entered  Curtis  in  2004- 

Martin  Dube,  opera  and  voice  coach 

Mary  Kinder  Loiselle,  outreach  coordinator,  host 

Sponsored  by 

♦  PECO. 

An  Exelor,  Ccnipany 

To  receive  information  about  next  season's  family  concerts,  join  the  Curtis 
mailing  list  online  at  www. curtis.edu,  by  e-mail  at  tickets@curtis.edu,  or  by 
phone  at2l5'893'7902. 
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Forthcoming  Curtis  Performances 
Alumni  Recital  Series 

Richard  Goode,  piano  ('64) 
Tuesday,  March  28,  8  p.m. 
Field  Concert  Hall 

Works  by  J.S.  Bach  and  Schubert 

Tickets:  $25;  available  at  the  Curtis  Ticket  Office,  215-893-7902 
or  at  www.curtis.edu. 

ALBERT  Herring 

By  Benjamin  Britten 
Friday,  April  14,  8  p.m. 
Saturday,  April  15,  8  p.m. 
Prince  Music  Theater 

David  Hayes,  conductor 
Chas  Rader-Shieber,  stage  director 
David  Zinn,  scenic  designer 
Richard  St.  Clair,  costume  designer 
Mark  Barton,  lighting  designer 

Tickets:  $30;  available  at  Upstages  at  215-569-9700  or 
at  www.curtis.edu. 

The  Curtis  Symphony  Orchestra 

Christoph  Eschenbach,  conductor 
Gary  Graffman,  piano 
Sunday,  April  23,  8  p.m. 
Verizon  Hall  at  the  Kimmel  Center 

Stravinsky        The  Firebird  Suite  (1919) 

Ravel  Concerto  for  Piano  (Left  Hand)  and  Orchestra 

Bartok  Concerto  for  Orchestra 

Tickets:  $5  -  $30;  available  at  TicketPhiladelphia  at  215-893-1999 
or  at  www.curtis.edu. 


"The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Forty-Sixth  Student  Recital 

Monday,  February  27,  2006 
Field  Concert  Hall,  8  p.m. 
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Curtis  20-21 
conducted  by  Don  Liuzzi 

"Nagoya  Marimbas  Steve  Reich 

(b.  1936) 


Patricia  Franceschy,  marimba 
Gabe  Globus-Hoenich,  mxirimba 

Derive  I  Pierre  Boulez 

(b. 1925) 

Bianca  Rose  Garcia,  flute 
Johnny  Teyssier,  clarinet 
Tien-HsinWu,  violin 
Samuel  Fletcher,  cello 
Gabe  Globus-Hoenich,  vibraphone 
Yuja  Wang,  piano 


From  the  Dying  Earth  Nicholas  C.K.  Thorne 

Murmers  (b.  1953) 

The  Earth  Speaks 
The  Weaver 


Curtis  20-21 


Intermission 


Haiku  Catharsis 

Night 

Covered  With  Flowers 


David  Ludwig 
(b. 1972) 


Late  Cicades 
Temple  Bell 


Nadia  Christina  Kyne,  flute,  alto  flute 

Yao  Guang  Zhai,  clarinet 
Harrison  Drake  HoUingsworth,  violin 
Eugena  Chang,  cello 
Sebastian  Chang,  piano 
Dennis  Petrunin,  percussion 


...  clock  ... 

summer 

...  clocking  ... 

autumn 

...  clocking  through  ... 
winter 

...  clocking  through  time  ... 


Nadia  Christina  Kyne,  flute,  alto  flute 
Yao  Guang  Zhai,  clarinet,  hass  clarinet 
Harrison  Drake  HoUingsworth,  violin 
Eugena  Chang,  cello 
Sebastian  Chang,  piano 
Dennis  Petrunin,  percussion 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


wissahickon  poeTrees 

spring 


Jennifer  Higdon 
(b. 1962) 


Curtis  20-21 


Violin 

Harrison  Drake  Hollingsworth 
Tien-HsinWu 

Cello 

Eugena  Chang 
Samuel  Fletcher 

Double  Bass 

Paul  Kowert 

Flute 

Bianca  Rose  Garcia 
Nadia  Christina  Kyne 

Oboe 

Alexandra  Sophia  Lambertson 

English  Horn 

Andrew  Helmsworth 


The  works  on  tonight's  program  were  prepared  by  Don  Liuzzi. 

Eugena  Chang  from  Hacienda  Heights,  Calif.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2001. 

Sebastian  Chang  from  Orange  County,  Calif.,  is  a  student  of  Jennifer  Higdon 
and  entered  Curtis  in  2004. 

Samuel  Fletcher  from  Dallas  is  a  student  of  David  Soyer  and  entered  Curtis  in 
2003. 

Patricia  Franceschy  from  Veracruz,  Mexico,  is  a  student  of  Don  Liuzzi,  Rolando 
MoraleS'Matos,  and  Scott  Robinson  and  entered  Curtis  in  2004. 

Bianca  Rose  Garcia  from  Salem,  N.H.,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  200 1 . 

Gabe  Globus-Hoenich  from  Lincoln,  Mass.,  is  a  student  of  Don  Liuzzi,  Rolando 
Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in  2004. 

Andrew  Helmsworth  from  Portland,  Ore.,  is  a  student  of  Richard  Woodhams 
and  entered  Curtis  in  2005. 


Clarinet 

Johnny  Teyssier 
Yao  Guang  Zhai 

Horn 

Alma  Maria  Liebrecht 

Percussion 

Patricia  Franceschy 
Gabe  Globus-Hoenich 
Dennis  Petrunin 

Piano 

Sebastian  Chang 
Kuok-man  Lio 
Yuja  Wang 


Harrison  Drake  HoUingsworth  from  Kingwood,  Tex.,  is  a  student  of  Bernard 
Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2004- 

Paul  Kowert  from  Madison,  Wis.,  is  a  student  of  Edgar  Meyer  and  Harold  Hall 
Robinson  and  entered  Curtis  in  2004- 

Nadia  Christina  Kyne  from  Surrey,  British  Columbia,  is  a  student  of  Jeffrey 
Khaner  and  entered  Curtis  in  2003. 

Alexandra  Sophia  Lambertson  from  Zurich  is  a  student  of  Richard  Woodhams 
and  entered  Curtis  in  2003. 

Alma  Maria  Liebrecht  from  Burtonsville,  Md.,  is  a  student  of  Jerome  Ashby  and 
entered  Curtis  in  2002. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto- Werner  Mueller  and 
entered  Curtis  in  2005. 

Dennis  Petrunin  from  Moscow  is  a  student  of  Don  Liuzzi,  Rolando  Morales- 
Matos,  and  Scott  Robinson  and  entered  Curtis  in  2002. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2004. 

Yuja  Wang  from  Beijing  is  a  student  of  Gary  Graffman  and  entered  Curtis  in 
2002. 

Tien-Hsin  Wu  from  Taipei,  Taiwan,  is  a  student  of  Victor  Danchenko  and  Ida 
Kavafian  and  entered  Curtis  in  2003. 

Yao  Guang  Zhai  from  TaiYuan,  Shan  Xi  Province,  China,  is  a  student  of 
Donald  Montanaro  and  entered  Curtis  in  2005. 

Jennifer  Higdon  (Composition  '88),  faculty 
Don  Liuzzi,  faculty 

David  Ludwig  (Composition  '01),  faculty 

Note:  If  students  study  ivith  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Forty'Seventh  Student  Recital 

Tuesday,  February  28,  2006 
Field  Concert  Hall,  8  p.m. 


Sonata  in  A  minor,  Op.  27,  No.  2,  "Obsession' 

Prelude:  Poco  vivace 

Malinconia:  Poco  lento 

Danse  des  ombres:  Sarabande  (lento) 

Les  Furies:  Allegro  furioso 


Xiao  Wang,  violin 


Gran  duo  concertante 


Johannes  Dickbauer,  violin 
Fora  Baltacigil,  double  bass 
Hugh  Sung,  piano 

Quartet  in  E-flat  major,  Op.  5 1 

Allegro  ma  non  troppo 

Dumka  (Elegia):  Andante  con  moto  —  Vivace 
Romanza:  Andante  con  moto 
Finale:  Allegro  assai 

Jaram  Kim,  violin 
Quan  Yuan,  violin 
Hanna  Lee,  viola 
Yu-Wen  Wang,  cello 


Eugene  Ysaye 
(1858-  1931) 


Giovanni  Bottesini 
(1821  -  1889) 


Antonin  Dvorak 
(1841  -  1904) 


Intermission 


Quintet  in  E-flat  major  Ludwig  van  Beethoven 

arranged  from  the  Sextet,  Op.  71,  (1770  -  1827) 

by  the  Philadelphia  Woodwind  Quintet 

Adagio  —  Allegro 

Adagio 

Menuetto:  Quasi  allegretto 
Rondo:  Allegro 

Nadia  Christina  Kyne,  flute 
Elizabeth  Koch,  oboe 
Rob  Patterson,  clarinet 
Todor  Popstoyanov,  horn 
Eva  Galina  Kiep,  bassoon 


Quintet  No.  1  in  C  minor,  Op.  1 

Allegro 

Scherzo:  Allegro  vivace 
Adagio,  quasi  andante 
Finale:  Allegro  animato 


Ernst  von  Dohnanyi 
(1877-  1960) 


Elena  Urioste,  violin 
Brittany  Sklar,  violin 
Brenton  Caldwell,  viola 

Abraham  Feder,  cello 
Pallavi  Mahidhara,  piano 

Photographic  and  recording  equipment  may  not  he  used  in  Field  Concert  Hall. 


The  Bottesini,  Dvorak,  and  Dohnanyi  works  were  prepared  by  Pamela 
Frank. 

The  Beedioven  quintet  was  prepared  by  Daniel  Matsukawa. 

Fora  Baltacigil  from  Istanbul  is  a  student  of  Edgar  Meyer  and  Harold 
Hall  Robinson  and  entered  Curtis  in  2003. 

Brenton  Caldwell  from  Tyler,  Tex.,  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2004. 

Johannes  Dickbauer  from  Kremsmiinster,  Austria,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2002. 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004- 

Eva  Galina  Kiep  from  Kimberton,  Pa.,  is  a  student  of  Bernard  Garfield 
and  Daniel  Matsukawa  and  entered  Curtis  in  2003. 

Jaram  Kim  from  Gwang  Ju,  Korea,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2002. 

Elizabeth  Koch  from  Hamburg,  N.Y.,  is  a  student  of  Richard  Woodhams 
and  entered  Curtis  in  2004. 

Nadia  Christina  Kyne  from  Surrey,  British  Columbia,  is  a  student  of 
Jeffrey  Khaner  and  entered  Curtis  in  2003. 

Hanna  Lee  from  Gumisi,  Korea,  is  a  student  of  Roberto  Diaz  and  entered 
Curtis  in  2004. 

Pallavi  Mahidhara  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2005. 

Rob  Patterson  from  Cincinnati  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2003. 

Todor  Popstoyanov  from  Assenovgrad,  Bulgaria,  is  a  student  of  Jerome 
Ashby  and  entered  Curtis  in  2003. 

Brittany  Sklar  from  Garfield,  N.J.,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2004. 

Elena  Urioste  from  Philadelphia  is  a  student  of  Ida  Kavafian  and  Joseph 
Silverstein  and  entered  Curtis  in  2003. 


Xiao  Wang  from  Lan  Zhou  Province,  China,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Yu-Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Quan  Yuan  from  Beijing  is  a  student  of  Joseph  Silverstein  and  entered 
Curtis  in  2004. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 


Note;  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 
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Forty-Eighth  Student  Recital 

Wednesday,  March  1,  2006 
Field  Concert  Hall,  8  p.m. 

Suite  No.  5  in  C  minor,  BWV  1011 

Prelude 
AUemande 
Courante 
Sarabande 
Gavotte  I  and  II 
Gigue 

Abraham  Feder,  cello 

St.  Paul's  Suite 

Jig 

Ostinato 
Intermezzo 

Finale  (The  Dargason) 

x-Koad  Christopher  Weiss 

(b.  1980) 

The  Curtis  Chamber  Orchestra 
Kyung  Hun  Kim,  conductor 

Intermission 


Johann  Sebastian  Bach 
(1685  -  1750) 


Gustav  Hoist 
(1874-  1934) 


n 

Sonata  Bela  Bartok 

Allegro  moderato  (1881  -  1945)  , 

Sostenuto  e  pesante 
Allegro  molto 

Christopher  R.  Falzone,  piano 

Sonata  No.  10  in  G  major,  Op.  96  Ludwig  van  Beethoven 

Allegro  moderato  (1770-  1827) 

Adagio  espressivo 
Scherzo:  Allegro 
Poco  allegretto 

Emily  Deans,  violin 
Teddy  Abrams,  piano 

Sonata  in  F  minor,  Op.  120,  No.  1  Johannes  Brahms 

Allegro  appassionato  (1833  -  1897) 

Andante  un  poco  adagio 
Allegretto  grazioso 
Vivace 

Emily  Deans,  viola 
Teddy  Abrams,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Curtis  Chamber  Orchestra 


Violin 

Dayna  Kristie  Anderson 
Won  Hyee  Bae 
Hannah  Choi 
Jaram  Kim 
Sylvia  Kim 
Joel  Link 
Solenne  Pai'dassi 
Quan  Yuan 
Xiao  Wang 


Viola 

Hanna  Lee 

Alexander  Michael  Petersen 
Min  Kyung  Sung 


Cello 

Eugena  Chang 
Samuel  Fletcher 
Brook  Speltz 


Double  Bass 

Alexander  Martin  Hanna 


The  Hoist  and  Weiss  works  were  prepared  by  Otto-Wemer  Mueller. 

The  Beethoven  sonata  was  prepared  by  Pamela  Frank  and  Arnold 
Steinhardt. 

The  Brahms  sonata  was  prepared  by  Joseph  de  Pasquale. 

Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto-Wemer 
Mueller  and  entered  Curtis  in  2005. 

Emily  Deans  from  Dallas  is  a  student  of  Joseph  de  Pasquale,  Pamela 
Frank,  and  Arnold  Steinhardt  and  entered  Curtis  in  2003. 

Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004. 

Kyung  Hun  Kim  from  New  York  City  is  a  student  of  Otto-Wemer 
Mueller  and  entered  Curtis  in  2004. 

Christopher  Weiss  from  Lake  Mary,  Fla.,  is  a  student  of  Richard 
Danielpour  and  entered  Curtis  in  2005. 


Note;  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Friday,  March  3,  2006 
Vocal  Class  Recital 

Field  Concert  Hall,  8  p.m. 

Vocal  students  will  perform  works  by  Bellini,  Donizetti,  R.  Strauss,  and 
Verdi,  accompanied  by  Mikael  Eliasen  and  Danielle  Orlando.  Performers 
include  Dominic  Armstrong,  Nathan  Bachhuber,  Jonathan  Beyer,  Allen 
Boxer,  Lishir  Inbar,  Karen  Jesse,  Elif  Ezgi  Kutlu,  Elliot  Madore,  Heidi 
Melton,  Rinnat  Moriah,  Allison  Sanders,  DeAndre  Simmons,  Joshua 
Stewart,  and  Ashley  Thouret. 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215'893'5261 , 
for  the  most  up-to-date  information. 

Recital  caleruiars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

?•> 

Forty'Ninth  Student  Recital 

Friday,  March  3,  2006 
Field  Concert  Hall,  8  p.m. 

Amor,  Op.  68,  No.  5  Richard  Strauss 

(1864-  1949) 

Rinnat  Moriah,  soprano 

Allerseelen,  Op.  10,  No.  8 

Karen  Jesse,  soprano 

Zueignung,  Op.  10,  No.  1 

Elif  Ezgi  Kutlu,  mezzo-soprano 

Der  Rosenkavalier,  selections 

"Mir  ist  die  Ehre  widerfahren" 

Rinnat  Moriah,  soprano 
Elif  Ezgi  Kutlu,  mezzo-soprano 

"Hab'  mir's  gelobt" 

Karen  Jesse,  soprano 
Rinnat  Moriah,  soprano 
Elif  Ezgi  Kutlu,  mezzo-soprano 

Mikael  Eliasen,  piano 


Befreit,  Op.  39,  No.  4 

Dominic  Armstrong,  tenor 


R.  Strauss 


Ruhe,  meine  Seele,  Op.  27,  No.  1 

Heidi  Melton,  soprano 

"Kein  Andres,  das  mir  so  im  Herzen  loht ...  Des  Dichter's  Worte" 
from  Capriccio 

Heidi  Melton,  soprano 
Dominic  Armstrong,  tenor 
Jonathan  Beyer,  baritone 

Mikael  Eliasen,  piano 


'Barak,  mein  Mann"  from  Die  Frau  ohne  Schatten  R.  Strauss 

Heidi  Melton,  soprano 
Jonathan  Beyer,  baritone 

Mikael  Eliasen,  piano 


Intermission 


"Bella  figlia  dell'amore" 
from  Rigoletto 


Lishir  Inbar,  soprano 
Elif  Ezgi  Kutlu,  mezzo-soprano 
Dominic  Armstrong,  tenor 
Nathan  Bachhuber,  baritone 


Giuseppe  Verdi 
(1813-1901) 


Don  Pasqucde,  selections 

"Cheti,  cheti  immantinente" 

Elliot  Madore,  baritone 
DeAndre  Simmons,  bass-baritone 


Gaetano  Donizetti 
(1797-1848) 


'Pronta  io  son' 


Ashley  Thouret,  soprano 
Nathan  Bachhuber,  baritone 


"Mira,  o  Norma" 
from  Norma 


Heidi  Melton,  soprano 
Elif  Ezgi  Kutlu,  mezzo-soprano 


"Chi  mi  frena  in  tal  momento" 
from  Lucia  di  Lammermoor 

Lishir  Inbar,  soprano 
Allison  Sanders,  mezzo-soprano 
Dominic  Armstrong,  tenor 

Joshua  Stewart,  tenor 
Jonathan  Beyer,  baritone 
Allen  Boxer,  bass 

Danielle  Orlando,  piano 


Vincenzo  Bellini 
(1801-1835) 


Donizetti 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Dominic  Armstrong  from  Kirksville,  Mo.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2005. 

Nathan  Bachhuber  from  Appleton,  Wis.,  is  a  student  of  Marlena 
Kleinman  Malas  and  entered  Curtis  in  2004. 

Jonathan  Beyer  from  Orland  Park,  111.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2005. 

Allen  Boxer  from  Cincinnati  is  a  student  of  Marlena  Kleinman  Malas 
and  entered  Curtis  in  2005. 

Lishir  Inbar  from  Pardesia,  Israel,  is  a  student  of  Joan  Patenaude-Yamell 
and  entered  Curtis  in  2002. 

Karen  Jesse  from  Prairie  View,  III.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2005. 

Elif  Ezgi  Kutlu  from  Ankara,  Turkey,  is  a  student  of  Cynthia  Hoffman, 
adjunct  faculty,  and  entered  Curtis  in  2004. 

Elliot  Madore  from  Weston,  Ontario,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2005. 

Heidi  Melton  from  Spokane,  Wash.,  is  a  student  of  Joan  Patenaude- 
Yamell  and  entered  Curtis  in  2004. 

Rinnat  Moriah  from  Holon,  Israel,  is  a  student  of  Patricia  McCaffrey, 
adjunct  faculty,  and  entered  Curtis  in  2004. 

Allison  Sanders  from  Memphis  is  a  student  of  Joan  Patenaude-Yamell 
and  entered  Curtis  in  2005. 

DeAndre  Simmons  from  Philadelphia  is  a  student  of  Joan  Patenaude- 
Yamell  and  entered  Curtis  in  2005. 

Joshua  Stewart  from  New  Orleans  is  a  student  of  Joan  Patenaude-Yamell 
and  entered  Curtis  in  2005. 

Ashley  Thouret  from  Toronto  is  a  student  of  Joan  Patenaude-Yamell 
and  entered  Curtis  in  2004. 

Mikael  Eliasen,  head  of  vocal  studies 
Danielle  Orlando,  principal  opera  coach 


2005/2006  Student  Recital  Series 
Friday,  March  3,  2006 


Please  hold  all  applause  until  the  end  of  the  set.  Thank  you. 


Selections  hy  Richard  Strauss: 

Amor,  Op.  68,  No.  5  {Cupid) 

Text  by  Clemens  Maria  Wenzeslaus  von  Brentano 


An  dem  Feuer  saB  das  Kind 
Amor,  Amor  und  war  blind; 
Mit  dem  kleinen  Fliigel  fachelt 
In  die  Flammen  er  und  lachelt, 
Fachle,  lachle,  schlaues  Kind. 
Ach,  der  Fliigel  brennt  dem  Kind! 
Amor,  Amor  lauft  geschwind. 
O  wie  ihn  die  Glut  durchpeinet! 
Fliigelschlagend  laut  er  weinet; 
In  der  Hirtin  SchoB  entrinnt 
Hilfeschreiend  das  schlaue  Kind. 
Und  die  Hirtin  hilft  dem  Kind, 
Amor,  Amor  b5s  und  blind. 
Hirtin,  sieh,  dein  Hen  entbrennet. 
Hast  den  Schelmen  nicht  gekennet. 
Sieh,  die  Flamme  wachst  geschwinde. 
Hiit  dich,  hilt  dich  vor  dem  schlauen 
Kind! 

Fachle,  lachle,  schlaues  Kind! 


By  the  fire  sat  the  child 

Cupid,  Cupid  and  was  blind; 

with  his  little  wings  he  fans 

into  the  flames  and  smiles; 

Fan,  smile,  wily  child! 

Ah,  the  child's  wing  is  burning! 

Cupid,  Cupid  runs  quickly. 

O  how  the  burning  hurts  him  deeply! 

Beating  his  wings,  he  weeps  loudly; 

To  the  shepherdess's  lap  runs, 

crying  for  help,  the  wily  child. 

And  the  shepherdess  helps  the  child, 

Cupid,  Cupid,  naughty  and  blind. 

Shepherdess,  look,  your  heart  is 

burning; 
You  did  not  recognize  the  rascal. 
See,  the  flame  is  growing  quickly. 
Save  yourself,  from  the  wily  child! 
Fan,  smile,  wily  child! 


Translation  copyright  ©  2002  by  John  Glenn  Paton,  printed  with  permission. 

AllerseeUn,  Op.  10,  No.  8  (AU  Souls'  Day) 
Text  by  Hermann  von  Gilm  zu  Rosenegg 


Stell  auf  den  Tisch  die  duftenden 
Reseden, 

Die  letzten  roten  Astern  trag  herbei, 
Und  laB  uns  wieder  von  der  Liebe 

reden, 
Wie  einst  im  Mai. 

Gib  mir  die  Hand,  daB  ich  sie 

heimlich  driicke 
Und  wenn  man's  sieht,  mir  ist  es 

einerlei, 
Gib  mir  nur  einen  deiner  siiBen 

Blicke,  wie  einst  im  Mai. 


Place  on  the  table  the  fragrant 

mignonettes. 
Bring  inside  the  last  red  asters, 
and  let  us  speak  again  of  love, 
as  once  we  did  in  May. 

Give  me  your  hand,  so  that  I  can  press 

it  secretly; 
and  if  someone  sees  us,  it's  all  the 

same  to  me. 
Just  give  me  your  sweet  gaze,  as  once 

you  did  in  May. 


Es  bliiht  und  duftet  heut  auf  jedem 
Grabe, 

Ein  Tag  im  Jahr  ist  ja  den  Toten  frei, 
Komm  an  mein  Herz,  daB  ich  dich 

wieder  habe, 
Wie  einst  im  Mai. 

Translation  copyright  ©  by  Emily  Ezust 


Flowers  adorn  today  each  grave, 
sending  off  their  fragrances; 

one  day  in  the  year  are  the  dead  free. 

Come  close  to  my  heart,  so  that  I  can 
have  you  again, 

as  once  I  did  in  May. 


Zueignung,  Op.  10,  No.  1  (Dedication) 

Text  by  Hermann  von  Gilm  zu  Rosenegg,  "Habe  dank,"  from  Letzte  Blatter 


Ja,  du  weiBt  es,  teure  Seele, 
Dafi  ich  fern  von  dir  mich  quale, 
Liebe  macht  die  Herzen  krank, 
Habe  Dank. 

Einst  hielt  ich,  der  Freiheit  Zecher, 
Hoch  den  Amethysten  —  Becher, 
Und  du  segnetest  den  Trank, 
Habe  Dank. 

Und  beschworst  darin  die  Bosen, 
Bis  ich,  was  ich  nie  gewesen, 
heilig,  heilig  an's  Herz  dir  sank, 
Habe  Dank. 


Yes,  you  know  it,  dearest  soul. 
How  I  suffer  far  from  you. 
Love  makes  the  heart  sick. 
Have  thanks. 

Once  I,  drinker  of  freedom. 
Held  high  the  amethyst  beaker, 
And  you  blessed  the  drink, 
Have  thanks. 

And  you  exorcised  the  evils  in  it. 
Until  1,  as  I  had  never  been  before, 
Blessed,  blessed  sank  upon  your  heart, 
Have  thanks. 


Translation  copyright  ©  Lawrence  Snyder  and  Rebecca  Plack 

Der  Rosenkavalier,  selections 

Text  by  Hugo  von  Hofmannsthal 


*Mir  ist  die  Ehre  widerfahren"  "To  me  is  fallen  the  honor^' 


OCTAVIAN 


Mir  ist  die  Ehre  widerfahren,  daB  ich 
der  hoch  —  und  wohlgeborenen 
Jungfer  Braut  in  meines  Herm 
Vetters  Namen,  dessen  zu  Lerchenau 
Namen,  die  Rose  seiner  Liebe 
iiberreichen  darf. 

Sophie 


To  me  is  fallen  the  honor  of 

presenting  to  the  highborn  bride, 
in  the  name  of  my  cousin  of 
Lerchenau,  the  Rose  of  his  love. 


Ich  bin  Euer  Liebden  sehr 

verbunden  — 
Ich  bin  Euer  Liebden  in  alle  Ewigkeit 

verbunden  — 
Hat  einen  starken  Geruch.  Wie  Rosen, 

wie  lebendige. 


I  am  most  obliged  to  your  Lordship. 
I  am  eternally  obliged  to  your 

Lordship. 
It  has  a  strong  scent  of  roses,  real 

ones. 


Sophie 


OCTAVIAN 

Ja,  ist  ein  Tropfen  persischen  Rosenols      Yes,  there's  a  drop  of  Persian  attar  of 
darein  getan.  roses  in  it. 

Wie  himmlische,  nicht  irdische,  wie 
Rosen 

vom  hochheiligen  Paradies. 
Ist  Ihm  nicht  auch? 


Like  roses  of  heaven,  not  of  earth 
like  roses  of  holy  paradise. 
Don't  you  think  so? 


It's  like  a  greeting  from  Heaven. 
It's  already  too  strong  to  bear. 
It  draws  one  as  though  there  were 
reins  around  one's  heart  (Where 
and  when  have  I  been  so  happy?) 


Ist  wie  ein  GruB  vom  Himmel. 
Ist  bereits  zu  stark,  als  dafi  mans 

ertragen  kann. 
Zieht  einen  nach,  als  lagen  Stricke  um 

das  Herz.  (Wo  war  ich  schon  einmal 

und  war  so  selig?) 

OCTAVIAN 

Wo  war  ich  schon  einmal  und  war  so        Where  and  when  have  I  been  so 
selig?  happy? 

Sophie 

Dahin  muB  ich  zunick!  Und  miiBt  ich       I  must  return  there,  yes,  even  if  I 
voUig  sterben  auf  dem  Weg! 


AUein,  ich  sterb  ja  nicht. 
Das  ist  ja  weit. 

Ist  Zeit  und  Ewigkeit  in  einem  selgen 
Augenblick,  den  will  ich  nie 
vergessen  bis  an  meinen  Tod. 


should  die  on  the  way! 
But  I  shall  not  die. 
That  is  far  away. 

TTiere's  Time  and  Eternity  in  this 
moment  of  bliss  —  and  I'll  not 
forget  it  till  I  die. 


OCTAVIAN 


I  was  a  boy  and  did  not  know  her  yet. 


Who 


am 


the 


Ich  war  ein  Bub,  da  hab  ich  die  noch 

nicht  gekannt. 
Wer  bin  denn  ich? 
Wie  komm  denn  ich  zu  ihr? 
Wie  kommt  denn  sie  zu  mir? 
War  ich  kein  Mann,  die  Sinne 

mochten  mir  vergehn. 
Das  ist  ein  seliger  Augenblick,  den  will 

ich  nie  vergessen  his  an  meinen  Tod. 

Translation  ©  London  Records ,  a  division  of  Polygram  Records ,  Inc . ,  i  990 


How  is  it  I  come  to  her? 
How  is  it  she  comes  to  me? 
Were  I  not  a  man,  I  should  lose  my 
senses. 

This  is  a  moment  of  bliss,  and  I'll  not 
forget  it  till  I  die. 


"Hab'  mir's  gelobt"  "I  vowed  to  myself 


Marie  Theres! 


OCTAVIAN 

Marie  Theres! 

Marschallin 


Hab  mirs  gelobt,  ihn  lieb  zu  haben  in 
der  richtigen  Weis,  daB  ich  selbst 
sein  Lieb  zu  einer  andem  noch  lieb 
hab! 

Hab  mir  fireilich  nicht  gedacht,  daB  es 
so  bald  mir  auferlegt  soUt  werden! 

Es  sind  die  mehreren  Dinge  auf  der 
Welt,  so  daB  sie  eins  nicht  glauben 
tat,  wenn  man  sie  mocht  erzahlen 
horn. 

AUeinig  wers  erlebt,  der  glaubt  daran 

und  weiB  nicht  wie  — 
Da  steht  der  Bub  und  da  steh  ich,  und 

mit  dem  fremden  Made!  dort  wird  er 

so  gliicklich  sein,  als  wie  halt 

Manner  das  Gliicklichsein  verstehn. 

Sophie 


I  vowed  to  myself  to  love  him  in  the 
right  way,  so  that  I  would  love  even 
his  love  for  another! 
1  truly  didn't  believe  that  I  would 

have  to  bear  it  so  soon! 
Most  things  in  this  world  are 

unbelievable  when  you  hear  about 
them. 

But  when  they  happen  to  you,  you 
believe  them,  and  don't  know 
why  — 

There  stands  the  boy  and  here  I  stand, 
and  with  that  strange  girl  he  will  be 
as  happy  as  any  man  knows  how  to 
be. 


Mir  ist  wie  in  der  Kirchn,  heilig  ist  mir 

und  so  bang, 
und  doch  ist  mir  unheilig  auch! 
Ich  weiB  nicht,  wie  mir  ist. 
Ich  mocht  mich  niederknien  dort  vor 

der  Frau  und  mocht  ihr  was  antun, 

denn  ich  spur,  sie  gibt  mir  ihn  und 

nimmt  mir  was  von  ihm  zugleich. 
WeiB  gar  nicht,  wie  mir  ist! 
Mocht  alls  verstehn  und  mocht  auch 

nichts  verstehn. 
Mocht  fragen  und  nicht  fragen,  wird 

mir  heiB  und  kalt. 
Und  spur  nur  dich  und  weiB  nur  eins: 

dich  hab  ich  lieb! 


Es  ist  was  kommen  und  ist  was 

gschehn,  ich  mocht  sie  fragen:  darfs 

denn  sein? 
Und  grad  die  Frag,  die  spur  ich,  daB  sie 

mir  verboten  ist. 
Ich  mocht  sie  fragen:  warum  zittert 

was  in  mir? 


I  feel  as  if  I  were  in  church,  holy  and 

awed. 
And  yet  unholy  too! 
I  do  not  know  how  I  feel. 
I  would  like  to  kneel  there  before  that 
lady  and  yet  I  would  also  do 
something  for  her,  for  I  know  she 
gives  me  him  and  yet  keeps 
something  of  him  at  the  same  time. 
I  do  not  know  how  I  feel! 
I  want  to  understand,  yet  not 

understand. 
I  want  to  ask,  yet  not  ask  —  it  makes 

me  hot  and  cold. 
I  see  only  you  and  know  only  this:  I 
love  you! 
OCTAVIAN 

Something  has  come,  something  has 
happened.  I  want  to  ask  her:  dare  it 
be? 

And  I  know  just  that  question  is 

forbidden  me. 
I  want  to  ask  her,  why  do  I  tremble 
inside? 


1st  denn  ein  groBes  Unrecht  geschehn?  Has  anything  so  wrong  occurred? 

Und  grad  an  die  darf  ich  die  Frag  nicht  And  yet  I  dare  not  ask  her  — 

tun  —  And  then  I  look  at  you,  Sophie,  see 

Und  dann  seh  ich  dich  an,  Sophie,  only  you,  feel  only  you,  Sophie,  and 

und  seh  nur  dich  und  spur  nur  dich,  know  nothing  but  that  I  love  you. 

Sophie,  und  weiB  von  nichts  als  nur: 

dich  hab  ich  lieb. 

Marschallin 

In  Gottes  Namen.  So  be  it. 

Sophie 

1st  ein  Traum,  kann  nicht  wirklich  It  is  a  dream,  cannot  be  really  true 

sein,  that  we  two  are  together, 

daB  wir  zwei  beieinander  sein,  together  for  all  time  and  for  eternity! 

beieinand  fur  alle  Zeit  und  Ewigkeit! 

OCTAVIAN 

Spiir  nur  dich,  spiir  nur  dich  allein  I  feel  only  you  and  you  alone, 

und  daB  wir  beieinander  sein!  and  that  we  are  together! 

Geht  alls  sonst  wie  ein  Traum  dahin        All  else  passes  like  a  dream 

vor  meinem  Sinn.  through  my  mind. 

War  ein  Haus  wo,  da  warst  du  drein.        There  was  a  house  somewhere,  and 
und  die  Leute  schicken  mich  hinein,  you  were  inside, 

mich  gradaus  in  die  Seligkeit!  and  they  sent  me  in, 

Die  waren  gscheit!  straight  into  bliss! 

How  wise  of  them! 

Sophie 

Kannst  du  lachen?  Mir  ist  zur  Stell  Can  you  smile?  At  this  moment 

bang  wie  an  der  himmlischen  Schwell!  I  am  in  awe  as  if  I  were  at  the  Gate  of 
Halt  mich,  ein  schwach  Ding,  wie  ich  Heaven! 

bin.  Hold  me,  for,  weak  thing  that  I  am, 

sink  dir  dahin!  I'm  falling! 

Faninal 

Sind  halt  aso,  die  jungen  Leut!  That's  how  they  are,  young  people! 

Marschallin 

Ja,  ja.  Yes,  yes. 

Translation  ©  London  Records,  a  division  of  Polygram  Records,  Inc. ,  1990 
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Ruhe,  meine  Seele,  Op.  27,  No.  1  (Rest,  my  souU) 

Text  by  Karl  Friedrich  Henckell 


Nicht  ein  Luftchen  regt  sich  leise, 
sanft  entschlummert  ruht  der  Hain; 
durch  der  Blatter  dunkle  Htille 
stiehlt  sich  lichter  Sonnenschein. 


Not  a  breeze  is  stirring  lightly, 
the  wood  lies  slumbering  gently; 
through  the  dark  cover  of  leaves 
steals  bright  sunshine. 


Ruhe,  ruhe,  meine  Seele, 

deine  Stiinne  gingen  wild, 

hasr  getobt  und  hast  gezittert, 

wie  die  Brandung,  vvenn  sie  schwilk. 

Diese  Zeiten  sind  gewaltig.bringen  Herz 

und  Him  in  Not  — 
ruhe,  mhe,  meine  Seele, 
und  vergiB,  was  dich  bedroht! 

Translation  copyright  ©  by  Emily  Ezust 


Rest,  rest,  my  soul, 
your  storms  have  gone  wild, 
have  raged  and  trembled 
like  the  surf  when  it  breaks. 

These  times  are  powerful, 

bringing  torment  to  heart  and  mmd; 

rest,  rest,  my  soul, 

and  forget  what  is  threatening  you! 


Befreit,  Op.  39,  No.  4  (Freed) 

Text  by  Richard  Fedor  Leopold  Dehmel 

Du  wirst  nicht  wemen. 
Leise  wirst  du  lacheln  und  wie  zur 
reise, 

Geb'  ich  dir  Blick  und  KuB  zuriick. 
Unsre  lieben  vier  Wande,  du  hast  sie 
bereitet, 

ich  habe  sie  dir  zur  Welt  geweitet; 
O  Gliick! 

Daim  wirst  du  heiB  meine  Hande 
fassen 

und  wirst  mir  deine  Seele  lassen, 
laBt  unsem  Kindem  mich  zuriick. 
dDu  schenktest  mir  dein  ganzes  Leben, 
ich  will  es  ihnen  wieder  geben; 
O  Gluck! 

Es  wird  sehr  bald  sein,  wir  wissen's 
beide, 

wir  haben  einander  befreit  vom  Leide, 
So  gab'  ich  dich  der  Welt  zuriick! 
Dann  wirst  du  mir  nur  noch  im  Traum 

erscheinen, 
und  mich  segnen  und  mit  mir  weinen; 
O  Gluck! 

Translation  copyright  ©  by  Emily  Ezust 


You  will  not  weep. 

Gently  you  will  smile,  and  as  before  a 
journey, 

I  will  return  your  gaze  and  your  kiss. 
Our  dear  four  walls  you  have  helped 
build; 

and  I  have  now  widened  them  for  you 

into  the  world. 
O  joy! 

Then  you  will  warmly  seize  my  hands 
and  you  will  leave  me  your  soul, 
leaving  me  behind  for  our  children. 
You  gave  me  your  entire  life, 
so  I  will  give  it  again  to  them. 
Ojoy! 

It  will  be  very  soon,  as  we  both  know, 
but  we  have  freed  each  other  from 
sorrow. 

And  so  I  return  you  to  the  world! 
You  will  then  appear  to  me  only  in 
dreams, 

and  bless  me  and  weep  with  me. 
Ojoy! 


"Kein  Andres,  das  mir  so  im  Herzen  loht ...  Des  Dichter's  Worte"  from 
Capriccio 


Translation  not  available 


"Barak,  mein  Mann"  from  Die  Frau  ohne  Schxitten 

Translation  not  available 


2V 


"Bella  figlia  deiramore"  from  Rigoletto  "Lovely  daughter  of  pleasure' 

Music  by  Giuseppe  Verdi 
Text  by  Francesco  Maria  Piave 


Bella  figlia  dell'amore, 
Schiavo  son  de'  vezzi  tuoi; 
Con  un  detto  sol  tu  puoi 
Le  mie  pene  consolar. 
Vieni  e  senti  del  mio  core 
II  frequente  palpitar. 

Ah!  ah!  Rido  ben  di  core, 
Che  tai  baie  costan  poco; 
Quanto  valga  il  vostro  gioco 
Mel  credete,  so  apprezzar. 
Sono  avvezza,  bel  signore, 
Ad  un  simile  scherzar. 

Ah,  cosi  parlar  d'amore 

A  me  pur  I'infame  ho  udito! 

Infelice  cor  tradito, 

Per  angoscia  non  scoppiar. 

Perche  o  credulo  mio  core, 

Un  tal  uom  dovevi  amar? 

Taci,  il  pianger  non  vale; 
Ch'ei  mentiva  or  sei  secura  .. 
Taci,  e  mia  sara  la  cura 
La  vendetta  d'affrettar. 
pronta  fia,  sara  fatale; 
lo  saproUo  fulminar. 


M'odi,  ritoma  a  casa  ... 
Oro  prendi,  un  destriero, 
Una  veste  viril  chet  'apprestai, 
E  per  Verona  parti  ... 
Sarovvi  io  pur  doman  ... 


Duke 

Lovely  daughter  of  pleasure, 

I'm  enslaved  by  your  charms; 

With  a  single  word 

You  can  comfort  my  pain. 

Come  here,  and  feel 

My  heart  beating  fast. 

Maddalena 

Ha!  Ha!  I  laugh  with  all  my  heart. 
For  such  compliments  cost  little; 
Believe  me,  I  know  exactly 
What  your  flattery  is  worth. 
I'm  familiar,  handsome  sir. 
With  advances  like  these. 
GiLDA 

Ah,  I  have  heard  the  traitor 

Speak  words  of  love  like  these  to  me 

Betrayed,  unhappy  heart. 

Do  not  break  from  misery. 

Why,  oh  credulous  heart. 

Had  you  to  surrender  to  such  a  man? 

Rigoletto 

Hush,  your  tears  are  useless; 
Now  you  know  for  certain  he  was 
lying. 

Hush,  and  let  mine  be  the  task 
Of  exacting  vengeance. 
It  shall  be  soon,  and  fatal; 
1  shall  strike  him  down. 

Rigoletto 

Now  listen,  go  back  home. 

Take  money,  a  horse, 

Man's  clothing  I  put  out  for  you, 

And  hasten  to  Verona; 

I  will  join  you  there  tomorrow. 


Or  venite 


Impossibil 


Tremo. 


Va. 


GiLDA 

Come  now 
RlGOLETTO 

I  cannot. 
GiLDA 

I  tremble. 
RlGOLETTO 
Go! 


Translation  ©  The  Decca  Record  Company  Limited,  London 

Don  Pasqucde,  selections 

Music  by  Gaetano  Donizetti 

Text  by  Gaetano  Donizetti  and  Giovanni  Ruffini 


"Cheti,  cheti  immantinente" 

Cheti  cheti  immantinente 
nel  giardino  discendiamo; 
prendo  meco  la  mia  gente, 
il  boschetto  circondiamo, 
eE  la  coppia  sciagurata, 
a  un  mio  cenno  imprigionata, 
senza  perdere  un  momento 
conduciam  dai  podesta,  ... 

lo  direi ...  sentite  un  poco. 
Noi  due  soli  andiam  sul  loco, 
nel  boschetto  ci  appostiamo, 
noi  due  soli  ci  appostiamo, 
ed  a  tempo  ci  mostriamo. 
E  tra  preghi  e  tra  minaccie 
d'avvertir  I'autorita, 
ci  facciam  dai  due  prometter 
che  la  cosa  resti  la,  ... 


E  siffatto  scioglimento 
poca  pena  al  tradimento. 

Riflettete,  e  mia  sorella. 

Vada  fuor  di  casa  mia, 
altri  patti  non  vo'  far. 


'Ever  so  quietly" 

Pasquale 

Ever  so  quietly  we'll  go  down  into  the 

garden  at  once; 
I'll  take  all  the  servants  with  me  and 

we'll  surround  the  shrubbery; 
then,  at  a  nod  from  me,  we'll  catch 

the  wretched  pair  and  haul  them 

before  the  magistrate  without  a 

moment's  delay,  ... 

Malatesta 

I  think  ...  Now  listen  a  moment. 
We  two  will  go  alone  and  station 

ourselves  in  the  shrubbery,  just  the 

two  of  us, 
and  show  ourselves  at  the  right 

moment. 

And  what  with  prayers  and  threats  of 
informing  the  authorities. 

We'll  make  the  two  of  them  promise 
to  stop  the  affair  at  once,  ... 

Pasquale 

Such  a  tame  conclusion  hardly  fits  the 
crime. 

Malatesta 

Remember,  she's  my  sister. 

Pasquale 

She  must  leave  my  house, 

I  won't  stand  for  any  other  solution. 


Malatesta 


E  un  affare  delicato; 

It's  a  delicate  matter; 

vuol  ben  esser  ponderato. 

It  needs  careful  thought. 

Pasquale 

Ponderate,  esaminate, 

Think  it  over  all  you  like. 

ma  in  mia  casa 

But  I  don't  want  her  in  my  house,  o 

non  la  vo',  no,  no. 

no. 

Malatesta 

Uno  scandalo  farete  ... 

You'll  create  a  scandal ... 

Pasquale 

Non  importa. 

No  matter. 

Malatesta 

E  vergogna  poi  ne  avrete  ... 

It'll  be  embarassing ... 

Pasquale 

Non  importa. 

No  matter. 

Malatesta 

Non  conviene,  non  sta  bene; 

It's  not  right,  it  won't  do: 

Altro  modo  cerchero. 

I'll  think  of  another  way. 

Pasquale 

Non  sta  bene,  non  conviene. 

It's  not  right,  it  won't  do? 

ma  lo  schiaffo  qui  resto. 

But  the  slap's  right  here!  I  think  ... 

lo  direi ... 

Malatesta 

L'ho  trovata! 

I  have  it! 

Pasquale 

Benedetto! 

Thank  goodness! 

Dite,  dite,  dite  presto! 

Come  on,  out  with  it,  quick! 

Malatesta 

Nel  boschetto 

We'll  station  ourselves  stealthily  in 

quatti  quatti  ci  appostiamo, 

the  bushes. 

di  la  tutto  udir  possiamo. 

We'll  hear  everything  from  there. 

S'e  costante  il  tradimento. 

If  she  proves  to  be  unfaithful. 

la  cacciate  su  due  pie. 

You  can  throw  her  out  at  once. 

Pasquale 

Bravo,  bravo,  va  benone. 

Bravo,  bravo,  that'll  be  fine. 

Son  contento,  ... 

That  suits  me  down  to  the  ground,  . 

Bravo,  bravo,  bravo. 

Bravo, bravo,  bravo. 

Malatesta 

1  es. 

Pasquale 

Son  contento. 

I'm  delighted. 

Translation  ©  EMI  Record  LtA. 
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"Pronta  io  son"  "I'm  ready" 

NORINA 

Pronto  io  son;  purch'io  non  manchi        I'm  ready  —  provided  I  don't  have 


AH'amore  del  caro  bene; 

Faro  imbroglio,  faro  scene, 

so  ben  io  quell  ch'ho  da  far,  ecc. 

Voi  sapete  se  d'Emesto 
sono  amico,  e  ben  gli  voglio; 
voi  sapete  se  ben  gli  voglio; 
solo  tende  il  nostro  imbroglio 
Don  Pasquale  a  corbellar,  ecc. 

Siamo  intesi;  prendo  impegno. 

11  la  parte  ora  v'insegno. 

Mi  volete  fiera? 

No. 

Mi  volete  mesta? 

No,  no,  la  parte  non  e  questa. 

Ho  da  piangere? 

No,  no,  no,  no 

O  gridare? 

Mesta?  Fiera? 

Ne  pianger,  ne  gridar? 

No,  la  parte  non  e  questa, 
Non  e  questa,  non  e  questa. 
State  un  poco  ad  ascoltar. 
Convien  far  la  sempliceta. 

La  semplicetta?  La  semplicetta? 

Or  la  parte,  ecco,  v'insegno. 

Posso  in  questo  dar  lezione 

CoUo  torto,  bocca  stretta. 


To  let  my  true  love  down; 

I'll  be  difficult,  I'll  make  scenes, 

Oh,  I  know  very  weU  what  I  have  to  do  

M.ALATESTA 

You  know  I'm  Ernesto's  friend, 
and  very  fond  of  him. 
You  know  I'm  very  fond  of  him; 
Our  intrigue  is  only  intended 
To  hoax  Don  Pasquale,  ... 
NORINA 

We're  agreed;  I'll  undertake  it. 

Malatesta 

Now  I'll  teach  you  your  part. 
NORINA 

Do  you  want  me  to  be  haughty? 

Malatesta 
No. 

NORINA 

Do  you  want  me  to  be  mournful? 

Maletesta 

No,  no,  that's  not  it  at  all. 
NORINA 

Shall  I  cry? 

Malatesta 

No,  no,  no,  no 
NORINA 

Or  scream? 

Not  doleful?  Not  haughty? 
Not  cry,  nor  yet  scream? 

Malatesta 

No,  that's  not  what  you  have  to  do, 
That's  not  what  I  want. 
Just  pay  attention  for  a  moment. 
You  must  play  the  sweet  simple  litde  thing. 
NORINA 

The  sweet  simple  little  thing? 

Malatesta 

I'll  teach  you  the  part  right  now. 
NORINA 

I  can  give  you  some  lessons  in  that. 

Mal.atesta 

Head  drooping,  lips  straight. 


NORINA 

Or  proviam  quest'altra  azione. 

Now  let's  try  this  other  act. 

Malatesta 

Or  proviam  quest'  altra  azione. 

Yes,  now  let's  try  this  other  act. 

NORINA 

Mi  vergogno  . . . 

I'm  so  shy  ... 

Malatesta 

Brava!  ... 

Bravo!  ... 

NORINA 

Son  zitella  ... 

I'm  a  simple  young  girl  . . . 

Malatesta 

Brava,  brava,  bricconcella! 

Bravo,  bravo,  you  little  minx. 

va  benissimo  cosi  . . . 

That's  exactly  what  we  want  . . . 

Brava,  brava,  brava  ... 

Bravo,  bravo,  bravo  . . . 

cosi,  cosi,  ecc. 

Just  like  that,  etc. 

NORINA 

Grazie  . . .  serva  . . . 

Thank  you  kindly  ...  at  your  service 

Serva  . . .  Signor,  si,  ... 

your  servant,  sir,  yes,  sir,  ... 

Malatesta 

Collo  torto,  torto. 

Head  inclinded. 

NORINA 

Cosi? 

Like  this? 

Malatesta 

Brava. 

Beautiful. 

Bocca  stretta,  stretta. 

Lips  closely  folded. 

NORINA 

Cosi? 

Like  this? 

Malatesta 

Ma  brava. 

Lovely. 

NORINA 

Vado,  corro, 

I'm  hurrying  as  fast  as  I  ever  can,  yes 

Si,  vado,  corro  al  gran  cimento. 

I'm  hastening  to  the  great  trial  of 

strength. 

Malatesta 

Si,  corriamo 

Yes,  we're  scurrying 

Al  gran  cimento. 

To  the  great  trial  of  strength. 

NORINA 

Pieno  ho  il  core  d'ardimento. 

My  heart  is  full  of  confidence. 

Malatesta 

Ah  SI,  corriamo  al  gran  cimento, 

Ah,  yes,  we're  scurrying  to  the  great 

Pieno  11  core  d'ardimento. 

trial,  ... 

La  saetta  fra  non  molto 

With  hearts  full  of  confidence. 

Sentiremo  ad  iscoppiar. 

It  won't  be  long  now 

Before  the  fireworks  go  off! 

NORINA 

A  quell  vecchio,  affe,  la  testa  We'll  certainly  set  the  old  fellow's 

Questa  volta  ha  da  girar,  . . .  Head  turning  this  time,  . . . 

La  saetta  sentiremo  ad  iscoppiar,  . . .        I'm  about  to  take  my  revenge,  . . . 

Malatesta 

A  quell  vecchio,  affe,  la  testa  We'll  certainly  set  the  old  fellow's 

Questa  volta  ha  da  girar,  . . .  Head  turning  this  time,  . . . 

La  saetta  sentiremo  ad  iscoppiar,  . . .         Before  long  now  the  fireworks  will  go 

off,  ... 
NORINA 

Serva  ...  grazie  . . .  ser\'a  At  your  ser\'ice  . . .  thank  you  kindly, 

Signor  SI,  ...  Your  servant,  sir,  yes,  sir,  . . . 

Malatesta 

Brava,  va  benissimo  cosi.  Bravo,  bravo,  good  girl, 

Bene,  . . .  It's  splendid  like  that.  Your  servant,  . . . 

NORINA 

Si,  la  sapro,  la  vo'  spuntar!  I'll  know  how  to  get  it,  ... 

Malatesta 

Ah,  la  saetta  sentirem  ad  iscoppiar!         It  won't  be  long  now,  ... 
Transhtion  ©  EMI  Record  Ltd. ,  1984 

"Mira,  o  Norma"  from  l^orrrm  "Look,  oh  ISJorma" 
Music  by  Vincenzo  Bellini 
Text  by  F.  Romani 

ADALGISA 

Me  chiami,  o  Norma?  You  sent  for  me,  Norma? 

Qual  ti  copre  il  volto  tristo  pailor?  What  sad  pallor  covers  your  face? 

Norma 

Pallor  di  morte.  It  is  the  pallor  of  death. 

10  tutta  I'onta  mia  ti  rivelo.  I  will  reveal  to  you  all  my  shame, 
una  preghiera  sola,  odi,  e  I'adempi,  Hear  my  one  request  and  fulfill  it, 

se  pieta  pur  merta  il  presente  mio  duol,     If  my  present  suffering  and  my  future 
e  il  duol  futuro.  grief  be  worthy  of  pity. 

ADALGISA 

Tutto,  tutto  io  prometto.  I  promise  to  do  ever\-thing. 

Norma 

11  giura.  Swear. 

ADALGISA 

II  giuro.  I  swear. 

Norma 

Odi.  Sanar  quest'  aura  Listen,  I  have  resolved  to  purge  this 

contaminata  dalla  mia  presenza  infected  air  of  my  presence; 

ho  risoluto;  ne  trar  meco  io  posso  but  I  cannot  take  these  unhappy 

questi  infelici;  children  with  me; 

a  te  li  affido.  I  entrust  them  to  you. 


O  ciel!  A  me  li  affidi? 

Nel  romano  campo  guidali  a  lui 
che  nominar  non  oso. 

Oh!  Che  mai  chiedi? 

Sposo  ti  sia  men  crudo; 
io  gli  perdono  e  moro. 

Sposo!  Ah,  mai. 

Pei  figli  suoi  t'imploro. 
Deh!  con  te  li  prendi. 
Li  sostieni,  li  difendi. 
Non  ti  chiedo  onori  e  fasci; 
a'  tuoi  figli  ei  fian  serbati; 
prego  sol  che  i  miei  non  lasci 
schiavi,  abbietti,  abbandonati. 
Basti  a  te  che  disprezzata. 
che  tradita  io  fui  per  te. 
Adalgisa,  deh!  ti  mova 
tanto  strazio  del  mio  cor. 

Norma,  ah!  Norma,  ancora  amata 

madre  ancora  sarai  per  me. 

Tienti  i  figli. 

Ah!  non  fia  mai 

ch'io  mi  tolga  a  queste  arene. 

Tu  giurasti  — 

Si,  giurai, 

ma  il  tuo  bene,  il  sol  tuo  bene. 
Vado  al  campo,  ed  all'ingrato 
tutti  io  reco  i  tuoi  lamenti. 
La  pieta  she  m'hai  destato 
parlera  sublimi  accenti. 
Spera,  ah,  spera,  amor,  natura 
ridestarsi  in  lui  vedrai. 
Del  suo  cor  son  io  secura, 
Norma  ancor  vi  regnera. 
Norma,  spera,  nel  suo  core 
Norma  ancor  vi  regnera. 


ADALGISA 

0  heaven!  You  entrust  them  to  me? 

Norma 

Take  them  to  the  Roman  camp, 
to  him  whom  I  dare  not  name. 

Adalgisa 

Oh!  NX^at  are  you  asking  of  me? 

Norma 

A  husband  less  cruel  may  he  prove;  I 
forgive  him  and  die. 

Adalgisa 

My  husband!  Ah,  never. 

Norma 

For  the  sake  of  his  children  I  beg  you. 
For  pity's  sake,  take  them  with  you. 
Support  them,  protect  them. 

1  do  not  ask  for  honors  and  power; 
let  those  be  reserved  for  your  sons; 
I  only  ask  you  not  to  leave  mine  as 

abject,  abandoned  slaves. 
Suffice  it  to  you  that  I  was  despised 

and  betrayed  on  your  account. 
Adalgisa,  oh,  be  moved  by  my  heart's 

bitter  agony. 

Adalgisa 

Norma,  oh.  Norma,  once  more 
beloved,  you  shall  be  a  mother 
through  me. 

Keep  your  sons. 

Oh,  I  shall  never  leave  these  shores. 

Norma 

You  swore  — 

Adalgisa 

Yes,  I  swore, 

but  for  your  good,  your  happiness  alone. 
I  will  go  to  the  camp  and  tell  that 

ungrateful  man  of  your  suffering. 
The  pity  you  have  aroused  in  me  will 

speak  in  sublime  accents. 
Hope,  oh,  hope,  love,  nature  you  will 

see  reawakened  in  him. 
I  am  sure  of  his  heart; 
Norma  will  reign  there  once  more. 
Norma,  have  hope;  in  his  heart  you 

will  reign  once  again. 


Norma 

Should  I  plead  to  him? 
Ah,  no,  never!  Oh,  no! 

Adalgisa 

Norma,  give  way. 

Norma 

No,  I  will  hear  no  more. 
Leave  me,  go. 

Adalgisa 

Ah,  no,  never!  No,  oh,  no! 
See,  Norma,  see  at  your  knees  these 

dear  children  of  yours. 
Oh,  be  moved  by  pity  for  them, 
though  you  have  none  for  yourself. 

Norma 

Ah!  Why  would  you  weaken  my 

resolution  with  soft  sentiments? 
No  more  dreams,  ah,  no  more  hopes 
remain  to  a  heart  that  is  near  to  death. 

Adalgisa 

Look  at  these  dear  little  children! 
See,  Norma,  at  your  knees,  ... 

Norma 

Ah!  perche  la  vuoi  scemar,  ah!  perche?    Oh,  why  would  you  weaken  me? 

Why  would  you  weaken  my  resolve,  ... 

Adalgisa 

Yield,  oh,  yeild! 

Norma 

Oh,  leave  me!  He  loves  you. 

Adalgisa 

He  already  repents  of  it. 

Norma 

And  you? 

Adalgisa 

L'amai,  quest'  anima  sol  I'amistade  or       I  loved  him,  but  now  my  heart  feels 

only  the  call  of  friendship. 

Norma 

Dear  girl!  And  you  would  —  ? 

Adalgisa 

Restore  to  you  your  rights, 
or  with  you  1  swear  to  hide  myself 
forever  from  heaven  and  men's  eyes. 

Norma 

Yes,  you  have  won.  Embrace  me. 
I  have  found  my  friend  again. 


Ch'io  lo  preghi? 

Ah,  no  giammai!  Ah,  no! 

Norma,  ti  piega. 

No,  piu  non  t'odo. 
Parti,  va. 

Ah!  No,  giammai,  no,  ah!  No. 
Mira,  o  Norma,  a  tuoi  ginocchi 
questi  cari  tuoi  pargoletti. 
Ah!  pietade  di  lor  ti  tocchi, 
ah,  se  non  hai  di  te  pieta. 

Ah!  perche  la  mia  costanza 
vuoi  scemar  con  molli  affetti? 
PiCi  lusinghe,  ah!  piij  speranza. 
Ah,  presso  a  morte  un  cor  non  ha. 

Mira  questi  cari  pargoletti,  li  vedi! 
Mira,  o  Norma,  a'  tuoi  ginocchi;  .. 


Ah!  perche  la  mia  costanza 
Cedi,  deh!  cedi. 
Ah!  lasciami,  Ei  t'ama. 
Ei  gia  sen  pente. 
Etu? 


sente. 

O  giovinetta!  E  vuoi  —  ? 

Renderti  i  dritti  tuoi, 

o  teco  al  cielo,  agli  uomini 

giuro  celarmi  ognor. 

Si,  hai  vinto.  Abbracciami. 
Trovo  un'amica  ancor. 


Norma  a> 

Si,  fino  all'ore  estreme. 

compagna  tua,  compagna  m'avrai; 

per  ricovrarci  insieme 

ampia  e  la  terra  assai. 

Teco  del  fato  all'  onte 

ferma  opporro  la  fronte, 

finche  il  mio  core 

a  battere  io  senta  sul  tuo  cor. 

Translation  ©  RCA  Records,  New  York, 


Adalgisa 

Until  our  last  hour 

you  will  have  me  as  your  comrade; 

the  world  is  wide  enough  to  shelter  us 

together. 
With  you  I  will  boldly  face  the 

affronts  of  fate, 
as  long  as  I  feel  my  heart  beating  close 

to  yours. 


"Chi  mi  frena  in  tal  memento"  from  Lucia  di  Lammermoor  "In  this  moment 
what  holds  me?" 

Music  by  Gaetano  Donizetti 
Text  by  Salvatore  Cammarano 


Chi  mi  frena  in  tal  momento? 

Chi  tronco  dell'ira  il  corso? 

II  suo  duolo,  il  suo  spavento  son  la 

prova  di  un  rimorso! 
Ma,  qual  rosa  inaridita,  ella  sta  fra 

morte  e  vita!  ... 
lo  son  vinto  ...  son  commosso! 
T'amo  ingrata,  t'amo  ancore! 


Chi  raffrena  il  mio  furore, 
e  la  man  che  al  brando  corse? 
Delia  misera  in  favore 
nel  mio  petto  un  grido  sorse! 
E  mio  sangue!  io  I'ho  tradita! 
Ella  sta  fra  morte  e  vita  ... 
Ah!  Che  spegnere  non  posso,  i  rimorsi 
del  mio  cor! 


Edgardo 

In  this  moment  what  holds  me? 
Who  suppresses  my  rage? 
Her  pain,  her  fear  seem  proof  of 
remorse! 

Like  a  fading  rose,  she  lies  twixt  life 

and  death! 
I'm  defeated,  moved! 
I  love  you,  ungrateful  one,  love  you 

still! 

Enrico 

Who  restrains  my  fury, 
and  the  hand  that  leaps  to  the  sword? 
A  cry  of  pity  darts  from  my  breast  to 

the  wretched  one! 
She  is  one  of  my  blood!  I've  betrayed 
her! 

And  she  lies  twixt  life  and  death  ... 
Ah!  I  cannot  smother  the  remorse  in 
my  heart! 

Lucia 


lo  sperai  che  a  me  la  vita  tronca  avesse 
il  mio  spavento,  ma  la  morte  non 
m'aita  ... 

Vivo  ancor  per  mio  tormento! 

Da'  miei  lumi  cadde  il  velo  ... 

Mi  tradi  la  terra  e  il  Cielo! 

Vorrei  piangere  e  non  posso  ... 

M'abbandona  il  pianto  ancor! 


I  prayed  that  my  terror  might  put  an 

end  to  life, 
but  death  will  not  heed  me  ... 
and  I  love  on  in  torment! 
the  veil  has  fallen  from  my  eyes, 
betrayed  by  Heaven  and  earth, 
I  would  weep,  but  cannot ... 
for  tears  themselves  forsake  me! 


Raimondo 


Qual  terrible  momento!  Piu  formar 

non  so  parole; 
densa  nube  di  spavento 
par  che  copra  i  rai  del  sole! 


This  terrible  moment  my  words 

cannot  describe; 
a  dense  cloud  of  terror  seems  to 

obscure  the  sun's  rays! 


Come  rosa  inaridita  ella  sta  tra  morte  e 
vita; 

chi  per  lei  non  e  commosso 
ha  di  tigre  in  petto  il  cor! 


Come  rosa  inaridita, 


Chi  i  frena  in  tal  momento? 
Ma  chi?  Chi?  Come  rosa  inaridita  ella 

sta  fra  morte  e  vita!  ... 
Ingrata!  T'amo  ancor, 
Se,  t'amo  ancor! 


E  mio  sangue!  L'ho  tradita! 
Ella  sta  fra  morte  e  vita  ... 
Spegnare  non  posso  i  rimorsi ... 

Qual  terrible  momento!  PiCi  formar 
non  so  parole;  . . . 


Come  rosa  inaridita 


Vorrei  piangere  e  non  posso  ... 
M'abbandona  il  pianto  ancor! 

Ah,  son  vinto,  son  commosso! 
T'amo  ingrata,  t'amo  ancor! 


Ah!  E  mio  sangue,  l'ho  tradita! 
Ella  sta  fra  morte  e  vita! 
Ah!  Che  spegnere  non  posso,  i  rimorsi 
del  mio  cor! 


Like  a  fading  rose,  she  lies  twixt  life 

and  death; 
he  who  does  not  pit^'  her  has  a  tiger's 
heart  in  his  breast! 

TUTTI 

Like  a  fading  rose,  ... 

Edgardo 

Who  restrains  me  in  this  moment? 
Who?  Who?  Like  a  fading  rose,  she 

lies  uvixt  life  and  death!  ... 
Ungrateful  one!  1  love  you  still,  yes,  I 
love  you  still! 

Enrico 

She's  my  blood,  I've  betrayed  her! 
She  lies  twixt  life  and  death  ... 
I  cannot  smother  remorse  ... 

Arturo 

This  terrible  moment  my  words 
cannot  describe;  . . . 
ALISA  E  Coro 

Like  a  fading  rose,  . . . 

Lucia 

1  would  weep,  but  cannot ... 
for  tears  themselves  forsake  me! 

Edgardo 

Ah,  I'm  defeated,  moved! 
I  love  you,  ungrateful  one,  love  you 
still! 

Enrico 

She's  of  my  blood,  I've  betrayed  her! 
She  lies  twixt  life  and  death! 
Ah!  1  cannot  smother  remorse  in  my 
heart! 


R.^IMONDO 

Chi  per  lei  non  e  commosso  ha  di  tigre     He  who  does  not  pit^'  her  has  a  tiger's 
in  petto  il  cor!  heart  in  his  breast. 

Translation  ©  EMI  Records  Ltd. ,  1990 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Fiftieth  Student  Recital 

Monday,  March  13,  2006 
Field  Concert  Hall,  8  p.m. 

Sonata  No.  1  in  D  major,  Op.  12,  No.  1 

Allegro  con  brio 

Tema  con  variazioni:  Andante  con  moto 
Rondo:  Allegro 

Bryan  Lee,  violin 
Hao  Chen  Zhang,  piano 

Concerto  in  D  minor 

Allegro  con  fermezza 
Andante  sostenuto 
Allegro  vivace 

Dami  Kim,  violin 
Jungeun  Kim,  piano 


Ludwig  van  Beethoven 
(1770-  1827) 


Aram  Khachaturian 
(1903-  1978) 


Intermission 


Kreisleriana,  Op.  16 

AuBerst  bewegt 


Robert  Schumann 
(1810-  1856) 


Sehr  innig  und  nicht  zu  rasch 

Sehr  aufgeregt 

Sehr  langsam 

Sehr  lebhaft 

Sehr  langsam 

Sehr  rasch 

Schnell  und  spielend 


Christopher  R.  Falzone,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Beethoven  sonata  was  prepared  by  Victor  Danchenko  and  Gary 
Graffman. 

Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Dami  Kim  from  Daejeon,  Korea,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2002. 

Bryan  Lee  from  Radnor,  Pa.,  is  a  student  of  Victor  Danchenko  and 
entered  Curtis  in  2005. 

Hao  Chen  Zhang  from  Shanghai  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2005. 

Jungeun  Kim,  staff  pianist 

Note;  If  students  study  u/ith  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 
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Next  Student  Recital 


Tuesday,  March  14,  2006 

Field  Concert  Hall,  8  p.m. 


Bruch 


Scottish  Fantasy,  Op.  46 

Xiao  Wang,  violin 
Jungeun  Kim,  piano 


Saint-Saens      Introduction  at  rondo  capriccioso.  Op.  28 

Shanshan  Yao,  violin 
Hugh  Sung,  piano  ('90) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. cur tis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday . 


Walton 


Viola  Concerto 

Sang  Hyun  Yong,  viola 
Hugh  Sung,  piano  ('90) 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Fifty-First  Student  Recital 

Tuesday,  March  14,  2006 
Field  Concert  Hall,  8  p.m. 

Introduction  et  rondo  capriccioso,  Op.  28  Camille  Saint-Saens 

I  (1835  -  1921) 

Shanshan  Yao,  violin 
Hugh  Sung,  piano 


Viola  Concerto 

Andante  comodo  —  con  spirito 
Vivo,  con  molto  precise 
Allegro  moderato 


William  Walton 
(1902-  1983) 


Sang  Hyun  Yong,  viola 
Hugh  Sung,  piano 


Continued  inside 


Scottish  Fantasy,  Op.  46 

Introduction:  Grave  —  Adagio  cantabile 
Allegro  —  Adagio 
Andante  sostenuto 
Finale:  Allegro  guerriero 

Xiao  Wang,  violin 
Jungeun  Kim,  piano 

This  evening's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  he  used  in  Field  Concert  Hall. 


Max  Bruch 
(1838-  1920) 


The  Bruch  was  prepared  by  Joseph  Silverstein. 

Xiao  Wang  from  Lan  Zhou  Province,  China,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2003. 

Sang  Hyun  Yong  from  Seoul  is  a  student  of  Roberto  Diaz  and  entered 
Curtis  in  2005. 

Jungeun  Kim,  staff  pianist 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 
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Next  Student  Recital 


Wednesday,  March  15,  2006 
Field  Concert  Hall,  8  p.m. 


Chausson         Poeme,  Op.  25 

Jaram  Kim,  violin 
Kwan  Kyu  Yi,  piano 

Debussy  Estampes 

Prokofiev         Sonata  No.  6  in  A  major,  Op.  82 

Hao  Chen  Zhang,  piano 

Rossini  Duet  in  D  major 

Yu-Wen  Wang,  cello 
Fora  Baltacigil,  double  bass 

Ysaye  Sonata  in  E  major,  Op.  27,  No.  6 

Elena  Urioste,  violin 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 

for  the  most  up-to-date  infovnaation . 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Fifty-Second  Student  Recital 

Wednesday,  March  15,  2006 
Field  Concert  Hall,  8  p.m. 


Poeme,  Op.  25 


Ernest  Chausson 
(1855  -  1899) 


Jaram  Kim,  violin 
Kwan  Kyu  Yi,  piano 


Duet  in  D  major 


Allegro 

Andante  molto 
Allegro 


Gioachino  Rossini 
(1792-  1868) 


Yu-Wen  Wang,  cello 
Fora  Baltacigil,  double  bass 


Sonata  in  E  major,  Op.  27,  No.  6 


Eugene  Ysaye 
(1858-  1931) 


Elena  Urioste,  violin 


Intermission 


Estampes  Claude  Debussy 

Pagodes  (1862-  1918) 

La  soiree  dans  Grenade 
Jardins  sous  la  pluie 

Sonata  No.  6  in  A  major,  Op.  82 

Allegro  moderato 
Allegretto 

Tempo  di  valzer  lentissimo 
Vivace 

Hao  Chen  Zhang,  piano 
?»> 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Sergey  Prokofiev 
(1891  -  1953) 


The  Chausson  and  Rossini  works  were  prepared  by  Ida  Kavafian. 


Fora  Baltacigil  from  Istanbul  is  a  student  of  Edgar  Meyer  and  Harold 
Hall  Robinson  and  entered  Curtis  in  2003. 

Jaram  Kim  from  Gwang  Ju,  Korea,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2002. 

Elena  Urioste  from  Philadelphia  is  a  student  of  Ida  Kavafian  and  Joseph 
Silverstein  and  entered  Curtis  in  2003. 

Yu-Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Kwan  Kyu  Yi  from  Bayside,  N.Y.,  is  a  student  of  Ignat  Solzhenitsyn  and 
entered  Curtis  in  2004. 

Hao  Chen  Zhang  from  Shanghai  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2005. 

Note;  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 


Friday,  March  17,  2006 
Field  Concert  Hall,  8  p.m. 


Dvorak  Quintet  No.  2  in  A  major,  Op.  81 

Josef  Spacek,  violin 
Dami  Kim,  violin 
Brenton  Caldwell,  viola 
Yu-Wen  Wang,  cello 
Yoonjung  Han,  piano 

Prokofiev         Concerto  No.  2  in  G  minor,  Op.  63 
Alexandra  Osborne,  violin 
Hugh  Sung,  piano  ('90) 


Saint-Saens      Sonata  No.  1  in  D  minor.  Op.  75 

Bella  Hristova,  violin 
Hugh  Sung,  piano  ('90) 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curas.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list).  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
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Fifty-Third  Student  Recital 

Friday,  March  17,  2006 
Field  Concert  Hall,  8  p.m. 


Sonata  No.  1  in  D  minor,  Op.  75  Camille  Saint- Saens 

Allegro  agitato  —  Adagio  (1835-1921) 
Allegretto  moderate  —  Allegro  molto 

Bella  Hristova,  violin 
Hugh  Sung,  piano 

Quintet  No.  2  in  A  major,  Op.  8 1  Antonin  Dvorak 

Allegro  ma  non  tanto  (1841  -  1904) 

Dumka:  Andante  con  moto 
Scherzo  (Furiant):  Molto  vivace 
Finale:  Allegro 

Josef  Spacek,  violin 
Dami  Kim,  violin 
Brenton  Caldwell,  viola 
Yu-Wen  Wang,  cello 
Yoonjung  Han,  piano 

This  evenings  program  will  he  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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The  rX'ofak  quintet  was  prepared  by  Pamela  Frank. 


Brenton  Caldwell  from  Tyler,  Tex.,  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2004. 

Yoonjung  Han  from  Seoul  is  a  student  of  Eleanor  Sokoloff  and  entered 
Curtis  in  2003. 

Bella  Hristova  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2003. 

Dami  Kim  from  Daejeon,  Korea,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2002. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  Jaime  Laredo 
and  entered  Curtis  in  2004. 

Yu-Wen  Wang  from  Kaohsiung  Cit^',  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 

Note;  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabeticoRy . 


Next  Student  Recital 


Monday,  March  20,  2006 

Curtis  Composers  with  the  Curtis  Symphony  Orchestra 

Field  Concert  Hall,  8  p.m. 

Please  note:  Very  limited  seating  available 

Works  by  current  Curtis  composition  students,  performed  by  the  Curtis 
Symphony  Orchestra  conducted  by  students  in  the  Helen  F.  Whitaker 
Fund  Conducting  Program  at  Curtis. 

Recitals  during  the  week  ofMarch  20  are  sponsored  by  Spector  Gadon  & 
Rosen  Foundation . 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  u/ww. curns.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


Forthcoming  Curtis  Performances 

Alumni  Recital  Series 
Richard  Goode,  piano  ('64) 
Tuesday,  March  28,  8  p.m. 

Field  Concert  Hall 

Works  by  J.S.  Bach  and  Schubert 

Tickets:  $25;  available  at  the  Curtis  Ticket  Office,  215-893-7902 
or  at  www.curtis.edu. 

The  Curtis  Chamber  Orchestra 

Otto-Wemer  Mueller,  conductor 

Michael  Rusinek,  clarinet  ('92) 

Friday,  March  31,  8  p.m. 

Church  of  the  Holy  Trinity  Rittenhouse  Square 

Mozart  Overture  to  La  clemenza  di  Tito 

Clarinet  Concerto 
Honegger         Pastorale  d'ete 
Ginastera         Variaciones  concertantes 


Free  admission,  no  tickets  required 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
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Fifty-Fourth  Student  Recital 

Monday,  March  20,  2006 
Field  Concert  Hall,  8  p.m. 
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Curtis  Composers 
with  the  Curtis  Symphony  Orchestra 

Desert  Run  Sebastian  Chang 

(b.  1988) 

Kyung  Hun  Kim,  conductor 

Snooze  Phantasm  Solbong  Kim 

(b.  1981) 

Sarah  Hatsuko  Hicks,  conductor 

Assassins'  Hour  Sheridan  Seyfried 

(b.  1984) 

Andrew  Hauze,  conductor 


Celestial  Spaces  Stephen  Cabell 

(b.  1984) 

Yoonhak  Baek,  conductor 

Mr.  Toad's  Wild  Ride  Christopher  Weiss 

(b.  1980) 

Kyung  Hun  Kim,  conductor 

This  evening  s  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Covcert  HaR. 

All  Student  recitals  during  the  week  of  March  20 
are  sponsored  by 
Spector  Gadon  &  Rosen 


Yoonhak  Baek  from  Seoul  is  a  student  of  Otto- Werner  Mueller  and 
entered  Curtis  in  2003. 

Stephen  Cabell  from  Owensboro,  Ky.,  is  a  student  of  Jennifer  Higdon 
and  entered  Curtis  in  2003. 

Sebastian  Chang  from  Orange  County,  Calif,  is  a  student  of  Jennifer 
Higdon  and  entered  Curtis  in  2004. 

Andrew  Hauze  from  Philadelphia  is  a  student  of  Otto-Werner  Mueller 
and  entered  Curtis  in  2004- 

Kyung  Hun  Kim  from  New  York  City  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2004- 

Solbong  Kim  from  Seoul  is  a  student  of  Richard  Danielpour  and  entered 
Curtis  in  2001. 

Sheridan  Seyfried  from  Oreland,  Pa.,  is  a  student  of  Richard  Danielpour 
and  entered  Curtis  in  2002. 

Christopher  Weiss  from  Lake  Mary,  Fla.,  is  a  student  of  Richard 
Danielpour  and  entered  Curtis  in  2005. 

Sarah  Hatsuko  Hicks  (Conducting  '99),  faculty 
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Next  Student  Recital 


Tuesday,  March  21,  2006 
Field  Concert  Hall,  8  p.m. 

Mozart  Sinfonia  concertante  in  E-flat  major,  K.  364 

Alexandra  Osborne,  violin 

Brenton  Caldwell,  viola 

The  Curtis  Chamber  Ensemble 

Reinecke  Sonata,  Op.  167,  "Undine" 

Bianca  Rose  Garcia,  flute 
Hugh  Sung,  piano  ('90) 

Schubert  Sonata  in  A  minor,  D.  821  ("Arpeggione") 

Yu-Wen  Wang,  cello 
Yoonjung  Han,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  u-'wiu. cur tis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (ivrite  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

I 

Fifty-Fifth  Student  Recital 

Tuesday,  March  21,  2006 
Field  Concert  Hall,  8  p.m. 

Rondo  in  B  minor,  Op.  70,  D.  895, 
"Rondeau  brUIant" 

Hwi-Eun  Kim,  violin 
Chenyang  Xu,  piano 

Sonata  in  A  minor,  D.  821  ("Arpeggione") 

Allegro  moderate 
Adagio  —  Allegretto 

Yu-Wen  Wang,  cello 
Yoonjung  Han,  piano 

5onata,  Op.  167,  "Undine" 

Allegro 

1      Intermezzo:  Allegretto  vivace 
Andante  tranquillo 

Finale:  Allegro  molto  agitato  ed  appassionato,  quasi  presto 

Bianca  Rose  Garcia,  flute 
Hugh  Sung,  piano 

Intermission 


Franz  Schubert 
(1797-  1828) 


Schubert 


Carl  Reinecke 
(1824-  1910) 


Sinfonia  concertante  in  E-flat  major,  Wolfgang  Amadeus  Mozart 

K.  364  (1756-  1791) 

Allegro  maestoso 

Andante 

Presto 

Alexandra  Osborne,  violin 
Brenton  Caldwell,  viola 
The  Curtis  Chamber  Ensemble 

Photographic  and  recording  equipment  rrmy  not  be  used  in  Field  Concert  HaR. 

AH  student  recitals  during  the  week  of  March  20 
are  sponsored  by 
Spector  Gadon  &  Rosen 


The  Schubert  rondo  was  prepared  by  Ida  Kavafian  and  Joseph 
Silverstein. 

The  Schubert  sonata  was  prepared  by  Peter  Wiley. 

The  Mozart  was  prepared  by  Roberto  Di'az,  Pamela  Frank,  and  Joseph 
Silverstein. 

Brenton  Caldwell  from  Tyler,  Tex.,  is  a  student  of  Roberto  Diaz  and 
entered  Curtis  in  2004. 

Bianca  Rose  Garcia  from  Salem,  N.H.,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2001. 

Yoonjung  Han  from  Seoul  is  a  student  of  Eleanor  Sokoloff  and  entered 
Curtis  in  2003. 

Hwi-Eun  Kim  from  Daegu,  Korea,  is  a  student  of  Ida  Kavafian  and 
Joseph  Silverstein  and  entered  Curtis  in  2003. 

Alexandra  Osborne  from  Sydney  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2001. 

Yu' Wen  Wang  from  Kaohsiung  City,  Taiwan,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2003. 

Chenyang  Xu  from  Sichuan,  China,  is  a  student  of  Seymour  Lipkin  and 
entered  Curtis  in  2004. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 


Wednesday,  March  22,  2006 
Piano  Class  of  Gary  Graffman 

Field  Concert  Hall,  8  p.m. 


Brahms  Three  Intermezzos,  Op.  117 

Mendelssohn    Scherzo  from  A  Midsummer  l:^ight's  Dream 

arranged  by  Sergei  Rachmaninoff 
Rachmaninoff  Polka  de  W.R. 

VocaUse,  Op.  34,  No.  14 

transcribed  by  Zoltan  Kocsis 
Yuja  Wang,  piano 


Chopin  Sonata  No.  3  in  B  minor,  Op.  58 

Hao  Chen  Zhang,  piano 


Schumann        Kreisleriana,  Op.  16 

Ran  Jia,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wwiv. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (unite  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  oe  Music 

Gary  Graffman,  President/Director 


200512006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Fifty- Sixth  Student  Recital 

Wednesday,  March  22,  2006 
Field  Concert  Hall,  8  p.m. 

?»> 

Piano  Class  of  Gary  Graffman 

Sonata  No.  3  in  B  minor,  Op.  58  Frederic  Chopin 

Allegro  maestoso  ( 1 8 1 0  -  1 849) 

Scherzo:  Molto  vivace 
Largo 

Finale:  Presto  non  tanto 

Hao  Chen  Zhang,  piano 

Kreisleriana,  Op.  16  Robert  Schumann 

AuBerst  bewegt  (1810-  1856) 

Sehr  innig  und  nicht  zu  rasch 
Sehr  aufgeregt 
Sehr  langsam 
Sehr  lebhaft 
Sehr  langsam 
Sehr  rasch 

Schnell  und  spielend 

Ran  Jia,  piano 


Intermission 


Three  Intermezzos,  Op.  117 

Andante  moderate 

Andante  non  troppo  e  con  molto  espressione 
Andante  con  moto 


Johannes  Brahms 
(1833-  1897) 


Polka  de  W.R. 


VocaUse,  Op.  34,  No.  14 

transcribed  by  Zoltan  Kocsis 

Scherzo  from  A  Midsummer  ISJight's  Dream 
arranged  by  Sergei  Rachmaninoff 

Yuja  Wang,  piano 


Sergei  Rachmaninoff 
(1873  -  1943) 

Rachmaninoff 


Felix  Mendelssohn 
(1809-  1847) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


All  student  recitals  during  the  week  of  March  20 
are  sponsored  by 
Spector  Gadon  &  Rosen 
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Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered  Curtis 
in  2004. 

Yuja  Wang  from  Beijing  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2002. 

Hao  Chen  Zhang  from  Shanghai  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2005. 


Next  Student  Recital 


Friday,  March  24,  2006 

Field  Concert  Hall,  8  p.m. 


J.S.  Bach  Franzosische  Suite  Nr.  1  in  D  minor,  BWV  812 

Pallavi  Mahidhara,  piano 

Prokofiev         Concerto  No.  2  in  G  minor,  Op.  16 

Claire  V.  Huangci,  piano 

Ye-Kwon  SunWoo,  piano  accompaniment 

Haydn  Divertimento  in  D  major,  Hob.  4:11 

Yoobin  Son,  Flute 
Tien-Hsin  Wu,  Violin 
Eugena  Chang,  Cello 


Ravel  Tzigane,  rapsodie  de  concert 

Josef  Spacek,  Violin 
Jungeun  Kim,  Piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wivw. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/1006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

?»> 

Fifty-Seventh  Student  Recital 

Friday,  March  24,  2006 
Field  Concert  Hall,  8  p.m. 


Franzosische  Suite  Nr.  1  in  D  minor, 
BWV  812 

AUemande 
Courante 
Sarabande 
Menuet  I  and  II 
Gigue 

Pallavi  Mahidhara,  piano 

Sonata  breve 

Lyrique 
Etrange 
Vertigineux 

Josef  Spacek,  violin 
Tzigane,  rapsodie  de  concert 


Johann  Sebastian  Bach 
(1685  -  1750) 


Josef  Spacek,  violin 
Jungeun  Kim,  piano 


Eric  Tanguy 
(b.  1968) 


Maurice  Ravel 
(1875  -  1937) 


Divertimento  in  D  major,  Hob.  4:11 

Adagio  cantabile 
Allegro 

Tempo  di  menuetto 

Yoobin  Son,  flute 
Tien-Hsin  Wu,  violin 
Eugena  Chang,  cello 

Intermission 

Concerto  No.  2  in  G  minor,  Op.  16 

Andantino 
Scherzo:  Vivace 
Intermezzo:  Allegro  moderato 
Finale:  Allegro  tempestoso 

Claire  V.  Huangci,  piano 
Ye-Kwon  Sun  Woo,  piano  accompaniment 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

All  Student  recitals  during  the  week  of  March  20 
are  sponsored  by 
Spector  Gadon  &  Rosen 
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Joseph  Haydn 
(1732-  1809) 


Sergey  Prokofiev 
(1891  -  1953) 


The  Haydn  was  prepared  by  Steven  Tenenbom. 

The  Prokofiev  concerto  was  prepared  by  Eleanor  Sokoloff. 

Eugena  Chang  from  Hacienda  Heights,  CaUf.,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2001. 

Claire  V.  Huangci  from  Lansdale,  Pa.,  is  a  student  of  Eleanor  Sokoloff 
and  entered  Curtis  in  2003. 

Pallavi  Mahidhara  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2005. 

Yoobin  Son  from  Sungnam  City,  Korea,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2003. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  Jaime  Laredo 
and  entered  Curtis  in  2004. 

Ye-Kwon  SunWoo  from  Kwan  Yang-dong,  Korea,  is  a  student  of 
Seymour  Lipkin  and  entered  Curtis  in  2005. 

Tien-Hsin  Wu  from  Taipei,  Taiwan,  is  a  student  of  Victor  Danchenko 
and  Ida  Kavafian  and  entered  Curtis  in  2003. 

Jungeun  Kim,  staff  pianist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Monday,  March  27,  2006 
Field  Concert  Hall,  5:15  p.m. 


Bruch  Kol  nidrei,  Op.  47, 

arranged  by  Stuart  Sankey 

Paul  Kowert,  double  bass 
Elena  Jivaeva,  piano 


Haydn  Concerto  No.  1  in  C  major,  Hob.  Vllb:  1 

Brook  Speltz,  cello 
Elena  Jivaeva,  piano 

Programs  are  subject  to  change.  Coil  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  oe  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Fifty-Eighth  Student  Recital 

Monday,  March  27,  2006 
Field  Concert  Hall,  5:15  p.m. 

Kol  nidrei.  Op.  47 

arranged  by  Stuart  Sankey 

Paul  Kowert,  double  bass 
Elena  Jivaeva,  piano 

Concerto  No.  1  in  C  major,  Hob.  VIIb:l 

Moderate 
Adagio 
AUego  molto 

Brook  Speltz,  cello 
Elena  Jivaeva,  piano 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Max  Bruch 
(1838-  1920) 


Joseph  Haydn 
(1732-  1809) 


Paul  Kowert  from  Madison,  Wis.,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Brook  Speltz  from  La  Canada,  Calif.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2005. 

Elena  Jivaeva,  staff 

Note;  1/ students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 

Monday,  March  27,  2006 

Field  Concert  Hall,  8  p.m. 

Chausson         Poeme,  Op.  25 

Xiao  Wang,  violin 
Jungeun  Kim,  piano 

Concerto  No.  1  in  E-flat  major 

Ran  Jia,  piano 
Hugh  Sung,  piano  ('90) 

Concerto  No.  1  in  B-flat  major,  K.  207 

Sylvia  Kim,  violin  and  leader 
The  Curtis  Chamber  Ensemble 

Fantasia  in  C  major,  D.  760,  "Wandererfantasie" 

Ran  Jia,  piano 

Concertino,  Op.  26 

Yao  Guang  Zhai,  clarinet 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Coil  the  Recital  Hotline,  215'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
Ust) .  New  calendars  are  available  every  other  Friday . 


Liszt 

Mozart 

Schubert 
Weber 


Forthcoming  Curtis  Performance 


The  Curtis  Chamber  Orchestra 

Otto- Werner  Mueller,  conductor 

Friday,  March  31,8  p.m. 

Church  of  the  Holy  Trinity  Rittenhouse  Square 


Mozart  Overture  to  La  clemenza  di  Tito 

Mozart  Clarinet  Concerto 

Michael  Rusinek,  clarinet  ('92) 
Honegger         Pastorale  d'ete 
Ginastera         Variaciones  concertantes 


Free  admission,  no  tickets  required 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 


The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Fifty-Ninth  Student  Recital 

Monday,  March  27,  2006 
Field  Concert  Hall,  8  p.m. 


Concerto  No.  1  in  B-flat  major,  K.  207       Wolfgang  Amadeus  Mozart 


Allegro  moderate 

Adagio 

Presto 


(1756-  1791) 


Sylvia  Kim,  violin  and  leader 
The  Curtis  Chamber  Ensemble 


Fantasia  in  C  major,  D.  760,  "Wandererfantasie 


Franz  Schubert 
(1797-  1828) 


Ran  Jia,  piano 


Intermission 


Concertino  in  E-flat  major,  Op.  26 


Carl  Maria  Von  Weber 
(1786-  1826) 


Yao  Guang  Zhai,  clarinet 
Jungeun  Kim,  piano 


Poeme,  Op.  25 


Ernest  Chausson 
(1855-  1899) 


Xiao  Wang,  violin 
Jungeun  Kim,  piano 

Concerto  No.  1  in  E-flat  major  Franz  Liszt 

Allegro  maestoso  —  Tempo  giusto  (1811  -  1886) 

Quasi  adagio 
L'istesso  tempo 
Allegretto  vivace 
Allegro  marziale  animato 

Ran  Jia,  piano 
Hugh  Sung,  piano  accompaniment 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Mozart  concerto  was  prepared  by  Pamela  Frank  and  Ida  Kavafian. 


Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered  Curtis 
in  2004. 

Sylvia  Kim  from  Boca  Raton,  Fla.,  is  a  student  of  Pamela  Frank  and  Ida 
Kavafian  and  entered  Curtis  in  2005. 

Xiao  Wang  from  Lan  Zhou  Province,  China,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Yao  Guang  Zhai  from  TaiYuan,  Shan  Xi  Province,  China,  is  a  student  of 
Donald  Montanaro  and  entered  Curtis  in  2005. 

Jungeun  Kim,  staff  pianist 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 

Note:  // students  study  luith  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 
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Next  Student  Recital 


Wednesday,  March  29,  2006 

Graduation  Recital:  Andrew  Miyake  Cuneo,  bassoon 
Field  Concert  Hall,  8  p.m. 


Frangaix  Concerto  for  Bassoon  and  1 1  Strings 

Andrew  Miyake  Cuneo,  bassoon 
The  Curtis  Chamber  Ensemble 
conducted  by  Andrew  Hauze 

Gabaye  Sonatine  for  Flute  and  Bassoon 

Bianca  Rose  Garcia,  flute 
Andrew  Miyake  Cuneo,  bassoon 


Garfield  Quartet  for  Bassoon,  Violin,  Viola,  and  Cello 

Suite  for  Bassoon,  Violin,  Viola,  and  Cello 

Andrew  Miyake  Cuneo,  bassoon 
Lily  Francis,  violin 
Lisa  Steltenpohl,  viola 
Michael  Haas,  cello 


Mozart  Sonata  in  B-flat  major,  K.  292 

Andrew  Miyake  Cuneo,  bassoon 
Nicholas  Canellakis,  cello 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wwu). curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-rrmil  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Alumni  Recital  Series 

Richard  Goode,  piano  ('64) 

Tuesday,  March  28,  2006 
Field  Concert  Hall,  8  p.m. 

Partita  No.  2  in  C  minor,  BWV  826 

Sinfonia 
AUemande 
Courante 
Sarabande 
Rondeaux 
Capriccio 

from  The  WelhTempered  Clavier  J.S.  Bach 

Prelude  and  Fugue  in  A  minor.  Book  2,  BWV  889 
Prelude  and  Fugue  in  F  major.  Book  2,  BWV  880 
Prelude  and  Fugue  in  C-sharp  minor,  Book  1,  BWV  849 

Partita  No.  5  in  G  major,  BWV  829  J.S.  Bach 

Praeambulum 
AUemande 
Corrente 
Sarabande 
Tempo  di  minuetta 
Passepied 
Gigue 

Intermission 


Johann  Sebastian  Bach 
(1685-  1750) 


Sonata  in  D  major,  Op.  53,  D.  850 

Allegro  vivace 
Con  moto 

Scherzo:  Allegro  vivace 
Rondo:  Allegro  moderato 


Franz  Schubert 
(1797-  1828) 
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Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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Biographies 

Richard  Goode,  piano 

A  native  of  New  York,  Richard  Goode  has  been  hailed  for  music-making 
of  tremendous  emotional  power,  depth,  and  expressiveness.  His  ability  to 
enter  and  illuminate  the  different  worlds  of  each  composer  he  plays  has 
inspired  one  critic  to  remark,  "You'd  swear  the  composer  himself  was  at 
the  keyboard,  expressing  musical  thoughts  that  had  just  come  into  his 
head." 

During  the  2005/2006  season,  Carnegie  Hall  features  Mr.  Goode  in 
an  expansive  eight-event  Carnegie  Perspective,  including  performances 
with  the  Orpheus  Chamber  Orchestra  and  with  the  Budapest  Festival 
Orchestra  under  Ivan  Fischer;  his  first  all-Beethoven  recital  since  the 
early  90's;  four  chamber  music  concerts  in  Zankel  Hall  with 
distinguished  colleagues  Dawn  Upshaw,  Lorraine  Hunt  Lieberson, 
Jeffrey  Kahane,  Matthew  Polenzani,  Brentano  String  Quartet,  and 
Pomerium;  a  lecture/demonstration  in  Weill  Hall;  and  two  talks/ 
demonstrations  at  the  Metropolitan  Museum  of  Art. 

Other  performances  in  the  2005/2006  season  include  recitals  in 
London,  Brussels,  Barcelona,  Zurich,  Madrid,  San  Francisco, 
Philadelphia,  and  Los  Angeles;  a  tour  with  the  Budapest  Festival 
Orchestra  and  Ivan  Fischer  that  completes  a  cycle  of  the  Beethoven 
concerti  at  Wigmore  Hall;  and  a  performance  with  the  Boston 
Symphony  Orchestra  under  the  baton  of  Bernard  Haitink. 


The  2004/2005  season  saw  an  addition  to  Mr.  Goode's  extensive 
discography  with  the  release  of  his  recording  of  Mozart  sonatas,  as  well 
as  recitals  in  major  music  capitols  and  festivals  in  Europe  and  in  the 
United  States. 

Mr.  Goode  studied  privately  with  Elvira  Szigeti  and  Claude  Frank, 
with  Nadia  Reisenberg  at  the  Mannes  College  of  Music,  and  with  Rudolf 
Serkin  at  The  Curtis  Institute  of  Music.  He  and  Mitsuko  Uchida  have 
been  coartistic  directors  of  the  Marlboro  Music  School  and  Festival 
since  2000,  and  he  resides  in  New  York  with  his  wife,  Marcia. 

Edward  Aldwell,  preconcert  lecture 

Edward  Aldwell  received  his  bachelor's  and  master's  degrees  from  the 
Juilliard  School,  where  he  studied  piano  with  Adele  Marcus.  He  studied 
theory  and  Schenkerian  analysis  privately  with  Carl  Schachter  and  later 
with  Ernst  Oster.  He  taught  keyboard  studies  at  Juilliard  from  1966  to 
1970  and  has  been  on  the  Mannes  College  of  Music  faculty  since  1969. 

Mr.  Aldwell  performs  recitals  throughout  the  United  States,  many  of 
them  devoted  to  the  works  of  Bach.  He  has  recorded  both  books  of  The 
Well-Tempered  Ckivier,  as  well  as  the  Goldberg  Variations  and  works  of 
Hindemith  and  Faure.  He  is  co-author,  with  Carl  Schachter,  of  the 
textbook  Harmony  and  Voice  Leading.  Mr.  Aldwell  joined  the  faculty  of 
The  Curtis  Institute  of  Music  in  1971  and  is  currently  co-chair  of  the 
musical  studies  department,  for  which  he  teaches  harmony  and 
counterpoint. 
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Alumni  Society  of  Greater  Philadelphia 


The  Alumni  Society  of  Greater  Philadelphia  supports  the  next 
generation  of  Curtis  musicians  by  presenting  a  series  of  alumni 
performances.  Artists  donate  their  services,  and  each  year  Society 
members  work  directly  with  Curtis  to  decide  how  proceeds  from  the 
recital  series  can  be  most  beneficial  to  the  students.  In  recent  years, 
contributions  have  been  made  toward  the  purchase  of  student  tickets  to 
Philadelphia  Orchestra  concerts,  acquisitions  for  the  library,  the  student 
travel  fund,  and  instrument  repairs. 


Edith  Evans  Frumin,  Co'Chairman 
Fanabel  Block  Kremens, 

Co'Chairman 
Marcantonio  Barone 
Blanche  Burton-Lyles 


Mary  Wheelock  Javian 
Alan  Morrison 
Richard  Shapp 

Lily  Francis,  Student  Representative 


2005/2006  Alumni  Recital  Series  Benefactor 


Mr.  and  Mrs.  William  A.  Albert 
Eileen  Baird 

George  and  Edith  Barnes 

Anthony].  Brown 
Blanche  Burton-Lyles* 
Lee  deRham 

Mr.  and  Mrs.  Joseph  M.  Field 
Edith  Evans  Frumin* 
Alan  and  Nancy  Hirsig 
Scott  and  Yardly  Jenkins 
Miriam  Kanev 
Janet  R.  Kostoff 
Fanabel  Block  Kremens* 
Gie  and  Lisa  Liem 
Anne  W.  Litchfield 
John  E.  Little 

Mr.  and  Mrs.  James  Matarese 


Mr.  and  Mrs.  Edward  A.  Montgomery  Jr. 
Alan  Morrison* 

Mr.  and  Mrs.  Donald  T.  Morrison 

Ida  Newman 

Anne  O' Donne  11 

Margaret  Ann  Reese 

Mr.  and  Mrs.  Wayne  Reeve 

Mr.  and  Mrs.  Harold  S.  Rosenbluth 

Helen  K.  Schwartz 

Richard  A.  Shapp* 

Mr.  and  Mrs.  Samuel  Shipley  III 

Shirley  and  Cecil  Smith 

Charles  Sterne  III 

Richard  E.  Tapp 

Turkish  American  Friendship  Society 
of  the  United  States,  in  honor  of  Efe 
Baltacigil 

Marian  and  Ron  Wormser 


indicaus  alumnuslalumna.  List  compleu  as  of  March  27,  2006. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


200512006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Sixtieth  Student  Recital 

Wednesday,  March  29,  2006 
Field  Concert  Hall,  8  p.m. 
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Graduation  Recital:  Andrew  Miyake  Cuneo,  bassoon 

Sonata  in  B-flat  major,  K.  292  Wolfgang  Amadeus  Mozart 

Allegro  (1756-  1791) 

Andante 
Rondo:  Allegro 

Andrew  Miyake  Cuneo,  bassoon 
Nicholas  Canellakis,  cello 

Quartet  for  Bassoon,  Violin,  Viola,  and  Cello  Bernard  Garfield 

Allegro  con  spirito  (b.  1924) 

Andante  espressivo 
Allegro 

Andrew  Miyake  Cuneo,  hassoon 
Lily  Francis,  violin 
Lisa  Steltenpohl,  viola 
Michael  Haas,  cello 


Suite  for  Bassoon,  Violin,  Viola,  and  Cello  Garfield 
Allegro  marcato 

Adagio  —  Moderate  —  Allegro  giocoso  —  Adagio 
Andante,  poco  rubato  —  Allegro  energico 
(Breezy)  —  Poco  "up  tempo" 
Andante 

Andrew  Miyake  Cuneo,  bassoon 
Lily  Francis,  violin 
Lisa  Steltenpohl,  viola 
Michael  Haas,  cello 


Sonatine 

Modere  sans  lenteur 

Andante 

Rapide  et  brillant 


Intermission 


Pierre  Gabaye 
(b.  1930) 


Bianca  Rose  Garcia,  flute 
Andrew  Miyake  Cuneo,  bassoon 

Concerto  for  Bassoon  and  1 1  Strings  Jean  Fran^aix 

Allegro  moderato  (1912  -  1997) 

Scherzando 
Grave 
Risoluto 

Andrew  Miyake  Cuneo,  bassoon 
The  Curtis  Chamber  Ensemble 
Andrew  Hauze,  conductor 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Curtis  Chamber  Ensemble 


VioUn 

Dayna  Kristie  Anderson 
Johannes  Dickbauer 
Harrison  Drake  HolUngsworth 
Jaram  Kim 
Sylvia  Kim 


Cello 


Eugena  Chang 
Abraham  Feder 


Double  Bass 

Joseph  Campagna 


Viola 


Woongjoon  Michael  Chang 
Alexander  Michael  Petersen 


Nicholas  Canellakis  from  New  York  City  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2001. 

Andrew  Miyake  Cuneo  from  Elmhurst,  III.,  is  a  student  of  Bernard 
Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2002. 

Lily  Francis  from  West  Hartford,  Conn.,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

Bianca  Rose  Garcia  from  Salem,  N.H.,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2001. 

Michael  Haas  from  Windsor,  Conn.,  is  a  student  of  David  Soyer  and 
Peter  Wiley  and  entered  Curtis  in  2001. 

Andrew  Hauze  from  Philadelphia  is  a  student  of  Otto- Werner  Mueller 
and  entered  Curtis  in  2004. 

Lisa  Steltenpohl  from  North  Barrington,  111.,  is  a  student  of  Roberto  Diaz 
and  entered  Curtis  in  2002. 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Curtis  Performance 


The  Curtis  Chamber  Orchestra 

Otto-Wemer  Mueller,  conductor 

Friday,  March  31,  8  p.m. 

Church  of  the  Holy  Trinity  Rittenhouse  Square 


Mozart  Overture  to  La  clemenza  di  Tito 

Mozart  Clarinet  Concerto 

Michael  Rusinek,  clarinet  ('92) 
Honegger         Pastorale  d'ete 
Ginastera         Variaciones  concertantes 


Free  admission,  no  tickets  required 


Sunday,  April  2,  2006 
Field  Concert  Hall,  3  p.m. 


Brahms  Variations  and  Fugue  on  a  Theme  by  Handel,  Op.  24 

Scarlatti  Sonata  in  B  minor,  K.  197 

Sonata  in  G  major,  K.  201 

Sonata  in  G  major,  K.  547 

Jie  Chen,  piano 

Jongen  Concerto  for  Woodwind  Quintet,  Op.  124 

Yoobin  Son,  flute 
Timothy  Sawyier,  oboe 
Johnny  Teyssier,  clarinet 
Ryan  Stewart,  horn 

Harrison  Drake  Hollingsworth,  bassoon 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  Neuj  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


The  Curtis  Chamber  Orchestra 

Otto-Wemer  Mueller,  conductor 
Michael  Rusinek,  clarinet 

Friday,  March  31,  2006 

The  Church  of  the  Holy  Trinity,  Rittenhouse  Square,  8  p.m. 

?»> 

Overture  to  La  clemenza  di  Tito  Wolfgang  Amadeus  Mozart 

(1756-  1791) 


Concerto  in  A  major,  K.  622  Mozart 
Allegro 
Adagio 

Rondo:  Allegro 

Intermission 

Pastorale  d'ete  Arthur  Honegger 

(1892-  1955) 


(continued  inside) 


Variax:iones  concertantes,  Op.  23 
Tema  per  violoncello  ed  arpa 
Interludio  per  corde 
Variazione  giocosa  per  flauto 
Variazione  in  modo  di  scherzo  per  clarinetto 
Variazione  drammatica  per  viola 
Variazione  canonica  per  oboe  e  fagotto 
Variazione  ritmica  per  tromba  e  trombone 
Variazione  in  modo  di  moto  perpetuo  per  violino 
Variazione  pastorale  per  corno 
Interludio  per  fiatti 
Ripresa  dal  tema  per  contrabasso 
Variazione  finale  in  modo  di  rondo  per  orchestra 

?»> 

Biographies 

Otto-Werner  Mueller,  conductor 
Otto- Werner  Mueller  joined  the  faculty  of  TTie  Curtis  Institute  of  Music 
in  1986  and  serves  as  head  of  the  Helen  F.  Whitaker  Fund  Conducting 
Program.  At  the  age  of  19,  Mr.  Mueller  was  appointed  director  of  the 
chamber  music  department  for  Radio  Stuttgart.  He  conducted  opera  and 
operetta  for  the  Heidelberg  Theater  and  founded  and  conducted  an 
orchestra  for  families  of  United  States  military  forces  stationed  there. 

After  immigrating  to  Canada  in  1951,  he  worked  extensively  for  the 
Canadian  Broadcasting  Corporation.  He  taught  and  conducted  at  the 
Montreal  Conservatory;  served  as  director  of  the  Victoria  Symphony 
and  founder  and  dean  of  the  Victoria  School  of  Music;  served  as  guest 
professor  at  the  Moscow  State  Conservatory;  and  guest  conducted  the 
Moscow,  St.  Petersburg,  and  Riga  symphony  orchestras.  Mr.  Mueller  has 
conducted  in  every  major  city  in  Canada  and  has  had  guest  appearances 
with  the  Scottish  National  Orchestra;  Krakow  Philharmonic;  and 
National,  Atlanta,  Detroit,  Saint  Louis,  and  other  United  States 
symphony  orchestras. 

Mr.  Mueller  is  conductor  emeritus  at  Juilliard  and  has  taught  at  the 
Yale  University  School  of  Music  and  the  University  of  Wisconsin- 
Madison.  He  has  trained  conductors  of  major  orchestras,  including  the 
Cincinnati,  San  Diego,  Pittsburgh,  and  Fort  Worth  symphonies; 


Alberto  Ginastera 
(1918-  1963) 


Swedish  National  Orchestra;  and  Auckland  (New  Zealand) 
Philharmonia;  and  associate  or  assistant  conductors  of  the  Philadelphia 
and  Cleveland  orchestras;  Boston,  San  Francisco,  and  St.  Louis 
symphonies;  and  the  Los  Angeles  and  Munich  philharmonics. 

Michael  Rusinek  ('92),  clarinet 

Toronto  native  Michael  Rusinek  graduated  from  The  Curtis  Institute  of 
Music  in  1992  and  was  appointed  assistant  principal  clarinet  with  the 
National  Symphony  Orchestra  by  Mstislav  Rostropovich.  In  1998,  he 
joined  the  Pittsburgh  Symphony  Orchestra;  he  holds  the  Mr.  and  Mrs. 
Aaron  Silberman  Principal  Clarinet  Chair. 

Mr.  Rusinek  has  performed  as  a  soloist  with  many  orchestras, 
including  the  Pittsburgh,  Toronto,  National,  and  Curtis  symphony 
orchestras;  Belgrade  Philharmonic;  and  Royal  Conservatory  of  Music 
Orchestra.  As  a  recitalist,  he  has  been  heard  across  Canada  on  CBC 
Radio  and  in  live  concerts,  and  he  has  performed  extensively  throughout 
the  United  States  and  Israel.  Mr.  Rusinek  has  participated  in  many 
music  festivals  in  the  United  States  and  Canada,  including  Tanglewood, 
Grand  Tetons,  and  Marlboro;  Festival  of  the  Sound  in  Parry  Sound; 
Portland  Chamber  Music  Festival;  and  San  Juan  Islands  Chamber 
Festival.  He  continues  to  perform  with  the  acclaimed  "Musicians  from 
Marlboro,"  the  touring  branch  of  the  festival. 

Dedicated  to  teaching,  Mr.  Rusinek  serves  on  the  faculty  of 
Carnegie  Mellon  University  and  the  Mary  Pappert  School  of  Music  at 
Duquesne  University.  He  is  currently  working  on  Clarimtscape,  an 
educational  website  for  clarinetists.  Mr.  Rusinek  is  an  artist  clinician  for 
Selmer  Clarinets. 


The  Curtis  Chamber  Orchestra 


Violin 

Oboe 

Shana  Douglas 

Andrew  Helmsworth 

Hye-Jin  Kim* 

Timothy  Sawyier 

Sylvia  Kim 

Joel  Link 

Clarinet 

Alexandra  Osborne 

Rob  Patterson 

Erin  Schreiber 

Johnny  Teyssier 

Brittany  Sklar 

Tien-Hsin  Wu** 

Bassoon 

Yoon  Jung  Yang 

Eva  Galina  Kiep 

Matthew  McDonald 

Viola 

Brenton  Caldwell 

Horn 

Woongjoon  Michael  Chang 

Todor  Popstoyanov 

Philip  Kramp 

Ryan  Stewart 

Lisa  Steltenpohl+ 

Trumpet 

Violoncello 

Rachel  Serber 

Bronwyn  Banerdt 

Adam  Stagnitta 

Eugena  Chang 

Michael  Haas++ 

Timpani 

Dennis  retrunin 

Double  Bass 

William  N.  Farrington 

Harp 

Blake  Hinson 

Piper  Runnion-Bareford 

Flute 

*  Concertmaster 

Nadia  Christina  Kyne 

*  *  Principal  Second  Violin 

Yoobin  Son 

+  Principal  Viola 

+  +  Principal  Violoncello 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
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Sixty-First  Student  Recital 

Sunday,  April  2,  2006 
Field  Concert  Hall,  3  p.m. 
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Concerto  for  Woodwind  Quintet,  Op.  124  Joseph  Jongen 

Moderement  anime  —  (1873  -  1953) 

Modere  et  expressif  — 
Decide 

Yoobin  Son,  flute 
Timothy  Sawyier,  ohoe 
Johnny  Teyssier,  dminet 
Ryan  Stewart,  hom 
Harrison  Drake  HoUingsworth,  bassoon 

Sonata  in  G  major,  K.  547  Domenico  Scarlatti 

(1685  -  1757) 

Sonata  in  B  minor,  K.  197  Scarlatti 
Sonata  in  G  major,  K.  201  Scarlatti 


Jie  Chen,  piano 


Variations  and  Fugue  on  a  Theme  by  Handel,  Johannes  Brahms 

Op.  24  (1833-  1897) 


Jie  Chen,  piano 


This  afternoon's  program  uiill  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Jongen  concerto  was  prepared  by  Donald  Montanaro. 

Jie  Chen  from  Shanghai  is  a  student  of  Claude  Frank  and  entered  Curtis 
in  1998. 

Harrison  Drake  Hollingsworth  from  Kingwood,  Tex.,  is  a  student  of 
Bernard  Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2004. 

Timothy  Sawyier  from  Chicago  is  a  student  of  Richard  Woodhams  and 
entered  Curtis  in  2004. 

Yoobin  Son  from  Sungnam  City,  Korea,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2003. 

Ryan  Stewart  from  Medford  Lakes,  N.J.,  is  a  student  of  Jerome  Ashby 
and  entered  Curtis  in  2004. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004. 

Note:  If  students  study  ivith  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 


Sunday,  April  2,  2006 

Graduation  Recital:  Piper  Runnion-Bareford,  harp 

Field  Concert  Hall,  8  p.m. 


J.S.  Bach  Fuga  from  Violin  Sonata  No.  1  in  G  minor, 

BWV  1001,  transcribed  by  Marcel  Grandjany 
Britten  Suite  for  Harp,  Op.  83 

Salzedo  Variations  sur  un  theme  dans  le  style  ancien.  Op.  30 

Piper  Runnion-Bareford,  harp 


Debussy  Dame  sacree  et  danse  profane 

Piper  Runnion-Bareford,  harp 
The  Curtis  Chamber  Ensemble 
conducted  by  Andrew  Hauze 

Mozart  Concerto  in  C  major,  K.  299 

Bianca  Rose  Garcia,  flute 
Piper  Runnion-Bareford,  harp 
The  Curtis  Chamber  Ensemble 
conducted  by  Andrew  Hauze 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5--893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wvuiu. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New.'  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  oe  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Sixty-Second  Student  Recital 
Sunday,  April  2,  2006 
Field  Concert  Hall,  8  p.m. 
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Graduation  Recital:  Piper  Runnion-Bareford,  harp 


Suite  for  Harp,  Op.  83  Benjamin  Britten 

Overture  (1913-  1976) 

Toccata 
Nocturne 
Fugue 

Hymn:  St.  Denio 

Fuga  from  Violin  Sonata  No.  1  in  G  minor,  Johann  Sebastian  Bach 
BWVlOOl  (1685-  1750) 

transcribed  by  Marcel  Grand] any 


Piper  Runnion-Bareford,  harp 


(continued  inside) 


Variations  sur  un  theme  dans  le  style  ancien,  Op.  30 

Maestoso 
A  tempo 

Tempo  di  bourree 
Scherzando 
L'istesso  tempo 
Maestoso 
Vigorosamente 
Molto  piu  lento 
Vivo  risoluto 

Piper  Runnion-Bareford,  harp 

Intermission 

Dame  sacree  et  danse  profane  Claude  Debussy 

(1862-  1918) 

Piper  Runnion-Bareford,  harp 

The  Curtis  Chamber  Orchestra 
Andrew  Hauze,  conductor 

Concerto  in  C  major,  K.  299  Wolfgang  Amadeus  Mozart 

Allegro  (1756-  1791) 

Andantino 
Rondeau:  Allegro 

Bianca  Rose  Garcia,  flute 
Piper  Runnion-Bareford,  harp 

The  Curtis  Chamber  Orchestra 
Andrew  Hauze,  conductor 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Carlos  Salzedo 
(1885-  1961) 


I 


The  Curtis  Chamber  Orchestra 


VioHn 

Dayna  Kristie  Anderson 
Harrison  Drake  Hollingsworth 
Sylvia  Kim 
Alexandra  Osborne 
Erin  Schreiber 
Yoon  Jung  Yang 

Viola 

Brenton  Caldwell 
Lisa  Steltenpohl 

Violoncello 

Angela  Jean  Park 
Eugena  Chang 

Bianca  Rose  Garcia  from  Salem,  N.H.,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2001. 

Andrew  Hauze  from  Philadelphia  is  a  student  of  Otto- Werner  Mueller 
and  entered  Curtis  in  2004. 

Piper  Runnion-Bareford  from  Deerfield,  N.H.,  is  a  student  of  Judy 
Loman  and  entered  Curtis  in  2002. 
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Double  Bass 

Eric  L.  Thompson  III 

Oboe 

Alexandra  Sophia  Lambertson 
Elizabeth  Koch 

Horn 

Alma  Maria  Liehrecht 
Yousef  Ismael  Assi 


Next  Student  Recital 


Monday,  April  3,  2006 

Field  Concert  Hall,  5:15  p.m. 


Bellini 


Ravel 

Rossini 


"II  fervido  desiderio" 
"Per  pieta,  bell'idol  mio" 
"Vaga  luna  che  inargenti" 
Vocalise  en  forme  d'Jiahanera 
from  Soirees  musicales 

"La  promessa" 

"L'invito" 
Allison  Sanders,  soprano 
David  Moody,  piano 


Brahms  "Weg  der  Liebe,"  Op.  20,  No.  2 

Delibes  "Flower  Duet"  from  Lakme 

Mendelssohn    "GruB,"  Op  63,  No.  3 

Ashley  Thouret,  soprano 
Allison  Sanders,  soprano 
David  Moody,  piano 


Handel  "Endless  Pleasure"  from  Semele 

"Lascia  ch'io  pianga"  from  Rinaldo 
"V'adoro  Pupille"  from  Qiulio  Cesare 

Rachmaninoff  Vocalise,  Op.  34,  No.  14 
Ashley  Thouret,  soprano 
David  Moody,  piano 

Handel  "Let  the  Bright  Seraphim"  from  Samson 

Ashley  Thouret,  soprano 
Stanford  L.  Thompson,  trumpet 
David  Moody,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Sixty-Third  Student  Recital 

Monday,  April  3,  2006 
Field  Concert  Hall,  5:15  p.m. 
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'Let  the  Bright  Seraphim"  from  Samson 


George  Frideric  Handel 
(1685  -  1759) 


Ashley  Thouret,  soprano 
Stanford  L.  Thompson,  trumpet 


"Lascia  ch'io  pianga"  from  Rinaldo 
"V'adoro  pupille"  from  Qiulio  Cesare 
"Endless  Pleasure"  from  Semele 


Ashley  Thouret,  soprano 


*I1  fervido  desiderio" 


"Per  pieta,  bell'idol  mio" 

Soirees  musicales,  selections 
"La  promessa" 
"L'invito" 


Handel 
Handel 
Handel 


Vincenzo  Bellini 
(1801  -  1835) 


Bell 


mi 


Gioachino  Rossini 
(1792-  1868) 


Allison  Sanders,  soprano 


Vocalise,  Op.  34,  No.  14 


Sergei  Rachmaninoff 
(1873  -  1943) 


Ashley  Thouret,  soprano 

Vocalise  en  forme  d'hahanera  Maurice  Ravel 

(1875  -  1937) 

Allison  Sanders,  soprano 

"Flower  Duet"  from  Lakme  Leo  Delibes 

(1836-1891) 

Ashley  Thouret,  soprano 
Allison  Sanders,  soprano 

David  Moody,  piano 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 
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Allison  Sanders  from  Memphis  is  a  student  of  Joan  Patenaude-Yamell 
and  entered  Curtis  in  2005. 

Stanford  L.  Thompson  from  Decatur,  Ga.,  is  a  student  of  David  Bilger 
and  entered  Curtis  in  2005. 

Ashley  Thouret  from  Toronto  is  a  student  of  Joan  Patenaude-Yamell 
and  entered  Curtis  in  2004. 

David  Moody,  opera  and  voice  coach 


Next  Student  Recital 


Monday,  April  3,  2006 

Graduation  Recital:  Fora  Baltacigil,  double  bass 
Field  Concert  Hall,  8  p.m. 


Anderson         Duos  for  Double  Bass 

Fora  Baltacigil,  double  bass 
Alexander  Martin  Hanna,  double  bass 


Bottesini  Fantasy  on  Themes  from  La  Sonnambula 

hy  Vincenzo  Bellini 
Rachmaninoff  Elegy  in  C-sharp  minor,  Op.  3,  No.  1, 

arranged  by  Fora  Baltacigil 
Shostakovich    Adagio,  arranged  by  R.  Azarkin 
Sperger  Sonata  in  B  minor 

Fora  Baltacigil,  double  bass 
Susanne  Son,  piano  ('93) 


Meyer  Duo  for  Cello  and  Double  Bass 

Efe  Baltacigil,  cello  ('02) 
Fora  Baltacigil,  double  bass 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 


Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Sixty-Fourth  Student  Recital 

Monday,  April  3,  2006 
Field  Concert  Hall,  8  p.m. 
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Graduation  Recital:  Fora  Baltacigil,  double  bass 

Adagio  Dmitri  Shostakovich 

arranged  by  R.  Azarkin  ( 1 906  -  1 975 ) 

Sonata  in  B  minor  Johann  Matthias  Sperger 

Allegro  moderate  (1750-  1812) 

Adagio  cantabile 
Allegro 

Fora  Baltacigil,  double  bass 
Susanne  Son,  piano 

Duo  for  Cello  and  Double  Bass  Edgar  Meyer 

(b.  1960) 

Efe  Baltacigil,  cello 
Fora  Baltacigil,  double  bass 


Intermission 


Elegy  in  C-sharp  minor,  Op.  3,  No.  1 

arranged  by  Fora  Baltacigil 


Sergei  Rachmaninoff 
(1873-  1943) 


Fora  Baltacigil,  double  bass 
Susanna  Son,  piano 

Duos  for  Double  Bass  David  Anderson 

Kibbles  &  Kibitz  (b.  1962) 

Parade  of  the  Politically  Prudent  Pigs 
Gustav's  1 1  O'clock  Dance 
Lament 
Rush  Hour 
Blue  Cheeze 

Fora  Baltacigil,  double  bass 
Alexander  Martin  Hanna,  double  bass 

Fantasy  on  Themes  from  La  Sonnambula  Giovanni  Bottesini 

by  Vincenzo  Bellini  ( 1 82 1  -  1 889) 

Fora  Baltacigil,  double  bass 
Susanne  Son,  piano 

?*> 

Photxjgraphic  and  recorSng  equipment  may  not  be  used  in  Field  Concert  Hall. 


Fora  Baltacigil  from  Istanbul  is  a  student  of  Edgar  Meyer  and  Harold 
Hall  Robinson  and  entered  Curtis  in  2003. 

Alexander  Martin  Hanna  from  Bowling  Green,  Ohio,  is  a  student  of 
Edgar  Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Efe  Baltacigil  (Violoncello  '03) 

Susanne  Son  (Piano  '93),  staff 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 
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Next  Student  Recital 


Tuesday,  April  4,  2006 
Field  Concert  Hall,  5:15  p.m. 

Brahms  Trio  No.  2  in  C  major,  Op.  87 

Erin  Schreiber,  violin 
Abraham  Feder,  cello 
Cynthia  Tobey,  piano 

Shostakovich    Concerto  No.  1  in  A  minor,  Op.  99 

Tien-Hsin  Wu,  violin 
Hugh  Sung,  piano  ('90) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Sixty-Fifth  Student  Recital 

Tuesday,  April  4,  2006 
Field  Concert  Hall,  5:15  p.m. 

Trio  No.  2  in  C  major,  Op.  87 

Allegro 

Andante  con  mote 
Scherzo:  Presto 
Finale:  Allegro  giocoso 

Erin  Schreiber,  violin 
Abraham  Feder,  cello 
Cynthia  Tobey,  piano 

Concerto  No.  1  in  A  minor,  Op.  99 

Nocturne:  Moderato 
Scherzo:  Allegro 
Passacaglia:  Andante 
Burlesque:  Allegro  con  brio 

Tien-Hsin  Wu,  violin 
Hugh  Sung,  piano 

This  afternoon  s  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Johannes  Brahms 
(1833  -  1897) 


Dmitri  Shostakovich 
(1906-  1975) 


The  Brahms  trio  was  prepared  by  Pamela  Frank  and  Seymour  Lipkin. 

Abraham  Feder  from  Chicago  is  a  student  of  David  Soyer  and  Peter 
Wiley  and  entered  Curtis  in  2004- 

Erin  Schreiber  from  Elsah,  111.,  is  a  student  of  Pamela  Frank  and  Jaime 
Laredo  and  entered  Curtis  in  2004. 

Cynthia  Tobey  from  Rhinebeck,  N.Y.,  is  a  student  of  Seymour  Lipkin 
and  entered  Curtis  in  2004- 

Tien-Hsin  Wu  from  Taipei,  Taiwan,  is  a  student  of  Victor  Danchenko 
and  Ida  Kavafian  and  entered  Curtis  in  2003. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Tuesday,  April  4,  2006 

Graduation  Recital:  Ming-I  Tsai,  violin,  with  Jungeun  Kim,  piano 
Field  Concert  Hall,  8  p.m. 

J.S.  Bach  Partita  No.  1  in  B  minor,  BWV  1002 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  cakruiars  are  available  at  www. cur tis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


Ming'l  Tsai,  violin 


Brahms 
Mozart 
Ysaye 


Sonata  No.  2  in  A  major.  Op.  100 

Sonata  in  G  major,  K.  301 

Caprice  After  Saint-Saens'  Study  in  the  Form 


of  a  Waltz,  Op.  52,  No.  6 

Ming-I  Tsai,  violin 
Jungeun  Kim,  piano 


Forthcoming  Curtis  Performances 


The  Curtis  Opera  Theatre 

Albert  Herring 

By  Benjamin  Britten 

Friday  and  Saturday,  April  14  and  15  at  8  p.m. 

Prince  Music  Theater,  1412  Chestnut  Street 
Tickets:  $30 

Call  215-569-9700  or  visit  www.curtis.edu. 

David  Hayes,  conductor 
Chas  Rader-Shieber,  stage  director 
David  Zinn,  scenic  designer 
Richard  St.  Clair,  costume  designer 
Mark  Barton,  lighting  designer 

Fully  staged  production  with  the  Curtis  Chamber  Ensemble 
Sung  in  the  original  English  with  supertitles 

The  Curtis  Symphony  Orchestra 
Sunday,  April  23  at  8  p.m. 

Verizon  Hall  at  the  Kimmel  Center  for  the  Performing  Arts, 
Broad  and  Spruce  Streets 
Tickets:  $5  -  $30 

Call  215-893-1999  or  visit  www.curtis.edu. 

Christoph  Eschenbach,  conductor 
Gary  Graffman,  piano 

Ravel  Concerto  for  Piano  (Left  Hand)  and  Orchestra 

Bartok  Concerto  for  Orchestra 

Stravinsky        Fireb/rd  Suite  (1919) 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Sixty-Sixth  Student  Recital 

Tuesday,  April  4,  2006 
Field  Concert  Hall,  8  p.m. 
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Graduation  Recital:  Ming-1  Tsai,  violin, 
with  Jungeun  Kim,  piano 

Sonata  in  G  major,  K.  301  Wolfgang  Amadeus  Mozart 

Allegro  con  spirito  (1756-  1791) 

Allegro 

Ming-1  Tsai,  violin 
Jungeun  Kim,  piano 

Partita  No.  1  in  B  minor,  BWV  1002  Johann  Sebastian  Bach 

Allemanda  (1685-  1750) 

Courante 
Sarabande 
Tempo  di  borea 

Ming-I  Tsai,  violin 


Intermission 


Sonata  No.  2  in  A  major,  Op.  100 

Allegro  amabile 

Andante  tranquillo  —  Vivace 

Allegretto  grazioso  (quasi  andante) 


Johannes  Brahms 
(1833  -  1897) 


Caprice  After  Saint-Saens'  Study  in  the  Form 
of  a  Waltz,  Op.  52,  No.  6 


Ming- 1  Tsai,  violin 
Jungeun  Kim,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Ming-I  Tsai  from  Tainan,  Taiwan,  is  a  student  of  Ida  Kavafian  and 
Arnold  Steinhardt  and  entered  Curtis  in  2002. 

Jungeun  Kim,  staff  pianist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Wednesday,  April  5,  2006 

Graduation  Recital:  Yoon-Ji  Kang,  viola, 

with  Meng'Chieh  Liu,  piano  ('93) 

Field  Concert  Hall,  8  p.m. 


Bergsma  Fantastic  Variations  on  a  Theme  from  Tristan 

Enesco  Concertpiece 

Paganini  La  campanella 

Schumann  Adagio  and  Allegro,  Op.  70 

Vieuxtemps  Sonata  in  B-flat  major.  Op.  36 

Villa-Lobos  Aria  from  Bachianas  Brasileiras  No.  5, 

transcribed  by  William  Primrose 

Wagner  Trdume,  arranged  by  William  Primrose 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  hiew  calendars  are  available  every  other  Friday. 


Forthcoming  Curtis  Performances 

The  Curtis  Opera  Theatre 

Albert  Herring 

By  Benjamin  Britten 

Friday  and  Saturday,  April  14  and  15  at  8  p.m. 

Prince  Music  Theater,  1412  Chestnut  Street 
Tickets:  $30 

Call  215-569-9700  or  visit  www.curtis.edu. 

David  Hayes,  conductor 
Chas  Rader-Shieber,  stage  director 
David  Zinn,  scenic  designer 
Richard  St.  Clair,  costume  designer 
Mark  Barton,  lighting  designer 

Fully  staged  production  with  the  Curtis  Chamber  Ensemble 
Sung  in  the  original  English  with  supertitles 

The  Curtis  Symphony  Orchestra 
Sunday,  April  23  at  8  p.m. 

Verizon  Hall  at  the  Kimmel  Center  for  the  Performing  Arts, 
Broad  and  Spruce  Streets 
Tickets:  $5  -  $30 

Call  215-893-1999  or  visit  www.curtis.edu. 

Christoph  Eschenbach,  conductor 
Gary  Graffman,  piano 


Ravel  Concerto  for  Piano  (Left  Hand)  and  Orchestra 

Bartok  Concerto  for  Orchestra 

Stravinsky        Firebird  Suite  (1919) 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Sixty-Seventh  Student  Recital 

Wednesday,  April  5,  2006 
Field  Concert  Hall,  8  p.m. 
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Graduation  Recital:  Yoon-Ji  Kang,  viola, 
with  Meng-Chieh  Liu,  piano 


Adagio  and  Allegro,  Op.  70  Robert  Schumann 

(1810-  1856) 

Sonata  in  B-flat  major.  Op.  36  Henri  Vieuxtemps 

Maestoso  —  Allegro  (1820-  1881) 

BarcaroUa:  Andante  con  moto 
Finale  scherzando:  Allegretto 


Intermission 


Fantastic  Variations  on  a  Theme  from  Tristan  William  Bergsma 

Introduction  and  Theme:  Allegro  pesante  (b.  1921) 

Variation  1 :  Andante 
Variation  2:  Piu  mosso 
Variation  3:  Allegro 
Variation  4:  Andante  con  moto 
Variation  5:  Pesante  scherzando 
Variation  6:  Presto 
Coda:  Con  moto 


Concertpiece 


Georges  Enesco 
(1881  -  1955) 


Trdume  Richard  Wagner 

arranged  by  William  Primrose  (1813-  1883) 

La  campanella  Nicolo  Paganini 

(1782-  1840) 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

Yoon-Ji  Kang  from  Seoul  is  a  student  of  Roberto  Diaz  and  entered  Curtis 
in  2002. 


Meng-Chieh  Liu  ('93),  faculty,  resident  pianist 


Next  Student  Recital 


Friday,  April  7,  2006 
Field  Concert  Hall,  8  p.m. 


Brahms  Quintet  in  B  minor,  Op.  115 

Yao  Guang  Zhai,  clarinet 

Danbi  Um,  violin 

Ming-I  Tsai,  violin 

Alexander  Michael  Petersen,  viola 

Jeong  Hyoun  Lee,  cello 


Brahms  Concerto  in  A  minor.  Op.  102,  "Double  Concerto" 

Emily  Deans,  violin 
Bronwyn  Banerdt,  cello 
Hugh  Sung,  piano  ('90) 


Schumann        Quintet  in  E-flat  major.  Op.  44 

Ray  Chen,  violin 
Hyo  Rim  Han,  violin 
Woongjoon  Michael  Chang,  viola 
Jeong  Hyoun  Lee,  cello 
Chenyang  Xu,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  ivww. cur tis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


Forthcoming  Curtis  Performances 

The  Curtis  Opera  Theatre 

Albert  Herring 

By  Benjamin  Britten 

Friday  and  Saturday,  April  14  and  15  at  8  p.m. 

Prince  Music  Tlieater,  1412  Chestnut  Street 
Tickets:  $30 

Call  215-569-9700  or  visit  www.curtis.edu. 

David  Hayes,  conductor 
Chas  Rader-Shieber,  stage  director 
David  Zinn,  scenic  designer 
Richard  St.  Clair,  costume  designer 
Mark  Barton,  lighting  designer 

Fully  staged  production  with  the  Curtis  Chamber  Ensemble 
Sung  in  the  original  English  with  supertitles 

The  Curtis  Symphony  Orchestra 
Sunday,  April  23  at  8  p.m. 

Verizon  Hall  at  the  Kimmel  Center  for  the  Performing  Arts, 
Broad  and  Spruce  Streets 
Tickets:  $5  -  $30 

Call  215-893-1999  or  visit  www.curtis.edu. 

Christoph  Eschenbach,  conductor 
Gary  Graffman,  piano 


Ravel  Concerto  for  Piano  (Left  Hand)  and  Orchestra 

Bartok  Concerto  for  Orchestra 

Stravinsky        Firebird  Suite  (1919) 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
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Sixty-Eighth  Student  Recital 

Friday,  April  7,  2006 
Field  Concert  Hall,  8  p.m. 
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Concerto  in  A  minor,  Op.  102,  "Double  Concerto"  Johannes  Brahms 
Allegro  (1833-  1897) 

Andante 

Vivace  non  troppo 

Emily  Deans,  violin 
Bronwyn  Banerdt,  cello 
Hugh  Sung,  piano 

Quintet  in  B  minor,  Op.  115  Brahms 
Allegro 
Adagio 

Andantino  —  Presto  non  assai,  ma  con  sentimento 
Con  moto 

Yao  Guang  Zhai,  clarinet 
Danbi  Um,  violin 
Ming-I  Tsai,  violin 
Alexander  Michael  Petersen,  viola 
Jeong  Hyoun  Lee,  cello 


Intermission 


Quintet  in  E-flat  major,  Op.  44 

Allegro  brillante 

In  mode  d'una  marcia:  Un  poco  largamente 
Scherzo:  Molto  vivace 
Allegro,  ma  non  troppo 

Ray  Chen,  violin 
Hyo  Rim  Han,  violin 
Woongjoon  Michael  Chang,  viola 
Jeong  Hyoun  Lee,  cello 
Chenyang  Xu,  piano 

?•> 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaU. 
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Robert  Schumann 
(1810-  1856) 


The  Brahms  concerto  was  prepared  by  Pamela  Frank,  David  Soyer,  and 
Arnold  Steinhardt. 

The  Brahms  and  Schumann  quintets  were  prepared  by  Pamela  Frank. 

Bronwyn  Banerdt  from  Woodland  Hills,  Calif.,  is  a  student  of  David 
Soyer  and  entered  Curtis  in  2004. 

Woongjoon  Michael  Chang  from  Los  Angeles  is  a  student  of  Joseph 
de  Pasquale  and  Michael  Tree  and  entered  Curtis  in  2000. 

Ray  Chen  from  Brisbane,  Australia,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2005. 

Emily  Deans  from  Dallas  is  a  student  of  Pamela  Frank  and  Arnold 
Steinhardt  and  entered  Curtis  in  2003. 

Hyo  Rim  Han  from  Busan,  Korea,  is  a  student  of  Victor  Danchenko  and 
entered  Curtis  in  2004- 

Jeong  Hyoun  Lee  from  Seong  Nam,  Korea,  is  a  student  of  Peter  Wiley 
and  entered  Curtis  in  2002. 

Alexander  Michael  Petersen  from  Westford,  Mass.,  is  a  student  of  Joseph 
de  Pasquale  and  Roberto  Diaz  and  entered  Curtis  in  2005. 

Ming-I  Tsai  from  Tainan,  Taiwan,  is  a  student  of  Ida  Kavafian  and 
Arnold  Steinhardt  and  entered  Curtis  in  2002. 

Danbi  Um  from  Seoul  is  a  student  of  Jaime  Laredo  and  Joseph 
Silverstein  and  entered  Curtis  in  2000. 

Chenyang  Xu  from  Sichuan,  China,  is  a  student  of  Seymour  Lipkin  and 
entered  Curtis  in  2004. 

Yao  Guang  Zhai  from  TaiYuan,  Shan  Xi  Province,  China,  is  a  student  of 
Donald  Montanaro  and  entered  Curtis  in  2005. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 

Sunday,  April  9,  2006 

Graduation  Recital:  Alma  Maria  Liebrecht,  horn 

Field  Concert  Hall,  3  p.m. 

Brahms  Trio  in  E-flat  major,  Op.  40 

Alma  Maria  Liebrecht,  horn 
Lily  Francis,  violin 
Yuja  Wang,  piano 

Alma  Maria  Liebrecht  Aqui,  Ahora  in  12 

Tien-Hsin  Wu,  violin 
Alma  Maria  Liebrecht,  horn 

Mozart  Concerto  No.  3  in  E-flat  major,  K.  447 

Alma  Maria  Liebrecht,  horn 
The  Curtis  Chamber  Ensemble 
conducted  by  Teddy  Abrams 

Persichetti       Parable  VIII,  Op.  120 

Alma  Maria  Liebrecht,  horn 

Rota  Cartel  del  Monte:  Ballata  per  como  e  orchestra 

Alma  Maria  Liebrecht,  horn 
Andrew  Tyson,  piano 

F.  Strauss         Nocturno,  Op.  7 

Alma  Maria  Liebrecht,  horn 
Piper  Runnion-Bareford,  harp 

R.  Strauss         Till  Eulenspiegel  einmal  anders, 
arranged  by  Franz  Hasenohrl 

Johnny  Teyssier,  clarinet 
Johannes  Dickbauer,  violin 
Alma  Maria  Liebrecht,  horn 
Andrew  Miyake  Cuneo,  bassoon 
William  N.  Farrington,  double  bass 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  u/ww. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  caleryiars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
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Sixty-Ninth  Student  Recital 

Sunday,  April  9,  2006 
Field  Concert  Hall,  3  p.m. 


Graduation  Recital:  Alma  Maria  Liebrecht,  horn 

Concerto  No.  3  in  E-flat  major,  K.  447       Wolfgang  Amadeus  Mozart 
Allegro  (1756-  1791) 

Romance:  Larghetto 
Allegro 

Alma  Maria  Liebrecht,  hom 
The  Curtis  Chamber  Ensemble 
Teddy  Abrams,  conductor 

Far  able  VIII,  Op.  120  Vincent  Persichetti 

;  (1915  -  1987) 

Alma  Maria  Liebrecht,  hom 

Aqui,  Alwra  in  12  Alma  Maria  Liebrecht 

(b.  1984) 


Tien-Hsin  Wu,  violin 
Alma  Maria  Liebrecht,  hom 


'Noctumo,  Op.  7 


Franz  Strauss 
(1822-  1905) 


Alma  Maria  Liebrecht,  horn 
Piper  Runnion-Bareford,  harp 

Till  Eulenspiegel  einmal  anders  Richard  Strauss 

arranged  by  Franz  Hasenohrl  (1864  -  1949) 

Johnny  Teyssier,  clarinet 
Johannes  Dickbauer,  violin 
Alma  Maria  Liebrecht,  horn 
Andrew  Miyake  Cuneo,  bassoon 
William  N.  Farrington,  double  bass 

Intermission 

Castel  del  Monte:  Ballata  per  como  e  orchestra  Nino  Rota 

(1911  -  1979) 

Alma  Maria  Liebrecht,  horn 
Andrew  Tyson,  piano 

Trio  in  E-flat  major,  Op.  40 

Andante 
Scherzo:  Allegro 
Adagio  mesto 
Finale:  Allegro  con  brio 

Alma  Maria  Liebrecht,  horn 
Lily  Francis,  violin 
Yuja  Wang,  piano 

?•> 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Johannes  Brahms 
(1833-  1897) 


Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto-Wemer 
Mueller  and  entered  Curtis  in  2005. 

Andrew  Miyake  Cuneo  from  Elmhurst,  III.,  is  a  student  of  Bernard 
Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2002. 

Johannes  Dickbauer  from  Kremsmiinster,  Austria,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2002. 

William  N.  Partington  from  Dublin,  Ohio,  is  a  student  of  Edgar  Meyer 
and  Harold  Hall  Robinson  and  entered  Curtis  in  2001. 

Lily  Prancis  from  West  Hartford,  Conn.,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

Alma  Maria  Liebrecht  from  Burtonsville,  Md.,  is  a  student  of  Jerome 
Ashby  and  entered  Curtis  in  2002. 

Piper  Runnion-Bareford  from  Deerfield,  N.H.,  is  a  student  of  Judy 
Loman  and  entered  Curtis  in  2002. 

Johnny  Teyssier  from  Shoreview,  Minn.,  is  a  student  of  Donald 
Montanaro  and  entered  Curtis  in  2004. 

Andrew  Tyson  from  Durham,  N.C.,  is  a  student  of  Claude  Prank  and 
entered  Curtis  in  2005. 

Yuja  Wang  from  Beijing  is  a  student  of  Gary  Graffman  and  entered 
Curtis  in  2002. 

Tien-Hsin  Wu  from  Taipei,  Taiwan,  is  a  student  of  Victor  Danchenko 
and  Ida  Kavafian  and  entered  Curtis  in  2003. 

Vincent  Persichetti,  Conducting  '39 
Nino  Rota,  Composition  '32 

Note:  If  stuAents  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 


Sunday,  April  9,  2006 

Field  Concert  Hall,  8  p.m. 


J.S.  Bach  Short  Pieces  for  Brass, 

arranged  by  Mordechai  Rechtman 
Beethoven        Trio  in  C  major,  Op.  87,  arranged  by  Robert  King 

Stanford  L.  Tliompson,  trumpet 
Clark  Matthews,  horn 
Shachar  Israel,  trombone 


Beethoven        Quartet  No.  1 1  in  F  minor,  Op.  95 
("Quartetto  serioso") 

Alexandra  Osborne,  violin 
Shana  Douglas,  violin 
Philip  Kramp,  viola 
Michael  Haas,  cello 


Ewazen  Pastorale 

Stanford  L.  Thompson,  trumpet 
Shachar  Israel,  trombone 
Christopher  R.  Falzone,  piano 


Hindemith        Der  Schwanendreher 

Hyo  Bi  Sim,  viola 
Elena  Jivaeva,  piano 


Programs  are  subject  to  change.  CaR  the  Recital  Hotline,  215'893'5261 , 

for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list).  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Seventieth  Student  Recital 

Sunday,  April  9,  2006 
Field  Concert  Hall,  8  p.m. 


Short  Pieces  for  Brass 

arranged  by  Mordechai  Rechtman 

Bouree 

Menuett 

Musette 

Invention 

Fuge 


Johann  Sebastian  Bach 
(1685-  1750) 


Stanford  L.  Thompson,  trumpet 
Clark  Matthews,  horn 
Shachar  Israel,  trombone 

Pastorale  Eric  Ewazen 

(b.  1954) 


Stanford  L.  Thompson,  trumpet 

Shachar  Israel,  trombone 
Christopher  R.  Falzone,  piano 


Trio  in  C  major,  Op.  87  Ludwig  van  Beethoven 

arranged  by  Robert  King  (1770-  1827) 

Allegro 

Adagio  cantabile 

Menuetto:  Allegro  molto.  Scherzo 
Finale:  Presto 

Stanford  L.  Thompson,  trumpet 
Clark  Matthews,  hom 
Shachar  Israel,  trombone 

Intermission 

Der  Schwanendreher:  Konzert  nach  alten  Paul  Hindemith 

Volksliedem  (1895-  1963) 

Zwischen  Berg  und  tiefem  Tal 

Nun  laube,  Lindlein,  laube  —  Fugato:  Der  Gutzgauch 

auf  dem  Zaune  saB 
Variationen:  Seid  ihr  nicht  der  Schwanendreher 

Hyo  Bi  Sim,  viola 
Elena  Jivaeva,  piano 

Quartet  No.  1 1  in  F  minor,  Op.  95  Beethoven 
("Quartette  serioso") 

Allegro  con  brio 
Allegretto,  ma  non  troppo 
Allegro  assai  vivace,  ma  serioso 
Larghetto  espressivo  —  Allegretto  agitato 

Alexandra  Osborne,  violin 
Shana  Douglas,  violin 
Philip  Kramp,  viola 
Michael  Haas,  cello 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Beethoven  quartet  was  prepared  by  Steven  Tenenbom. 
The  brass  works  were  prepared  by  Jeffrey  Cumow. 

Shana  Douglas  from  West  Hartford,  Conn.,  is  a  student  of  Ida  Kavafian 
and  Arnold  Steinhardt  and  entered  Curtis  in  2001. 

Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Michael  Haas  from  Windsor,  Conn.,  is  a  student  of  David  Soyer  and 
Peter  Wiley  and  entered  Curtis  in  2001. 

Shachar  Israel  from  Nahariya,  Israel,  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2003. 

Philip  Kramp  from  Bloomington,  111.,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2005. 

Clark  Matthews  from  Wilkesboro,  N.C.,  is  a  student  of  Jerome  Ashby 
and  entered  Curtis  in  2004. 

Alexandra  Osborne  from  Sydney  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2001. 

Hyo  Bi  Sim  from  Seoul  is  a  student  of  Roberto  Diaz  and  entered  Curtis 
in  2005. 

Stanford  L.  Thompson  from  Decatur,  Ga.,  is  a  student  of  David  Bilger 
and  entered  Curtis  in  2005. 

Elena  J  ivaeva,  staff 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 


Monday,  April  10,  2006 

Field  Concert  Hall,  5:15  p.m. 

Dvorak  Quintet  in  E-flat  major,  Op.  97 

Sylvia  Kim,  violin 
Tien-Hsin  Wu,  violin 
Yoon-Ji  Kang,  viola 
Lily  Francis,  viola 
Hyun-Jung  Ban,  cello 

Mozart  Concerto  No.  2  in  D  major,  K.  21 1 

Tien-Hsin  Wu,  violin 
Kuok-man  Lio,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  u)wu). curcis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list).  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Seventy-First  Student  Recital 

Monday,  April  10,  2006 
Field  Concert  Hall,  5:15  p.m. 
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Concerto  No.  2  in  D  major,  K.  211  Wolfgang  Amadeus  Mozart 

Allegro  moderato  (1756-  1791) 

I  Andante 

Rondeau:  Allegro 

Tien-Hsin  Wu,  violin 
Kuok-man  Lio,  piano 

Quintet  in  E-flat  major,  Op.  97  Antonin  Dvorak 

Allegro  non  tanto  ( 1 84 1  -  1 904) 

Allegro  vivo 
Larghetto 

Finale:  Allegro  giusto 

Sylvia  Kim,  violin 
Tien-Hsin  Wu,  violin 
Yoon-Ji  Kang,  viola 
Lily  Francis,  viola 
Hyun-Jung  Ban,  cello 

This  afternoon's  program  uiill  be  performed  uiithout  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hail. 


The  Mozart  concerto  was  prepared  by  Victor  Danchenko  and  Ida 
Kavafian. 

The  Dvorak  quintet  was  prepared  by  Steven  Tenenbom. 

Hyun-Jung  Ban  from  Seoul  is  a  student  of  David  Soyer  and  Peter  Wiley 
and  entered  Curtis  in  2001. 

Lily  Francis  from  West  Hartford,  Conn.,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

Yoon-Ji  Kang  from  Seoul  is  a  student  of  Roberto  Diaz  and  entered  Curtis 
in  2002. 

Sylvia  Kim  from  Boca  Raton,  Fla.,  is  a  student  of  Pamela  Frank  and  Ida 
Kavafian  and  entered  Curtis  in  2005. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto- Werner  Mueller 
and  entered  Curtis  in  2005. 

Tien-Hsin  Wu  from  Taipei,  Taiwan,  is  a  student  of  Victor  Danchenko 
and  Ida  Kavafian  and  entered  Curtis  in  2003. 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Monday,  April  10,  2006 

Graduation  Recital:  Nicholas  Canellakis,  cello 
Field  Concert  Hall,  8  p.m. 


Barber 
Beethoven 
Debussy 
Foss 


Falk 


Tchaikovsky 


Sonata  in  C  minor,  Op.  6 

Sonata  No.  4  in  C  major,  Op.  102,  No.  1 

Sonata  in  D  minor 

Capriccio 

Nicholas  Canellakis,  cello 
Meng-Chieh  Liu,  piano  ('93) 

Ritual  Fire  Dance  from  El  Amor  Brujo, 
arranged  by  Nicholas  Canellakis 

Andante  cantabile  in  B  major  for  Cello  and 
String  Quintet,  Op.  posth. 

Nicholas  Canellakis,  cello 

Jose  Maria  Blumenschein,  violin 

Johannes  Dickbauer,  violin 

Lily  Francis,  viola 

Michael  Haas,  cello 

Alexander  Martin  Hanna,  double  bass 


Ligeti 


Sonata 

Nicholas  Canellakis,  cello 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  ujunv. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mading 
list) .  New  calendars  are  available  every  other  Friday. 


Forthcoming  Curtis  Performances 

The  Curtis  Opera  Theatre 

Albert  Herring 

By  Benjamin  Britten 

Friday  and  Saturday,  April  14  and  15  at  8  p.m. 

Prince  Music  Theater,  1412  Chestnut  Street 
Tickets:  $30 

Call  215-569-9700  or  visit  www.curtis.edu. 

David  Hayes,  conductor 
Chas  Rader-Shieber,  stage  director 
David  Zinn,  scenic  designer 
Richard  St.  Clair,  costume  designer 
Mark  Barton,  lighting  designer 

Fully  staged  production  with  the  Curtis  Chamber  Ensemble 
Sung  in  the  original  English  with  supertitles 

The  Curtis  Symphony  Orchestra 
Sunday,  April  23  at  8  p.m. 

Verizon  Hall  at  the  Kimmel  Center  for  the  Performing  Arts, 
Broad  and  Spruce  Streets 
Tickets:  $5  -  $30 

Call  215-893-1999  or  visit  www.curtis.edu. 

Christoph  Eschenbach,  conductor 
Gary  Graffman,  piano 


Stravinsky        Suite  from  The  Firebird  (1919) 

Ravel  Concerto  for  Piano  (Left  Hand)  and  Orchestra 

Bartok  Concerto  for  Orchestra 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Coricert  Series 

Seventy-Second  Student  Recital 

Monday,  April  10,  2006 
Field  Concert  Hall,  8  p.m. 
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Graduation  Recital:  Nicholas  Canellakis,  cello 

Sonata  No.  4  in  C  major,  Op.  102,  No.  1  Ludwig  van  Beethoven 

Andante  —  Allegro  vivace  (1770-  1827) 

Adagio  —  Allegro  vivace 


Sonata  in  C  minor.  Op.  6  Samuel  Barber 

Allegro  ma  non  troppo  (1910-  1981) 

Adagio  —  Presto  —  Adagio 
Allegro  appassionato 


Capriccio  Lukas  Foss 

(b.  1922) 

Nicholas  Canellakis,  cello 
Meng-Chieh  Liu,  piano 


Intermission 


11 


Sonata  in  D  minor  Claude  Debussy 

Prologue:  Lent  (1862-  1918) 

Serenade:  Moderement  anime  — 
Finale:  Anime 

Nicholas  Canellakis,  cello 
Meng-Chieh  Liu,  piano 

Sonata  Gyorgy  Ligeti 

Dialogo:  Adagio,  rubato,  cantabile  (b.  1923) 

Capriccio:  Presto  con  slancio 

Nicholas  Canellakis,  cello 

Andante  cantabile  in  B  major  for  Cello  and  Piotr  llyich  Tchaikovsky 
String  Quintet,  Op.  posth.  (1 840  -  1 893 ) 

Ritual  Fire  Dance  from  El  Amor  Brujo  Manuel  de  Falla 

arranged  by  Nicholas  Canellakis  (1876  -  1946) 

Nicholas  Canellakis,  cello 
Jose  Maria  Blumenschein,  violin 
Johannes  Dickbauer,  violin 
Lily  Francis,  viola 
Michael  Haas,  cello 
Alexander  Martin  Hanna,  double  bass 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Jose  Maria  Blumenschein  from  Freiburg,  Germany,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

Nicholas  Canellakis  from  New  York  City  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2001. 

Johannes  Dickbauer  from  Kremsmiinster,  Austria,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2002. 

Lily  Francis  from  West  Hartford,  Conn.,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

Michael  Haas  from  Windsor,  Conn.,  is  a  student  of  David  Soyer  and 
Peter  Wiley  and  entered  Curtis  in  2001. 

Alexander  Martin  Hanna  from  Bowling  Green,  Ohio,  is  a  student  of 
Edgar  Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Samuel  Barber,  Composition  '34 
Lukas  Foss,  Conducting  '40 

Meng-Chieh  Liu  ('93),  faculty,  resident  pianist 

Note:  Jf  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 


Tuesday,  April  11,  2006 
Field  Concert  Hall,  5:15  p.m. 

Mozart  Concerto  No.  4  in  D  major,  K.  218 

Quan  Ge,  violin 

The  Curtis  Chamber  Orchestra 

conducted  by  Yoonhak  Baek 

Schubert  Trio  No.  1  in  B-flat  major,  D.  898 

Dayna  Kristie  Anderson,  violin 
Bronwyn  Banerdt,  cello 
Pallavi  Mahidhara,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Seventy-Third  Student  Recital 

Tuesday,  April  11,  2006 
Field  Concert  Hall,  5:15  p.m. 

Concerto  No.  4  in  D  major,  K.  2 1 8  Wolfgang  Amadeus  Mozart 

Allegro  (1756-  1791) 

Andante  cantabile 

Rondeau:  Andante  grazioso  —  Allegro  ma  non  troppo 

Quan  Ge,  violin 

The  Curtis  Chamber  Ensemble 
Yoonhak  Baek,  conductor 

Trio  No.  1  in  B-flat  major,  D.  898 

Allegro  moderate 
Andante  un  poco  mosso 
Scherzo:  Allegro 
Rondo:  Allegro  vivace 

Dayna  Kristie  Anderson,  violin 
Bronwyn  Banerdt,  cello 
Pallavi  Mahidhara,  piano 

This  afternoon's  program  uiiil  be  performed  witkout  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Franz  Schubert 
(1797  -  1828) 


I 


The  Curtis  Chamber  Ensemble 


Violin 

Xi  Chen 
Hannah  Choi 
Xiao  Wang 
Quan  Yuan 


Double  Bass 

Eric  L.  Thompson  III 


Oboe 

EUzabeth  Koch 

Alexandra  Sophia  Lambertson 


Viola 


Woongjoon  Michael  Chang 
Min  Kyung  Sung 


Horn 

Yousef  Ismael  Assi 
Alma  Maria  Liebrecht 


Violoncello 

Hyun-Jung  Ban 
Yu-Wen  Wang 


The  Mozart  concerto  was  prepared  by  Ida  Kavafian  and  Jaime  Laredo. 
The  Schubert  trio  was  prepared  by  Ida  Kavafian. 

Dayna  Kristie  Anderson  from  Arlington  Heights,  III.,  is  a  student  of 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2005. 

Yoonhak  Baek  from  Seoul  is  a  student  of  Otto- Werner  Mueller  and 
entered  Curtis  in  2003. 

Bronwyn  Banerdt  from  Woodland  Hills,  Calif.,  is  a  student  of  David 
Soyer  and  entered  Curtis  in  2004. 

Quan  Ge  from  Anhui,  China,  is  a  student  of  Jaime  Laredo  and  Yumi 
Ninomiya  Scott  and  entered  Curtis  in  2002. 

Pallavi  Mahidhara  from  Bethesda,  Md.,  is  a  student  of  Ignat 
Solzhenitsyn  and  entered  Curtis  in  2005. 

Note;  If  students  study  with  more  than  one  facidty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Tuesday,  April  11,  2006 
Graduation  Recital:  Won-Hyee  Bae,  violin, 
with  Peter  Wittenberg,  piano  (guest) 
Field  Concert  Hall,  8  p.m. 


Brahms  Sonata  No.  3  in  D  minor,  Op.  108 

Chausson  Poeme,  Op.  25 

Goodyear  Dogged  by  Hell  Hounds  (world  premiere) 

Mozart  Sonata  in  E  minor,  K.  304 

Waxman  Carmen  Fantasy  ^ 

Ysaye  Sonata  in  G  major.  Op.  27,  No.  5 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  21 5-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


Forthcoming  Curtis  Performances 

The  Curtis  Opera  Theatre 

Albert  Herring 

By  Benjamin  Britten 

Friday  and  Saturday,  April  14  and  15  at  8  p.m. 

Prince  Music  Theater,  1412  Chestnut  Street 
Tickets:  $30 

Call  215-569-9700  or  visit  www.curtis.edu. 

David  Hayes,  conductor 
Chas  Rader-Shieber,  stage  director 
David  Zinn,  scenic  designer 
Richard  St.  Clair,  costume  designer 
Mark  Barton,  lighting  designer 

Fully  staged  production  with  the  Curtis  Chamber  Ensemble 
Sung  in  the  original  English  with  supertitles 

The  Curtis  Symphony  Orchestra 
Sunday,  April  23  at  8  p.m. 

Verizon  Hall  at  the  Kimmel  Center  for  the  Performing  Arts, 
Broad  and  Spruce  Streets 
Tickets:  $5  -  $30 

Call  215-893-1999  or  visit  www.curtis.edu. 

Christoph  Eschenbach,  conductor 
Gary  Graffman,  piano 


Stravinsky        Suite  from  The  Firebird  (1919) 

Ravel  Concerto  for  Piano  (Left  Hand)  and  Orchestra 

Bartok  Concerto  for  Orchestra 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
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Seventy-Fourth  Student  Recital 

Tuesday,  April  11,  2006 
Field  Concert  Hall,  8  p.m. 


2V 


Graduation  Recital:  Won-Hyee  Bae,  violin 
with  Peter  Wittenberg,  piano 


Sonata  in  E  minor,  K.  304 

Allegro 

Tempo  di  menuetto 

Sonata  No.  3  in  D  minor.  Op.  108 

Allegro 
Adagio 

Un  poco  presto  e  con  sentimento 
Presto  agitato 


Wolfgang  Amadeus  Mozart 
(1756-  1791) 


Johannes  Brahms 
(1833  -  1897) 


Intermission 


Dogged  hy  Hell  Hounds  (world  premiere) 


Stewart  Goodyear 
(b.  1978) 


Won-Hyee  Bae,  violin 
Peter  Wittenberg,  piano 


Sonata  in  G  major,  Op.  27,  No.  5 

L'aurore 
Danse  rustique 


Eugene  Ysaye 
(1858-  1931) 


Won-Hyee  Bae,  violin 

Poeme,  Op.  25 
Carmen  Fantasy 

Won-Hyee  Bae,  violin 
Peter  Wittenberg,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Ernest  Chausson 
(1855-  1899) 

Franz  Waxman 
(1906-  1967) 


Won-Hyee  Bae  from  Seoul  is  a  student  of  Aaron  Rosand  and  entered 
Curtis  in  2002. 


Stewart  Goodyear,  Piano  '98 
Peter  Wittenberg,  guest  artist 

Stewart  Goodyear's  Dogged  by  Hell  Hounds  was  commissioned  by 
Woon-Hyee  Bae  and  Peter  Wittenberg. 


Next  Student  Recital 


Wednesday,  April  12,  2006 

Graduation  Recital:  Dennis  Petrunin,  timpani  and  percussion 

Field  Concert  Hall,  8  p.m. 

Aldridge  Dance  of  Passion  from  My  Little  Island 

Dennis  Petrunin,  marimba 

J.S.  Bach  Allegro  risoluto  from  Concerto  No.  1  in  D  minor, 

BWV  1052,  arranged  by  Dennis  Petrunin 

Dennis  Petrunin,  marimba 
Lily  Francis,  violin 
Johannes  Dickbauer,  violin 
Philip  Kramp,  viola 
Brook  Speltz,  cello 

Alexander  Martin  Hanna,  double  bass 

Martinez  Invitacion 

Dennis  Petrunin,  timpani 
Gabe  Globus-Hoenich,  drum  set 

Sejoume  Concerto  for  Marimba  and  Strings 

Dennis  Petrunin,  marimba 
The  Curtis  Chamber  Ensemble 
conducted  by  Yoonhak  Baek 

Sejoume  Departure 

Patricia  Franceschy,  marimba 
Dennis  Petrunin,  marimba 


Zivkovic  Qenerally  Spoken  It's  loathing  but  Rhythm 

Dennis  Petrunin,  percussion 

Programs  are  subject  to  change.  Call  the  Recital  HotUne,  215'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (wite  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
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Seventy-Fifth  Student  Recital 

Wednesday,  April  12,  2006 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital:  Dennis  Petrunin,  timpani  and  percussion 

Invitacion  Alexander  Martinez 

(b.  1969) 

Dennis  Petrunin,  timpani 
Gabe  Globus-Hoenich,  drum  set 

Qenerally  Spoken  It's  ISJothing  but  Rhythm  Nebojsa  Zivkovic 

(b.  1962) 

Dennis  Petrunin,  percussion 

Dance  of  Passion  from  My  Little  Island      Robert  Livingston  Aldridge 

(b.  1954) 

Dennis  Petrunin,  marimba 

Departure  Emmanuel  Sejoume 

(b. 1961) 

Patricia  Franceschy,  marimba 
Dennis  Petrunin,  marimba 


Intermission 


Allegro  risoluto  from  Concerto  No.  1  Johann  Sebastian  Bach 

in  D  minor,  BWV  1052  (1685-  1750) 

arranged  by  Dennis  Petrunin 

Dennis  Petrunin,  marimba 

Lily  Francis,  violin 
Johannes  Dickbauer,  violin 
Philip  Kramp,  viola 
Brook  Speltz,  cello 
Alexander  Martin  Hanna,  double  bass 

Concerto  for  Marimba  and  Strings  Sejoume 
Tempo  souple  rhythmique 
Energique 

Dennis  Petrunin,  marimba 

The  Curtis  Chamber  Ensemble 
Yoonhak  Baek,  conductor 


2*> 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Curtis  Chamber  Ensemble 


Violin 

Hannah  Choi 
Lily  Francis 
Jaram  Kim 
Alexandra  Osborne 
Solenne  Paidassi 
Shanshan  Yao 


Viola 


Woongjoon  Michael  Chang 
Philip  Kramp 


Violoncello 

Jeong  Hyoun  Lee 
Brook  Speltz 


Double  Bass 

Alexander  Martin  Hanna 


Yoonhak  Baek  from  Seoul  is  a  student  of  Otto-Wemer  Mueller  and 
entered  Curtis  in  2003. 

Johannes  Dickbauer  from  Kremsmiinster,  Austria,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2002. 

Patricia  Franceschy  from  Veracruz,  Mexico,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 


Lily  Francis  from  West  Hartford,  Conn.,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

Gabe  Globus-Hoenich  from  Lincoln,  Mass.,  is  a  student  of  Don  Liuzzi, 
Rolando  Morales-Matos,  and  Scott  Robinson  and  entered  Curtis  in 


Alexander  Martin  Hanna  from  Bowling  Green,  Ohio,  is  a  student  of 
Edgar  Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2004- 

Philip  Kramp  from  Bloomington,  111.,  is  a  student  of  Roberto  Diaz  and 
Michael  Tree  and  entered  Curtis  in  2005. 

Dennis  Petrunin  from  Moscow,  is  a  student  of  Don  Liuzzi,  Rolando 
MoraleS'Matos,  and  Scott  Robinson  and  entered  Curtis  in  2002. 

Brook  Speltz  from  La  Canada,  Calif.,  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2005. 

Note;  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


2004- 


2004. 


Next  Student  Recital 


Friday,  April  14,  2006 
Field  Concert  Hall,  8  p.m. 

Beethoven        Sonata  No.  30  in  E  major,  Op.  109 
Chopin  Sonata  No.  3  in  B  minor.  Op.  58 

Shih'Wei  Huang,  piano 

Hindemith       Sonata  for  Trumpet  and  Piano 

Stanford  L.  Thompson,  trumpet 
Kuok-man  Lio,  piano 

Walton  Concerto  for  Violin  and  Orchestra 

Shanshan  Yao,  violin 
Hugh  Sung,  piano  ('90) 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (unite  to  tickets@curtis.edu  to  join  the  mailing 
list),  t^eu)  calendars  are  available  every  other  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
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Seventy'Sixth  Student  Recital 

Friday,  April  14,  2006 
Field  Concert  Hall,  8  p.m. 


2V 


Sonata  No.  30  in  E  major,  Op.  109  Ludwig  van  Beethoven 

Vivace,  ma  non  troppo  —  Adagio  —  Tempo  I  (1770-1827) 
Prestissimo 

Andante  molto  cantabile  ed  espressivo 

Sonata  No.  3  in  B  minor,  Op.  58  Frederic  Chopin 

Allegro  maestoso  (1810  -  1849) 

Scherzo:  Molto  vivace 
Largo 

Finale:  Presto  non  tan  to 

Shih-Wei  Huang,  piano 

Intermission 

Sonata  for  Trumpet  and  Piano  Paul  Hindemith 

Mit  Kraft  (1895-  1963) 

MaBig  bewegt 

Trauermusik:  Alle  Menschen  miiBen  sterben 


Stanford  L.  Thompson,  trumpet 
Kuok-man  Lio,  piano 


Concerto  for  Violin  and  Orchestra 
Andante  tranquillo 
Presto  capriccioso  alia  napolitana 
Vivace 

Shanshan  Yao,  violin 
Hugh  Sung,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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William  Walton 
(1902-  1983) 


The  Hindemith  sonata  was  prepared  by  David  Bilger. 


Shih-Wei  Huang  from  Tao-Yuan,  Taiwan,  is  a  student  of  Eleanor 
Sokoloff  and  entered  Curtis  in  2003. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto- Werner  Mueller 
and  entered  Curtis  in  2005. 

Stanford  L.  Thompson  from  Decatur,  Ga.,  is  a  student  of  David  Bilger 
and  entered  Curtis  in  2005. 

Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2003. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 


Next  Student  Recitals 


Monday,  April  17,  2006 

Woodwind  Class  of  Richard  Woodhams 

Field  Concert  Hall,  5:15  p.m. 

Performances  by  the  flute,  oboe,  clarinet,  and  bassoon  students 

Monday,  AprU  17,  2006 

Graduation  Recital:  Amy  Jiaqi  Yang,  piano 

Field  Concert  Hall,  8  p.m. 

J.S.  Bach  Franzosische  Ouvertiire  in  B  minor,  BWV  831 

"Schafe  konnen  sicher  weiden,"  from  Jagdkantate, 
BWV  208,  transcribed  by  Egon  Petri 

Berg  Piano  Sonata,  Op.  1 

Schumann        Arabesque,  Op.  18 

Fantasie  in  C  major,  Op.  17 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215'893'5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. cur tis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list).  New  calendars  are  available  every  Friday. 


The  Curtis  Opera  Theatre 
ALBERT  HERRING 

Friday,  April  14,  8  p.m. 
Saturday,  April  15,  8  p.m. 


THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


The  Curtis 
Symphony  Orchestra 

Sunday,  April  23,  8  p.m. 

Christoph  Eschenhach,  amdiictor 
Gary  Graftman,  piano 


2005/2006  Season 


Luxury  residences  with  fivcstar  amenities  in 
Philadelphia's  most  prestigious  neighborhood. 


30  S.  17TH  STREET,  SUITE  1610 
PHILADELPHIA,  PA  19103 
215-825-7710 

www.  1  Orittenhouse.com 
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The  Curtis  Opera  Theatre 

presents 

Albert  Herring 

Music  by  Benjamin  Britten 

Libretto  by  Eric  Crozier,  freely  adapted  from 
a  short  story  by  Guy  de  Maupassant 

David  Hayes,  conductor 
Chas  Rader-Shieber,  stage  director 

David  Zinn,  scenic  designer 
Richard  St.  Clair,  costume  designer 
Mark  Barton,  lighting  designer 
Martin  Dube,  recitative  piano 

Friday,  April  14,  2006,  at  8  p.m. 
Saturday,  April  15,  2006,  at  8  p.m. 
Prince  Music  Theater 

By  arrangement  with  Boosey  &  Hawkes,  Inc.,  publisher  and 
copyright  owner. 

Projected  titles  provided  by  arrangement  with  Bayshore  Opera 
Translations.  Transcription  by  Lindley  L.  Becker. 


Photographic  and  rfcorjing  equipmem  may  not  he  used  in  Prmce  Music  Theater. 


CAST 

(i'n  sjnt^an.t;  order) 
April  14   


April  15 


Lady  Billows,  an  elderly 
autocrat 

Florence  Pike,  her  housekeeper 

Miss  Wordsworth,  head 
teacher  at  the  church  school 

Mr.  Gedge,  the  vicar 

Mr.  Upfold,  the  mayor 

Superintendent  Budd 

Village  children : 
Emmie 

Cis 

Harry 

Sid,  a  butcher's  shophand 

Albert  Herring,  from  the 
greengrocer' s 

Nancy,  from  the  bakery 

Mrs.  Herring,  Albert's  mother 


Heidi  Melton 
Hanan  Tarabay 

Lishir  Inbar 
Nathan  Bachhuber 
Dominic  Armstrong 
Allen  Boxer 


Karen  Jesse 
Hanan  Tarabay 

Rinnat  Moriah 
Nathan  Bachhuber 
Joshua  Stewart 
DeAndre  Simmons 


Rachel  Meirson  (both  casts) 

Amanda  Grace  Rush  Ashbaker  (both  casts) 

Jack  Schmieg  (both  casts) 

Elliot  Madore  Elliot  Madore 

Brenden  Patrick  Gunnell  Brian  Zachary  Porter 
Elif  Ezgi  Kutlu  Claudia  Huckle 

Claudia  Huckle  Elif  Ezgi  Kutlu 


SETTING 

Loxford,  a  small  market  town  in  East  Suffolk,  England 
April  and  May  1900 

There  will  be  two  15 -minute  intermissions. 
Total  runriing  time:  3  hours 

SYNOPSIS 


Act  I 

Leading  figures  of  Loxford  gather  at  the 
home  of  the  demanding  Lady  Billows  to 
select  the  Queen  of  the  May.  They  are 
challenged  to  find  someone  who  "must 
make  virtue  attractive,  exciting,  desirable 
for  young  people"  in  a  town  perceived  to 
be  "in  a  state  of  complete  moral  chaos." 
One  by  one,  the  nominees  are  rejected. 
Considering  a  May  King  instead,  they 


choose  Albert  Herring,  who  works  in  his 
mother's  produce  shop. 

At  Mrs.  Herring's  shop,  Albert  sees 
the  playful  lives  of  the  village  children 
and  Sid,  who  flirts  with  Nancy.  He 
considers  his  mother's  stem  disapproval 
of  such  behavior.  After  other  customers 
shop,  Lady  Billows  arrives  to  inform 
Mrs.  Herring  and  Albert  ot  the  May 
King  award  —  "in  honour  of  your  pure. 


virtuous  life.  Reward  for  chastity! 
Official  recognititm  oi  your  modesty!"  — 
and  its  cash  prize.  Albert  doesn't  want 
to  accept  the  award,  yet  his  mother 
insists. 

Act  II 

On  May  Day,  final  preparations  are  made 
for  the  celebration.  Sid  spikes  Albert's 
lemonade  with  rum.  Following  a 
procession,  the  children  make  their 
presentations,  arid  Lady  Billows,  the 
Mayor,  Miss  Wordsworth,  and  the 
Superintendent  offer  praise  and  gifts  to 


Albert.  They  toast  the  new  May  King, 
who  gets  the  hiccups. 

That  evening,  Albert  returns  to  the 
shop  to  find  that  his  mother  is  out.  He 
watches  Sid  serenade  Nancy,  then  decides, 
with  the  help  of  a  coin  toss,  to  behave  less 
virtuously. 

Act  III 

The  next  morning,  townspeople  search  for 
the  missing  Albert  and,  supposing  he  is 
dead,  mourn  his  loss.  He  finally  appears 
and  recouiits  his  adventures,  blaming 
them  on  his  mother. 


PROGRAM  NOTES 


Albert  Herring,  a  greengrocer's  teenaged 
son,  is  an  outsider  —  placing  him  in  the 
great  company  of  Britten's  main  operatic 
characters,  among  them  the  stammeriiig 
seaman  Billy  Budd,  the  war-weary  Owen 
Wingrave,  and  the  accused  murderer  Peter 
Grimes. 

Meek  in  manner  and  limited  in 
intelligence,  Albert  is  stifled  by  both  his 
mother  and  the  narrow  townspeople  of 
Loxford  in  East  Sussex.  In  the  opera  Albert 
HeTning,  Benjamin  Britten  tells  the  story 
through  humor  rather  than  serious  drama. 
Furthermore,  it  ends  not  as  the  others  do, 
in  tragedy,  but  with  the  newly  liberated 
Albert  having  achieved  a  victory  of  sorts 
over  a  hypocritical  and  stuffy  society  at  the 
end  of  the  Victorian  age. 

Tliis  was  Britten's  second  chamber 
opera,  composed  the  year  after  The  Rape  of 
Lucretia  (which  the  Curtis  Opera  Theatre 
performed  in  spring  2004).  He  thought  of 
the  two  as  companion  pieces,  though  the 
bnitality  inflicted  on  Lucretia,  a  character 
from  Roman  antiquity,  seems  a  world 
apart  from  the  more  mundane  miseries  of 
sweet,  obtuse  Albert.  Still,  there  is  a 


powerful  common  theme:  innocence 
destroyed. 

Albert  Herring  was  composed  for  the 
newly  established  English  Opera  Group, 
which  held  its  first  performance  of  the 
work  at  Glyndeboume,  Sussex,  on  June 
20,  1947.  In  the  title  role  was  the  gifted 
tenor  Peter  Pears,  Britten's  companion  for 
four  decades  and  the  creator  of  many  of  his 
leading  roles.  Eric  Crozier,  a  frequent 
collaborator,  wrote  the  libretto  based  on 
Guy  de  Maupassant's  short  story  "Le 
Rosier  de  Madame  Husson"  ("Mrs. 
Husson's  Rosebush").  While  the  original 
tale  ends  cynically  with  the  main 
character,  a  clerk,  becoming  a  lifelong 
dnink,  the  Britten  opera  takes  a  different 
tack:  a  bout  of  drunkenness  leading  the 
young  greengrocer  toward  manhood. 
There  is  still  a  touch  of  melancholy,  at 
least  in  the  eyes  of  some  musicologists, 
who  see  Albert  Herring  as  a  homosexual 
who  will  go  on  to  the  same  closeted  life 
that  Britten  endured. 

In  his  early  30's  at  the  time  of 
composition,  Britten  proved  himself 
highly  skilled  in  the  form  of  satire  and  the 
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ability  to  craft  deft  characterizations 
through  his  music.  There  are  two  distinct 
groups  of  townspeople  in  the  opera.  One  is 
composed  of  the  social  leaders,  headed  hy 
the  self-apptiinted  guardian  of  public 
morals,  Lady  Billows.  Strutting  in  her 
footsteps  are  her  housekeeper,  the  mayor, 
the  vicar,  the  schoolmistress,  and  the 
police  superintendent.  Pitted  against  these 
self-righteous  figures  are  the  subservient 
lower  classes  of  whom  Albert  is  part:  his 
destructive  mother,  the  taunting  school 
children,  plus  an  earthy  couple  —  the 
butcher's  assistant,  Sid,  and  his  lover, 
Nancy,  from  the  bakery  —  who  are 
Albert's  friends. 

The  three-act  opera  is  scored  for  single 
strings  plus  harp,  single  woodwinds,  one 
horn,  percussion  (one  player  on  several 
instruments),  and  piano.  Britten's  music 
cleverly  employs  myriad  techniques, 
including  the  use  of  quotation,  most 
notably  when  he  invokes  a  famous 
Wagnerian  chord  from  the  love  scene  in 
Tristan  und  Isolde.  There  is  no  end  to  the 
melodies,  which  range  from  folk  tunes  to 
racy  orchestral  interludes,  dances,  a 
march,  a  hymnlike  paean,  a  whistled 
serenade,  and  a  street-game  song.  The 
musical  structure  is  angular,  the  timbres 


bright,  and  the  harmonies  often  acerbic; 
melodic  fragments  of  disparate  tonality  are 
introduced  throughout.  The  speed  and 
dexterity  of  the  recitative,  as  well  as  the 
opera  huffa  characters,  are  reminiscent  of 
Rossini  and  of  Britten's  countrymen 
Gilbert  and  Sullivan. 

Among  the  musical  highlights  in 
Albert  Herring,  one  passage  is  especially 
memorable.  At  the  end  ot  the  last  act,  the 
residents  of  Loxford,  sure  that  the  missing 
Albert  has  met  his  maker,  hold  a  wake  for 
him.  In  this  setting  Britten  introduces  a 
brilliant  nine-voice  threnody  (a  song  of 
lamentation  for  the  dead)  that  begins  as 
parody  but  ends  in  a  heartfelt  expression 
of  grief,  expressed  in  elaborate  polyphony. 
And  then  the  opera  reverts  to  form, 
with  a  mud-stained,  disheveled  Albert 
interrupting  his  own  wake  and  telling 
stories  that  might  or  might  not  be  true 
regarding  his  previous  night's  debauchery. 
Despite  all  the  skewering,  the  story  of 
Albert  Herring  is  told  with  an  underlying 
sympathy,  mostly  as  regards  the  lower 
class.  The  foibles  may  seem  dated,  but 
there  is  nothing  passe  about  the  human 
emotions  expressed,  in  particular  the  pain 
involved  in  the  effort  to  become  oneself. 

Copyright  ©  2006  Diarm  Burgwyn 
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David  Hayes,  conductor 
Tramed  as  a  violinist  and  violist,  Mr. 
Hayes  received  his  Bachelor  of  Music  in 
musicology  from  the  University  of 
Hartford  and  a  Diploma  in  conducting 
from  The  Curtis  Institute  of  Music,  where 
he  studied  with  Otto-Wemer  Mueller.  He 
also  studied  with  Charles  Baick  at  the 
Pierre  Monteux  School.  He  is  music 
director  of  the  Philadelphia  Singers,  a 
member  of  the  conducting  staff  of  the 


Philadelphia  Orchestra,  and  director  of 
orchestral  and  conducting  studies  at  the 
Mannes  College  of  Music.  Mr.  Hayes  has 
conducted  several  operas  in  Belgium  and 
the  Czech  Republic.  At  Curtis  he  has  led 
Adams's  Death  of  Klinghoffer ,  Britten's 
Rape  of  Lucretia,  Bizet/Brook's  La  Tragedie 
de  Carmen,  Weill's  Mahagonny  and  Happy 
End,  Handel's  Alciria,  Bellini's  /  Capukd  e  i 
Montecchi,  Rossini's  II  viaggio  a  Reims, 
Donizetti's  L'elisir  d'amore,  Puccini's 
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Gianni  Schicchi,  and  Stravinsky's  Les 
Noces.  Guest  conducting  engagements 
include  concerts  with  the  Chamber 
Orchestra  of  Philadelphia,  Los  Angeles 
Master  Chorale,  Louisiana  Philharmonic, 
and  a  debut  in  2003  with  the  Philadelphia 
Orchestra.  Mr.  Hayes  joined  the  faculty'  of 
The  Curtis  Institute  of  Music  in  1990. 

Chas  Rader'Shieber,  stage  director 
Chas  Rader-Shieber  has  directed  several 
Curtis  Opera  Tlieatre  productions, 
including  Alci^^a,  Miss ]ulie,  The  Consul, 
and  the  American  premiere  of  Peter 
Brook's  Impressions  de  PeUeas.  He  began 
2006  with  a  new  production  of  Handel's 
Semele  for  the  Arizona  Opera  and  a  revival 
of  his  successful  Santa  Fe  production  of  La 
Ckmenza  di  Tito  for  Opera  de  Montreal.  In 
recent  seasons  he  has  staged  Handel's 
Flavio  for  New  York  City  Opera  (a 
production  to  be  revived  in  2007),  Don 
Giomnni  for  Santa  Fe  Opera,  Orlando  for 
Glimmerglass  Opera  and  New  York  Cit>- 
Opera,  GiuUo  Cesare  for  the  Pittsburgh 
Opera,  and  The  Cunning  Little  Vixen  for 
Lyric  Opera  of  Chicago.  He  has  also 
directed  Mozart's  Idomeneo,  Die  Entfiihrung 
aus  dem  Serail,  Die  Zauberfloie,  Le  nozze  di 
Figaro,  and  Cosifan  tutte,  and  Handel's 
Ariodante,  Imeneo,  Xerxes,  and  Partenope, 
as  well  as  works  of  Cavalli,  Purcell,  Gluck, 
and  Rossini.  Mr.  Rader-Shieber's  work  has 
been  seen  with  the  opera  companies  of 
Vancouver,  Minnesota,  Santa  Fe,  Spoleto 
USA,  and  Philadelphia,  among  others. 
Forthcoming  are  new  productions  of  La 
Donna  del  Lago  for  the  Minnesota  Opera 
and  New  York  City  Opera,  and  I  Puritani 
for  Opera  Theatre  of  Saint  Louis,  as  well  as 
a  revival  of  Orlando  for  the  Atlanta  Opera. 

David  Zinn,  scenic  designer 
David  Zinn  has  designed  sets  and 


costumes  for  Curtis  Opera  Theatre's 
Alcina,  Miss  Julie,  The  Consid,  and 
L'iru:ororu3:riont'  di  Poppea;  Lyric  Opera  of 
Chicago's  Cunning  Little  Vixen;  New  York 
City  Opera's  Orlando  (co-produced  with 
Glimmerglass  Opera)  and  Piano;  Spoleto 
Festival  USA's  Tamerlano;  and  Santa  Fe 
Opera's  Don  Gioi'anni  and  La  clemen^a  di 
Tito,  all  directed  by  Chas  Rader-Shieber. 
He  has  also  designed  costumes  and/or  sets 
for  the  Prince  Music  Theater,  Center 
Stage  (Baltimore),  McCarter  Theater, 
American  Repertory  Theatre,  Long  Wharf 
Theatre,  Yale  Repertory  Theatre,  Seattle 
Repertory'  Theatre,  Children's  Theater 
Company,  Oregon  Shakespeare  Festival, 
and  many  others.  He  received  an  Obie 
Award  in  1998  and  last  year  received  the 
Irene  Sharaff  Young  Master  Award  for  his 
costume  designs. 

Richard  St.  Clair,  costume  designer 
For  the  Curtis  Opera  Theatre,  Richard  St. 
Clair  has  designed  costumes  for  Postcard 
from  Morocco,  Xerxes,  II  barbiere  di  Siinglia, 
The  Tender  Land,  and  L'Ormiruio.  He  has 
been  the  costume  director  for  the  Opera 
Company  of  Philadelphia  for  20  years  and 
most  recently  designed  Un  ballo  in 
vnaschera  and  Le  nozze  di  Figaro.  He  is  a 
recent  winner  of  the  Barrx'mc^re  Award  for 
A  Year  with  Frog  and  Toad  at  the  Arden 
Theatre  and  is  preparing  Arden's 
production  of  A  Funny  Thing  Happened  on 
the  Way  to  the  Forum.  Mr.  St.  Clair  is  a 
member  of  United  Scenic  Artists 
Local  829. 

Mark  Barton,  lighting  designer 
Mark  Barton  designed  lighting  for  the 
Curtis  Opera  Theatre's  Magic  Flute  earlier 
this  season.  Recent  New  York  credits 
include:  Five  Course  Love,  Thorn  Pain 
(based  on  rwthing) ,  One  Hundred  Aspects  of 
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the  Moon,  Gatz  (soon  to  travel  to  the 
Holland  Festival  and  Bnissels),  and 
Conquest  of  the  Universe,  or  When  Queens 
Collide.  Recent  regional  credits  include: 
Bug  and  Vi.sitmg  Mr.  Green  (Syracuse 
Stage),  Intinuite  Apparel  (Southern  Rep), 
and  Private  Lives  (Virginia  Stage  Company). 
He  has  also  worked  as  the  resident  lighting 
assistant  at  Glimmerglass  Opera  tor  the 
last  two  years.  He  is  a  member  of  Target 
Margin  and  Salt  Theater. 

Martin  Dube,  piano 
A  native  of  Montmagny,  Quebec,  Martin 
Dube  studied  piano  at  Laval  University 
before  pursuing  his  master's  in  chamber 
music  at  McGill  University.  He  studied 
accompanying  under  Warren  Jones  at  the 
Manhattan  School  of  Music.  He  was  the 
accompanist  for  the  master  classes  by  such 
renowned  voice  teachers  and  opera  singers 
as  EUy  Ameling,  Sherill  Milnes,  Marilyn 
Home,  Leontyne  Price,  and  Marlena 
Kleinman  Malas,  among  others.  Mr.  Dube 
was  an  associate  coach  at  the  Juilliard 
School  of  Music  and  a  vocal  coach  at 
Montreal  and  McGill  universities.  Since 
1997,  he  has  been  a  coach  at  the 
Chautauqua  Institution,  and  he  is  a 
regular  visiting  coach  at  the  Atelier 
lyrique  of  the  Montreal  Opera.  Mr.  Dube 
is  also  the  co-director  of  the  Chamber 
Music  Society  of  Quebec  City  and  an 
official  accompanist  for  the  Montreal 
International  Voice  Competition.  In 
addition  to  being  an  opera  and  voice 
coach  at  The  Curtis  Institute  of  Music,  he 
is  a  rehearsal  pianist  at  the  Opera 
Company  of  Philadelphia. 

Amanda  Grace  Rush  Ashbaker  (Cis) 
Amanda  Grace  Rush  Ashbaker  is  a  fifth- 
grade  student  at  Springside  School. 
Credits  include:  supernumerary  in 


Werther,  1  Capuleti  e  i  Montecchi,  Macbeth, 
Smanrmh,  and  Die  Fledennaus  for  Opera 
Company  ot  Philadelphia.  Amanda  has 
played  piano  since  she  was  three-and-a- 
half  years  old  and  began  studies  on  the 
tlute  when  she  turned  ten.  She  participates 
in  the  Select  Middle  School  Choir  at 
Springside,  an  auditioned  vocal  ensemble, 
and  is  on  the  Performing  Arts  Board. 

Dominic  Armstrong  (Mr.  Upfold  — 
April  14)  is  a  tenor  from  Kirksville,  Mo., 
studying  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits  include: 
Le  Rossignol  (Le  Pecheur),  Ariadne  auf 
Naxos  (Brighella),  and  The  Magic  Flute 
(Tamino)  tor  the  Curtis  Opera  Theatre 
and  roles  tor  the  Chautauqua  Institution 
and  Juilliard  Opera. 

Nathan  Bachhuber  (Mr.  Gedge)  is  a 
baritone  from  Appleton,  Wis.,  studying 
in  the  voice  program  with  Marlena 
Kleinman  Malas.  Credits  include:  Trouble 
in  Tahiti  (Sam),  Dido  and  Aeneas  (Second 
Sailor),  The  Magic  Flute  (Papageno), 
Alcirm.  (Melisso),  After  Mimi  (Ensemble), 
and  Cosifan  tutte  (Chorus)  for  the  Curtis 
Opera  Theatre;  roles  for  the  Chautauqua 
Institution  and  Tanglewood  Institute;  and 
concerts  and  recitals  at  the  Chautauqua 
Institution  and  Manhattan  School 
of  Music. 

Allen  Boxer  (Superintendent  Budd  — 
April  14)  is  a  bass  from  Cincinnati, 
studying  in  the  voice  program  with 
Marlena  Kleinman  Malas.  Credits  include: 
Le  Rossignol  (Le  Bonze)  and  The  Magic 
Flute  (Second  Man  in  Armor  and 
Sarastro)  for  the  Curtis  Opera  Theatre 
and  roles  for  the  Festival  Lyrique-en-mer, 
Northern  Kentucky  University,  and  Bel 
Canto  Northwest. 
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Brenden  Patrick  Gunnell  (Albert  Herring 
—  April  14)  is  a  tenor  from  Hnslett,  Mich., 
studying  in  the  \'oice  program  with  Joan 
Patenaude-Yamell.  Credits  include:  Le 
Ros.siqnof  (Courtisan),  The  Magic  Flute 
(Tamino),  A/cina  (Oronte),  The  Death  of 
Klin^ffer  (Omar),  After  Mimi  (Ensemble), 
The  Rape  ofLiicretia  (The  Male  Choms), 
La  Boheme  (Parpignol),  Separate  Tables 
(Ensemble),  Miss  Julie  (Christopher), 
Gianni  Schicchi  (Gherardo),  Les  Noces 
(Choais),  L'Heure  espagnole 
(Torquemada),  and  Les  Mamelles  de 
Tiresias  (Journalist,  Chorus)  for  the  Curtis 
Opera  Theatre;  roles  for  De  Nederlandse 
Opera  and  Lansing  Lyric  Opera;  and 
concert  performances  with  the  Brabant 
Symphony  Orchestra  in  the  Netherlands 
and  recitals  in  the  Concertgebouw. 

Claudia  Huckle  (Mrs.  Herring  —  April 
14;  Nancy  —  April  15)  is  a  mezzo-soprano 
trom  Devon,  England,  studying  in  the 
opera  program  with  Heidi  Skok,  adjunct 
faculty.  Credits  include:  Le  Rossignol 
(Courtisan),  Ariadne  aufNaxos  (Dr^^ade), 
and  The  Magic  Flute  (Tliird  Lady)  for  the 
Curtis  Opera  Theatre;  roles  for  Boston 
Lyric  Opera  and  New  England 
Conservatory;  and  alto  soloist  in  Bach's 
St.  Matthew  Passion  with  Sir  John  Eliot 
Gardiner.  Awards  include:  2004 
Metropolitan  Opera  National  Council 
Auditions  (grand  finals)  and  2005  Sybil 
Tutton  Award. 

Lishir  Inbar  (Miss  Wordsworth  —  April 
14)  is  a  soprano  from  Pardesia,  Israel, 
studying  in  the  voice  program  with  Joan 
Patenaude-Yamell.  Credits  include:  Le 
Rossignol  (La  Cuisiniere),  Dido  and  Aeneas 
(Second  Woman),  The  Magic  Flute 
(Queen  of  the  Night),  Alcina  (title  role). 
The  Death  of  Klinghoffer  (British  Dancing 


Girl),  After  Mimi  (Ensemble),  Cos? /an 
tutte  (Chorus),  The  Rape  ofLiurretia 
(Lucia),  La  Buhenie  (Musetta),  Separate 
Tables  (Ensemble),  Miss  Julie  (Young 
Girl),  Les  Noces  (Chorus),  and  The  Consul 
(Foreign  Woman)  tor  the  Curtis  Opera 
Tlieatre;  roles  for  the  Rossini  Festival; 
soloist  with  Israeli  Raanana  Symphonette 
Orchestra  and  the  Moran  Ensemble, 
including  a  recording  of  Pergolesi's  St£ihat 
Mater  for  Kol  Israel,  Israel's  radio  channel. 
Awards  include:  2005  Palm  Beach  Opera 
Competition  (junior  division). 

Karen  Jesse  (Lady  Billows  —  April  15)  is 
a  soprano  trom  Prairie  View,  111.,  studying 
in  the  opera  prcigram  with  Marlena 
Kleinman  Malas.  Credits  include:  Trouble 
in  Tahiti  (Dinah),  Dido  and  Aeneas 
(Second  Witch),  Ariadne  aufNaxos 
(Echo),  and  The  Ma^c  Flute  (First  Lady) 
tor  the  Curtis  Opera  Theatre  and  roles  for 
the  Oberlin  Opera  Theater,  Cleveland 
Orchestra,  and  Chautauqua  Institutic^n. 

Elif  Ezgi  Kutlu  (Nancy  —  April  14;  Mrs. 
Herring  —  April  15)  is  a  mezzo-soprano 
from  Ankara,  Turkey,  studying  in  the 
opera  program  with  C^Tithia  Hoffman, 
adjunct  faculty.  Credits  include:  Le 
Rossignol  (La  Mort),  Ariadne  aufNaxos 
(Composer),  The  Ma^c  Flute  (Third 
Lady),  Alcina  (Bradamante),  The  Death  of 
Klinghoffer  (Swiss  Grandmother),  After 
Mimi  (Ensemble),  and  Cosifan  tutte 
(Dorahella)  tor  the  Curtis  Opera  Theatre; 
roles  for  Juilliard  Opera  and  the  Opera 
TTieatre  of  Saint  Louis;  and  performances 
tor  the  Music  Festival  of  the  Hamptons 
and  charity  concerts  for  several 
foundations  in  Turkey  and  in  Germany. 

Elliot  Madore  (Sid)  is  a  baritone  from 
Toronto,  studying  in  the  voice  program 
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with  Marlena  Kleinman  Malas.  Credits 
include:  Trouble  in  Tahiti  (Jazz  Trio), 
Dido  and  Aeneas  (Aeneas),  and  The 
Ma^c  Fhue  (The  Speaker)  for  the  Curtis 
Opera  Theatre  and  The  Rake's  Progress 
(Keeper  of  the  Madhouse)  ior 
Chautauqua  histitution. 

Rachel  Meirson  (Emmie)  is  a  fifth-grade 
student  at  the  Girard  Academic  Music 
Program.  Curtis  Opera  Tlieatre  credits: 
Dido  and  Aeneas  (Squire/Mercury),  Trouble 
in  Tahiti  (Juiiior),  The  Magic  Flute  (Genie), 
Miss  Julie  (Little  Girl),  and  Gianni  Schicchi 
(Gherardino). 

Heidi  Melton  (Lady  Billows  —  April  14) 
is  a  soprano  from  Spokane,  Wash., 
studying  in  the  opera  program  with  Joan 
Patenaude-Yamell.  Credits  include:  he 
Rossigiiol  (Courtisan),  Dido  and  Aeneas 
(First  Witch/Spirit),  Ariadne  aufNaxos 
(Prima  Donna  and  Ariadne),  The  Magic 
Flute  (First  Lady),  Akina  (title  role),  and 
Cosifan  tutte  (Fiordiligi)  for  the  Curtis 
Opera  Theatre;  roles  for  the  Eastman 
Opera  Theatre;  and  concert  performances 
with  the  Eastman  Philharmonic  and  the 
Spokane  Symphony. 

Rinnat  Moriah  (Miss  Wordsworth  — 
April  15)  is  a  soprano  from  Holon,  Israel, 
studying  in  the  voice  program  with 
Patricia  McCaffrey,  adjunct  faculty. 
Credits  include:  Le  Rossignol  (title  role), 
Ancuine  aufNaxos  (Zerhinetta),  The 
Magic  Flute  (Queen  of  the  Night),  After 
Mimi  (Ensemble),  and  Co.si/an  tutte 
(Chorus,  Despina  cover)  for  the  Curtis 
Opera  Theatre;  and  roles  for  the  Abu 
Gcrsh  Vocal  Music  Festival,  Israel  Vocal 
Arts  Institution,  and  Odd-Opera  opera 
company  in  Israel. 


Brian  Zachary  Porter  (Albert  1  lerring  — 
April  15)  is  a  tenor  from  Detroit,  studying 
in  the  voice  program  with  Jcxm 
Patenaude-Yamell.  Oedits  include:  Le 
Rossignol  (Envoye  japonais),  Ariadne  auf 
Naxos  (Scaramuccio),  The  Magic  Flute 
(Monostatos  and  First  Man  in  Armor), 
Alcina  (Oronte),  Cosifan  tutte  (Ferrando), 
The  Rape  of  Lucretia  (The  Male  Chorus), 
Separate  Tables  (Ensemble),  and  Miss  fulie 
(Young  Boy)  tor  the  Curtis  Opera  Theatre 
and  roles  for  Juilliard  Opera  Workshop, 
Aspen  Opera  Theater  Center,  and 
Chautautjua  Institution. 

Jack  Schmieg  (Harry)  Jack  Schmieg  is  a 
sixth  grader  at  Chestnut  Hill  Academy, 
where  he  sings  with  the  CHA  Boy  choir. 
He  has  been  a  member  of  the  Keystone 
State  Boy  choir  since  2003,  performing 
with  the  Philadelphia  Orchestra  and  on 
tours  worldwide.  Tours  include:  Alaska, 
Calgary,  Las  Vegas,  Phoenix,  and  Japan, 
including  concerts  and  homestays  in 
Hiroshima  and  Nagasaki  to  commemorate 
the  60th  anniversary  of  peace  between 
Japan  and  the  United  States. 

DeAndre  Simmons  (Superintendent 
Budd  —  April  15)  is  a  bass-baritone  from 
San  Diego,  studying  in  the  opera 
department  with  Joan  Patenaude-Yamell. 
Credits  include:  Le  Rossignol  (The 
Chamberlain),  Ariadne  aufNaxos 
(Truffaldin),  and  The  Magic  Flute  (Sarastro 
and  Second  Man  in  Armor)  for  the  Curtis 
Opera  Tlieatre;  roles  for  the  Opera 
Company  of  Philadelphia,  among  others; 
and  numerous  concert  performances. 

Joshua  Stewart  (Mr.  Upfold  —  April  15) 
is  a  tenor  from  New  Orleans,  studying  in 
the  voice  program  with  Joan  Patenaude- 
Yamell.  Credits  include:  Trouble  in  Tahiti 
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(Ja::  Trio),  Dido  ami  Aeneas  (First  Sailor), 
and  The  Ma^c  Flute  (First  Man  in  Armor 
and  Monostatos)  tor  the  Curtis  Opera 
Theatre  and  a  role  tor  Intermezzo,  Young 
Artist  De\-elopment  Program. 

Hanan  Tarabay  (FK>rence  Pike)  is  a 
mezzo-soprano  trom  Pensacola,  Fla., 
studying  in  the  opera  program  with 
Marlena  Kleinman  Malas.  Credits  include: 
Alcim  (Bradamante),  The  Death  of 
Klinghoffer  (Austrian  Woman),  Cosifan 
tutte  (Dorahella),  The  Rape  ofLucretia 
(Lucretia  and  Bianca),  Separate  Tables 
(Ensemble),  Miss  Julie  (Chorus),  Les  Noces 
(Chorus),  The  Consul  (Vera  Boronel),  The 
Rake's  Progress  (Mother  Goose),  L'Enfant 
et  les  sortileges  (La  chatte),  L' incororiazione 
di  Poppea  (La  fortuna),  and  he  nozze  di 
Figaro  (Barbarina)  tor  the  Curtis  Opera 
Theatre;  roles  for  Interlochen  Arts 
Acaelemy  and  the  opera  companies  of 
Pensacola  and  Coral  Gables;  and  concert 
performances  at  the  Spoleto  Festival,  Italy, 
and  Pensacola  Symphony  Orchestra. 

Mikael  Eliasen,  head  of  vocal  studies 
Mikael  Eliasen,  a  Danish-bom  coach  and 
accompanist,  received  his  early  training  in 
Copenhagen,  Montreal,  and  Vienna.  He 
has  coUabcirated  with  numerous  singers  in 
recital  worldwide,  including  Robert 
Merrill,  Tom  Krause,  Theodor  Uppman, 
John  Shirley-Quirk,  EUy  Ameling,  Edith 
Mathis,  Florence  Quivar,  Mira  Zakai, 
Sarah  Walker,  and  Joan  Patenaude.  He 
has  recorded  tor  CBC,  Hilversum  Radio, 
Polish  State  Radio,  Kol  Israel,  Irish  Radio 
and  Television,  London  Records,  MHS, 
and  Supraphon.  Mr.  Eliasen  has  given 
master  classes  at  the  Shanghai 
Conservatory,  Tchaikovsky  Conservatory 
(Moscow),  Jerusalem  Music  Center, 
National  Opera  ot  Prague,  and  the  young 


artists'  program  at  the  Metropolitati  Opera 
(New  York  City).  He  is  closely  affiliated 
with  the  Royal  Opera  Academy 
(Copenhagen),  Netherlands  Opera  Studio 
(Amsterdam),  and  Pittsburgh  Opera 
Studio.  For  the  past  16  summers,  he  has 
taught  at  Chautauqua's  Voice  Program, 
and  he  also  teaches  in  Italy  arid  for  the 
Santa  Fe  Opera's  young  artist  program. 
Mr.  Eliasen  was  music  director  of  the  San 
Francisco  Opera  Center  from  1994  to 
1996  and  artistic  director  of  the  European 
Center  for  Opera  and  Vocal  Art  in 
Belgium  from  1984  to  1994-  He  joined  the 
Curtis  faculty  in  1986  and  became  the 
head  of  the  department  in  1988. 

Ralph  Batman,  administrator  and 
production  manager,  vocal  studies 
department 

Ralph  Batman  joined  The  Curtis  Institute 
of  Music  in  1 988,  after  serving  as  stage 
manager  and  production  manager  for  the 
Opera  Company  of  Philadelphia,  spending 
five  years  as  production  stage  manager 
with  the  Philadelphia  Drama  Guild,  and 
working  as  stage  manager  and  company 
manager  for  the  Pennsylvania  Ballet.  He 
began  his  career  as  stage  manager  and 
designer,  and  eventually  producer,  for  a 
chain  of  Equity  dinner  theaters  in  the 
Midwest.  Mr.  Batman's  design  work  { 
includes  set  and  costume  designs  for  Beef 
'n'  Boards  Dinner  Theatres,  St.  Joseph's 
University,  La  Salle  Music  Theatre,  and 
the  Curtis  Opera  Theatre.  Direction 
credits  include  productions  of  The  Diary  of 
Anne  Frank  and  Mary,  Mary,  as  well  as  the 
world  premiere  of  Jonathan  Holland's 
opera  based  on  Christopher  Durang's  play 
Naomi  in  the  Living  Room  and 
Tchaikovsky's  lolanta  and  Eugene  One^n 
for  the  Curtis  Opera  Theatre. 
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Production 

Assistant  Conductor       \\)t)nhak  Back 

Musical  Preparation       Martin  Duhc,  Lisa  Keller, 

David  Moody,  Susan  Nowicki, 
Donald  St.  Pierre 

Rehearsal  Pianists  Martin  Duhe,  Lisa  Keller 

Supertitle  Operator  Danielle  Orlando 

English  Diction  Coach  David  Moody 

Resident  Wardrobe  Supervisor  Tricia  Wenglar 

Hair  and  Makeup  Jon  Carter 

Master  Electrician  Derek  Hatchkowski 

Scenery  Construction  Sysko  Scenic  Studios 

Special  Thanks 

Jim  Griffith,  production  manager,  Prince  Music  Theater, 
and  the  entire  production  staff  of  the  Prince  Music  Theater 


A  Chat  with  Chas  Rader-Shieber 

Most  Curtis  Opera  Theatre  productions  are  double  cast.  One  group  of 
students  will  perform  one  night,  and  the  next  night's  cast  will  be  mostly 
another  set  of  students,  although  some  will  appear  in  different  roles  and 
a  few  in  the  same  roles.  The  process  allows  as  many  students  as  possible  to  gain 
experience  in  performing  a  particular  work. 

Double  casting  does  not  mean  double  rehearsal  time,  though.  At  the  design 
meeting  and  read-through  that  began  the  rehearsal  process  for  Albert  Herring, 
director  Chas  Rader-Shieber  explained  to  the  cast  how  they  would  give  the  show 
a  double  life.  They  would  start  by  working  on  their  feet,  bringing  life  to  the 
characters  through  movement,  song,  and  text.  Both  casts  would  attend  the  same 
rehearsal,  taking  turns  (and  taking  notes)  as  they  worked  their  way  through  the 
opera.  Full  run-throughs  would  happen  a  few  weeks  later,  close  to  the 
performance  dates. 

Within  a  framework  that  allows  for  a  single  lighting  design,  the  casts  would 
develop  their  own  variations  on  staging.  "1  encourage  you  to  find  a  way  that  will 
help  you  become  your  own  person,  tell  the  story  your  way,"  Mr.  Rader-Shieber 
said.  "Bring  something  to  the  process,  bring  a  point  of  view.  It  will  serve  you  well 
in  the  long  run,  far  beyond  Curtis." 

—  L^ura  C .  Kelley 
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ORCHESTRAL  CONCERTS 

Orchestral  concerts  are  supported  hy 
the]ack  Wolgm  Curtis  Oichestral  Concerts  Endowment  Fund. 


Sunday,  April  23,  2006,  at  8  p.m. 
Verizon  Hall  at  the  Kimmel  Center 

Christoph  Eschenbach,  conductor 
Gary  Graffman,  piano 


STRAVINSKY 
Suite  From  L'Oiseau  de  feu  (The  Firebird)  (1919  version) 

Introduction 
L'Oiseau  de  feu  et  sa  danse 
Ronde  des  princesses 
Danse  infernale  du  roi  Kastchei 
Berceuse 
Finale 

RAVEL 

Concerto  for  Piano  (Left  Hand)  and  Orchestra 


Intermission 


BARTOK 
Concerto  for  Orchestra 

Introduzione 
Giuoco  delle  copie 

Elegia 
Intermezzo  interrotto 
Finale 

Corpora  te  sponsor: 

lO 


RJTTENHOUSE  SQUARE 

rh</t'iLT(ift/iii;  aJiJ  reamlnw  <:Lnnt>mcni  rruiy  not  be  used  in  Verizon  Hall. 


PROGRAM  NOTES 


Suite  From  UOiseau  de  feu 
(The  Firebird)  (1919  version) 
Igor  Stravinsky 

Bcim:  June  17,  1882,  Ltmnmosov,  Russia 
Died:  April  6,  1971,  New  York  City 

At  the  dawn  of  the  20th  century,  a  20- 
year-old  Stravinsky  made  the  choice  to 
pursue  lessons  with  the  venerated 
ccimposer  Rimsky-Korsakov  instead  ot 
continuing  as  a  law  student  in  his  native 
St.  Petersburg.  This  decision  would 
change  Stravinsky  —  and  music  history. 
Only  eight  years  later,  the  young 
composer  produced  L'Oiseau  de  feu,  or  The 
Firebird,  a  new  ballet  for  Diaghilev's 
famous  Ballets  Russes,  that  turned  the 
music  world  on  its  head.  Still  known  for 
its  highly  inventive  orchestration,  the 
ballet  owes  much  to  Stravinsky's  teacher, 
himself  a  master  orchestrator.  Though 
contemporaries  might  not  have  known  a 
true  revolution  was  coming,  we  can  see 
with  our  century  of  hindsight  that  the 
experimentation  in  this  work  led  toward 
Stravinsky's  ballets  Petroushka  and  that 
pillar  of  20th-century  art,  he  Sacre  du 
printemps  {The  Rite  of  Spring),  a  piece  so 
scandalous  that  the  composer  had  to  be 
escorted  out  of  the  concert  hall  for  fear  for 
his  safety. 

Firebird  was  not  scandalous,  and  right 
after  the  premiere  in  Paris,  the  previously 
unknown  young  composer  was  the  toast  ot 
the  town.  Any  one  element  of  the  music 
might  not  be  the  work  of  a  pioneer,  but 
certainly  the  coalescence  of  so  many 
disparate  forces  and  stylistic  approaches  is 
a  formidable  achievement.  For  several 
years,  Stravinsky  would  be  something  of 
an  enfant  terrible  on  the  Parisian  musical 
scene,  even  though  he  was  30  at  the 


beginning  of  his  professional  career. 

Many  influences  course  through  the 
veins  of  The  Firebird.  The  first  is  the 
lasting  influence  of  Rimsky,  reminding 
one  of  Philip  Glass's  suggestion  that  all 
composers  write  like  their  teachers  until 
they  go  off  and  discover  their  own  voices. 
Here,  we  see  young  Stravinsky  in  this 
transition  as  he  captures  both  the  fleeting 
traces  of  the  19th-century  Russian 
Romantic  style  and  his  emerging  Russian 
Natiiinalism,  embedded  in  the  music 
and  even  the  subject  material.  On  top  of 
these  musical  elements  are  layered 
astonishingly  creative  orchestral  writing 
and  a  rhythmic  edge  that  would  develop 
into  the  overwhelming  kinetic  energy  of 
The  Rite  of  Spring. 

The  story  of  The  Firebird  is  a  classic 
Russian  fable  wherein  a  certain  Prince 
Ivan  encounters  the  mythological  firebird 
in  the  forest.  The  creature  leads  the  prince 
to  the  lair  of  the  evil  King  Kaschei,  a 
magical  tyrant  who  captures  fair  princesses 
and  turns  their  would-be  rescuers  to  stone. 
With  the  firebird's  help,  Ivan  is  able  to 
elude  Kaschei's  nefarious  power  and 
destroy  him  while  rescuing  the  princesses 
(including  the  one  with  whom  Ivan  has 
fallen  in  love).  We  can  presume  that  they 
live  happily  ever  after. 

Immediately  after  the  ballet  premiered 
in  1910,  Stravinsky  arranged  the  music 
intt:)  a  concert  suite,  which  he  further 
arranged  into  a  more  practical  version 
(still  following  the  plot  of  the  ballet)  in 
1919.  Another  followed  in  1945,  though 
the  1919  suite  is  the  most  frequently 
performed.  There  is  so  much  brilliant  and 
fresh  music  in  the  nearly  century-old 
Firebird,  at  times  it  even  sounds  "modem" 
to  many  ears.  One  can  wonder:  Did 
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Stravinsky's  contemporaries  hear  100- 
year-old  music  (ot  Schubert,  say)  as 
modem,  too? 

Concerto  for  Piano  (Left  Hand) 
and  Orchestra 
Maurice  Ravel 

Bom:  March  7,  1875,  Ciboure,  France 
Died:  December  28,  1937,  Paris 

Ravel  was  in  a  mature  and  productive 
period  in  his  composition  career  when  he 
wrote  his  Concerto  for  Piano  (Lett  Hand) 
for  pianist  Paul  Wittgenstein  during  1929 
and  1930.  Wittgenstein  was  a  brilliant 
pianist  who  had  his  right  arm  amputated 
after  he  was  wounded  in  World  War  1. 
In  response  to  this  tragedy,  the  pianist 
worked  tirelessly  to  arrange,  commission, 
and  promote  music  written  for  the  left 
hand  alone.  He  secured  new  pieces  from 
some  of  his  greatest  contemporaries, 
including  Britten,  Hindemith,  Komgold, 
Prokofiev,  and  Richard  Strauss.  It  is 
Ravel's  concerto  that  is  likely  the  best 
known  by  the  concertgoer  of  today.  For 
his  part,  Wittgenstein  took  some  time  to 
grow  into  the  piece,  hut  then  he  embraced 
it  in  its  first  performances  with  the 
composer  conducting. 

Ravel  wrote  the  concerto  concurrently 
with  his  great  Piano  Coticerto  in  G,  which 
one  can  imagine  was  both  a  challenging 
and  fascinating  experience  for  him. 
Tlie  two  works  have  much  in  common 
stylistically,  including  the  strong  influence 
of  jazz  evident  in  so  many  of  the 
composer's  later  pieces.  But  the  left-hand 
concerto  is  markedly  more  formal  and 
statuesque  than  its  playful  comrade. 

It  opens  with  a  deep,  almost  sinister 
tenebrism,  made  all  the  darker  by  the 
contrast  ot  the  tremendous  buildup  in  the 
orchestra  that  leads  to  an  extensive  and 


bright  piano  cadenza.  We  quickly  gather 
that  this  is  a  serious  work,  filled  with 
virtuosic  flourishes  set  within  majestic 
harmonies  and  gestures.  The  influence  of 
Asian  music  is  also  at  the  piano  entrance, 
as  we  hear  strong  penta tonic  references 
that  meld  so  easily  with  jazz  and  blues. 
Many  listeners  will  also  hear  a  bit  of 
Spain;  Ravel  was  bom  near  the  border 
between  France  and  Spain  —  hence  works 
like  Bolero,  written  in  this  later  period,  and 
many  others  before. 

The  Concerto  for  Piano  (Left  Hand) 
clocks  in  at  just  under  20  minutes  and 
comprises  three  continuous  movements.  It 
is  interesting  to  listen  for  the  way  the 
composer  handles  the  two  forces  of  piano 
and  orchestra.  Both  remain  essentially 
separate  until  over  a  third  of  the  way  into 
the  piece.  It  is  only  the  middle  Allegro 
section  where  the  piano  plays  in 
wonderful  tandem  with  the  orchestra, 
building  to  a  terrific  climax  at  the  end  of 
the  movement.  The  concerto  retums  to  a 
mostly  solo  piano  part  for  the  final  few 
minutes,  with  the  orchestra  joining  in  at 
the  very  end  for  a  bright  and  powerful 
punctuation.  This  balance  is  ultimately  a 
judicious  one,  allowing  Ravel  to  highlight 
the  soloist  in  great  virtuc^sity  without 
worrying  about  the  density  of  orchestral 
accompaniment  overpowering  the  left 
hand  alone. 

That  suggested,  it  is  quite  easy  to  close 
our  eyes  and  imagine  two  hands  playing 
instead  of  one.  Tliis  was  Ravel's  intention: 
He  noted  that  he  never  wanted  the 
listener  to  hear  the  concerto  as  anything 
but  idiomatic  piano-concerto  writing.  In 
fact,  Ravel,  himself  an  accomplished 
pianist,  had  to  play  the  piece  with  two 
hands.  As  the  piece  progresses,  it  becomes 
more  and  more  astonishing  to  hear  and  see 
how  Ravel  achieves  the  illusion  of  both 
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hands  at  work  throiiph  forward-movinp; 
accompanying  figurations  paired  with 
graceful  melodies. 

Concerto  for  Orchestra 
Bela  Bartok 

Bom:  March  25,  1881,  Nagyszentmiklos, 
Hungary 

Died:  September  26,  1945,  New  York  City 

There  have  been  a  number  of  "concertos" 
for  orchestra  written  since  Bartok 
composed  the  first  in  1943  (including 
notable  ones  by  Curtis  faculty  Richard 
Danielpour  and  Jennifer  Higdon),  so  we 
may  not  realize  what  an  interesting  idea  a 
concerto  for  orchestra  was  at  its  inception. 
Bartok  wanted  to  write  a  piece  that 
highlighted  each  instrumental  group  as  a 
soloist  of  sorts,  bringing  to  the  fore  the 
individuality  of  each  voice  through 
virtuosic  writing.  Tlie  seeming  conflict  of 
writing  a  soloist's  work  for  an  entire  group 
is  thus  reconciled. 

The  story  of  Bartok's  writing  the 
Concerto  for  Orchestra  is  not  an 
altogether  happy  one.  The  composer 
immigrated  to  the  United  States  from  his 
native  Hungary  during  the  early  part  of 
World  War  II  under  threat  of  punishment 
for  his  anti-Fascist  political  beliefs.  This 
could  not  have  been  an  easy  departure, 
because  Bartok  had  a  huge  investment  in 
his  homeland,  recording  and  preserving 
Hungary's  musical  heritage  and  much  of 
the  folk  music  of  the  Slavic  world. 
Nonetheless,  he  was  branded  a  traitor  for 
not  joining  the  rising  tide  of  Fascism,  and 
he  came  to  the  United  States  already  in 
poor  health  and  with  little  prospects, 
fame,  or  money.  Today  we  call  him  a 
Nationalist  composer,  perhaps  with  little 
sense  of  the  bitter  irony  that  Bartok  might 
have  felt  at  that  designation. 


By  1943,  his  friends  violinist  Joseph 
Szigeti  and  conductor  (and  Curtis  faculty 
member)  Fritz  Reiner  realized  that  he  was 
dying.  The  two  musicians  persuaded 
conductor  Serge  Koussevitzky  to 
commission  Bartok  while  the  composer 
was  rapidly  degenerating  in  a  hospital  bed. 
At  first,  the  proud  Bartcik  refused  the 
$1,000  (!)  commission,  thinking  it  was 
charity;  we  can  be  thankful  that  he  came 
around  and  wrote  the  Concerto  for 
Orchestra.  He  found  new  inspiration 
while  writing  the  piece  and  recovered 
enough  to  live  two  more  years. 
Koussevitzky  premiered  the  concerto 
with  his  Boston  Symphony  to  great 
acclaim  on  December  1,  1944. 

In  the  concerto  and  his  other  works, 
Bartok  combines  eclectic  influences  and 
techniques  into  one  magtiificent  voice.  He 
almost  always  makes  references  to  Slavic 
folk  music,  both  melodically  and 
harmonically.  Structurally,  he  often  relies 
on  mathematical  devices;  for  instance,  he 
may  use  the  Golden  Ratio  to  detennine 
the  temporal  placement  of  a  climax.  He  is 
also  a  composer  with  tangible  roots  iii  the 
Classical  tradition  whose  fresh  and 
interesting  music  remained  deeply 
indebted  to  the  canon  of  great  composers 
before  him. 

Tlie  architecture  oi  the  Concerto  for 
Orchestra  shows  Bartok's  occupation  with 
another  concept:  the  palindrome.  Here,  as 
in  several  other  works,  he  uses  an  arch 
form,  in  which  the  strong  relationships  are 
paired  between  the  outer  first  and  fifth 
movements  and  between  the  second  and 
fourth.  The  innermost  third  movement, 
with  the  funereal  title  "Elegia,"  is  an 
example  of  Bartok's  "night  music," 
reflecting  a  dark  and  appropriately 
introspective  quality  that  begins  with  an 
ominous  recapitulation  of  the  opening  of 
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the  tirsr  nun  enient.  Early  in  the  third 
imn  cment  we  hear  a  haunting  piccuKi, 
and  it  has  heen  suggested  that  this  is  the 
composer's  depiction  at  a  swinging  creaky 
gate  at  the  entrance  to  a  cemetery. 
Understood  this  way,  the  elegy  hrings  us 
through  the  pain  ot  lite  and  death  to  the 
hurial  grounds,  as  wind  rustles  through  the 
hranches  of  harren  trees,  and  then  to  a 
redemptive  ending. 

The  listener  does  not  have  to  speculate 
as  much  for  the  second  movement, 
entitled  "Giuoco  delle  copie"  or  "Game  of 
Pairs."  The  movement  opens  with  the  un- 
snared  snare  drtim  tapping  out  the  motivic 
rhythm  that  will  till  its  duration.  This  is 
followed  hy  a  number  ot  instruments 
playiiig  in  pairs  (bassoons  go  first), 
stylistically  reminiscent  of  a  particular 
Slavic  musical  tradition. 

The  related  fourth  movement  also  has 
the  lighter  equality  of  a  game,  as  Bartok 
imitates  a  theme  hy  Shostakovich  (he 
heard  the  Russian  composer's  Seventh 
Symphony  on  the  radio  trom  his  hospital 
bed)  with  wit  and  sarcasm.  We  even  hear 


the  winds  clearly  laughing  at  Bartok's 
impression  (and  he  must  have  felt 
Shostakovich's  work  to  be  banal,  indeed). 

The  outer  movements  have  a  greater 
sense  ot  weight  and  gravity  about  them, 
beginnitig  with  stimber  string  music  and 
ending  with  an  orchestral  bang.  The 
opening  solemnity  takes  some  time  to 
develop  into  bright  and  expressive  music; 
the  final  movement  begins  with  a  bold 
brass  announcement  followed  by  frenetic 
fugal  writing  in  the  strings.  Despite  the 
surface  contrast,  Bartt'ik  knows  to  make 
these  movements  the  pillars  of  the  work: 
both  approach  10  minutes  in  duration, 
longer  than  any  ot  the  inner  three,  and 
provide  a  more  earnest,  substantial  quality 
than  the  second  and  fourth. 

Following  the  Concerted  for  Orchestra, 
Bartok  completed  a  few  more  pieces  before 
he  died  of  leukemia  in  New  York  in  1945. 
We  can  be  grateful  to  his  friends  for 
helping  to  make  possible  these  last  notes 
of  one  of  concert  music's  greatest 
composers. 

Copyright  ©  2006  David  Ludwig 
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Christoph  Eschenbach,  conductor 
One  of  today's  leading  international 
cotiductors,  Christoph  Eschenbach  is  now 
in  his  third  season  as  music  director  of  the 
Philadelphia  Orchestra.  Held  in  highest 
esteem  by  the  world's  foremost  orchestras 
and  opera  houses  for  his  commanding 
presence,  versatility,  and  consummate 
musicianship,  Mr.  Eschenbach  is  also  a 
sought-atter  figure  on  the  guest- 
conducting  circuit,  regularly  conducting 
major  American  and  European  circhestras. 
In  addition  to  his  work  with  the 
Philadelphia  Orchestra  during  the 
2005/2006  season,  he  conducts  the 


Vienna  Philharmonic,  Hamburg  NDR 
Symphony,  and  Orchestre  de  Paris,  of 
which  he  has  served  as  music  director 
since  September  2000. 

A  prolific  recording  artist,  Mr. 
Eschenbach  has  made  numerous 
recordings  as  conductor,  pianist,  or  both. 
His  artistry  has  been  featured  in  compact 
discs  on  the  Ariola,  BMG,  CBS/Sony, 
Claves,  Decca,  DGG,  EMI,  Koch 
International  Classics,  Ondine,  Pickwick 
International,  RCA  Red  Seal,  Telarc, 
Teldec,  and  Virgin  Classics  labels.  His 
recordings  include  works  of  J.S.  Bach, 
Brahms,  Berlioz,  Bruckner,  Grieg,  Mahler, 
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Mcndelssdhn,  Messiaen,  Ravel,  Saint- 
Saens,  Schumann,  R.  Strauss,  and 
Tchaikovsky,  among  others.  A  champion 
of  20th-century  music,  he  has  also 
recorded  works  by  such  composers  as 
Adams,  Berg,  Berio,  Glass,  Lourie,  Picker, 
Pintscher,  Rouse,  Schnittke,  Schoenherg, 
and  Wehem.  In  May  2005,  Mr. 
Eschenbach  and  the  Philadelphia 
Orchestra  announced  a  three-year 
recording  partnership  with  Ondine 
Records,  the  orchestra's  first  recording 
contract  in  nearly  10  years. 

Before  turning  to  conducting,  Mr. 
Eschenbach  had  already  earned  a 
distinguished  international  reputation  as  a 
concert  pianist.  He  began  winning  major 
competitions  at  the  age  of  11,  and  by  1965 
was  established  as  the  foremost  pianist  to 
emerge  from  post-war  Germany,  making 
his  United  States  concert  debut  in  1969 
with  George  Szell  and  the  Cleveland 
Orchestra.  In  testimony  to  his  prowess  at 
the  piano,  Philips  chose  him  as  one  of  100 
pianists  to  be  featured  in  its  Great  Pianists 
i)f  the  20th  Century  edition. 

Mr.  Eschenbach  made  his  conducting 
debut  in  Hamburg  in  1972,  his  United 
States  conducting  debut  with  the  San 
Francisco  Symphony  in  1975,  and  his 
opera  conducting  debut  with  a  1978 
production  of  Verdi's  La  traviata.  In  1981, 
he  was  named  principal  guest  conductor  of 
the  Tonhalle  Orchestra  of  Ziirich, 
beccming  chief  ccmductor  from  1982  to 
1986.  Additional  posts  include  music 
director  of  the  Houston  Symphony  (1988 
-  1999);  chief  conductor  of  the  Hamburg 
NDR  Symphony  Orchestra  ( 1998  - 
2004);  music  director  of  the  Schleswig- 
Holstein  Music  Festival  ( 1999  -  2002); 
and  music  director  of  the  Ravinia  Festival, 
summer  home  of  the  Chicago  Symphony 
Orchestra  (1994-2003). 


Among  Mr.  Eschenbach's  awards  are 
the  Legion  d'Honncur  of  France, 
presented  by  President  Jacques  Chirac  in 
2002;  the  Officer's  Cross  with  Star  and 
Ribbon  of  the  German  Order  of  Merit, 
also  in  2002;  the  Commander's  Cross  of 
the  German  Order  of  Merit  in  1993  for 
outstanding  achievements  as  pianist  and 
conductor;  and  the  1993  Leonard 
Bernstein  Award,  presented  by  the  Pacific 
Music  Festival,  of  which  he  served  as  co- 
artistic  director  from  1992  to  1998. 

Gary  Graffman,  piano 
The  celebrated  pianist  Gary  Graftman  has 
been  a  majcir  figure  in  the  music  world 
since  winning  the  prestigious  Leventritt 
Award  in  1 949.  For  the  next  three 
decades,  he  toured  almost  constantly, 
playing  the  most  demanding  works  in  the 
piano  literature  both  in  recital  and  with 
the  world's  great  orchestras.  He  also  made 
a  series  of  highly  acclaimed  recordings  for 
Columbia  (CBS)  and  RCA,  including 
concertos  by  Tchaikovsky,  Rachmaninoft, 
Prokofiev,  Brahms,  Chopin,  and 
Beethoven  with  the  orchestras  of  New 
York,  Philadelphia,  Cleveland,  Chicago, 
and  Boston,  and  with  such  conductors  as 
Leonard  Bernstein,  Zubin  Mehta,  Eugene 
Ormandy,  and  George  Szell. 

In  1979,  an  injury  to  his  right  hand 
limited  his  concertizing  to  repertoire 
written  for  the  left  hand  alone.  This 
repertoire  —  written  primarily  for  the 
pianist  Paul  Wittgenstein,  who  lost  his 
right  arm  during  World  War  1  —  has  been 
dramatically  increased  by  five  concertos 
commissioned  for  Mr.  Graffman,  as  well  as 
an  additional  work  for  him  and  Leon 
Fleisher.  Concerto  Nicolo  for  Piano  (Left 
Hand)  and  Orchestra  by  Stanislaw 
Skrowaczewski  received  its  premiere  with 
Mr.  Graffman  and  the  Curtis  Symphony 
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Orchestra  in  February  2003  and  was 
subsequently  performed  and  recorded  with 
the  Minnesota  Orchestra.  Three  other 
works  —  by  alumnus  Daron  Ha^en, 
faculty  member  Richard  Danielpour,  and 
alumnus  Luis  Prado  —  were  premiered 
during  the  2001/2002  season.  The  first 
concerto  written  for  Mr.  Graffman,  by 
alumnus  Ned  Rorem,  was  premiered  in 
1993,  followed  by  the  Concerto  for  Two 
Left  Hands  by  William  Bolcom  in  1996. 

The  reduction  in  Mr.  Graftman's 
concert  activity  has  provided  him  with  a 
remarkable  opportunity  to  expand  his 
horizons  beyond  the  stage.  Most  notable 
has  been  his  leadership  of  The  Curtis 
Institute  of  Music.  His  association  with 
Curtis  began  when  he  was  accepted  as  a 
piano  student  in  1936,  at  the  age  of  7. 
After  10  years  of  study  with  Isabelle 


Vengerova,  Gary  Graffman  graduated 
from  Curtis  and  shortly  thereafter  made 
his  debut  with  the  Philadelphia  Orchestra 
under  Eugene  Ormandy.  He  continued  his 
musical  studies  with  Vladimir  Horowitz 
and,  at  the  Marlboro  Music  Festival,  with 
Rudolf  Serkin. 

Mr.  Graffman  joined  the  Curtis  piano 
faculty  in  1980,  became  director  in  1986, 
and  was  named  president  in  1995.  At  the 
end  of  the  2005/2006  school  year,  he  will 
retire  from  his  present  post;  he  will 
continue  as  a  member  ot  the  piano  faculty. 

Mr.  Graffman  was  bom  in  New  York 
City  in  1928,  the  son  ot  Russian  parents. 
His  father,  Vladimir  Graffman,  was  a 
violinist  who  studied  with  Leopold 
Auer  at  the  Imperial  Conservatory  in 
St.  Petersburg. 


Eii^^giS^  A  Chat  with  Gary  Graffman 

Ravel's  Concerto  for  Piano  (Left  Hand)  and  Orchestra  is  performed  by  many 
pianists,  meaning  even  those  who  can  play  with  both  hands.  "The  Ravel  is 
one  of  the  best  works  by  a  very  great  composer,  which  is  why  it's  played  by 
lots  of  people,"  Gary  Graffman  said.  "They  don't  necessarily  perform  the  other  left- 
hand  concertos." 

He  hadn't  learned  it  yet  when,  in  1979,  his  30'year  career  as  a  two-handed 
concert  pianist  ended  due  to  an  injury  in  his  right  hand.  It  became  the  beginning  of 
his  own  left-hand  repertoire,  which  has  extended  his  active  concert  career. 

Mr.  Graffman  has  performed  the  Ravel  with  many  orchestras,  including  the 
Curtis  Symphony  Orchestra  and,  under  Ricardo  Muti,  the  Philadelphia  Orchestra. 
The  April  23  concert  will  be  his  first  with  Christoph  Eschenbach  conducting,  and 
it  marks  a  special  occasion:  the  final  orchestra  concert  of  Mr.  Graffman's  tenure  as 
president/director  of  Curtis. 

Sentimentality,  however,  must  step  aside  for  the  music.  Especially  this  piece. 

"Wittgenstein,  for  whom  Ravel  composed  the  concerto,  was  very  hard  to  please," 
said  Mr.  Graffman.  "The  piece  has  two  long  cadenzas  —  very  long.  And 
Wittgenstein  wrote  to  Ravel  upon  receipt  of  this  work,  'If  I  had  wanted  a  solo 
piano  piece,  1  would  have  commissioned  a  solo  piano  piece.'" 

—  Laura  C.  Kelley 
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From  the  Chairman  of  the  Board 

April  23,  2006 


GRAFFMAN 

GALA 


Welcome  to  the  Curtis  Symphony  Orchestra 
season  finale.  We  are  pleased  you  are  here 
tonight  as  we  honor  Gary  Graffman  and  his 
noteworthy  accomplishments  as  the  eighth 
leader  of  The  Curtis  Institute  of  Music.  Gary 
has  been  associated  with  Curtis  since  the  age  of 
seven,  when  he  became  a  student.  He  and  his  wife, 
Naomi,  have  been  dedicated  to  the  school  and  its  students  over  the  past 
20  years.  It  is  only  titting  that  the  Student  Assistance  Fund  will  benefit 
from  this  warm  gathering  of  friends  and  followers  paying  tribute  to  a 
much-beloved  teacher  and  leader  in  the  musical  community.  Gary 
will  retire  as  president/director  in  May  and  will  remain  on  the  Curtis 
piano  faculty. 

Patrons  and  beiiefactors  of  the  Graffman  20  Gala  began  this  evening's 
celebration  with  dinner  at  the  Park  Hyatt  Philadelphia  at  the  Bellevue. 
Our  heartfelt  thanks  goes  to  those  who  have  led  the  Graffman  20  Gala: 
chairmen  Marie  and  Joseph  Field,  Nancy  and  Alan  Hirsig,  Marguerite 
and  Gerry  Lenfest,  Constance  and  Milton  L.  Rock,  and  Jack  Wolgin; 
patron  chairmen  Carole  and  Emilio  Gravagno;  dinner  chairmen 
Benita  Valente  and  Anthony  Checchia;  and  invitations  chairman 
Mrs.  Joseph  S.  Lord  III. 

We  are  proud  to  salute  the  17  alumni  of  the  Graffman  studio,  who  are 
serving  as  honorary  chairmen  of  this  evening's  gala.  These  wonderful 
musicians  continue  to  share  their  talent  with  the  world  in  many  ways. 

We  are  also  extremely  grateful  to  Hawthorn  for  sponsoring  the  gala 
and  to  10  Rittenhouse  Square  for  sponsoring  this  season's  Curtis 
Symphony  Orchestra  concerts  in  Verizon  Hall.  Our  immeiise  gratitude 
to  Jack  Wolgin,  who  has  endowed  the  orchestral  concert  series. 

Tonight's  performance  will  resound  with  the  collaboration  of  100 
young  musicians  of  the  Curtis  Symphony  Orchestra,  Philadelphia 
Orchestra  Music  Director  Christoph  Eschenbach,  and  pianist  Gary 
Graffman.  This  is  a  memorable  evening  in  the  City  of  Philadelphia. 

Thank  you  for  joining  us  on  this  special  occasion  and  for  your  support 
of  The  Curtis  Institute  of  Music,  helping  to  ensure  the  merit-based  full- 
tuition  policy  for  our  "exceptionally  gifted  young  musicians,"  to  quote 
founder  Mary  Louise  Curtis  Bok. 

Enjoy  the  musical  magic  of  these  talented  young  artists! 


Richard  A.  Doran,  Chairman 
Board  of  Trustees 


Enhancements  During  the 
Graffman  Directorship 
(1986-2006) 

Since  pianist  Gary  Graffman  was  appointed 
director  of  The  Curtis  Institute  of  Music  in 
1986,  numerous  musical,  academic, 
curricular,  administrative ,  and  physical-plant  enhancements  have  been 
made  at  the  Philadelphia  conservatory.  Highlights  are  listed  belovu. 
Underlying  these  accomplishments  is  the  steadfast  determination  to 
maintain  both  Curtis  s  mission  —  as  articulated  by  founder  Mary  Louise 
Curtis  Bok  in  1924:  "to  train  exceptionally  gi/ted  young  musicians  for 
careers  as  performing  artists  on  the  highest  professional  level"  —  and  its 
policy  of  providing  merit-based  full-tuition  scholarships  to  all  students, 
ensuring  that  talent  is  the  sole  consideration  for  admission. 

Performance  opportunities.  In  keeping  with  Curtis's  philosophy  that 
students  "learn  most  hy  doing,"  perfonnance  opportunities  have  been 
expanded  and  formalized  during  Mr.  Graffman 's  tenure.  Students  participate 
in  more  than  100  public  performances  each  season,  including  at  least  three 
major  Curtis  Symphony  Orchestra  concerts,  three  or  four  productions  by  the 
Curtis  Opera  Theatre,  and  at  least  two  Curtis  Chamber  Orchestra  concerts. 
Solo  and  chamber  music  are  performed  on  the  Student  Recital  Series,  which 
is  held  in  the  240-seat  Field  Concert  Hall  at  Curtis. 

Renowned  faculty.  A  personalized  education 
is  a  Curtis  hallmark,  and  while  the  student- 
to-faculty  ratio  remains  at  about  two  to  one, 
many  students  —  especially  of  stringed 
instruments  and  piano  —  now  have  more 
than  one  major  teacher. 
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Chamber  music.  The  study  of 
chamber  music  is  new  emphasized, 
with  student  groups  (often  self- 
selected)  coaching  with  renowned 
faculty  and  appearing  in  recital  at 
Curtis  and  elsewhere. 


Distinguished  visiting  artists.  Approximately 
50  visiting  artists,  including  guest  conductors 
of  the  Philadelphia  Orchestra  and  performers 
on  the  Philadelphia  Chamber  Music  Society's 
series,  work  with  the  students  in  master 
classes,  which  have  been  formalized. 


Auditions  and  admissions.  Curtis  has  increased  audition  repertoire 
requirements  and  admissions  selectivity,  from  accepting  approximately 
15  percent  of  applicants  in  1986  to  approximately  5  percent  in  2005,  while 
maintaining  Curtis's  small  enrollment  of,  on  average,  160  students. 

Community  outreach.  Outreach  training 
and  programs  have  developed  in  recent  years, 
with  students  teaching  private  instrumental 
lessons  in  select  Philadelphia  public  schools 
as  part  of  the  Adopt-a-School  program; 
performing  interactive  programs  at  schools, 
senior  centers,  hospitals,  and  community 
venues  throughout  the  Delaware  Valley 
under  the  auspices  of  the  Albert  M. 
Greenfield  Concerts;  and  performing  on 
the  annual  PECO  Family  Concert  Series 
at  Curtis  (shmm  at  right). 
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Accreditation.  During  Mr.  Graffman's  tenure,  and  under  the  guidance  of 
Dean  Robert  Fitzpatrick,  Curtis  received  full  accreditation  from  the 
Commission  on  Higher  Education  of  the  Middle  States  Association  of 
Colleges  and  Schools,  which  means  that  its  bachelor's  degree  is  recognized 
by  all  graduate  schools  in  the  United  States.  Curtis  also  received  full 
accreditation  from  the  National  Association  of  Schools  of  Music. 

Reciprocal  agreement  with  Penn.  In 

1988,  Mr.  Graftman  and  University  of 
Pennsylvania  President  Sheldon  Hackney 
signed  a  reciprocal  agreement  to  allow 
Curtis  students  who  have  completed  their 
liberal  arts  requirements  to  enroll,  at  no 
cost,  at  the  university  for  courses  not 
available  at  Curtis  and,  in  return,  for  the  Curtis  orchestra  to  perform  works 
by  Penn's  student  composers. 

Online  catalog.  Data  fi^om  the  library's 
card  catalog  has  been  entered  to  an 
online  system  describing  more  than 
60,000  volumes  of  music  scores  and 
books  and  more  than  18,000  recordings 
within  the  John  de  Lancie  Library  in 
the  Milton  L.  Rock  Resource  Center. 


The  Gary  and  Naomi  Graffman  Scholarship  Fund 
at  The  Curtis  Institute  of  Music 

In  honor  of  Gary  and  Naomi  Graffman,  a  new  endowment  fund  has  been 
established  to  support  Curtis's  need-based  student  financial  assistance 
program.  All  Curtis  students  receive  merit-based  full-tuition  scholarships. 
This  year,  about  70  percent  have  demonstrated  need  for  additional 
assistance  to  cover  basic  living  expenses,  health  insurance,  textbooks, 
computer  access,  and  audition  expenses  for  jobs.  Your  gift  to  this  fund  will 
also  help  Curtis  meet  the  Lenfest-Annenberg  Challenge. 
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"Open  door"  policy.  Mr.  Graffman  initiated  an  "open  door"  policy  for  one 
hour  a  weelc,  during  which  any  student,  faculty,  or  staff  memher  can  talk 
to  him  about  any  subject.  (They  are  also  free  to  make  appointments  for 
other  times.) 

Capital  campaigns.  Two  capital  campaigns  were  successfully  completed  while 
Mr.  Graffman  has  been  director,  raising  $5.4  million  from  1990  to  1993  and 
more  than  $36  million  for  the  Sound  for  the  Century  Campaign  from  1999  to 
2004-  Annual  giving  and  the  endowment  have  also  grown,  along  with  the 
demand  for  supplemental  financial  assistance. 

Physical  plant.  Curtis  purchased 
the  building  at  1718  Locust  Street 
(shown,  left,  next  to  the  Rock  Resource 
Center)  in  1987  for  administrative 
offices,  studios,  and  liberal  arts 
classrooms;  created  a  black-box 
theater;  renovated  Field  Concert 
Hall;  and  installed  an  elevator  lift 
for  handicapped  access  to  the  Hall 
from  the  sidewalk. 


Join  the  extended  Curtis  family  in  applauding  the  Qraffmans  and 
assisting  the  students.  Send  your  gift  or  pledge  to  the  Curtis 
Development  Office: 


The  Curtis  Institute  of  Music 
1726  Locust  Street 
Philadelphia,  PA  19103 
215-893-5279 


27 


Bravos  and  standing  ovations 
to  Naomi  and  Gary  Graff  man  for 
two  decades  of  devoted  leadership. 


Your  influence  will  resonate  for  years  to  come 
within  the  halls  of  Curtis  and 
in  the  lives  of  the  countless  students 
you  have  inspired  and  nurtured. 

With  appreciation,  aJmiration,  and  affection, 
Marie  and  foseph  FieU 


Dear  Mr.  and  Mrs.  Graffman, 

Thank  you  for  making  Curtis  the  school  we  know 
and  love!  Youve  taken  such  good  care  of  us,  from 
brownies  to  attending  who-knows-how-vaany 
concerts ,  to  your  dedication  to  our  dreams ,  and 
to  your  Open  Door;  well  always  cherish  the  time 
you  so  generously  gave  to  us. 

Thank  you  for  embracing  each  and  every  one  of 
us  as  a  part  of  your  family! 

Love, 

Your  students  at  The  Curtis  Institute  of  Music 


Saluting  Gary  Graffman  — 

The  Annenberg  Foundation  is  delighted  to  extend 
warmest  congratulations  and  best  wishes  on  the 
occasion  of  your  retirement  as  President/Director 
of  The  Curtis  Institute  of  Music.  Your  inspired 
leadership  and  dedication  to  The  Curtis  Institute's 
mission  of  nurturing  outstanding  young  musicians 
has  strengthened  the  future  of  music  and  enriched 
the  cultural  life  of  our  community.  You  have  our 
deepest  gratitude  and  appreciation. 


Leonore  Annenberg 
Chairman  and  President 
The  Annenberg  Foundation 
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THE 

CURTIS 
INSTITUTE 
OF  MUSIC 


Gary  GrafFman,  Prcsicknt/Direcun 


The  Curtis  Institute  of  Music  trains 
exccptintially  p;itted  yiuinj,'  musicians 
{or  careers  as  pertormin^  artists  on 
the  highest  professional  level. 
Enrollment  is  small  —  about  160 
students,  based  on  the  musicians 
needed  for  a  symphony  orchestra, 
opera  department,  and  select 
programs  in  piano,  organ, 
harpsichord,  composition,  and 
conducting.  Curtis  prt)vides  a  highly  personalized  education,  the 
cornerstone  of  which  is  one-on-one  study  with  some  of  today's 
leading  musical  artists. 

Admission  is  highly  selective,  with  approximately  5  percent  of 
applicants  accepted  each  year,  and  all  students  receive  full-tuition 
scholarships  based  on  merit,  ensuring  that  talent  is  the  sole 
consideration  for  admission.  Students  may  pursue  a  Diploma  or 
Bachelor  of  Music  degree.  Vocal  students  may  also  pursue  a  Master  of 
Music  degree  or  Professional  Studies  Certificate. 

The  Curtis  Opera  Theatre,  headed  by  Mikael  Eliaseii,  is 
composed  of  approximately  25  singers,  ages  18  to  28.  More  than  60 
alumni  have  sung  with  the  Metropolitan  Opera,  and  Curtis  graduates 
can  be  found  on  the  rosters  of  opera  companies  worldwide. 

The  Curtis  Symphtiny  Orchestra  is  composed  of  more  than  100 
players,  ages  14  to  26,  and  is  under  the  direction  of  Otto-Werner 

Mueller  and  David 
Hayes.  Eighteen 
percent  ot  the 
principal  chairs  in 
America's  top  25 
orchestras  and  four 
music  directorships  of 
the  top  50  are  held  by 
Curtis  alumni. 

Since  its  founding 
in  1924,  The  Curtis 
Institute  of  Music  has 
consistently  been 
considered  one  of  the 
leading  music  schools 


The  Curtis  Symphony  Orchestra 


Violin 

Adrian  Anantawan 

Mr,  &Mri.  Shcnin  F.  O'Malley 

Ft'l/iiu'shi/) 
Dayna  Kristie  Anderson 

Man  LuKise  Curtis  Bok  Fcllousliip 
Won  Hyee  Bae 

Bok  Foundation  Fellowship 

Jose  Maria  Blumenschein** 

Margaret  &  Ediiwd  Satcll  FelLm'ship 
Ray  Chen 

Bok  Foundatioji  Fellowship 

Xi  Chen 

C\rus  H.K.  Curtis  Fellowship 
Hannah  Choi 

Jean  ].  Sterne  Fellowship 
Emily  Deans 

Louisa  Knapp  Curtis  Fellowship 
Johannes  Dickhauer 

John  J.  Mediecfcis  Fellou'ship 
Shana  Douglas 

Dai'id  H .  Sfmiigman  Memorial 

Fellowship 
Lily  Francis* 

&  Sheldon  Bonoi'ii;:  Fellowship 
Quan  Ge 

Bok  Foundation  Fellowship 

Hyo  Rim  Han 

C^Tus  H.k'.  Curtis  Fellowship 
Bella  Hristova 

Louisa  Knapp  Curtis  Fellowship 
Stephanie  Jeong 

Herbert  R.  &  Evelyn  Axelrod 

Fellowship 
Dami  Kim 

Mark  &  Esther  Kramer  Fellotisliip 
Hwi-Eiin  Kim 

Mary  Louise  Curtis  Bok  Fellou  s/iip 
Hye-Jin  Kim* 

Mark  &  Esther  kVamer  Fellowship 
Jaram  Kim 

Huldah  Bender  k'enier,  M.D. , 

Fellowship 
Sylvia  Kim 

Mary  Louise  Curtis  Bok  Fellowship 

Bryan  Lee 

Mar-*  Louise  Curtis  Bok  Fellou'ship 
Joel  Link 

Jack  \'C''ol,£;in  Felhwship 
Alexandra  Oshome 

Edu'in  B.  Garrigues  Felioa's/iip 

Solenne  Paidassi 

Milka  Violin  Fe/lou'sliip 
Tae  Jun  Park 

Louisa  Knapp  Curtis  Fellou'sliip 
Erin  Schreiber 

Louisa  Knapp  Curtis  Fellou'sliip 
Brittany  Sklar 

Linda  P.  CWIeston  Fellou's/ii/i 

Josef  Spacek 
Herbert  R .  iS"  Evelyn  Axelrod 
Feliowship 
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Anna  Titii 

Man'  Louise  Curtis  Bok  Fellowship 

Ming-1  Tsai 

Horace  W.  Golismiih  Fellou's/iip 
Danhi  Urn 

W  alter  &  Leonore  Annenberg 

Fellou's/iip 
Elena  Urioste 

j .  Olit'er  Leu'is  Memorial  Fe/lf)U'sliip 
Xiao  Wang 

Bok  Foundation  Fellowship 
J>  Melissa  White 

Dr.  Samuel  R.  &  Beatrice  S. 

Rossman  Fellou'ship 
Tien-Hsin  Wu 

Horace  W.  Goldsmith  Fellou  ship 

Yoon  Jung  Yang 

Jean  ].  Sterne  Fellous/iip 
Shanshan  Yao 
Louisa  Knapp  Curtis  Fellou's/iip 

Quan  Yuan 
Mar7  Louise  Curtis  Bok  Fellou'ship 

Viola 

Laura  Block 

Bok  Foundation  Fellou'ship 
Brenton  Caldwell 

Edu'in  B .  Garrigiies  Fellowship 
Woongjoon  Michael  Chang 

Ruth  &  Eugene  Helmer  Fellows/lip 
Yoon-Ji  Kang+ 

Julius  Baer  Investment  Management 
Fellou's/iip 

Philip  Kramp 

Louisa  Knapp  Curtis  Fellou'ship 
Hanna  Lee 

Louisa  Knapp  Curtis  Fellou'ship 
Remi  Pelletier 

Louisa  Knapp  Curtis  Felkncs/iip 
Alexander  Michael  Petersen 

C'-vrus  H.K'.  Curtis  Fellowship 

Hyo  Bi  Sim 

Mar>'  Louise  Curtis  Bok  Fellou's/iip 

J)  Lisa  Steltenpohl 

Florence  R .  Laden  Memorial 
Fellowship 
Min  Kyung  Sung 

Bok  Foundation  Fellowship 
Sang  Hyun  Yong 
Mur\  Louise  Curtis  Bok  FeKou's/iip 

Violoncello 

Hyun-Jung  Ban 

Mar\  Louise  Curtis  Bok  Fellou's/iip 
Bronwyn  Banerdt 

Bohh^  Ellen  &  Philip  Kimhcl 

Fellowship 
Nicholas  Canellakis 

Milton  Levy  Fellow^ship 
Eugena  Chang 

Joseph  Druian  Fellowship 


J)  Abraham  Feder 

E/rem  Zimbalist  Fellotrsliip 
Samuel  Fletcher 

Cyrus  H.K,  (."urtis  Fellou'ship 

Michael  Haas+  + 
jactjueline  du  Pre  Memorial 
Fellouship 

Jonah  Kim 

Abigail  Rebecca  Zuhrow  Cohen 

Memorial  Felkmship 
Jeong  Hyoun  Lee 

Bok  Foundation  Fellou'ship 

Angela  Jean  Park 

Lynne  &  Harold  Honickman 

Fellouship 
Brook  Speltz 

Mar-v  Louise  Curtis  Bok  Fellou'ship 
Yu'Wen  Wang 

Joseph  Druian  Fellowship 

Double  Bass 

Fora  Baltacigil 

Phikiilelphia  Orchestra  Felloieship 
Joseph  Campagna 

Merck  Fellou'ship 
J)  William  N.  Farrington 

Mr.  &Mrs-  Shaun  F.  O'Malley 

Fellouship 
Alexander  Martin  Hanna 

James  iS"  Cynthia  Cook  Fellowship 

Blake  Hinson 

Louisa  Knapp  Curtis  Felloicship 
Paul  Ko'wert 

Louisa  Knapp  Curtis  Fcllou/ship 
Eric  L.  Thompson  III 

Robert  Ehnnan  Fellou'ship 

Flute 

Bianca  Rose  Garcia 

Huklah  Bender  Kemer,  M.D, , 

Fellouship 
Maron  Khoury 

Charles  M .  Kaneii  Memorial 

Fellou'ship 
Nadia  Christina  Kyne 

Alma  &  Edwin  Lakin  Fellou'ship 

j)  Yoobin  Son 

Gerrv  &  Marguerite  Lenfesi 
Fellouship 

Oboe 

Andrew  Helmsworth 
Bok  Foundation  Felloicshi/) 

Elizabeth  Koch 

Carol  K.  Gerstley  Fellou  ship 

Alexandra  Sophia  Lambertson 

Gephari  Family  Fellou'ship 
Timothy  Sawyier 
Anderson  &  Daria  Pew  Fellowship 


Clarinet 

Rob  Patterson 

John  S.  &  James  L.  Knight 

Foundation  Fe/lou's/iip 
Han  Yo  Son 

Felix  Meyer  Fellowship 

Johnny  Teyssier 

Mary  Louise  Curtis  Bok  Fellowship 

Yao  Guang  Zhai 
Cyyrus  H.K.  Curtis  Fellowship 

Bassoon 

Andrew  Miyake  Cuneo 

Grace  S/ienna)i  Fellowship 
Harrison  Drake  Hollingsworth 

Cyrus  H.K.  Curtis  Felloivship 
Eva  Galina  Kiep 

Myer  &  Helen  K.  Schwartz 

Fellowship 
Matthew  McDonald 

Bok  Fouridation  Fellowship 

Horn 

Yousef  Ismael  Assi 

Cyrus,  H.K.  Curtis  Felhwship 

Alma  Maria  Liebrecht 

Edwin  B.  Ganigues  Fellowship 
Clark  Matthews 

Louisa  Knapp  Curtis  Fellowship 
Todor  Popstoyanov 

Hcnace  W.  Goldsmith  Fellowship 
Ryan  Stewart 

Jenne  Britell  Fellowship 

Trumpet 

Matthew  Neal  Kitzen-Abelson 

Mar^  Louise  Curtis  Bok  Fellowship 
Rachel  Serber 

Roterr  Ehrman  Fellowship 

Adam  Stagnitta 

William  W.  Bemheim  Fellowship 

Stanford  L.  Thompson 

William  A.  Loeb  Fellowship 

Trombone 

Shachar  Israel 

Ralph  &  Su:unne  Roberts  Fellowship 
David  Murray 
Edu'in  B .  Garrigues  Fellowship 

Chris  Guilfoyle,  Boss 
Trombone 

Crown  Holdings ,  Inc.  Fellowship 
Weston  Adolphus  Sprott# 

Mary  Louis  Curtis  Bok  Fellowship 


Tuba 

Seth  Horner 

Dr.  BongS.  Let-  Felbwship 

Timpani  and  Percussion 

Patricia  Franccschy 
Cyrus  H.K.  Curtis  Fellowship 

J)  Gabe  Globus-Hoenich 

C:yru,s  H.K.  Curtis  Fellowship 
Patrick  J.  Pastella 

Horace  W.  Goldsmith  Fellowship 
Dennis  Petrunin 

Philadelphia  Orchestra  Fellowship 

Harp 

Carol  Angel  Lin 

MariNn  Costello  Memorial  Fellowship 
Soo  Won  Park 

Bok  Foundation  Fellowship 
Piper  Runnion-Bareford 

L.  Daniel  Dannenbauni  Felhiwship 
Sonja  Wangensteen 

Horace  W.  GolAsmith  Fellowship 

Piano 

Andrew  Hauze 

Joseph  &  Carole  Shanis  Fellowship 

Administrator 

Richard  Ziich 

Student  Managers 

Yousef  Ismael  Assi 
Yoonhak  Baek 
Jose  Maria  Blumenschein 
Samuel  Fletcher 
Shachar  Israel 
Clark  Matthews 
David  Murray 
Todor  Popstoyanov 
Adam  Stagnitta 

*  Co-Concertmaster 
**  Principal  Second  Violin 
+  Principal  Viola 
++  Principal  Violoncello 

*  on  leave  of  absence 
J)  opera  orchestra 


Endowed  Chairs  in 
the  Curtis  Symphony 
Orchestra 

Conductor 

Gustavc  &  Rita  Hamer  Clmir 
Violins 

Independence  Foundation  Chair 

David  &  Sandra  Marshall 
Chair 

Violoncellos 

Independence  Fouridation  Chair 
Oboes 

Dr.  W.  Stephen  Croddy 
Principal  Cliair 

Trombones 

Dr.  Luther  W.  Brady 
Principal  Chair 

Harps 

Crotiiy  Family  Principal  Chair 
Keyboard 

Gary  &  Ncumi  Graffnuin 
Chair 

The  principcd  chairs  of  the 
Violin,  Viola,  Violoncello, 
Double  Bass,  Flute,  Clarinet, 
Bassoon,  Horn,  Trumpet, 
and  Timpani  and  Percussion 
sections  have  been  endowed 
by  a  gift  from  the  family 
fourviatiim  of  William  M . 
Hollis  Jr.  arid  Andrea  M. 
Baldeck,  M.D. 
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Composition,  Conducting,  Keyboard,  and  Vocal 
Studies  Students  at  The  Curtis  Institute  of  Music 


Composition 

Stephen  Carrington  Cabell 

Edu  m  B .  Garrigites  Fellouahip 
Sebastian  Chang 

Jimmy  Brc'iii  Ffl/iiu's/iif) 
Solhong  Kim 

Edith  Evam  Braun  Fellowship 
Sheridan  Seyfried 

Analytical  Graphics ,  Inc.  Fellowship 
Christopher  Weiss 

Luuisa  Knapp  Curtis  Felhm'ship 

Conducting 

Teddy  Abrams 
Bok  Foundation  Fellowship 

Yoonhak  Baek 

Jeanelte  S.  Epstein  Memorial 
Fellowship 
Andrew  Hauze 

Joseph  &  Carole  S/iunis  Fellowship 

Kyung  Hun  Kim 

Martin  &  Sarah  Taylor  Fellowship 

Kuok-man  Lio 

Cyrus  H.K.  Curtis  Fellou's/iip 

Harpsichord 

CataUna  Vicens 
Marianne  W.  &  Randall  L.  Tobias 
Fellou'sliif) 

Xiao-Yin  Zhu 

Edna  Harkness  Fellowship 
Organ 

Ahreum  Han 

Edna  Harfcness  Fellou  s/iip 
Nathan  Laube 

Dr.  Mi-Wha  Lee  Fellowship 
Stephanie  Liem 

Mrs .  Cary  William  Bok  Fellowship 

Piano 

Jie  Chen 

Gay  Elliot  Scott  Fellowship 

Yen  Yu  Chen 

Bok  Foundation  Felk)wship 
Sara  Naini  Daneshpour 
Noilia  Barilli  Piano  Fellowship 


Christopher  R.  Falzone 

Dai'id  H .  Sfjringman  Memorial 

Fellowship 
Yoonjiing  Han 

Y'l'onnL'  K'.  Druian  Felltju'ship 
Shih-Wei  Huang 

Roy  Pressman  Fellowship 

Claire  V.  Huangci 

Hirsig  Family  Fellowship 
Pallavi  Mahidhara 
Mary  Louise  Curtis  Bok  Fellou'shif) 

Roman  Rabinovich 

Ralph  Berkou'it;  Fellou'sliip 

Ran  J  ia 

Wike  Family  Fellowship 

Ye-Kwon  SunWoo 

Cm(s  H-K.  Curtis  Fellowship 
Cynthia  Tobey 

Michael  &  Cecilia  lacovella  Capuzzi 

Memorial  Fellou'ship 
Andrew  Tyson 

EdiKi  Harfcness  Fellou'sliip 
Yuja  Wang 

Gerry  &  Marguerite  Lenfest 

Fellowship 
Chenyang  Xu 

Y'l'onne  K.  Druian  Fellowship 
Amy  Jiaqi  Yang 

Anderson  &  Dana  Pew  Fellowship 
Kwan  Kyu  Yi 

Lester  Henr;v  Grundy  Fellowship 

Hao  Chen  Zhang 

Harold  &  Helene  Sclionfierg 
Fellouis/iip 

Eric  Zuber 

Bok  Foundarion  Fellowship 

Vocal  Studies 

Frederic  Antoun 

Ricluird  A.  &  Mary  K.  Doran 
Felhiwship 
Dominic  Armstrong 
Arthur  Tracy  Fellowship 

Nathan  Bachhuber 

Margaret  Aull  Wynne  &  Milly  E. 
Wynne  Fellowship 
Alexis  Barthelemy 
Edith  Evans  Frumin  Fellou'sliip 


Jonathan  Beyer 

Mar>  Louise  Curtis  Bok  Fellou'ship 
Shalanda  Jamell  Bond 

William  Home  Fellou'ship 
Allen  Boxer 

Marv  Louise  Curtis  Bok  Fellou'sliip 

Brenden  Patrick  Gunnell 

Ronald  &  Patricia  Judd  Stcme 
Fellowship 
Claudia  Huckle 

Bok  Foundation  Fellou'ship 
Lishir  Inbar 

Fiarry  &  Jeanette  Yanoff  Fellowship 
Karen  Jesse 

Robert  Montgomery  Scott  Fellowship 
Rhoslyn  Jones* 

Joseph  Cairns  Jr.  &  Ernestine  Bacon 

Coims  Memorial  Fellou'ship 
James  J.  Kee 

Barbara  Moskou'  Fellou'ship 

ElifEzgi  Kutlu 

Joseph  Caims  Jr.  &  Ernestine  Bacon 

Cairns  Memorial  Felbu'ship 
Elliot  Madore 

Dai'id  H .  Springman  Memorial 

Fellou'ship 
Heidi  Melton 

Lelia  A .  Wike  Fellowship 
Rinnat  Moriah 

Florence  Kirk  Keppel  Fellou'ship 
Brian  Zachary  Porter 

Edit'in  B .  Garrigues  Fellou'ship 
Allison  Sanders 

Edith  Ei'ans  Braun  Fellou'ship 
DeAndre  Simmons 

Louisa  Knapp  Curtis  Fellou'ship 
Joshua  Stewart 

Cyrus  H.K.  Curtis  Fellou'ship 

Hanan  Tarabay 

M .  Eugene  &  Margaret  Smith 

Fellou'ship 
Ashley  Thouret 

Amaranth  Foundation  Fellowship 


on  leave  cil 


if  absi 


The  Edward  Hyde  Cox  Fund  for  Young  ISAusicians , 

fwided  by  a  triLSt  established  by  Edward  Hyde  Cox,  provides  financial 
assistance  to  cover  travel  and  promotional  expenses  of  selected  graduating 
students  to  help  them  establish  careers  as  soh  artists  or 
ensemble  musicians. 
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Proud  partners  of 

The  Curtis  Institute  of  Music  in  Philadelphia 


Schroders 


The  Curtis  Institute  of  Music  Faculty 


PERFORMANCE  FACULTY 

Major  Departments 

Bassoon 

Bernard  GartielJ 
Daniel  MatMikawa 

Clarinet 

Donald  Miuitanaro 

Composition 

Richard  Danielpour 
Jennifer  Higdon 
David  Ludwig 
Coordinator 

The  Helen  F.  Whitaker  Fund 
Conducting  Program 

Otto- Werner  Mueller 

Head  (}f  Department 

Double  Bass 
Edgar  Meyer 
Harold  Hall  Robinson 

Flute 

Jeffrey  Khaner 
Harp 

Elizabeth  Hainen 
Judy  Loman 

Harpsichord 

Lionel  Tarty 

Horn 

Jerome  Ashby 


Organ 

Alan  Morrison 
The  HcuLs  Charitable  Trust 
Chair  in  Or^an  Studies 

Piano 

Leon  Fleisher 
Claude  Frank 
Gary  Grattman 
Seymour  Lipkin 
Eleanor  Sokoloff 
Ignat  Solzhenitsyn 

Timpani  and  Percussion 

Don  Liu::i 

Rolando  Morales-Matos 
Scott  Robinson 

Trombone 

Nitzan  Haroz 
Blair  Bollinger 
Bass  Trombone 

Trumpet 

David  Bilger 
Frank  Kaderabek 

Tuba 

Paul  Krzywicki 
Viola 

Joseph  de  Pasquale 
Roberto  Diaz 
Michael  Tree 


Violin 

Victor  Danchenko 

Pamela  Frank 

Ida  Kavafian 

Jaime  Laredo 

Aaron  Rosand 
The  Dorothy  Richard  Starling 
Chair  in  Violin  Studies 

Yumi  Ninomiya  Scott 

Joseph  Silverstein 

Arnold  Steinhardt 

Violoncello 

David  Soyer 

Till?  Orlarido  Cole  Chair  in 

Violoncello  Studies 
Peter  Wiley 

Vocal  Studies 
(Voice  and 
Opera  Programs) 

Mikael  Eliasen 

Head  of  Department 
Susan  Shiplett  Ashbaker 

Opera  and  Voice  Coach 
Corradina  Caporello 

Diction  Coach 
Wayne  Conner 

History  Faculty 
Martin  Dube 

Opera  and  Voice  Coach 
Luke  Housner 

Staff  Pianist 


Oboe 

Richard  Woodhams 


Li.s;i  Keller 
Repetaeur 
Ghenady  Meirson 

Diction  Coach 
Marlena  Kleinman  Malas 

Vocal  Teacher 
,  Jose  Melendez 
Staff  Pianist 
I  David  Moody 

Opera  and  Voice  Coach 
Susan  Nowicki 

Opera  and  Voice  Coach 
i  Danielle  Orlando 

Principal  Opera  Coach 
Joan  Patenaude-Yarnell 

Vocal  Teacher 
Donald  Sr.  Pierre 
;   Opera  and  Voice  Coach 
Ulrike  Shapiro 
Diction  Coach 

Resident  Pianists 

Meng-Chieh  Liu 
Hugh  Sung 

Director  of  Instrumental 

Accompaniment 

and  Student  Recitals 

Staff  Pianist 

Jungeun  Kim 

Ensemble  and 
Repertoire  Studies 

Chamber  Music: 

Strings  and  Mixed  Ensembles 

Steven  Tenenhom 

Coordinator 
Pamela  Frank 
Meng-Chieh  Liu 
Faculty  members 

Woodwinds 

Jeffrey  Khaner 
Daniel  Matsukawa 
Donald  Montanaro 


Orchestra 

Otto-Werner  Mueller 

Head  of  Conducting 

Department 
David  Hayes 

Staff  Coruiuctor 
Sarah  Hatsuko  Hicks 

Staff  Comluctor 

Orchestral  Repertoire 

Nonnan  Carol 
Joseph  de  Pasquale 
William  Stokking 
Harold  Hall  Robinson 
Richard  Woodhams 
Blair  Bollinger 
Don  Liuzzi 

Supplementary 
Performance 

Elements  of  Conducting 

Virginia  Allen 

Supplementary  Piano 

Meng-Chieh  Liu 
Annie  Petit 
Keiko  Sato 
Marion  Zaneczna 

MUSICAL  STUDIES 
FACULTY 

Edward  Aldwell 

Co-Chair 
Eric  Wen 

Co-Chair 
Jonathan  Coopersmith 
Robert  Cuckson 
Matthew  Glandorf 
Jennifer  Higdon 
Ford  Mylius  Lallerstedt 
David  Ludwig 
Mei-Mei  Meng 
Keiko  Sato 
Eric  Sassier 


LIBERAL  ARTS  FACULTY 

Jeanne  M.  McGinn 

Chair 
Alfred  Blatter 
Thompson  Bradley 
Norman  EUman 
Mary-Jean  B.  Hayden 
Merl  F.  Kimmel 
Michael  Krausz 
Vincent  McCarthy 
Francesca  Pfister 
Cynthia  Port 
Carla  Puppin 
Ellen  Lack  Wright 

CAREER  STUDIES 
FACULTY 

Matthew  Glandorf 
Daniel  McDougall 
Alan  Morrison 

FACULTY  EMERITI 

Orlando  Cole 

Violoncello 
Glenn  Dodson 

Trombone 
Mason  Jones 

Horn 
Joan  Hutton  Landis 

Liberal  Arts 
Ned  Rorem 

Composition 
Karen  Tuttle 

Viola 
John  Weaver 

Orgari 

VOCAL  STUDIES 
ADJUNCT  FACULTY 

Ruth  Falcon 
Cynthia  Hoffman 
Patricia  McCaffrey 
Heidi  Skok 


Brass 

Jeffrey  Cumow 
Faculty  members 


The  Curtis  Institute  of  Music  Staff 


Gary  Graffman,  President/Director 
Robert  Fitzpatrick,  Dean 
Ron  Wormser,  Vice  President,  Firiance  and  Administrawm 
Charles  Sterne  III,  Acting  Director  of  Development 
Laura  C.  Kelley,  Acting  Director  of  Communications 


Admissions  Office 

Christopher  Hodges,  Admissiom  Officer 

Business  Office 

Joseph  Slater,  Controller 
Carol  Darrell,  Staff  Accountant 
Michelle  Lawrence,  Bookkeeper 

Communications  Office 

Walter  Beck,  Markctm"  Manager 

John  Paul  Laco\-ara,  Communications  Assistant 

Jennifer  Rycen,  Public  Relations  Manager 

Dean's  Office 

Mindy  Erhart,  Outreach  Assistant 

Elaine  Kat;,  Special  Projects 

Mar>-  Kinder  Loiselle,  Outreach  Coordinator 

Development  Office 

Charlotte  Biddle,  Director  of  Special  Events 
Amanda  Black,  Development  Associate  and 

Database  Maiviger 
Anthony  j.  Brown,  Director  of  the  Annual  Fimd 
Rachael  Garcia,  Stewardship  Associate 
Pamelyn  Manocchio,  Director  of  Fourviation  and 

Corpirrate  Suppcrn 
Anne  O'Donnell,  Director  oj  Alumni  and 

Parent  Relatior\s 
Jennifer  Roseman,  Assistant  Director  of  Aittmni  al^A 

Parent  ReLitions 

Finance  and  Administration  Office 

Karen  Johns,  AJminisD'atii  e  Assistant 

Instrumental  Accompaniment  Office 

Hugh  Sung,  Director  of  Instrumental 

Accompaniment  and  Student  Recitals 
Jungeun  Kim,  Administrative  Coordinator  for 

Recitab  and  Concerts 


Operations  and  Maintenance  of  Plant 

Dax  iel  E.  Marshall,  Maintenance  Coordituuor 
Mary  Tliomas,  Housekeeping  Staff 

Orchestra  Library,  Milton  L.  Rock 
Resource  Center 
Richard  Zuch,  Admmistratcrr  of  the 
Symphony  Orchestra 

Personnel  Office 

Patricia  Lomhardo,  Payroll  aitd  Benefits  Coordiitatai' 

Piano  Maintenance  Workshop 

John  Ellis,  Piano  Technician 

President/Director's  Office 

Carol  Hauptfuhrer,  Executive  Assistant 

Receptionist's  Desk 

Beatri:  Pena,  Rece/inonist 

Registrar's  Office 

Paul  Bryan,  Registrar 

Student  Financial  Assistance  Office 

Janice  Miller,  Director  of  Sti«lent 

Financial  Assistance 
Veronica  McAuley,  Assistant  Director  of  Student 

Fimmcial  Assist<:ince 

Student  Services  Office 

Patricia  A.  Schock,  Director  of  Student  Services, 
Intematiorial  Student  Advisor 

Vocal  Studies  Department  Office 

Ralph  Batman,  Adminisrrator  of 

Vocal  Studies  Department 
Walter  Beck,  Vocal  Studies  Assistant 


John  de  Lancie  Library,  Milton  L.  Rock 
Resource  Center 

Eli:aheth  Walker,  Head  Librarian 
Sally  Branca,  Archivist 
Darr\'l  Hartshome,  Circulation  Manager 
Kenton  Meyer,  Assistant  Librarian 
Lisa  Shiota,  Catalog  Librarian 
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There  are  few  things  more  valuable  or  more  important  to  pass  on  to  future  generations 
than  an  appreciation  for  the  arts.  Hawthorn,  a  specialized  wealth  management 
practice  within  PNC  dedicated  to  serving  the  needs  of  the  ultra-affluent,  is  proud 
to  support  the  Curtis  Institute  of  Music.  After  all,  the  finest  legacy  anyone  can  leave 
IS  a  future  rich  with  creativity,  culture  and  inspiration. 

*  Hawthorn 

888-947-3762  I  www.hawlhorn.pnc.com  where  l  anuij  lacs  nourish. 


Hawthorn  is  a  registered  service  mark  of  The  PNC  Financial  Services  Group,  Inc  for 
investment  management,  fiduciary  and  certain  banking  services. 


The  Board  of  Trustees  of  The  Curtis  Institute  of  Music 


Richard  A.  Doran,  Chairman 
Bayard  R.  Fiechter,  Vice-Chairman 
Joseph  M.  Field,  Vice-Chairman 
Alan  R.  Hirsi^,  Secretary 
Scott  M.  Jenkins,  Treasurer 


Nina  Albert 
Franks.  Bayley  111 
Francis  J.  Bonner  Jr.,  M.D. 
Sheldon  M.  Bono v it: 
Luther  W.  Brady,  M.D. 
Jenne  K.  Britell,  Ph.D. 
Miles  B.  Davis 
Roberto  Diaz 
Deborah  M.  Fretz 
George  W.  Gephart  Jr. 
Gary  Graffman 
Bernard  M.  Guth 
Paul  Siinj^-Uh  Kang 


James  A.  Katowit:,  M.D. 
Bobby  Ellen  Kimbel,  Ph.D. 
James  R.  Ledwith,  Esquire 
Bong  S.  Lee,  M.D. 
Sueyun  Locks 
Christina  Weiss  Lurie 
Frank  J.  Mechura 
John  J.  Medveckis 
Edward  A.  Mtintgiimery  Jr. 
Shaun  F.  O'Malley 
William  H.  Roberts,  Esquire 
Robert  H.  Rock 
Joseph  Silverstein 


Ignat  Sohhenitsyn 
Marianne  Williams  Tobias 
Penelope  Wike  Watkins 
Efrem  Zimbalist  111,  ex-officio 

Honorary  Trustee 

Robert  Miintgomery  Scott+ 

Trustees  Emeriti 
Mrs.  Gary  William  Bok 
Dr.  Milton  L.  Rock 

+  indicates  deceased. 


The  Board  of  Overseers  of 
The  Curtis  Institute  of  Music 

Efrem  Zimhali.st  III,  C/iai'nnan 
Frank  S.  Bayley  III,  Vice-Chair\nan 
Catherine  French,  Vice-Choxrman  and.  ]^ornmating  Chairman 
C.  Richard  Neu,  Secyetary 


Mrs.  Christopher  T.  Bayley 
Nancy  H.  Bechtle 
Peter  A.  Benoliel 
Mrs.  Gary  William  Bok 
Mrs.  Charles  W.  Bowden  Jr. 
Deborah  R.  Card 
Josephine  Benz  Carpenter 
Schuyler  G.  Chapin 
Mrs.  Sylvan  M.  Cohen 
George  M.  Elvin 
Mary  Lou  Falcone 
Henry  Fi>gel 
David  V.  Foster 
Pamela  Frank 


Alan  T.  Gilbert 
Frank  Gorell 
George  H.  Kidder 
Robert  A.  Kipp 
Joseph  H.  Kluger 
June  LeBell 
Marguerite  Lenfest 
The  Hon.  Jan  M.  Lodal 
William  J.  Marrazzo 
Thomas  D.  McCarthy 
Anna  Moffo+ 
Joan  Moran 
Thomas  W.  Morris 
Robert  H.  Mundheim 


Lowell  J.  Noteboom 
Herbert  Stuart  Okun 
Gabrielle  Kazze  Rinaldi 
Dr.  Milton  L.  Rock 
Gianna  Rolandi 
L^on  Roth 

Robert  Montgomery  Scott+ 
Ignat  Sohhenitsyn 
Stanley  M.  Spracker 
Diana  Steiner 
Helge  R.  Wehmeier 
Thomas  Wolf 
David  Zinman 

+  indicates  deceased. 
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The  Board  of  Directors  of  the  Friends  of  Curtis 


Nina  Albert  and  Garth  Weldon,  Co-Chairmcn 
Lee  deRham,  Secretary 
Craig  Merrick  Ebner,  Vice-Chairman 
Mrs.  James  M.  Matarese,  Treasurer 


Members 

Carole  Isseks  Bailis 
Edith  W.  Barnes 
Mrs.  A.  Margaret  Bok 
Charles  A.  Carr 
Patricia  Conway 
Niza  L.  Davidson,  Ph.D. 
David  B.  Fay 
Rachel  Bok  Goldman 
Mrs.  Gary  Graffman 
Evelyn  K.  Merritt 
Barbara  Moskow 
Dr.  Robert  M.  Patterson 
Dr.  Paul  Richardson 
Marian  Robinson 


Selma  Savitz 
Shirlee  S.  Schachtel 
Barbara  Oaks  Silver 
Peggy  B.  Wachs 
Linda  Yaffe 

Sustaining  Members 

Dianne  Bernstein 
Mrs.  Robert  A.  Bildersee 
L.  Daniel  Dannenbaum 
Wesley  Emmons 
Judith  Francis 
Mrs.  Clair  G.  Frant: 
Edith  Evans  Frumin 
Elizabeth  P.  Glendinning 


Susan  Horwit:  Goldberg 
Adele  Gray 

Mrs.  Bernard  G.  Heinzen 
Miriam  Kanev 
Mrs.  John  B.  Kelly  Jr. 
Mrs.  Fredric  R.  Komberg 
Mrs.  Victor  Kremens 
Lois  Mae  Moody 
Margaret  Reese 
Gabrielle  Kazze  Rinaldi 
Beatrice  S.  Rossman, 

Immediate  Past  Chairman 
Joseph  Shanis,  Esquire 
Ivana  Vavra 
Irene  Wolf 


The  Alumni  Council  of  The  Curtis  Institute  of  Musk 

Daisy  Jackson  (Voice  '80),  Chairinan 
Plato  Karayanis  (Voice  '56),  Vice-Chainnan 
Marcia  Peck  (Violoncello  '68),  Treasurer 
Molly  Vivian  Huang  (Piano  '80),  Recording  Secretary 

Alumni  Organization  Representatives 

Mary  Wheelock  Javian,  .Alumni  Society  of  Greater  Philadelphia 
Daisy  Jackson,  Ci<rtis  Ah<mni  Association  West 


1925  -  1951 

Mary  Davenport 
Edith  Evans  Frumin 
Allison  Nelson  Loebbaka 
Charles  Jaffe 
Mason  Jones 
Erwin  L.  Price 

1952  -  1963 
Henry  Charles  Smith 
Francesco  Sorianello 
Rodney  E.  Stenborg 
Winifred  Dettore  Swift 
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Class  Representatives 

1964-  1973 

Dams  G.  Kelly 
James  P.  Kennedy 
Cherry  Rhodes 
Heide  Rice,  M.D. 

1974  -  1981 

Mark  T.  Cedel 
Miles  B.  Davis 
Deborah  A.  Fleisher 

1982  -  1988 

Susan  R.  Gulkis  Assadi 
David  M.  Bernard 


Elizabeth  Starr  Masoudnia 
Judith  Pannill  Raiford 
Shelley  Showers 

1989-  1996 

Cheryl  Majercik  Baranes 
Paolo  M.  Bordignon 
George  C.  Chase 
Chris  Clark 

1997  -  2005 

Jason  DePue 
Sarah  Hatsuko  Hicks 
Adrian  More]  on 
Sharon  Wei 


WHAT  C  A  Al  A 

SYMPHONY 


TEACH   US  ABOUT 


INVESTING? 


A  well  -  chosen  program  may  enrich  jour  experience. 


Howard  Sacks 

Senior  Vice  President  -  Investments 

Roy  DeCaro,  Jr. 

Associate  Vice  President  -  Investments 

Jane  Robinson 

First  Vice  President  -  Investments 

James  R.  Zitch 

Resident  Manager 

30  South  17"'  Street,  20'''  Floor 
Philadelphia,  PA  19103 
215  564-8300 


wachovia 
Securities 


Un 


common  Wisdom 


Securities  and  Investment  Products:  

NOT  INSURED  BY  FDIC  OR  ANY  FEDERAL  GOVERNMENT  AGENCY  •  MAY  LOSE  VALUE 
NOT  A  DEPOSIT  OF  OR  GUARANTEED  BY  A  BANK  OR  ANY  BANK  AFFILIATE 
Wachovia  Securities,  LLC.  Member  NYSE/SIPC  ©2005  Wachovia  Securities,  LLC  661 14  9/05 


The  LenfesT'Annenberg  Challenge 

To  /iL'l/i  Curtis  raise  an  luidhional  $15  million  jor  the  school's  endowment,  the  Lenfest 
Foundation  and  the  Annerihero  Foundation  have  joined  to  give  Curtis  $6  million,  provided 
Curtis  raises  $9  million  in  matching^  gij ts  jrom  other  c(mtrihutors  by  December  31 ,  2006. 
Curtis  is  grateful  to  the  following  who  have  made  initial  gifts  and  pledges  in  support  of  this 
vital  effort  to  strengthen  the  school's  endou'rnent.  List  includes  gifts  of  $250  and  above  and  i: 
complete  as  of  March  1 7,  2006. 


Anonymous 

Mr.  and  Mrs.  William  A.  Albert 
Peter  A.  Benoliel  and  Willo  Carey 
Judith  Blegen-Gniewek*,  in  honor  of 

Martial  Singher 
Mrs.  Cary  William  Bok 
Francis  J.  Bonner 
Sheldon  M.  Bonovitz 
Mr.  and  Mrs.  Anthony  J.  Brown 
Robert  J.  Carwithen* 
Marjorie  A.  Chauvel* 
Margaret  S.  Cooke 
Maude  T.  de  Schauensee 
Roberto  Diaz*  and  Elissa  Lee  Koljonen* 
Reinhardt  Elster* 
Mr.  and  Mrs.  Joseph  M.  Field 
Pamela  Frank* 
Edith  Evans  Frumin* 
Mr.  and  Mrs.  George  W.  Gephart  Jr. 
Bruce  J.  Gould,  M.D. 
Gary*  and  Naomi  Graftman 
Otto  Haas  Charitable  Trust  *2 
Rita  E.  Hauser  and  Gustave  M.  Hauser 
Jennifer  E.  Higdon* 
Alan  and  Nancy  Hirsig 
Mr.  and  Mrs.  Kenneth  S.  Kaiserman 
Mr.  and  Mrs.  Ronald  Kaiserman 
Leslie  Jacobson  Kaye 


Bobby  Ellen  Kimbel,  Ph.D. 

Steven  and  Lee  Laden 

Mr.  and  Mrs.  Bernard  S.  Lee 

Florence  Levy,  in  memory  ot  Milton  Levy 

Dr.  and  Mrs.  Norman  Locke 

William  A.  Loeb 

Eileen  Marolla  and  Charles  Sterne  III 

Mr.  and  Mrs.  Edward  A.  Montgomery  Jr. 

Mr.  and  Mrs.  Robert  H.  Mundheim 

Enid  Curtis  Bok  Okun 

Mr.  and  Mrs.  Shaun  F.  O'Malley 

Suzanne  Hanson  Poole* 

Gaynor  W.  Richards 

Mr.  and  Mrs.  Steven  Robinson 

Dr.  and  Mrs.  Milton  L.  Rock 

David  Schwartz* 

Helen  K.  Schwartz 

Robert  S.  Schwartz 

Eleanor  H.  Scott,  in  memory  of 

Roger  M.  Scott* 
Joseph*  and  Adrienne  Silverstein 
Jay  H.  Tolson 

Dr.  and  Mrs.  Thomas  Vernon 
Elizabeth  Walker 
Penelope  Wike  Watkins 
The  Helen  F.  Whitaker  Fund 

*  indicates  alumnus/alumna. 
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Endowment,  Capital,  and  Instrument  Funds 


The  Curtis  Institute  of  Music  is  grateful  to  the  jollowin^  donors  who  mcuie  other  ^ifts  arid 
'iled^es  to  the  eridounnent  fund,  the  mmical  instrument  fund,  or  for  other  special  purposes 
luring  the  current  or  previous  season.  List  includes  gifts  of  $250  and  above  and  is  complete  as 
iMarch  17,  2006. 


A.nonymous 

Estate  of  Maryjane  M.  Barton 
Vlargaret  Batjer* 
Estate  ot  William  W.  Bernheim 
Estate  ot  David  Brasler 
Estate  of  Norman  L.  Chase 
ulie  P.  Curson 

rhe  Oakley  and  Marion  Dean  Trust 

istate  of  Gerald  L.  Duskin 

Stanley  H.  Finsilver  and  David  Friedman,  in 

memory  of  Leonard  Schrager 
ohn  C.  Haas  and  Chara  Haas 
istate  of  Stanley  W.  HoUingsworth* 
effrey  Khaner 
Ilarl  F.  Kottler 
Estate  of  Marjorie  M.  Krell 
X^illiam  W.  and  Imelde  D.V.  Langebartel 


Estate  of  Lester  Lanin 

Dr.  Helen  J.  Lapsley  and  Rev.  James  Lapsley 
Estate  of  Frances  Leventritt 
Seymour  Lipkin* 

Rosa  and  Samuel  Lobe  Memorial  Fund 
Jerome  Meyers 

Estate  of  Charles  D.  Pennebaker 

Mrs.  Samuel  R.  Rossman 

Mr.  and  Mrs.  Edward  Satell 

Carole  and  Joseph  Shanis 

Estate  of  M.  Richard  Slavin 

Ronald  and  Vera  Smith,  in  memory  of 

Violet  Dobbs 
Mr.  and  Mrs.  C.S.  Strickler  Jr.,  in  memory  of 

MiUy  E.  Wynne 
Alex*  and  Marguerite  Wilson 

*  indicates  alumnusi alumna. 


Jimmu  Duff 


L)  s 


Fine  Caterers  for  Over  70  Years 


1456  Lancaster  Avenue 
Berwyn,  PA  19312 
610.647.0160 


www.jimmyduffy.com 


Jimmy  Duffy's  at  your  Home  or  Private  Location 
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The  Founder's  Society 

The  Founder's  Society  at  The  Curtis  Institute  ofMusic  honors  the  /oHou'ing  iridividuak  ivho 
have  included  Curtis  as  a  beneficiary  under  their  with ,  trmts ,  arul  hfe  imurance  [xdicies , 
retirement  plans  m  other  esuite  planning  arrangements.  List  complete  as  of  March  17,  2006. 


Ammymoiis 

Carolyn  Stanford  Adams* 
James  R.  Adler* 
Charles  A.  Armitage* 
Dr.  Barbara  Elliott  Bailey* 
Edith  W.  Barnes 
Joanne  D.  Bates* 
Frank  S.  Bayley  III 
A.  Robert  Bellace 
Peter  A.  Benoliel 
Ralph  Berkowitz* 
George  R.  Bernato,  Ph.D. 
Mrs.  Cary  William  Bok 
Blair  Bollinger* 
Mr.  and  Mrs.  Edwin  H. 

Bowers 
Luther  W.  Brady,  M.D. 
Joseph  P.  Brinton  3d. 
Blanche  Burton-Lyles* 
Pearl  Miller  Carpel 
Robert  J.  Carwithen* 
Marjorie  Gibson  Chauvel* 
Anthony  P.  Checchia* 
Orlando  Cole* 
James  and  Cynthia  Cook 
Margaret  S.  Cooke 
Julie  P.  Curson 
L.  Daniel  Dannenbaum 
Richard  A.  Doran 
Ruth  Yorkin  Drazen* 
Albert  S.  Falkove* 
Bayard  R.  Fiechter 
Robert  Fitzpatrick* 
Edward  V.  Foreman* 
Madeline  Frantz 
Beverly  Werner  Freeman 
Edith  Evans  Frumin* 
Andrew  G.  Geoghegan 
George  W.  Gephart  Jr. 
Elizabeth  P.  Glendinning 
Rachel  Bok  Gtildman 
Dr.  Harriet  Goodman 
Jeanne  Lorraine  Goodson 
Dr.  Bruce  Jay  Gould 
Gary  Gratfman* 


Naomi  Graffman 
Adele  H.  Gray 
Daron  Aric  Hagen* 
Carol  Haiipttuhrer 
Mr.  and  Mrs.  Bernard  G. 

Heinzen 
Ruth  D.  Heller 
Mr.  and  Mrs.  Alan  R.  Hirsig 
Mrs.  Fred  Horton 
Mary  F.  Johnston* 
Lois  Gering  Jungas* 
Leonard  Kastle* 
Jerome  Kay,  M.D. 
Dr.  Bobby  Ellen  Kimbel 
Kenneth  Kogan 
Mr.  and  Mrs.  Steven  Laden 
Dr.  Helen  J.  Lapsley 
Mr.  and  Mrs.  James  R. 

Ledwith 
Bong  S.  Lee,  M.D. 
Owen  and  Chieh  Chang*  Lee 
Florence  Levy 
Edward  F.  Limato 
Anne  W.  Litchfield 
William  S.  Loeb 
Mitchell  Lurie* 
Mr.  and  Mrs.  David  G. 

Marshall 
Bernard  L.  Mayers* 
Winifred  W.  Mayes* 
Mr.  and  Mrs.  Thomas 

McCarthy 
David  McGiU* 
Dr.  Kenneth  M.  McNeil 
John  J.  Medveckis 
Phyllis  Melhado 
Alan  Morrison* 
Barbara  Moskow* 
Cela  Gomberg  Newman* 
Shaun  F.  O'Malley 
Enid  Curtis  Bok  Okun 
Jennifer  Orchard* 
Paul  Pardys,  D.D.S. 
R.  Anderson  Pew 


Suzanne  Hanson  Poole* 

Constance  Russell  Rachlin'' 

Cynthia  Raim* 

Heide  Rice,  M.D.* 

Martha  Rinaldo 

Gene  R.  Rochberg 

Dr.  Milton  L.  Rock 

Mrs.  Stanley  Rogasner 

Dr.  Harry  Rosenthal 

Mrs.  Samuel  R.  Rossman 

Constance  Scheurer 

Dr.  Rolf  Scheurer* 

Paul  Schwab 

David  Schwartz* 

Richard  A.  Shapp* 

Samuel  L.  Singer 

Steven  P.  Singer,  M.D. 

Burke  Smith 

Dr.  Ronald  Smith 

Amanda  W.  Smoot 

Nathan  M.  Snader* 

Dr.  Noel  Snyder* 

Eleanor  B.  Sokoloff* 

Dr.  Ethel  Stark* 

Mr.  and  Mrs.  James  W.  Steel 

Jean  Steinhart 

Martin  P.  Stepper* 

Mr.  and  Mrs.  Josiah 

Stevenson  IV 
James  Tamburini  Jr.* 
Arlene  and  Irving  Tashlick 
Shirley  Trepel* 
Benita  Valente* 
Anthony  Vigilante* 
Penelope  Wike  Watkins 
Mr.  and  Mrs.  Emanuel 

Weinstein 
Jack  Wolgin 
Efrem  Zimbalist  III 
Dr.  Sidney  N.  Zubrow 
Benjamin  E.  Zuckerman 

*  iivlicates  alwnniis/ alumna. 


Sha 


Plesne 
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1  HAVERSnCK  1 

[ 

1 

1  BOKIHWICK  1 

Builders  and  Construction  Managers 
400  Stenton  Avenue  •  Plymouth  Meeting,  PA  19462 
215-248-3000  •  610-825-9300 


THE 

CURTIS 
ANNUAL 
FUND 


The  Curtis  Institute  of  Music  (^atefully  acknowledges  the  gifts  of  $250  arid  above  fnm  the 
following  music-lovers  to  the  Curtis  Annual  Fund  in  the  currerit  or  previous  season.  Each  gift 
plays  an  important  part  in  bridging  the  gap  between  operatmg  expenses  and  endowment 
revenues,  thereby  enabling  Curtis  to  offer  merit-based  full'tuttion  schokirships  arid  continue 
its  most  important  programs .  List  complete  as  of  February  20,  2006. 


The  Leopold  Stokowski  Society 
OF  THE  Friends  of  Curtis 


Commissioning  Circle 

Aian  ;inJ  N;incy  Hirsig 

Director's  Circle 

Mr.  and  Mrs.  Joseph  M.  FieLI 
Gary*  and  Naomi  Graffman, 

in  menidry  of  Lilian  Kallir 
Frederick  R.  Haas  and 

Daniel  K.  Meyer 
Cue  and  Lisa  Liem 
Penelope  Wike  Watkins 
Jack  Wolsin 


Platinum  Circle 

Franks.  Bayley  111,  Esq. 

Mrs.  Gary  William  Bok 

Mr.  and  Mrs.  Sheldon  M.  Bonovitz 

Patrii:i,i  C  onu  ay 

Richard  .\.  and  Mary  K.  Doran 

Deborah  M.  Frecz 

Mr.  and  Mrs.  Joseph  F.  Gardocki 

Mr.  and  Mrs.  George  W.  Gephart  Jr. 

Mr.  and  Mrs.  Wayne  Hardee 

Scott  and  Yardly  Jenkins 

Miriam  Kanev 

Drs.  Bong  S.  and  Mi-Wha  Lee 
Gerry  and  Marguerite  Lenfest 
Edward  F.  Lim.ito 
Mr.  and  Mrs.  Gene  Locks 
Christina  and  Jeffrey  Lurie 
John  J.  Medveckis 

Mr.  and  Mrs.  Edward  A.  Montgomery  Jr. 
Mr.  and  Mrs.  Shaun  F.  O'Malley 
Janet  Ptitnam  Soyer* 
William  H.  Roberts,  E.sq. 
Dr.  and  Mrs.  Milton  L.  Rock 
Jerry  G.  and  Bemice  Ruhenstein 
Robert  Montgomerv  Scott+ 

Ronald  V.  and  Patricia  Judd*  Stone,  in  memory  of 

Richard  Bonelli 
Ambassador  and  Mrs.  Randall  Tobias 

Gold  Circle 

Mr.  and  Mrs.  William  A.  Albert 
David  Baldt 


George  and  Edith  Barnes 
Dr.  and  Mrs.  Francis  J.  Bonner  Jr. 
L>.  Jenne  K.  Britell 
Allen  and  Carolyn  Burger 
Grace  B.  Charleston 
James  and  Cynthia  Cook 
Deborah  M.  Fret- 
Bernard  M.  Giith 
Hinson  Family  Foundation 
Hratch  and  Barbara  Kasparian 
Drs.  James  A.  Katowitz  and  Carol  Rocamora 
Bobby  Ellen  Kimbel,  Ph.D. 
Robert  A.  Kipp 
Ste\  en  and  Lee  Laden 
Mr.  and  Mrs.  Edwin  A.  Lakin 
Mr.  and  Mrs.  James  R.  Ledwith 
The  Honorable  Jan  M.  Lodal 
Mr.  and  Mrs.  James  Matarese 
Mr.  and  Mi^.  Thomas  McCarthy 
John  H.  McRiddcn  .inJ  Lis.i  D.  Kabnick 
Frank  J.  Mechiini 
Beverly  Merrill 
Phyllis  Moss* 

C.  Richard  Neii  and  Virclnia  L.  Ambrosini 
Neil  Oxman 

Dr.  and  Mrs.  Paul  Richardson 

Suzanne  F.  and  R.ilpli  J  Roberts 

Mr.  and  Mrs.  Rolx  rt  1 1.  Rock 

Gianna  Rol.indi  ,  in  luciiiory  of  Rudolf  Serkin 

Dr.  and  Mr^.  Edw.ird  M.  Scolnick 

Emily  and  Leon  C.  Sunstein  Jr. 

Jay  H.  Tolson 

Dr.  and  Mrs.  Thomas  Vernon 
Efrem  Zimbalist  111 

Silver  Circle 

Anonymous 

Leonard  L.  Aulenbach  11 
Cynthia  Bayley 
Cecelia  Benner 

Peter  A.  IVnoliel  and  WiUo  Carey 
Da\  id  Bcrn.ird  ' 

L>.  and  Mrs.  Francis  J.  Bonner  Jr. 

Luther  W.  Brady,  M.D. 

Dr.  and  Mrs.  Robert  L.  Brent 

Lois  and  Julian  Brodsky 

Dr.  and  Mrs.  Raphael  Caccese  Jr. 

Josephine  B.  Carpenter 

Mrs.  M.  Todd  Cooke 
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The 

Curtis  Institute 
of  Music 

training  exceptional 
talent  since  1 924 

# Independence 
Blue  Cross 

You  Deserve  It^^ 

Independent  licensee  of  the  Blue  Cross  and  Blue  Shield  Association, 


Peter  Cressman 
Susan  Morris  De  Jong* 
Georye  M.  Elvin 

Micliacl  Mid  Sally  Feder,  in  lionor  of  Barbara  O.  and 

Edward  S.  Silver 
Mr.  and  Mrs.  Walter  B.  Gallagher 
Jack  and  Gail  Haas 
John  C.  and  Ghara  C.  Haas 
Dr.  Robert  L.  and  Lois  G.*  Jungas 
Mr.  and  Mrs.  John  R.  Kaiser 

Mr.  and  Mrs.  Jeffrey  Kaplan,  in  memory-  of  Julius  Baker* 

and  in  honor  of  Jeffrey  Khaner 
Robert  L.  Kaplan  and  Edna  F.  Dick,  m  honor  ot  Jennifer 

Higdon*  and  Don  Liu::i 
Dr.  and  Mrs.  Jung-Keun  Kim 
William  W.  and  Imelde  D.V.  Langebartel 
Robert  and  Martha  Leonetti 

Philip  and  Carmen  Liebrecht,  in  memory  of  Doris  and 

Lawrence  C.  Liebrecht 
John  W.  Mack*,  in  memory  of  Louise  Andre  Tabuteau 
Sandra  N.  Miller*  and  Wayne  Olson 
Laura  and  Kenneth  Mitchell 
Robert  E.  Mortensen 
Mr.  and  Mrs.  Robert  H.  Mundheim 
David  Neuman*,  in  honor  of  Donald  Montanaro* 
W.  Gresham  O'Malley  III 
Lachlan  Pitcaim 
Margaret  Ann  Reese 
Gabrielle  and  Al  Rinaldi 
Mr.  and  Mrs.  Don  E.  Robertson 
Carole  and  Joseph  Shams 
Carl  and  Kathleen  Sheusi 
Mr.  and  Mrs.  Samuel  R.  Shipley  111 
Barry  and  Ruth  Slepian 
Drs.  Richard  and  Katherine  Tobey 
Walter  H.  Waugaman 
Helge  Wehmeier 

Richard  C.  Wocxlhams*,  in  memory  of 
Rudolf  Serkin  and  Felix  Galimir 

Bronze  Circle 

Anonymous 

Mr.  and  Mrs.  William  Abrams 
Ingrid  Adamsons,  M.D. 
Lorraine  and  Ben  .'Mexander 
Dr.  Robert  Austrian 

Charles  Avsharian*,  in  memory  of  Ivan  Galamian 
Carole  and  Arnold  Bailis 
Eileen  Baird 

Nurit  Bar-Josef*,  in  memory  of  Eliahu  Bar-Josef 

A.  Robert  Bellace 

Mr.  and  Mrs.  Bruce  Bengtson 

Ralph  Berkowitz* 

Robert  and  Ellen  Bildersee 

Irvin  J.  Borowsky  and  Laurie  Wagman 

Etty  and  Jacob  Bousso,  in  honor  of  Otto-Wemer  Mueller 

Col.  Charles  W.  Bowden  Jr.  and  Dr.  Elizabeth  M.  Bowden 

Elaine  and  Howard  Braitman 

Mr.  and  Mrs.  Anthony  J.  BrowTi 

Vera  D.  Bruestle+ 

Theodore  and  Nancie  Burkett 

Deborah  F,  Card 

Pearl  M.  Carpel 

Mr.  and  Mrs.  Charles  A.  Carr 

Mr.  Robert  J.  Carwithen 

Nelly  and  Scott  Childress 

Mr.  and  Mrs.  Morris  A.  Chomitz 

Dr.  and  Mrs.  Harris  R.  Clearfield 

Mrs.  Sylvan  M.  Cohen 

Dr.  D.  Walter  Cohen 

Mr.  and  Mrs.  John  Connelly 

Frank  and  Margery  Cooper 

Dr.  W.  Stephen  Croddy 
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Julie  P.  Curson 

L.  Daniel  Dannenbaum 

Jason  DePue* 

Lee  de  Rham 

Robert  J.  Dee 

Manuel  and  heccy  .^nne  Diaz 

Roberto  Di'az*  and  Elissa  Lee  Koljonen* 

Mr.  and  Mrs.  Frederic  N.  Dittmann 

Dr.  and  Mrs.  Isaac  Djerassi 

J.W.  Doeff,  M.D.,  and  Annick  M.  Doeff,  Ph.D. 

Neila  and  Glenn  Douglas 

Mr.  and  Mrs.  Edward  C.  Driscoll 

Craig  Merrick  Ebner 

Gail  and  George  E.  Ehrlich 

J.  Fred  Ellis  and  Edwin  Rodriguez 

Reinhardt  Elster* 

Ellen  and  Wesley  Emmons 

Ting  Fan* 

Mr.  and  Mrs.  Bayard  R.  Fiechter 
Kimberly  Fisher*  and  Scott  Robinson* 
Robert  Fitipatrick* 
Henr\'  Fogel 

Richard  and  Geraldine  Dietz  Fox 
Alan  and  Margreet  Francis 
Judith  Francis 

Madeline  Frantz  and  Burke  Smith 
Catherine  French 
Mr.  and  Mrs.  Robert  N.  Garrison 
Rosalie  Gerson 

Mr.  and  Mrs.  Sherwocxl  Goldberg 

Hershel  Gordon*,  in  memory  of  Gregor  Piatigorsky 

Frank  Gorell*,  in  memory  of  Mary  Gorell 

Mr.  and  Mrs.  Da\  id  M.  Gray 

Helame  and  Jack  Greenberg 

Hilary  Hahn*,  in  memory  of  Jascha  Brodsky* 

Mr.  and  Mrs.  Stephen  S.  Hahn,  in  memory  of 

Jascha  Brcxlsky* 
Linda  and  Harold  Hanna 
Burt  Hara*,  in  honor  of  Donald  Montanaro* 
Carol  Hauptfuhrer 
Mr.  and  Mrs.  Bernard  G.  Heinzen 
Mr.  and  Mrs.  Christopher  Helmsworth 
Richard  Helzner,  in  memory  ot  Victor  Kremens,  M.D. 
Jerry  and  Carolyn  Holleran 
Dr.  and  Mrs.  Frederic  H.  Honigman,  in  honor  of 

Don  S.  Liuzzi 

William  A.  Horn*,  M.D.,  in  memory  of  Mildred  S.  Horn 

Ayako  Hosoi*.  in  memory  of  Veda  Reynolds 

Mr.  and  Mrs.  Dae-Jin  Hyun,  in  honor  of  Aaron  Rosand* 

and  Pamela  Frank* 
Susan  O.  and  Paul  L.  Jaffe 

Juliette  Kang*  and  Thomas  Kraines*  I 

Jerome  Kaplan,  Esq. 

Mr.*  and  Mrs.*  Plato  S.  Karayanis 

Donald  and  Dorothy  Kardon 

Michael  and  Kristin  Karp 

Sylvia  W.  Kauders 

Suzanne  and  Jed  Kee 

Drs.  Edwin  and  Wilma  Kellerman 

George  H.  Kidder,  Esq. 

Hee  Ryoun  Kim  and  Gyun-Yong  Lee 

Seonhae  Kim  and  Won-Sik  Choi 

James  and  Jane  Knox 

Edith  Kohn 

Catherine  and  John  Koten 
Jean  Kraft* 

Fanabel  Block  Kremens*,  in  memory  of 

Victor  Kremens,  M.D. 
Mr.  and  Mrs.  Martin  Landesjr. 
Mary  M.  Lane  and  Robert  LXirham  Jr. 
Mrs.  Richard  W.  Ledwith 
Kyung  Sook  Lee*,  in  honor  of  Gary  Graifman* 
Dr.  and  Mrs.  Ping  1.  Lee 


Great  music  is  that  which 
penetrates  the  ear  with 
facility  and  leaves  the 
memory  with  difficulty. 

~  Thomas  Beecham 


We  are  proud  to  support 
The  Curtis  Institute  of  Music. 


Pepper  Hamilton  llp 

 Attorneys  at  Law 

3000  Two  Logan  Square 
Eighteenth  and  Arch  Streets 
Philadelphia,  PA  19103-2799 
215.981.4000 
vwwv.pepperlaw.com 

Philadelphia  •  Washington,  D.C.  •  Detroit  •  New  York  •  Pittsburgh 
Berwyn  •  Harrisburg  •  Orange  County  •  Princeton  •  Wilmington 


Sonia  Leon* 

Ronald  Leonard*,  in  memory  of  Leonard  Rose* 

Elame  Lex  itt  and  Joel  Gershman 

Francis  C.  Lewis 

Judy  Lin*  and  Oscar  Wu 

William  A.  Loeb 

Allison  Nelson  Loebbaka* 

Dr.  and  Mrs.  C.  Jack  Lusch 

Michael  Ma* 

James  J.  Maguire 

Mr.  and  Mrs.  A.  Bruce  Mainwaring 

Joan  Maimer*,  in  honor  of  Marion  Zaneczna* 

Daniel*  and  Hiroko  Matsukawa,  in  honor  of  Gar>'*  and 

Naomi  Graffman 
Bernard  Mayers* 
Dr.  Kenneth  McNeil 
Dr.  and  Mrs.  Christopher  Merritt 
Frank  C.  Meyer 

Mr.  and  Mrs.  Marshall  W.  Meyer 

President  Emeritus  and  Mrs.  Martin  Meyerson, 

University  of  Pennsylvania 
Mr.*  and  Mrs.*  Donald  L.  Montanaro 
Joan  M.  Moran 

Alan  Morrison*,  in  memory  of  Fred  Rogers 

Betry  U.  Musser 

Mr.  and  Mrs.  Yoshio  Nakajima 

Hiro  and  Sumie  Nishikawa 

Lowell  and  Sonja  Notehoom 

Mr.  and  Mrs.  John  Nyheim 

Mr.  and  Mrs.  Jeremiah  P.  O'Grady 

Dr.  Marlene  L.  and  Edw-ard  S.  Panek 

Rose  Paul 

Mr.  and  Mrs.  Henry-  Peters 

Anna  Marie  Ahn  Petersen*,  in  honor  of  Joseph  de 

Pasquale* 
Mr.  and  Mrs.  John  Alden  Philbrick  III 
Mr.  and  Mrs.  Curt  Pontz 
Suzanne  Hanson  Poole* 

Judith  and  Richard  Porter,  in  honor  of  Brian  Porter 
.•\nna  K.  Reimann 
Richard  R.  Riegler 

Aaron  Robertson*,  in  honor  of  the  new  director, 

Roberto  Di'ar* 
Drs.  Gideon  and  Sevgi  Rodan 
Mr.  and  Mrs.  Harold  S.  Rosenbluth 
Dr.  Hany-  Rosenthal 

Mrs.  Samuel  R.  Rossman,  in  memory  of  Anna  Salkin 

Dr.  Donald  Roth 

Mr.  and  Mrs.  Fred  M.  Rothman 

Thomas  Ruth 

John  and  Katherine  Ryan 

Robert  E.  Savage 

Selma  and  Samuel  J.  Savitr 

David  Sawyier  and  Margaret  Barton,  in  honor  of 

Timothy  Sawyier 
Shirlee  Schachtel 
Roberta  and  Ernest  Scheller  Jr. 
Dorothy  Scheurer  and  George  Smith 
Mr.  and  Mrs.  Alan  Schreiber 
Gay  E.  Scott 
Cecilia  Segawa  Seigle 
Michael  and  Julie  Serber 
Richard  A.  Shapp* 

Shelley  Showers*,  in  honor  of  Mason  Jones* 

Mr.  and  Mrs.  Murray  Shusterman 

Samuel  and  Kate  Sidewater 

Barbara  O.  and  Edward  W.  Silver 

Joseph  Silverstein*,  in  honor  ot  Orlando  Cole* 

Gladys  Simon 

Constance  and  Joseph  Smukler 
Ignat*  and  Carolyn  Sobhenitsyn 
David  Spelt!  and  Connie  Kupka 
Stanley  M.  Spracker 

Michael  H.  Stairs*,  in  memory  of  Alexander  McCurdy* 


Mr.  and  Mrs.  Stephen  Stamas 

Diana  R.  Steiner*,  in  honor  of  Naomi  Graffman 

Martin  P.  Stepper*,  in  memory  of  Carol  K.  Stepper 

Dorothy  Stewart,  in  memory  of  James  William  Stewan 

Mrs.  Lever  F.  Stewart 

Ema  Szekeres 

Mr.  and  Mrs.  Vincent  G.  Vidas 

Peggy  and  Ellis  Wachs 

Raymond  Wang* 

Mr.  and  Mrs.  Jeffrey  B.  Ward 

Garth  P.  Weldon 

Dr.  Charles  K.  Williams  11 

Sidney  Zubrow,  M.D.,  and  Barbara  Moskow* 

Benjamin  E.  Zuckerman  and  Marian  Robinson 



The  Friends  of  Curtis 

Composer's  Circle 

Anonymous 

Harriet  and  Eugene  M.  Abroms 

Mr.  and  Mrs.  Jorge  M.  Alamilla,  in  memory  of 

Glenn  D.  Scroggs 
Valla  Amsterdam 
Mrs.  James  S.  Armentrout  Jr. 
Maria  M.  Bachmann* 

Eric  and  Chery  l*  Baranes,  in  honor  of  Mikael  Eliasen 
Mr.  and  Mrs.  Arie  Bar-Joset.  in  memory  of 

Eliahu  Bar-Josef 
Carol^Ti  Bazik 

Nancy  and  Joachim  Bechtle 
Annette  Elkanova  Berger* 
Mr.  and  Mrs.  Mar\  in  E.  Black 

Roger  D.  Blackburn*,  in  memory  of  Samuel  G.  Krauss* 

L>.  Alfred  W.  Blatter 

Sheila  Bodine 

Mr.  and  Mrs.+  Ira  Brind 

Marion  Head  Brodsky*,  in  memory  of  Jascha  Brodsky* 
Mr.  and  Mrs.  James  M.  Buck  III 
Jerome  G.  Buescher 

Blanche  H.  Burton-Lyles*,  in  memory  of 

Isabelle  Vengerova 
Peter  and  Miriam  Burwasser 
Mr.  and  Mrs.  Stephen  C.  Cabell 
The  Cannon  Family 
Mr.  and  Mrs.  Cummins  Catherwood  Jr. 
Mr.  and  Mrs.  Radcliffe  Cheston 
Mr.  and  Mrs.  Carl  Choseed 
Kent  C.  Christensen 
Kevin  D.  a>bb 
Orlando  T.  Cole* 
Barbara  B.  Collier 
Steven  Copes* 

David  Cramer*,  in  memory  of  Murray  Panitz 
Mr.  and  Mrs.  Charles  J.  Davidson 
Miles  B.  Davis*,  in  memory  of  Roger  Scott* 
Francesca  Linda  de  Pasquale*,  in  memory  of 

Francis  de  Pasquale* 
Maude  T.  de  Schauensee 
Joan  M.  ELarley 
Nancy  Harbert  Ellsworth* 
Mar\'  Lou  Falcone* 
Dr.  and  Mrs.  Norman  Fisher 
Beverly  Freeman 

Ellen  P.  Frohnmayer*  and  Philip  Frohnmayer 
Mr.  and  Mrs.  Donald  Grasberger 
Joanne  T.  Greenspun 

Dr.  and  Mrs.  Richard  Hafter,  in  memory  of  Milton  Stoloff 

Mr.  and  Mrs.  Robert  P.  Hauptfuhrer 

Mr.  and  Mrs.  Frederick  Heldring 

Mr.  and  Mrs.  Christopher  Helmsworth 

Dr.  and  Mrs.  Edward  Hepler 
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WAVERLY 

HEIGHTS 


A  Continuing  Care  Retirement  Community 


A  Proud  Supporter 

of  the 

Curtis  Institute  of  Music 


"Music  expresses  that  which 
cannot  be  put  into  words  and  that 
which  cannot  remain  silent. 

-  Victor  Hugo 


Waverly  Heights 
610-645-8764  •  www.waverlyheightsltd.org 

1400  Waverly  Road,  Gladwyne,  PA  19035-1296 


Robert  H.  Homer  and  Polly  Ashworth 

Richard  S.  Kanter*.  in  menKiry  ot  John  de  Lancie* 

Mr.  and  Mrs.  Jay  M.  Karhinkle 

Dr.  and  Mrs.  Herbert  Kean 

Leroy  E.  Kean 

Bernard  J.  Kelley 

Mrs.  John  B.  Kelly 

Dts.  George  and  Lisa  Keni.s 

Ian  Kitzen  and  Doris  Ahelson 

Dr  Richard  M.  Klein 

Mr.  ,ind  Mrs.  Arnold  Kramer 

Christa  R.  Kramer 

Felix  Kraus* 

Rachel  Ku* 

Arthur  C.  Lannutti* 

Dr.  and  Mrs.  Marc  S.  Lapayowker 

Mr.  and  Mrs.  Meyer  Laskin 

Mr.  and  Mrs.  Howard  Levinson 

Mr.  and  Mrs.  Howard  H.  Lewis 

Joan  W.  Mackie,  in  memory  of  Mary  Binney  Wheeler 

Mr.  and  Mrs.  Thomas  J.  Mahoney 

Donald  T.  McCall* 

Robert  McDonald* 

Dr.  and  Mrs.  Steven  Meister 

Mr.  and  Mrs.  David  C.  Melnicoff 

Ranaan  Meyer*,  in  honor  of  Harold  Hall  Robinson 

Madelyn  Mignatti 

Tom  P.  Monteverde 

Constance  C.  Moore 

Mr.  and  Mrs.  Thomas  B.  Morris  Jr. 

Mr.  and  Mrs.  John  B.  Murdock 

Craig  Murray  and  Paul  Yaros 

Mr.  and  Mrs.  Marlin  P.  Nelson 

Ida  Newman 

Paul  Olefsky*,  in  memory  of  Albert  Shlay  and  in 

honor  of  Aaron  Rosand* 
Ruth  Perlmutter 
Paul  T.  Pyle 
Heide  Rice*,  M.D. 
Dr.  Paul  S.  Robinson* 
Dr.  and  Mrs.  Donald  J.  Rosato 
Julia  K.  Rosenwald 
Jon  A.  Rossman 
Dr.  and  Mrs.  Louis  Rossman 
Dr.  and  Mrs.  Karl  F.  Rugart  Jr. 

Dr.  Matthew  Ruggiero*,  in  memory  of  Sol  Schoenhach 

Dr.  Alan  R.  Sandman  and  John  Pcscolar 

Sol  Schreiher  and  Sharron  Eisenthal,  in  honor  of  Joseph 

and  Marie  Field 
Robert  Schwartz 
Yumi  Ninomiya  Scott* 

Michael  Shahan*,  in  memory  of  Ann  Shahan  and  Roger 

Scott* 
Panina  Siegler 
George  E.  Silfies* 
Robert  A.  Simons 
Mr.  and  Mrs.  James  M.  Smartt 

Henry  Charles  Smith*,  in  memory  of  Charles  Gusikoff 
Lloyd  Smith* 
Noel  Snyder* 

Laurie  Sokoloff*,  in  memory  of  Vladimir  Sokoloff* 

Mr.  and  Mrs.  Robert  N.  Spencer 

Dr.  and  Mrs.  Eric  Steltenpohl 

Michael  Stem* 

Susan  and  Jack  Stoltz 

Mrs.  Gaynor  Richards  Strickler 

Kevin  C.  Switalski*,  in  memory  of  Roger  Scott* 

Alan  and  Susan  Tall 

Lawrence  Tarlow* 

Gordon  Turk* 

Mr.  and  Mrs.  Michael  E.  Uremovich 
Marcus  M.  Urioste  and  Annette  Radoff 
Dr.  and  Mrs.  Jerome  J.  Vemick 
Kenneth  and  Nancy  Warren 


Carol  A.  Westfall 

M.  Jane  Williams 

Dr.  and  Mrs.  Kenneth  Wiseman 

Irene  Goldovsky  Wolf  and  Tliomas  Wolf 

Yoon  Dug  Woo  and  Dook  J.  t^hoi,  in  honor  of 

Hyc  Ri  Yoon* 
Marion  Zaneczna* 
Mr.  and  Mrs.  Walter  E.  Zerweck 

Conductor's  Circle 

James  Akerberg  and  Larry  Simmons 
Nancy  Airman 

Lori  M.  Amada*,  in  memory  of  Anthony  Gigliotti* 

Jordan  Anderson* 

Drs.  Carolyn  and  Arthur  Asbury 

Mr.  and  Mrs.  John  Bachhuber 

Jenny  Oaks  Baker*  and  Matthew  Baker 

Dr.  and  Mrs.  Aaron  D.  Bannett 

Dr.  Francis  F.  Bartone 

Mr.  and  Mrs.  Mitchell  Black 

Coleman  Blumfield* 

Blair  Bollinger*  and  Geraldme  Rice* 

Jeanne  M.  Broadwell 

E^dward  S.  Brown 

Ruth  Butterfield-Winter*,  in  memory  of 

Vladimir  Sokoloff* 
James  B.  Caldwell*,  in  memory  of  John  de  Lancie* 
Mr.  and  Mrs.  John  Campagna 
Sheryl  and  Martin  Canellakis 
Owen  W.  Camian*,  in  honor  of  David  Soyer 

and  Orlando  Cole* 
Mark  Cedel* 
Hai-eun  Hyun  Cha* 
Mr.  and  Mrs.  Alan  Chen 
Che-Hung  Chen*  and  Natalie  Zhu* 
Robert  and  Laura  Park*  Chen,  in  memory  of 

Jascha  Brodsky* 
Caroline  Coade*,  in  honor  of  Happy  and  Sam  Shipley 
Nathan  Cole*,  in  memory  of  Felix  Galimir 
Robert*  and  Doris  Cole,  in  memory  of  David  Colvig* 
Wayne  Conner*,  in  memory  of  Martial  Singher 
David  E.  Craighead*,  in  memory  of  Alexander  McCurdy* 
Lowry  S.  Danser 

Marion  B.  Davies*,  in  memory  of  Emanuel  Feuermann 
Dr.  John  S.  deCani 

Ralph  de  Souza*,  in  memory  of  Ivan  Galamian  and 

Jascha  Brodsky* 
Stuart  Ditzen  and  Denise  Cowie 
Mr.  and  Mrs.  Richard  L~)riskell 
Stephen  Edwards*,  in  honor  of  Bert  Witzel* 
Michael  and  Renee  Falzone 
David  B.  Fay* 
Sheila  Fiekowsky* 

Carol  S.  Fixman  and  Stephen  J.  Kobrin 

Richard  Fleischman*,  in  memory  of  John  de  Lancie* 

Daniel  H.  Foster* 

Drs.  Barbara  and  Leonard  Frank 

James  R.  Freeman 

Melvyn  Freid  and  Diane  Wang 

Michael  C.  Cast*,  in  honor  of  Mason  Jones* 

Pamela  G.  Gearhart*,  in  honor  of  Karen  Turtle* 

John*  and  Dorothy  Givens,  in  memory  of  Sol 

Schoenhach  and  Claribel  Gegenheimer  Thomson* 
Marcia  and  Earl  Goldberg 
Pearl  Goldner,  in  memory  of  Gerald  Duskin 
Ralph  Gomberg*,  in  memciry  of  Marcel  Tabuteau 
Richard  Goode* 
Mildred  and  Ivan  H.  Gordon 
Dr  and  Mrs.  Martin  Gould 
Walter  F.  Gray*,  m  honor  of  Orlando  Cole* 
Mr.  and  Mrs.  Thomas  S.  Greenwood  Jr. 
Susan  Gulkis  Assadi* 
Mr.  and  Mrs.  Brian  Gunnell 
Rose  G.  and  John  Hagopian 
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ROBERTSON  AND  SONS 

VIOLIN  SHOP 

INCORPORATED 

Violins  •  Violas  •  Cellos  •  Basses 


•Fine  Rare  &  Contemporary  Instruments  • 
Valuations  &  Certificates  of  Autherticity 
•  Expert  Repairs  &  Major  Restorations  • 
•  Custom  Low  C  Extensions  • 


Robertson  &  Sons  is  very  proud  to  support 

The  Curtis  Institute  of  Music 


(505)889-2999  •  FAX  (505)889-7790  •  (800)284-6546 
3201  Carlisle  NE,  Albuquerque,  New  Mexico  871 10  USA 


Visit  our  website  at 
http://www.robertsonviolins.com 


Dorothy  B.  Harder 

Marian  Harding*,  in  memory  of  Marilyn  CostcUo* 

TohvH.Harkc 

Han^-HcnnlnH  Hartleben 

Bernard  and  Ruth  Duskm  Heller 

Richard  Holland,  in  memory  of  Juanita  C.  Holland 

Mr.  and  Mrs.  Lon  Homeier 

Colin  B.  Howland*,  in  honor  ot  Don  Hughes* 

Francis  J.  Hughes 

Gregory  Hustis*,  in  honor  ol  Mason  Jones* 
Daisy  Jackson* 

Mr.  Bernard  and  Dr.  Laura  Jacobson 

Sonia  Pecmanova  Jelinkova*,  in  memory  of  Ivan 

Galamian  and  Jane  Hill 
Mary  F.  Johnston*  and  Mel\a  J.  Wade 
Charles  Joseph* 
Elita  Kang* 

Ethel  and  Martm  Kanter 

Mildred  E.  Katzell 

Dr.  Robert  E.  Kay 

Jerry  L.  Kardan 

Darwin  P.  Kingsley  111 

Amy  Kitren 

Dr.  Leonard  Klinghoffer 

Ron  E.  Kressman* 

Mr.  and  Mrs.  Raymond  Kujawa 

Sarah  Kwak*,  in  memory  ot  S:ymon  Goldberg 

Dr.  and  Mrs.  Shemian  Labovit: 

Mr.  and  Dr.  Kendall  Landis 

June  LeBell 

Han-Chien  Lee* 

Antonia  Hamilton  and  Carter  R.  Leidy 
Suzanne  Leon*,  in  memory  of  Szymon  Goldberg 
Michele  Levin*,  in  memory  of  Vittorio  Giannini 
Caroline  Woron  Levine*,  in  honor  of  Lola  Woron 
Jeffrey  P.  Lewis 
Joan  H.  Lippincott* 
Joseph  Lovinsky* 

Mr.  and  Mrs.  Ramamohan  Mahidhara,  in  honor  of 

Gary  Graffman* 
Stuart  C.  Malina*,  in  memory  of  Marga  Mueller 
Bruce  H.  Mann 
Mr.  and  Mrs.  W.  Steven  Mark 
Jane  Page  Markey* 

Laura  Mashbum*,  in  honor  of  Gary*  and 

Naomi  Graffman 
Mr.  and  Mrs.  Foster  McDonald 
Anthony  McGill* 
Mr.  and  Mrs.  Demarre  McGill  Sr. 
Jeanne  and  Joseph  McGinn 
Leonard  Mitchell 
Alexandra  Moellmann* 
Mrs.  Herbert  R.  Moody 
Sang  Ok  and  Yousung  Moon 
Tliomas  W.  Morris 

Mr.  and  Mrs.  Donald  T.  Morrison,  in  memory  of  Carolyn 

Trotter,  Herbert  Archer,  and  Leonard  Thompson 
William  S.  Mulherin 
Lorenzo  Muti* 
Martha  Nakamura 
Katherine*  and  Howard  Needleman 

Mr.  and  Mrs.  Raymond  Niwa,  in  honor  of  Aaron  Rosand* 
Lambert  Orkis* 
Orlando  Otey* 

Mr.  and  Mrs.  Richard  Pasquier 

Dr.  and  Mrs.  Robert  M.  Pattetson 

Matcia  Peck*,  in  honor  of  Gary  Graffman* 

Mr.  and  Mrs.  H.  Barrett  Pennell 

Dr.  and  Mrs.  Andrew  J.  Pesthy 

Troy*  and  Anne  Peters 

Bruce  W.  Plumb* 

Bernard  Portnoy*,  in  memory  ot  Marcel  Tabuteau 
Harriet  Postashnick 


Bibi  Black  Pride* 
Helen  K.  Rehl 
Mr.  and  Mrs.  T.J.  ReiUy 
Christopher  D.  Rex* 

Dr.  Joseph  M.  Re:its*,  in  memory  of  Eloise  Polk  Spivey* 

Ann  B.  Ritt 

Leonard  E.  Rosenfeld 

Paul  A.  Rubinstein 

Mf.  and  Mrs.  Philip  Salkin 

James  L.  Sanderson 

Sara  Sant'Ambrogio*,  in  memory  of  Felix  Galimir 
Mischa  Santera* 

Gerhard  Schmid,  in  honor  of  Aaron  Rosand* 
Dr.  Florian  Schodel 
Helen  K.  Schwartz 

Walter  E.  Sear*,  in  memory  of  Charles  Gusikoff 
Bracha  and  Amnon  Shaham 
Flory  Shaio 
Sidney  Sharp* 
A.  Gilmore  Smith 

Barron  R.  Smith*,  in  memory  ot  Alexander  McCurdy* 
Corey  R.  Smith 
William  A.  Smith  111 
Joseph  Somogyi* 
Francesco  Sorianello* 

Scott  St.  John*,  in  memory  ot  William  Smith 
Harold  and  Emily  Stan- 
Ron*  and  Lee*  Steelman 
Jean  Steinhart 

William*  and  Nancy  Stokking 

Laila  Storch*,  in  honor  of  Gary*  and  Naomi  Graffman 

Rick  Stout* 

Ying-Ching  Su 

Takaoki  Sugitani* 

Jack  Sutte* 

Richard  E.  Tapp 

Dr.  Dee  Kim  and  Dr.  Alan  Tessler 
Peter  C.  Trent 

Shirley  Trepel*,  in  memory  ot  Emanuel  Feuemiann  and 

Gregor  Piatigorsky 
Ivana  Vavra 

Mr.  and  Mrs.  Carl  C.  Waller 

Stephen*  and  Carolyn  Warner,  in  memory  of 

Harold  Warner 
Alan  Wechsler 

Stephen  West*,  in  memory  ot  Dino  Yannopoulos 
David  Wilder 

Paul*  and  Lucille  Windt,  in  memory  ot  Jascha  Brodsky*, 

Efrem  Zimbalist,  and  Max  Aronoff* 
Mr.  and  Mrs.  Edward  Yamasaki 
Soo  Hyun  Yoo* 
John  R.  Young* 
Robert  F.  Zapf* 

*  indicates  alimnuslaluimia.  +  iniMcales  deceased. 

The  Curtis  Institute  of  Music  makes  every  effort  to 
maintain  accuracy  in  its  donor  listings.  If  you  find  an 
enor  in  your  listing,  please  contact  Amanda  Black  in  the 
development  office,  215-893-5279. 
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Foundation  and  Government  Support 


The  Curtis  Imtitutc  of  Music  gratefully  acknowledges  the  foUowing  private  foundations ,  trusts, 
and  government  agencies,  whose  generous  grants  provide  vital  support  for  Curtis  programs, 
performances,  arid  special  projects  during  the  past  arid  current  years.  List  complete  as  of 
March  1,2006. 


$50,000  and  above 

The  Edwin  B.  Garrigues  Foundation 

The  Horace  W.  Goldsmith 

Foundation 
The  Helen  F.  Whitaker  Fund 

$25,000  to  $49,999 

Ernestine  Bacon  Cairns  Trust 
Ann  &  Gordon  Getty  Foundation 

$10,000  to  $24,999 

The  Lillian  &  H.  Huher  Boscowitz 

Chantahlc  Trust 
Connelly  Foundation 
Dolfinger-McMahon  Foundation 
Sonia  R.  Giop  Charitable 

Foundation 
Independence  Foundation 
Jephson  Educational  Trusts 
Christian  R.  &  Mary  F.  Lindback 

Foundation 
Markow-Totevy  Foundation 
The  Leo  Model  Foundation 


The  Roy  Pressman  Foundation 
Harold  &  Helene  Schonberg 

Pianist  Scholarship  Trust 
Harry  Louis  Yanoff  &  Jeannette 

Master  Yanoff  Charitable  Fund 

$5,000  to  $9,999 

Louis  N.  Cassett  Foundation 
William  Gerstley  II  Foundation 
Elizabeth  S.  Hooper  Foundation 
The  Presser  Foundation 
The  Caroline  J.  S.  Sanders 
Charitable  Trust  No.  II 
The  Warwick  Foundation 

$500  to  $4,999 
Samuel  Barber  Foundation 
The  Barra  Foundation,  Inc. 
dayman  Family  Foundation 
Marguerite  Festorazzi  Trust 
Gitlin  Family  Foundation 
William  Goldman  Foundation 
The  Hassel  Foundation 


The  Honickman  Foundation 
Arthur  Judson  Foundation 
Samuel  &  Rebecca  Kardon 

Foundation 
Landmarks  Elderhostel 
Pennsylvania  Council  on  the  Arts, 

a  state  agency 
Rosenlund  Family  Foundation 
Star  Series  Association 


PfNNSnViNIi   The  Curtis  Institute  of 
OnTh'I   Music  receives  state  arts 

i,^  funding  support  through  a 
M  1 1\    fi^'^^^  from  the  Pennsyl- 

vania  Council  on  the  Arts, 


a  state  agency  funded  by 
the  Commonwealth  of 
Pennsylvania  and  the 


National  Endowment  for 
the  Arts,  a  federal  agency. 


CBPA 


CURTIS  BUSINESS 
AND  PROFESSIONAL 
ASSOCIATES 


The  Curtis  Institute  of  Music  expresses  sincere  appreciation 
to  the  following  corporations  and  professional  firms  for  their 
support  during  the  past  and  current  years.  List  complete  as  of 
March  I,  2006. 


Corporate  Sponsors 

10  Rittenhouse  Square 
Analytical  Graphics,  Inc. 
Cooke  &  Bieler,  L.P. 
Crown  Holdings,  Inc. 
Hawthorn,  a  member  of  The  PNC 

Financial  Services  Group 
Julius  Baer  Investment 

Management,  LLC 
Lincoln  Financial  Group 

Foundation 
Merck  &  Co.,  Inc. 
Montgomery,  McCracken,  Walker 

&  Rhoads,  LLP 
PECO,  An  Exelon  Company 
United  States  Steel  Corporation 


Corporate  Partners 

Commerce  Bank 

Chemical  Heritage  Foundation 

Dechert  LLP 

Eastern  Technology  Council 
Haverstick-Borthwick  Company 
Independence  Blue  Cross 
Pepper  Hamilton  LLP 
Robertson  &  Sons  Violin  Shop, 
Inc. 

Schroder  Investment  Management 
Sovereign  Bank 
Wachovia  Securities 
Waverly  Heights  Retirement 
Community 

Corporate  Members 

Anonymous 

EMC  Corporation 

The  Philadelphia  Contributionship 


Radisson  Plaza-Warwick  Hotel 

Philadelphia 
Schnader  Harrison  Segal  &.  Lewis 

LLP 

Schneider  Capital  Management 
Simon  and  Moran,  P.C. 
Avedis  Zildjian  Company 

Corporate  Friends 

The  Boothby  Group 
Compliance  Management 

International,  Inc. 
Davidson  Capital  Management 
Dodge  &  Cox 

GoldenTree  Asset  Management 
The  Haverford  Trust  Company 
Real  Property  Scan,  Inc. 
Spector  Gadon  &  Rosen 
Foundation 
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GIVING  VOICE  TO 
OPERA'S  FUTURE 


Free  CD  at 

WWW.AVA0PERA.ORG 


Creativity 

powers  the  spirit.  * 


A  mood-evoking  painting.      We  understand  the  power  of 
A  spellbinding  symphony.      creativity.  We're  proud  to  be 
A  thought-provoking  drama.     longtime  supporters  of  culture 


An  enchanting  dance. 


and  the  arts  in  our  community. 

PECO  supports  the  Curtis 
Institute  of  Music  -  Family 
Concert  Series. 


#»PECO. 


An  Exelon  Company 


©  2004  PECO 


COOKE  &  BIELER,  L.P. 

Investment  Counsel 

is  proud  to  support  The  Curtis  Institute 
of  Music  with  the  2004/2005  Season 
Selections  from  Curtis  CD. 

Coiike  &  Bieler  is  an  independent  professional 
organization  dedicated  to  providing  investment 
counseling  services  to  institutions  and  families 
throughout  the  United  States  and  abroad. 
The  firm,  which  was  founded  in  1949  in  Philadelphia 
where  it  continues  to  he  located,  manages 
endowment,  foundation,  pension,  and  individual 
portfolios  for  a  select  number  of  significant  clients. 


Members  of  the  Friends  of  Curtis  (Conductor's  Circle  and  above)  and  Curtis  Business 
and  Professional  Associates  (Corporate  Friends  and  above)  receive  complimentary 
copies  of  the  Curtis  CD.  For  more  information  on  how  to  join  and  receive  your  free 
music,  please  call  the  Curtis  Development  Office  at  215-893-5279. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Seventy-Seventh  Student  Recital 

Monday,  April  17,  2006 
Field  Concert  Hall,  5:15  p.m. 
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The  Curtis  Woodwind  Ensemble 
conducted  by  Richard  Woodhams 

Pieces  caracteristiques  Jean  Frangaix 

Presto  (1912-  1997) 

Amoroso 
Nottumo 
Subito  vivo 
Allegro 
Andantino 
Leggierissimo 
Moderato 
Finale 

Kerenade  in  E-flat  major,  K.  375  Wolfgang  Amadeus  Mozart 

I     Allegro  maestoso  (1756-  1791) 

Menuetto 
■I  Adagio 
fl  Menuetto 
I  Allegro 


in' 


Octet  for  Wind  Instruments  Igor  Stravinsky 

Sinfonia  (1882-  1971) 

Tema  con  variazioni 
Finale 

Serenade  in  E-flat  major,  Op.  7  Richard  Strauss 

(1864-  1949) 


This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Flute 

Trumpet 

Bianca  Rose  Garcia 

Rachel  Serber 

Maron  Knourv 

Adam  Stagnitta 

Nadia  Christina  Kyne 

Yoonin  Son 

Horn 

Yousef  Ismael  Assi 

Oboe 

Alma  Maria  Liebrecht 

Andrew  Helmsworth 

Clark  Matthews 

Elizabeth  Koch 

Todor  Popstoyanov 

Alexannra  Sonhia  I  ambertson 

Rvan  Stewart 

Timothv  Sawvier 

Trombone 

Clarinet 

Shachar  Israel 

Rob  Patterson 

Chris  Guilfoyle,  boss  trovrhane. 

Han  Yo  Son 

Johnny  Teyssier 

Bassoon 

Andrew  Miyake  Cuneo 

H^irfison  I /ri^lrp  ^^olli^of<^\A7nr^n 

1  IclllIOWil  L/L  CXlxC   1  IVJilli  L^o  W  VJ  L  LLi 

Eva  Galina  Kiep 

Matthew  McDonald 
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The  afternoon's  program  was  prepared  by  Richard  Woodhams. 
Richard  Woodhams  (Oboe  '68),  faculty 


Next  Student  Recital 


Monday,  April  17,  2006 

Graduation  Recital:  Amy  Jiaqi  Yang,  piano 

Field  Concert  Hall,  8  p.m. 

J.S.Bach  Franzosische  Ouvertiire  in  B  minor,  BWV  83 1 

"Sheep  May  Safely  Graze,"  from  Jagdkantate, 
BWV  208,  transcribed  by  Egon  Petri 

Berg  Piano  Sonata,  Op.  1 

Schumann        Arabesque,  Op.  18 

Fantasie  in  C  major.  Op.  17 

Programs  are  subject  to  change.  CaU  the  Recital  Hotline,  2 1 5-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Seventy-Eighth  Student  Recital 

Monday,  April  17,  2006 
Field  Concert  Hall,  8  p.m. 

Graduation  Recital:  Amy  Jiaqi  Yang,  piano 


Arabesque,  Op.  18 


Piano  Sonata,  Op.  1 


Intermission 


Robert  Schumann 
(1810-  1856) 

Alban  Berg 
(1885-  1935) 

Johann  Sebastian  Bach 
(1685-  1750) 


Franzosische  Ouvertiire  in  B  minor, 
BWV  831 
Guverture 

Courante 

Gavotte  1  and  2 

Passepied  1  and  2 

Sarabande 

Bouree  1  and  2 

Gigue 

Echo 


"Sheep  May  Safely  Graze," 
from  Jagdkantate,  BWV  208 

transcribed  by  Egon  Petri 

Fantasie  in  C  major,  Op.  17 

Durchaus  phantastisch  und  leidenschaftlich  vorzutragen 
MaBig:  Durchaus  energisch 
Langsam  getragen:  Durchweg  leise  zu  halten 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 

Amy  Jiaqi  Yang  from  Shenyang,  China,  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2002. 
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J.S.  Bach 


Schumann 


Next  Student  Recital 


Tuesday,  April  18,  2006 
Graduation  Recital:  Jonah  Kim,  cello, 
with  Meng'Chieh  Liu,  piano  ('93) 
Field  Concert  Hall,  8  p.m. 


Beethoven  Sonata  No.  3  in  A  major.  Op.  69 

Piazzolla  Le  grand  tango 

Popper  Fantasie  iiher  KLeinrussische  Lieder,  Op.  43 

Respighi  Adagio  con  variazioni 

Shostakovich  Sonata  in  D  minor.  Op.  40 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  Friday . 


Forthcoming  Curtis  Performance 

The  Curtis  Symphony  Orchestra 
Sunday,  April  23  at  8  p.m. 

Verizon  Hall  at  the  Kimmel  Center  for  the  Performing  Arts, 
Broad  and  Spruce  Streets 
Tickets:  $5  -  $30 

Call  215-893-1999  or  visit  www.curtis.edu. 

Christoph  Eschenbach,  conductor 
Gary  Graffman,  piano 


Stravinsky        Suite  from  The  Firebird  (1919) 

Ravel  Concerto  for  Piano  (Left  Hand)  and  Orchestra 

Bartok  Concerto  for  Orchestra 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
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Seventy-Ninth  Student  Recital 

Tuesday,  April  18,  2006 
Field  Concert  Hall,  8  p.m. 
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Graduation  Recital:  Jonah  Kim,  cello, 
with  Meng-Chieh  Liu,  piano 


Adagio  con  variazioni 


Sonata  No.  3  in  A  major,  Op.  69 
Allegro  ma  non  tanto 
Scherzo:  Allegro  molto 
Adagio  cantabile  —  Allegro  vivace 

Intermission 


Ottorino  Respighi 
(1879-  1936) 

Ludwig  van  Beethoven 
(1770-  1827) 


Fantasie  iiher  kleinrussische  Lieder,  Op.  43 


Sonata  in  D  minor.  Op.  40 

Allegro  non  troppo 

Allegro 

Largo 

Allegro 


David  Popper 
(1843  -  1913) 

Dmitri  Shostakovich 
(1906-  1975) 


Le  Qrand  Tango  Astor  Piazzolla 

(1921  -  1992) 
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PhotJjgraphic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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Jonah  Kim  from  Seoul  is  a  student  of  Peter  Wiley  and  entered  Curtis  in 
2000  as  a  student  of  Orlando  Cole. 

Meng-Chieh  Liu  ('93),  faculty,  resident  pianist 


Next  Student  Recital 


Wednesday,  April  19,  2006 

Field  Concert  Hall,  5:15  p.m. 


Brahms 
Schubert 


Two  Rhapsodies,  Op.  79 
Sonata  in  A  minor,  D.  784 

Hao  Chen  Zhang,  piano 


Mozart 


Concerto  No.  23  in  A  major,  K.  488 

Ran  Jia,  piano 

Yen  Yu  Chen,  piano  accompaniment 


Programs  are  subject  to  change.  Call  the  Recital  HotUne,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list),  hlew  calendars  are  available  every  Friday. 


Forthcoming  Curtis  Performance 

The  Curtis  Symphony  Orchestra 
Sunday,  April  23  at  8  p.m. 

Verizon  Hall  at  the  Kimmel  Center  for  the  Performing  Arts, 
Broad  and  Spruce  Streets 
Tickets:  $5  -  $30 

Call  215-893-1999  or  visit  uww.curtis.edu. 

Christoph  Eschenbach,  conductor 
Gary  Graffman,  piano 


Stravinsky        Suite  from  The  Firebird  (1919) 

Ravel  Concerto  for  Piano  (Left  Hand)  and  Orchestra 

Bartok  Concerto  for  Orchestra 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Eightieth  Student  Recital 

Wednesday,  April  19,  2006 
Field  Concert  Hall,  5:15  p.m. 

Sonata  in  A  minor,  Op.  Post.  143,  D.  784  Franz  Schubert 

Allegro  giusto  (1797-  1828) 

Andante 
Allegro  vivace 

Two  Rhapsodies,  Op.  79  Johannes  Brahms 

(1833-  1897) 

Hao  Chen  Zhang,  piano 


Concerto  No.  23  in  A  major,  K.  488 

Allegro 
Adagio 
Allegro  assai 


Wolfgang  Amadeus  Mozart 
(1756-  1791) 


Ran  Jia,  piano 
Yen  Yu  Chen,  piano  accompaniment 

This  afternoon's  program  will  be  performed  ivithout.  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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The  Mozart  concerto  was  prepared  by  Gary  Graffman. 


Yen  Yu  Chen  from  Taipei  is  a  student  of  Eleanor  Sokoloff  and  entered 
Curtis  in  2005. 

Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered  Curt 
in  2004. 

Hao  Chen  Zhang  from  Shanghai  is  a  student  of  Gary  Graffman  and 
entered  Curtis  in  2005. 
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Next  Student  Recital 


Wednesday,  April  19,  2006 
Graduation  Recital:  Michael  Haas,  cello, 
with  Meng'Chieh  Liu,  piano  ('93) 
Field  Concert  Hall,  8  p.m. 


J.S.  Bach  Suite  No.  2  in  D  minor,  BWV  1008 

Beethoven        Variations  on  "Bei  Mannern,  welche  Liebe  fiihlen,' 

from  Mozart's  Die  Zauherfldte,  WoO  46 
Faure  Sonata  No.  2  in  G  minor.  Op.  117 

Ginastera         Pampeana  No.  2,  Op.  21 
Hindemith       Sonata,  Op.  1 1,  No.  3 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up'tO'date  information . 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  Friday. 


Forthcoming  Curtis  Performance 

The  Curtis  Symphony  Orchestra 
Sunday,  April  23  at  8  p.m. 

Verizon  Hall  at  the  Kimmel  Center  for  the  Performing  Arts, 
Broad  and  Spruce  Streets 
Tickets:  $5  -  $30 

Call  215-893-1999  or  visit  www.curtis.edu. 

Christoph  Eschenbach,  conductor 
Gary  Graffman,  piano 


Stravinsky        Suite  from  The  Firebird  (1919) 

Ravel  Concerto  for  Piano  (Left  Hand)  and  Orchestra 

Bartok  Concerto  for  Orchestra 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Eighty-First  Student  Recital 

Wednesday,  April  19,  2006 
Field  Concert  Hall,  8  p.m. 

Graduation  Recital:  Michael  Haas,  cello, 
with  Meng-Chieh  Liu,  piano 

Suite  No.  2  in  D  minor,  BWV  1008  Johann  Sebastian  Bach 

Prelude  (1685-  1750) 

AUemande 
Courante 
Sarabande 
Menuet  I 
Menuet  II 
Gigue 

Michael  Haas,  cello 

Sonata,  Op.  11,  No.  3  Paul  Hindemith 

MaBig  schnelle  Viertel:  Mit  Kraft  (1895  -  1963) 

Langsam  —  Sehr  lebhaft 

Michael  Haas,  cello 
Meng'Chieh  Liu,  piano 

Intermission 


Variations  on  "Bei  Mannern,  welche  Liebe  Ludwig  van  Beethoven 
fiihlen"  from  Mozart's  Die  ZauherfLote,  WoO  46  ( 1770  -  1827) 


Sonata  No.  2  in  G  minor,  Op.  117  Gabriel  Faure 

Allegro  (1845-  1924) 

Andante 
Allegro  vivo 

Pampeana  No.  2,  Op.  21  Alberto  Ginastera 

(1916-  1983) 

Michael  Haas,  cello 
Meng-Chieh  Liu,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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Michael  Haas  from  Windsor,  Conn.,  is  a  student  of  David  Soyer  and 
Peter  Wiley  and  entered  Curtis  in  2001. 

Meng-Chieh  Liu  ('93),  faculty,  resident  pianist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Friday,  April  21,  2006 

Field  Concert  Hall,  8  p.m. 


Barber  Summer  }iAusic,  Op.  31 

Nadia  Christina  Kyne,  flute 
Elizabeth  Koch,  oboe 
Rob  Patterson,  clarinet 
Todor  Popstoyanov,  horn 
Eva  Galina  Kiep,  bassoon 

Bottesini  Gran  duo  concertante 

Hye-Jin  Kim,  violin 
William  N.  Farrington,  double  bass 
Susanne  Son,  piano  ('93) 

Daugherty        Sing  Sing:  J.  Edgar  Hoover 
Debussy  Quartet  in  G  minor,  Op.  10 

Bella  Hristova,  violin 
Josef  Spacek,  violin 
Woongjoon  Michael  Chang,  viola 
Bronwyn  Banerdt,  cello 

Mendelssohn    Quartet  No.  3  in  D  major,  Op.  44,  No.  1 

Hannah  Choi,  violin 
Dami  Kim,  violin 
Min  Kyung  Sung,  viola 
Angela  Jean  Park,  cello 


Weber  Andante  and  Hungarian  Rondo  in  C  minor.  Op.  35 

Eva  Galina  Kiep,  bassoon 
Jie  Chen,  piano 


Programs  are  subject  to  chxmge.  Call  the  Recital  Hotline,  215'893'5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wuiw. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


100511006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Eighty-Second  Student  Recital 
Friday,  April  21,  2006 
Field  Concert  Hall,  8  p.m. 
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Andante  and  Hungarian  Rondo  in  C  minor,  Carl  Maria  von  Weber 
Op.  35  (1786-  1826) 

Eva  Galina  Kiep,  bassoon 
Teddy  Abrams,  piano 

Gran  duo  concertante  Giovanni  Bottesini 

(1821  -  1889) 

Hye-Jin  Kim,  violin 
William  N.  Farrington,  double  bass 
Susanne  Son,  piano 

Quartet  No.  3  in  D  major,  Op.  44,  No.  1  Felix  Mendelssohn 

Molto  allegro  vivace  ( 1 809  -  1 847 ) 

Menuetto:  Un  poco  allegretto 
Andante  espressivo  ma  con  moto 
Presto  con  brio 

Hannah  Choi,  violin 
Dami  Kim,  violin 
Min  Kyung  Sung,  viola 
Angela  Jean  Park,  cello 


Intermission 


Sing  Sing:  J.  Edgar  Hoover  Michael  Daugherry 

(b.  1954) 

Bella  Hristova,  violin 
Josef  Spacek,  violin 
Woongjoon  Michael  Chang,  viola 
Bronwyn  Banerdt,  cello 

Summer  Music,  Op.  3 1  Samuel  Barber 

(1910-1981) 

Nadia  Christina  Kyne,  flute 
Elizabeth  Koch,  oboe 
Rob  Patterson,  clarinet 
Todor  Popstoyanov,  horn 
Eva  Galina  Kiep,  bassoon 

Quartet  in  G  minor,  Op.  10  Claude  Debussy 

Anime  et  tres  decide  (1862-  1918) 

Assez  vif  et  bien  rythme 
Andantino,  doucement  expressif 
Tres  modere 

Bella  Hristova,  violin 
Josef  Spacek,  violin 
Woongjoon  Michael  Chang,  viola 
Bronwyn  Banerdt,  cello 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 
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The  Weber  was  prepared  by  Bernard  Garfield. 

The  Bottesini  concerto  was  prepared  by  Harold  Hall  Robinson. 

The  Mendelssohn,  Daugherty,  and  Debussy  quartets  were  prepared  by 
Steven  Tenenbom. 

The  Barber  quintet  was  prepared  by  Daniel  Matsukawa. 

Teddy  Abrams  from  Oakland,  Calif,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Bronwyn  Banerdt  from  Woodland  Hills,  Calif.,  is  a  student  of  David 
Soyer  and  entered  Curtis  in  2004. 

Woongjoon  Michael  Chang  from  Los  Angeles  is  a  student  of  Joseph 
de  Pasquale  and  Michael  Tree  and  entered  Curtis  in  2000. 

Hannah  Choi  from  Taejon,  Korea,  is  a  student  of  Jaime  Laredo  and 
Yumi  Ninomiya  Scott  and  entered  Curtis  in  2002. 

William  N.  Farrington  from  Dublin,  Ohio,  is  a  student  of  Edgar  Meyer 
and  Harold  Hall  Robinson  and  entered  Curtis  in  200  L 

Bella  Hristova  from  Ann  Arbor,  Mich.,  is  a  student  of  Ida  Kavafian  and 
entered  Curtis  in  2003. 

Eva  Galina  Kiep  from  Kimberton,  Pa.,  is  a  student  of  Bernard  Garfield 
and  Daniel  Matsukawa  and  entered  Curtis  in  2003. 

Dami  Kim  from  Daejeon,  Korea,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2002. 

Hye-Jin  Kim  from  Sung  Nam,  Korea,  is  a  student  of  Ida  Kavafian  and 
Jaime  Laredo  and  entered  Curtis  in  2000. 

Elizabeth  Koch  from  Hamburg,  N.Y.,  is  a  student  of  Richard  Woodhams 
and  entered  Curtis  in  2004- 

Nadia  Christina  Kyne  from  Surrey,  British  Columbia,  is  a  student  of 
Jeffrey  Khaner  and  entered  Curtis  in  2003. 

Angela  Jean  Park  from  Seoul  is  a  student  of  Peter  Wiley  and  entered 
Curtis  in  2001. 

Rob  Patterson  from  Cincinnati  is  a  student  of  Donald  Montanaro  and 
entered  Curtis  in  2003. 


Todor  Popstoyanov  from  Assenovgrad,  Bulgaria,  is  a  student  of  Jerome 
Ashby  and  entered  Curtis  in  2003. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  Jaime  Laredo 
and  entered  Curtis  in  2004. 

Min  Kyung  Sung  from  Seoul  is  a  student  of  Joseph  de  Pasquale  and 
Michael  Tree  and  entered  Curtis  in  2005. 

Samuel  Barber,  Composition  '34 

Susanne  Son  (Piano  '93),  staff 

Note;  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 

Sunday,  April  23,  2006 
Field  Concert  Hall,  3  p.m. 

Brahms  Sonata  No.  3  in  F  minor,  Op.  5 

Chenyang  Xu,  piano 

Paganini  Concerto  No.  1  in  D  major,  Op.  6 

Tae  Jun  Park,  violin 
Jungeun  Kim,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-89^-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wwuj. cur tis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  maiUng 
list) .  hiew  caler\dars  are  available  every  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

?»> 

Eighty-Third  Student  Recital 

Sunday,  April  23,  2006 
Field  Concert  Hall,  3  p.m. 

?•> 

Concerto  No.  1  in  D  major,  Op.  6 

Allegro  maestoso 
Adagio  espressivo 
Rondo:  Allegretto  spiritoso 

Tae  Jun  Park,  violin 
Jungeun  Kim,  piano 

Sonata  No.  3  in  F  minor,  Op.  5 

Allegro  maestoso 
Andante  espressivo 
Scherzo:  Allegro  energico 
Intermezzo  (Riickblick):  Andante  molto 
Finale:  Allegro  moderato  ma  rubato 

Chenyang  Xu,  piano 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


Nicolo  Paganini 
(1782-  1840) 


Johannes  Brahms 
(1833  -  1897) 


Tae  Jun  Park  from  Seoul  is  a  student  of  Aaror\  Rosand  and  entered 
Curtis  in  2004- 

Chenyang  Xu  from  Sichuan,  China,  is  a  student  of  Seymour  Lipkin 
entered  Curtis  in  2004. 


Jungeun  Kim,  staff  pianist 
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Next  Student  Recital 


Monday,  April  24,  2006 

Graduation  Recital:  Soo  Won  Park,  harp, 

with  Hugh  Sung,  piano  ('90) 

Field  Concert  Hall,  5:15  p.m. 

Ginastera         Harp  Concerto,  Op.  25 

Soo  Won  Park,  harp 
Hugh  Sung,  piano  ('90) 

Handel  Prelude  and  Toccata,  transcribed  by 

Marcel  Grandjany 
Salzedo  Selections  from  Modern  Study  of  the  Harp 

Variations  sur  un  theme  dans  le  style  ancien.  Op.  30 
Scarlatti  Sonata  in  G  major,  K.  14,  arranged  by  Judy  Loman 

Soo  Won  Park,  harp 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. cur tis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  Friday. 


Tae  Jun  Park  from  Seoul  is  a  student  of  Aaron  Rosand  and  entered 
Curtis  in  2004. 

Chenyang  Xu  from  Sichuan,  China,  is  a  student  of  Seymour  Lipkin 
entered  Curtis  in  2004. 


Jungeun  Kim,  staff  pianist 
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Next  Student  Recital 


Monday,  April  24,  2006 

Graduation  Recital:  Soo  Won  Park,  harp, 

with  Hugh  Sung,  piano  ('90) 

Field  Concert  Hall,  5:15  p.m. 

Ginastera         Harp  Concerto,  Op.  25 

Soo  Won  Park,  haq? 
Hugh  Sung,  piano  ('90) 

Handel  Prelude  and  Toccata,  transcribed  by 

Marcel  Grandjany 
Salzedo  Selections  from  Modern  Study  of  the  Harp 

Variations  sur  un  theme  dans  le  style  ancien,  Op.  30 
Scarlatti  Sonata  in  G  major,  K.  14,  arranged  by  Judy  Loman 

Soo  Won  Park,  harp 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wwui.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  Friday. 


Forthcoming  Curtis  Performance 


The  Curtis  Symphony  Orchestra 
Sunday,  April  23  at  8  p.m. 

Verizon  Hall  at  the  Kimmel  Center  for  the  Performing  Arts, 
Broad  and  Spruce  Streets 
Tickets:  $5  -  $30 

Call  215-893-1999  or  visit  www.curtis.edu. 

Christoph  Eschenbach,  conductor 
Gary  Graffman,  piano 


Stravinsky        Suite  from  The  Firebird  (1919) 

Ravel  Concerto  for  Piano  (Left  Hand)  and  Orchestra 

Bartok  Concerto  for  Orchestra 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

100511006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Eighty-Fourth  Student  Recital 

Monday,  April  24,  2006 
Field  Concert  Hall,  5:15  p.m. 
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Graduation  Recital:  Soo  Won  Park,  harp 


Prelude  and  Toccata 

transcribed  by  Marcel  Grandjany 

Sonata  in  G  major,  K.  14 

arranged  by  Judy  Loman 

from  Modem  Study  of  the  Harp 

Flight 
Mirage 


George  Frideric  Handel 
(1685-  1759) 

Domenico  Scarlatti 
(1685  -  1757) 

Carlos  Salzedo 
(1885-  1961) 


Wariations  sur  un  theme  dans  le  style  ancien,  Op.  30  Salzedo 
Maestoso 
A  tempo 

Tempo  di  bourree 
Scherzando 
L'istesso  tempo 
Maestoso 
Vigorosamente 
Molto  pill  lento 
Vivo  risoluto 


Soo  Won  Park,  harp 


Harp  Concerto,  Op.  25  Alberto  Ginastera 

Allegro  giusto  (1916-  1983) 

Molto  moderato 
Cadenza:  Liberamente 
Capriccioso:  Vivace 

Soo  Won  Park,  harp 
Hugh  Sung,  piano 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  he  used  in  Field  Concert  Hall. 
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Soo  Won  Park  from  Seoul  is  a  student  of  Judy  Loman  and  entered  Curtis 
in  2002. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 

2V 


Next  Student  Recital 


Monday,  April  24,  2006 

Graduation  Recital:  Solenne  Paidassi,  violin 

Field  Concert  Hall,  8  p.m. 

Beethoven        Sonata  No.  5  in  F  major,  Op.  24  ("Spring") 
Paganini  Allegretto  moderate  from  Concerto  No.  2  in  B  minor, 

Op.  7,  "La  Campanella" 
Ravel  Sonata  for  Violin  and  Piano  (1927) 

Solenne  Paidassi,  violin 

Teddy  Abrams,  piano 

Mozart  Concerto  No.  4  in  D  major,  K.  218 

Solenne  Paidassi,  violin/leader 
The  Curtis  Chamber  Ensemble 


Programs  are  subject  to  change.  CaR  the  Recital  Hotlirxe,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curds. edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

?•> 

Eighty-Fifth  Student  Recital 

Monday,  April  24,  2006 
Field  Concert  Hall,  8  p.m. 

Graduation  Recital:  Solenne  Paidassi,  violin 

Concerto  No.  4  in  D  major,  K.  218  Wolfgang  Amadeus  Mozart 

Allegro  (1756-  1791) 

Andante  cantabile 

Rondeau:  Andante  grazioso  —  Allegro  ma  non  troppo 
Solenne  Paidassi,  violin/leader 
The  Curtis  Chamber  Ensemble 

Intermission 

Sonata  No.  5  in  F  major,  Op.  24  ("Spring")      Ludwig  van  Beethoven 
Allegro  (1770-  1827) 

Adagio  molto  espressivo 
Scherzo:  Allegro  molto 
Rondo:  Allegro  ma  non  troppo 


Solenne  Paidassi,  violin 
Teddy  Abrams,  piano 


Sonata  for  Violin  and  Piano  (1927)  Maurice  Ravel 

Allegretto  (1875  -  1937) 

Blues:  Moderate 
Perpetuum  mobile:  Allegro 

Allegretto  moderato  from  Concerto  No.  2  Nicolo  Paganini 

in  B  minor,  Op.  7,  "La  Campanella"  (1782  -  1840) 

Solenne  Paidassi,  violin 
Teddy  Abrams,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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The  Curtis  Chamber  Ensemble 


Violin 

Emily  Deans 
Jaram  Kim 
Alexandra  Osborne 
Melissa  N)OTiite 

Viola 

Brenton  Caldwell 
Philip  Kramp 

Cello 

Bronwyn  Banerdt 


Double  Bass 

Eric  L.  Thompson  III 

Oboe 

Elizabeth  Koch 

Alexandra  Sophia  Lambertson 
Horn 

Alma  Maria  Liebrecht 
Clark  Matthews 


The  Beethoven  sonata  was  prepared  by  Pamela  Frank. 
The  Ravel  sonata  was  prepared  by  Meng-Chieh  Liu. 

Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Solenne  Pai'dassi  from  Antibes,  France,  is  a  student  of  Victor 
Danchenko  and  entered  Curtis  in  2002. 


Ms.  Paidassi's  graduation  recital  is  dedicated  to  the  memory  of 
Milka  Markow'Totevy. 


Next  Student  Recital 


Tuesday,  April  25,  2006 

Field  Concert  Hall,  5:15  p.m. 


Dutilleux         Allegro  con  moto  from  Piano  Sonata,  Op.  1 

Ran  Jia,  piano 

Schoenberg      Sechs  kleine  Klavierstiicke,  Op.  19 
Chenyang  Xu,  piano 

Schubert  Trio  No.  1  in  B-flat  major,  D.  898 

Bryan  Lee,  violin 
Eugena  Chang,  cello 
Kwan  Kyu  Yi,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  u/ivw. cur tis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (unite  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  Friday. 


The  Curtis  Institute  oe  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Coricert  Series 

Eighty'Sixth  Student  Recital 

Tuesday,  April  25,  2006 
Field  Concert  Hall,  5:15  p.m. 

Sechs  kleine  Klavierstiicke,  Op.  19  Arnold  Schoenberg 

Leicht,  zart  (1874-  1951) 

Langsam 
Sehr  langsame 
Rasch,  aber  leicht 
Etwas  rasch 
Sehr  langsam 

Chenyang  Xu,  piano 

Allegro  con  moto  from  Piano  Sonata,  Op.  1  Henri  Dutilleux 

(b.  1916) 

Ran  Jia,  piano 
Continued  inside 


rio  No.  1  in  B-flat  major,  D.  898 

Allegro  moderato 
Andante  un  poco  mosso 
Scherzo:  Allegro 
Rondo:  Allegro  vivace 


Franz  Schubert 
(1797-  1828) 


Bryan  Lee,  violin 
Eugena  Chang,  cello 
Kwan  Kyu  Yi,  piano 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  arui  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 


The  Schubert  trio  was  prepared  by  Mervg-Chieh  Liu. 


Eugena  Chang  from  Hacienda  Heights,  Calif.,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2001. 

Ran  Jia  from  Shanghai  is  a  student  of  Gary  Graffman  and  entered  Curtis 
in  2004. 

Bryan  Lee  from  Radnor,  Pa.,  is  a  student  of  Victor  Danchenko  and 
entered  Curtis  in  2005. 

Chenyang  Xu  from  Sichuan,  China,  is  a  student  of  Seymour  Lipkin  and 
entered  Curtis  in  2004. 

Kwan  Kyu  Yi  from  Bayside,  N.Y.,  is  a  student  of  Ignat  Solzhenitsyn  and 
entered  Curtis  in  2004. 
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Next  Student  Recital 


Tuesday,  April  25,  2006 
Harp  Class  of  Judy  Loman 

Field  Concert  Hall,  8  p.m. 


C.P.E.  Bach       Sonata  in  G  major,  W.  139 
Carol  Angel  Lin,  harp 

J.S.  Bach  Praeambulum  from  Partita  in  G  major 

for  Harpsichord,  BWV  829, 

arranged  by  Henrietta  Renie 
Glinka  Variations  on  a  Theme  of  Mozart 

Sonja  Wangensteen,  harp 

Britten  Suite  for  Harp,  Op.  83 

Piper  Runnion-Bareford,  harp 

Ginastera  Selections  from  Concerto  for  Harp  and  Orchestra 

Soo  Won  Park,  harp 
Hugh  Sung,  piano  ('90) 

Pieme  Concertstiick,  Op.  39 

Sonja  Wangensteen,  harp 

William  K.  Wangensteen,  piano  (guest) 

Ravel  Introduction  et  allegro 

Piper  Runnion-Bareford,  harp 
Yoobin  Son,  flute 
Rob  Patterson,  clarinet 
Sylvia  Kim,  violin 
Tien-Hsin  Wu,  violin 
Brenton  Caldwell,  viola 
Abraham  Feder,  cello 

Rodrigo  Estudiantina  from  Concierto  Serenata 

Carol  Angel  Lin,  harp 
Jungeun  Kim,  piano 

Salzedo  Variations  sur  un  theme  dans  le  style  ancien,  Op.  30 

Soo  Won  Park,  harp 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. cur tis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Eighty-Seventh  Student  Recital 

Tuesday,  April  25,  2006 
Field  Concert  Hall,  8  p.m. 


Harp  Class  of  Judy  Lotnan 
Variations  on  a  Theme  of  Mozart 


Mikhail  Glinka 
(1804-  1857) 


Praeambulum  from  Partita  in  G  major 
for  Harpsichord,  BWV  829 

arranged  by  Henriette  Renie 


Johann  Sebastian  Bach 
(1685  -  1750) 


Sonja  Wangensteen,  harp 


Concertstiick,  Op.  39 


Sonja  Wangensteen,  harp 
William  K.  Wangensteen,  piano 


Estudiantina  from  Concierto  serenata 


Carol  Angel  Lin,  harp 
Jungeun  Kim,  piano 


Gabriel  Pieme 
(1863  -  1937) 


Joaquin  Rodrigo 
(1901  -  1999) 


Sonja  Wangensteen  from  Minneapolis  is  a  student  of  Judy  Loman  and 
entered  Curtis  in  2002. 

Tien-Hsin  Wu  from  Taipei,  Taiwan,  is  a  student  of  Victor  Danchenko 
and  Ida  Kavafian  and  entered  Curtis  in  2003. 

William  K.  Wangensteen,  guest  artist 

Jungeun  Kim,  staff  pianist 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 

Note:  If  students  study  ivith  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 

?*" 

Next  Student  Recital 

Wednesday,  April  26,  2006 
Field  Concert  Hall,  5:15  p.m. 

J.S.  Bach  Franzosische  Suite  No.  5  in  G  major,  BWV  816 

Beethoven        Sonata  No.  30  in  E  major,  Op.  109 

Andrew  Tyson,  piano 

Hindemith       Sonata,  Op.  1 1 ,  No.  5 

Laura  Block,  viola 

Programs  are  subject  to  change.  Call  the  Recitai  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. cur tis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Eighty-Eighth  Student  Recital 

Wednesday,  April  26,  2006 
Field  Concert  Hall,  5:15  p.m. 

Sonata,  Op.  1 1 ,  No.  5 

Lebhaft,  aber  nicht  geeilt 
MaBig  schnell,  mit  viel  Warme  vortragen 
Scherzo:  Schnell 

In  Form  und  ZeitmaB  einer  Passacaglia 

Laura  Block,  viola 

Franzosische  Suite  No.  5  in  G  major, 
BWV  816 

AUemande 
Courante 
Sarabande 
Gavotte 
Bourree 
Loure 
Gigue 


Paul  Hindemith 
(1895  -  1963) 


Johann  Sebastian  Bach 
(1685-  1750) 


Andrew  Tyson,  piano 


Sonata  No.  30  in  E  major,  Op.  109  Ludwig  van  Beethoven 

Vivace,  ma  non  troppo  —  Adagio  —  Tempo  I  (1770  -  1827) 

Prestissimo 

Andante  molto  cantabile  ed  espressivo 

Andrew  Tyson,  piano 
?*> 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 
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Laura  Block  from  Dallas  is  a  student  of  Roberto  Diaz  and  entered  Curt 
in  2004. 

Andrew  Tyson  from  Durham,  N.C.,  is  a  student  of  Claude  Frank  and 
entered  Curtis  in  2005. 


Next  Student  Recital 


Wednesday,  April  26,  2006 
Oboe  Class  of  Richard  Woodhams 

Field  Concert  Hall,  8  p.m. 


Dutilleux  Sonata  for  Oboe  and  Piano 

Elizabeth  Koch,  oboe 
Shih'Wei  Huang,  piano 

Koechlin  Selections  from  Fourteen  Pieces  for  Oboe 

and  Piano,  Op.  179 
Nielsen  Fantasy  Pieces,  Op-  2 

Andrew  Helmsworth,  oboe 

Teddy  Abrams,  piano 


Platti 


Trio  Sonata  in  C  minor 

Timothy  Sawyier,  oboe 
Andrew  Miyake  Cuneo,  bassoon 
Teddy  Abrams,  harpsichord 


Saint-Saens      Sonata  in  D  major.  Op.  166 

Alexandra  Sophia  Lambertson,  oboe 
Kuok-man  Lio,  piano 


Sinigaglia         Twelve  Variations  on  a  Theme  of  Schubert,  Op.  19 

Timothy  Sawyier,  oboe 
Teddy  Abrams,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  umw. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 


Eighty'Ninth  Student  Recital 

Wednesday,  April  26,  2006 
Field  Concert  Hall,  8  p.m. 


Oboe  Class  of  Richard  Woodhams 

Trio  Sonata  in  C  minor  Giovanni  Benedetto  Platti 

Adagio  (1697-  1763) 

Allegro 
Mesto 
Allegro 

Timothy  Sawyier,  oboe 
Andrew  Miyake  Cuneo,  bassoon 
Teddy  Abrams,  harpsichord 

from  Fourteen  Pieces  for  Oboe  and  Piano,  Op.  179    Charles  Koechlin 
Andante  con  moto,  quasi  allegro  moderate  (1867  -  1950) 

Allegretto,  pas  vite 

Fantasy  Pieces,  Op.  2  Carl  Nielsen 

Romance:  Andante  con  duolo  ( 1 865  -  1 93 1 ) 

Humoresque:  Allegretto  scherzando 

Andrew  Helmsworth,  oboe 
Teddy  Abrams,  piano 


Twelve  Variations  on  a  Theme  of  Schubert,  Op.  19    Leone  Sinigaglia 

(1868-  1944) 

Timothy  Sawyier,  oboe 
Teddy  Abrams,  piano 

Intermission 

Sonata  in  D  major,  Op.  166 

Andantino 

Ad  libitum  —  Allegretto 
Molto  allegro 

Alexandra  Sophia  Lambertson,  oboe 
Kuok-man  Lio,  piano 

Sonata  for  Oboe  and  Piano 

Aria:  Grave 
Scherzo:  Vif 
Final:  Assez  allant 

Elizabeth  Koch,  oboe 
Shih-Wei  Huang,  piano 

Photographic  and  recording  equipment  may  not  he  used  in  Field  Concert  Hall. 


Camille  Saint-Saens 
(1835  -  1921) 


Henri  Dutilleux 
(b.  1916) 


i 


Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto-Werner 
Mueller  and  entered  Curtis  in  2005. 

Andrew  Miyake  Cuneo  from  Elmhurst,  111.,  is  a  student  of  Bernard 
Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2002. 

Andrew  Helmsworth  from  Portland,  Ore.,  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2005. 

Shih-Wei  Huang  from  Tao-Yuan,  Taiwan,  is  a  student  of  Eleanor 
Sokoloff  and  entered  Curtis  in  2003. 

Elizabeth  Koch  from  Hamburg,  N.Y.,  is  a  student  of  Richard  Woodhams 
and  entered  Curtis  in  2004- 

Alexandra  Sophia  Lambertson  from  Zurich  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2003. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto- Werner  Mueller 
and  entered  Curtis  in  2005. 

Timothy  Sawyier  from  Chicago  is  a  student  of  Richard  Woodhams  and 
entered  Curtis  in  2004. 

Note;  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Friday,  April  28,  2006 

Graduation  Recital:  Brenden  Patrick  Gunnell,  tenor, 
with  Mikael  Eliasen,  piano 

Field  Concert  Hall,  8  p.m. 


Britten 


Schubert 


"O  Waly,  Waly"  (The  water  is  wide) 
"The  Salley  Gardens" 
"The  Trees,  They  Grow  So  High" 
Seven  Sonnets  of  Michelangelo 
"Auf  dem  See,"  D.  543 

"Der  Lindenbaum,"  from  Winterreise,  D.  911 
"Im  Friihling,"  D.  882 
Schwanengesang,  D.  957,  Heine-Lieder 

Brenden  Patrick  Gunnell,  tenor 
Mikael  Eliasen,  piano 


Britten  Canticle  111:  Still  Falls  the  Rain,  Op.  55 

Brenden  Patrick  Gunnell,  tenor 
Yousef  Ismael  Assi,  horn 
Mikael  Eliasen,  piano 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-89^-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) .  New  calendars  are  available  every  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Ninetieth  Student  Recital 
Friday,  April  28,  2006 
Field  Concert  Hall,  8  p.m. 

Graduation  Recital:  Brendan  Patrick  Gunnell,  tenor, 
with  Mikael  Eliasen,  piano 

Seven  Sonnets  of  Michelangelo  Benjamin  Britten 

Sonetto  XVI:  Si  come  nella  penna  e  neirinchiostro     ( 1913  -  1976) 
Sonetto  XXXI:  A  che  piii  debb'io  mai  I'intensa  voglia 
Sonetto  XXX:  Veggio  co'  bei  vostri  occhi  un  dolce  lume 

I      Sonetto  LV:  Tu  sa'  ch'io  so,  signior  mie,  che  tu  sai 

Sonetto  XXXVIII:  Rendete  a  gli  occhi  miei,  o  fonte  o  fiume 
Sonetto  XXXII:  S'un  casto  amor,  s'una  pieta  superna 

I      Sonetto  XXIV:  Spirto  ben  nato,  in  cui  si  specchia  e  vede 

Schivanengesang,  D.  957,  Heine-Lieder  Franz  Schubert 

Das  Fischermadchen  ( 1 797  -  1 828) 

Am  Meer 
Die  Stadt 
Ihr  Bild 
Der  Atlas 
Der  Doppelganger 


Brenden  Patrick  Gunnell,  tenor 
Mikael  Eliasen,  piano 


"Auf  dem  See,"  D.  543  Schubert 

"O  Waly,  Waly"  (The  water  is  wide)  Britten 

"Im  FriihUng,"  D.  882  Schubert 

"The  Salley  Gardens"  Britten 

"Der  Lindenbaum,"  from  Winterreise,  D.  911  Schubert 

"The  Trees,  They  Grow  So  High"  Britten 


Brenden  Patrick  Gunnell,  tenor 
Mikael  Ehasen,  piano 


Canticle  III:  Still  Falls  the  Rain,  Op.  55  Britten 

Brenden  Patrick  Gunnell,  tenor 
Yousef  Ismael  Assi,  horn 
Mikael  Eliasen,  piano 

The  artists  request  that  the  audience  hold  their  applause 
until  the  end  of  each  set  of  songs. 
This  evening's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

?*> 


Yousef  Ismael  Assi  from  Woodcliff  Lake,  N.J.,  is  a  student  of  Jerome 
Ashby  and  entered  Curtis  in  2003. 

Brenden  Patrick  Gunnell  from  Haslett,  Mich.,  is  a  student  of  Joan 
Patenaude-Yamell  and  entered  Curtis  in  2002. 

Mikael  Eliasen,  faculty 

2*» 


Next  Student  Recital 


Saturday,  April  29,  2006 

Conducting  Students  of  Otto-Werner  Mueller 

Lead  the  Curtis  Lab  Orchestra 

Field  Concert  Hall,  8  p.m. 

Please  note:  Very  limited  seating  available 

Glinka  Overture  to  Riisslan  and  Ludmilla 

conducted  by  Kyung  Hun  Kim 

Tchaikovsky     Symphony  No.  1  in  G  minor,  Op.  13, 
"Winter  Daydreams" 

conducted  by  Teddy  Abrams,  Yoonhak  Back, 
Andrew  Hauze,  and  Kuok-man  Lio 

Programs  are  subject  to  change.  CaR  the  Recital  Hotline,  215'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  vaailing 
list).  New  calendars  are  available  every  Friday. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Ninety'First  Student  Recital 

Saturday,  April  29,  2006 
Field  Concert  Hall,  8  p.m. 

^  Conducting  Students  of  Otto- Werner  Mueller 

Lead  the  Curtis  Lab  Orchestra 

Overture  to  Russian  and  Ludmtlla  Mikhail  Glinka 

(1804-  1857) 

I 

1 1  Kyung  Hun  Kim,  conductor 

Symphony  No.  1  in  G  minor,  Op.  13,  Piotr  Ilyich  Tchaikovsky 

"Winter  Daydreams"  ( 1 840  -  1 893 ) 

j       Daydreams  on  a  Winter  Journey:  Allegro  tranquillo 

Yoonhak  Baek,  conductor 

Land  of  Gloom,  Land  of  Mist:  Adagio  cantabile  ma  non  tanto 

IKuok-man  Lie,  conductor 
Scherzo:  Allegro  scherzando  giocoso 

Teddy  Abrams,  conductor 


L 


Finale:  Andante  lugubre  —  Allegro  maestoso 

Andrew  Hauze,  conductor 


This  evening's  program  wiU  be  performed  without  intermission. 
Photographic  and  recording  equipraent  may  not  be  used  in  Field  Concert  Hall. 
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Tonight's  conductors  are  students  in 
the  Helen  F.  Whitaker  Fund  Conducting  Program. 


Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Yoonhak  Baek  from  Seoul  is  a  student  of  Otto- Werner  Mueller  and 
entered  Curtis  in  2003. 

Andrew  Hauze  from  Philadelphia  is  a  student  of  Otto- Werner  Mueller 
and  entered  Curtis  in  2004. 

Kyung  Hun  Kim  from  New  York  City  is  a  student  of  Otto-Wemer 
Mueller  and  entered  Curtis  in  2004. 

Kuok-man  Lio  from  Macau,  China,  is  a  student  of  Otto-Wemer  Mueller 
and  entered  Curtis  in  2005. 

2^ 


Next  Student  Recital 


Sunday,  April  30,  2006 
Field  Concert  Hall,  3  p.m. 


Six  Romanian  Folk  Dances 
Melodie  from  Orfeo  and  Euridice 

Alexander  Martin  Hanna,  double  bass 
Jungeun  Kim,  piano 

"Per  questa  bella  mano,"  K.  612 

DeAndre  Simmons,  baritone 
Alexander  Martin  Hanna,  double  bass 
Jungeun  Kim,  piano 

Concerto  No.  4  in  D  major,  K.  218 

Johannes  Dickbauer,  violin/leader 
The  Curtis  Chamber  Orchestra 

Ode  d'Espagne 

Alexander  Martin  Hanna,  double  bass 
Zigeunerweisen,  Op.  20 
Johannes  Dickbauer,  violin 
Paul  Kowert,  mandolin 
Fora  Baltacigil,  double  bass 

Allegretto  from  Sonata  No.  2,  Op.  61 

Kwan  Kyu  Yi,  piano 

Variations,  Op.  27 

Roman  Rabinovich,  piano 

Trio  Sonata  No.  5  in  F  major 

Alexandra  Sophia  Lambertson,  oboe 

Elizabeth  Koch,  oboe 

Harrison  Drake  HoUingsworth,  bassoon 

Angela  Jean  Park,  cello 

Teddy  Abrams,  harpsichord 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wujw.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list). 


Bartok 
Cluck 


Mo:art 

Mozart 

Rabbath 
Sarasate 

Shostakovich 

Webem 

Zelenka 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
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Ninety'Second  Student  Recital 

Sunday,  April  30,  2006 
Field  Concert  Hall,  3  p.m. 

Concerto  No.  4  in  D  major,  K.  218  Wolfgang  Amadeus  Mozart 

Allegro  (1756-  1791) 

Andante  cantabile 

Rondeau:  Andante  grazioso  —  Allegro  ma  non  troppo 
Johannes  Dickbauer,  violin/leader 
The  Curtis  Chamber  Orchestra 

Intermission 

Allegretto  from  Sonata  No.  2,  Op.  61  Dmitri  Shostakovich 

(1906-  1975) 

Kwan  Kyu  Yi,  piano 

Six  Romanian  Folk  Dances  Bela  Bartok 

Joe  cu  bata  (Stick  Dance)  (1881  -  1945) 

Braul 

Pe  loc  (In  One  Spot) 

Buciumeana  (Dance  of  the  Buchum) 

Poarga  romanesc  (Romanian  Polka) 


Alexander  Martin  Hanna,  double  bass 
Jungeun  Kim,  piano 


"Per  questa  bella  mano,"  K.  612 


Mozart 


DeAndre  Simmons,  baritone 
Alexander  Martin  Hanna,  double  bass 
Jungeun  Kim,  piano 

Melodie  from  Orfeo  and  Euridice  Christoph  Willibald  Gluck  |j 

(1714-  1787) 

Alexander  Martin  Hanna,  double  bass 
Jungeun  Kim,  piano 

Ode  d'Espagne  Francois  Rabbath 

(b.  1931) 

Alexander  Martin  Hanna,  double  bass 

Variations,  Op.  27  Anton  von  Webem 

(1883-  1945) 

Roman  Rabinovich,  piano 

Trio  Sonata  No.  5  in  F  major  Jan  Dismas  Zelenka 

Allegro  (1679-  1745) 

Adagio 
Allegro 

Alexandra  Sophia  Lambertson,  oboe 
Elizabeth  Koch,  oboe 
Harrison  Drake  Hollingsworth,  bassoon 
Angela  Jean  Park,  cello 
Teddy  Abrams,  harpsichord 


Zigeunerweisen,  Op.  20  Pablo  de  Sarasate 

(1844-1908) 


Johannes  Dickbauer,  violin 

Paul  Kowert,  mandolin 
Fora  Baltacigil,  double  bass 


2V 


Photographic  and  recording  equipment  rrmy  not  be  used  in  Field  Concert  Hall. 


2V 

The  Mozart  concerto  and  the  Sarasate  were  prepared  by  Pamela  Frank. 

The  Mozart  aria  was  prepared  by  Edgar  Meyer  and  Harold  Hall 
Robinson. 

The  Zelenka  sonata  was  prepared  by  Daniel  Matsukawa. 

Teddy  Abrams  from  Oakland,  Calif.,  is  a  student  of  Otto- Werner 
Mueller  and  entered  Curtis  in  2005. 

Fora  Baltacigil  from  Istanbul  is  a  student  of  Edgar  Meyer  and  Harold 
Hall  Robinson  and  entered  Curtis  in  2003. 

Johannes  Dickbauer  from  Kremsmiinster,  Austria,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2002. 

Alexander  Martin  Hanna  from  Bowling  Green,  Ohio,  is  a  student  of 
Edgar  Meyer  and  Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Harrison  Drake  Hollingsworth  from  Kingwood,  Tex.,  is  a  student  of 
Bernard  Garfield  and  Daniel  Matsukawa  and  entered  Curtis  in  2004- 

Elizabeth  Koch  from  Hamburg,  N.Y.,  is  a  student  of  Richard  Woodhams 
and  entered  Curtis  in  2004- 

Paul  Kowert  from  Madison,  Wis.,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Alexandra  Sophia  Lambertson  from  Zurich  is  a  student  of  Richard 
Woodhams  and  entered  Curtis  in  2003. 

Angela  Jean  Park  from  Seoul  is  a  student  of  Peter  Wiley  and  entered 
Curtis  in  2001. 

Roman  Rabinovich  from  Ramat-Gan,  Israel,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2003. 

DeAndre  Simmons  from  San  Diego  is  a  student  of  Joan  Patenaude- 
Yamell  and  entered  Curtis  in  2005. 

Kwan  Kyu  Yi  from  Bayside,  N.Y.,  is  a  student  of  Ignat  Solzhenitsyn  and 
entered  Curtis  in  2004. 


Jungeun  Kim,  staff  pianist 


Note:  If  students  study  vjith  more  than  one  faculty  member,  their  teachers  are  listed 
alphabeticaUy . 
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Next  Student  Recital 
Sunday,  April  30,  2006 

Graduation  Recital:  Catalina  Vicens,  harpsichord 

Field  Concert  Hall,  8  p.m. 

J.S.  Bach  Brandenburg  Concerto  No.  5  in  D  major,  BWV  1050 

Catalina  Vicens,  harpsichord 
Bianca  Rose  Garcia,  flute 
Solenne  Paidassi,  violin 
Shanshan  Yao,  violin 
Yoon-Ji  Kang,  viola 
Bronwyn  Banerdt,  cello 
Paul  Kowert,  double  bass 


Froberger         Toccata  VI 

Rameau  Suite  in  A  minor  from  ISJouvelles  suites  de  pieces 

de  clavecin  (1728) 
Scarlatti  Sonata  in  D  minor,  K.  18 

Sonata  in  D  minor,  K.  56 

Sonata  in  G  minor,  K.  234 
Tiensuu  Train  from  Etudes 

Fantango 

Catalina  Vicens,  harpsichord 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  caleruiars  are  available  at  www. cur tis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (unrite  to  tickets@curas.edu  to  join  the  mailmg 
list). 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
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Ninety-Third  Student  Recital 

Sunday,  April  30,  2006 
Field  Concert  Hall,  8  p.m. 
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Graduation  Recital:  Catalina  Vicens,  Harpsichord 
Sonata  in  D  minor,  K.  18 


Sonata  in  G  minor,  K.  234 

Suite  in  A  minor  from  Nottvelles  suites 
de  pieces  de  clavecin  (1728) 

Allemande 

Courante 

Sarabande 

Les  Trois  mains 

Gavotte  avec  six  doubles 

Train  from  Etudes 


Fantango 

Sonata  in  C  minor,  K.  56 


Domenico  Scarlatti 
(1685  -  1757) 

Scarlatti 

Jean-Philippe  Rameau 
(1683-  1764) 


Jukka  Tiensuu 
(b.  1948) 

Tiensuu 

Scarlatti 


Catalina  Vicens,  harpsichord 


Intermission 


Toccata  VI  Johann  Jakob  Froberger 

(1616-  1667) 

Catalina  Vicens,  harpsichord 

Brandenburg  Concerto  No.  5  in  D  major,  Johann  Sebastian  Bach 
BWV  1050  (1685-  1750) 

Allegro 

Affettuoso 

Allegro 

Catalina  Vicens,  harpsichord 
Bianca  Rose  Garcia,  flute 
Solenne  Paidassi,  violin 
Shanshan  Yao,  violin 
Yoon-Ji  Kang,  viola 
Bronwyn  Banerdt,  cello 
Paul  Kowert,  double  boss 

Photographic  and  recording  equipment  may  not  he  used  in  Field  Concert  HaR. 
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Bronwyn  Banerdt  from  Woodland  Hills,  Calif.,  is  a  student  of  David 
Soyer  and  entered  Curtis  in  2004. 

Bianca  Rose  Garcia  from  Salem,  N.H.,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  2001. 

Yoon-Ji  Kang  from  Seoul  is  a  student  of  Roberto  Diaz  and  entered  Curtis 
in  2002. 

Paul  Kowert  from  Madison,  Wis.,  is  a  student  of  Edgar  Meyer  and 
Harold  Hall  Robinson  and  entered  Curtis  in  2004. 

Solenne  Paidassi  from  Antibes,  France,  is  a  student  of  Victor 
Danchenko  and  entered  Curtis  in  2002. 

Catalina  Vicens  from  Santiago,  Chile,  is  a  student  of  Lionel  Party  and 
entered  Curtis  in  2002. 

Shanshan  Yao  from  Anhui,  China,  is  a  student  of  Aaron  Rosand  and 
entered  Curtis  in  2003. 

Note;  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Monday,  May  1,  2006 

Field  Concert  Hall,  5:15  p.m. 


Debussy  Sonata 

Yoobin  Son,  flute 

Woongjoon  Michael  Chang,  viola 

Piper  Runnion-Bareford,  harp 

Small  Conversation 

Eugena  Chang,  cello 

Chris  Guilfoyle,  bass  trombone 

Sulek  Sonata,  "Vox  Gabrieli" 

Chris  Guilfoyle,  bass  trombone 
Hugh  Sung,  piano  ('90) 

Ysaye  Sonate  pour  deux  violons  seuls 

Josef  Spacek,  violin 
Joel  Link,  violin 


Programs  are  subject  to  change.  CaR  the  Recital  Hotline,  215'893'5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wu'w. curtis.edu.  m  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curas.edu  to  jam  the  mailing 
Ust). 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 


The  Edith  L.  and  Robert  ProstkofF  Memorial  Concert  Series 

Ninety-Fourth  Student  Recital 

Monday,  May  1,  2006 

Field  Concert  Hall,  5:15  p.m. 


Sonate  pour  deux  violons  seuls 

Poco  lento  -  Maestoso 
Allegretto  poco  lento 
Allegro  vivo  e  con  fuoco 


Eugene  Ysaye 
(1858-  1931) 


Josef  Spacek,  violin 
Joel  Link,  violin 


Conversation 


Charles  Small 
(b.  1927) 


Eugena  Chang,  cello 
Chris  Guilfoyle,  bass  trombone 


Sonata,  "Vox  Gabrieli 


Stjepan  Sulek 
(1914-1986) 


Chris  Guilfoyle,  bass  trombone 
Hugh  Sung,  piano 


Sonata 

Pastorale:  Lento,  dolce  rubato 
Interlude:  Tempo  di  minuetto 
Finale:  Allegro  moderato  ma  risoluto 

Yoobin  Son,  flute 
Woongjoon  Michael  Chang,  viola 
Piper  Runnion-Bareford,  harp 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 
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Claude  Debussy 
(1862-1918) 


The  Ysaye  sonata  was  prepared  by  Joseph  Silverstein. 
The  Small  duet  was  prepared  by  Blair  Bollinger. 
The  Debussy  trio  was  prepared  by  Steven  Tenenbom. 

Eugena  Chang  from  Hacienda  Heights,  Calif.,  is  a  student  of  Peter 
Wiley  and  entered  Curtis  in  2001. 

Woongjoon  Michael  Chang  from  Los  Angeles  is  a  student  of  Joseph 
de  Pasquale  and  Michael  Tree  and  entered  Curtis  in  2000. 

Chris  Guilfoyle  from  Cypress,  Tex.,  is  a  student  of  Blair  Bollinger  and 
entered  Curtis  in  2004. 

Joel  Link  from  Cartersville,  Ga.,  is  a  student  of  Pamela  Frank  and  Joseph 
Silverstein  and  entered  Curtis  in  2005. 

Piper  Runnion-Bareford  from  Deerfield,  N.H.,  is  a  student  of  Judy 
Loman  and  entered  Curtis  in  2002. 

Yoobin  Son  from  Sungnam  City,  Korea,  is  a  student  of  Jeffrey  Khaner 
and  entered  Curtis  in  2003. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  Jaime  Laredo 
and  entered  Curtis  in  2004. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Monday,  May  1,  2006 

Graduation  Recital:  Han  Yo  Son,  clarinet 

Field  Concert  Hall,  8  p.m. 


Bassi  Concert  Fantasy  on  Verdi's  Rigoletto 

Schumann        Fantasiestiicke,  Op.  73 

Han  Yo  Son,  clarinet 

Kwan  Kyu  Yi,  piano 

Brahms  Quintet  in  B  minor.  Op.  115 

Han  Yo  Son,  clarinet 
Tien-Hsin  Wu,  violin 
Sylvia  Kim,  violin 
Lily  Francis,  viola 
Hyun-Jung  Ban,  cello 


Bruch 


Double  Concerto  for  Clarinet  and  Viola,  Op.  88 

Han  Yo  Son,  clarinet 
Yoon-Ji  Kang,  viola 
Elena  jivaeva,  piano 


Mozart  Trio  in  E-flat  major,  K.  498  ("Kegelstatt") 

Han  Yo  Son,  clarinet 
Hanna  Lee,  viola 
Kwan  Kyu  Yi,  piano 


Programs  are  subject  to  change.  CaR  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  ai\d  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) . 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
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Ninety-Fifth  Student  Recital 

Monday,  May  1,  2006 
Field  Concert  Hall,  8  p.m. 


Graduation  Recital:  Han  Yo  Son,  clarinet 

Trio  in  E-flat  major,  K.  498  ("Kegelstatt")  Wolfgang  Amadeus  Mozart 
Andante  (1756-  1791) 

Menuetto 

Rondeaux:  Allegretto 

Han  Yo  Son,  clarinet 

Hanna  Lee,  viola 
Kwan  Kyu  Yi,  piano 

Quintet  in  B  minor.  Op.  115  Johannes  Brahms 

Allegro  (1833-  1897) 

Adagio 

Andantino  —  Presto  non  assai,  ma  con  sentimento 
Con  moto 

Han  Yo  Son,  clarinet 
Tien-Hsin  Wu,  violin 

Sylvia  Kim,  violin 

Lily  Francis,  viola 
Hyun-Jung  Ban,  cello 


Intermission 


Fantasiestiicke,  Op.  73 
Zart  und  mit  Ausdruck 
Lebhaft,  leicht 
Rasch  und  mit  Feuer 


Robert  Schumann 
(1810-  1856) 


Han  Yo  Son,  clarinet 
Kwan  Kyu  Yi,  piano 


Double  Concerto,  Op.  88 

Andante  con  moto 
Allegro  moderato 
Allegro  molto 


Han  Yo  Son,  clarinet 
Yoon-Ji  Kang,  viola 
Elena  Jivaeva,  piano 


Concert  Fantasy  on  Verdi's  Rigoletto 


Max  Bruch 
(1838-  1920) 


Luigi  Bassi 
(1833-  1871) 


Han  Yo  Son,  clarinet 
Kwan  Kyu  Yi,  piano 


Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 
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Hyun-Jung  Ban  from  Seoul  is  a  student  of  David  Soyer  and  Peter  Wiley 
and  entered  Curtis  in  2001. 

Lily  Francis  from  West  Hartford,  Conn.,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

Yoon-Ji  Kang  from  Seoul  is  a  student  of  Roberto  Diaz  and  entered  Curtis 
in  2002. 

Sylvia  Kim  from  Boca  Raton,  Fla.,  is  a  student  of  Pamela  Frank  and  Ida 
Kavafian  and  entered  Curtis  in  2005. 

Hanna  Lee  from  Gumisi,  Korea,  is  a  student  of  Roberto  Diaz  and  entered 
Curtis  in  2004. 

Han  Yo  Son  from  Seoul  is  a  student  of  Donald  Montanaro  and  entered 
Curtis  in  2002. 

Tien-Hsin  Wu  from  Taipei,  Taiwan,  is  a  student  of  Victor  Danchenko 
and  Ida  Kavafian  and  entered  Curtis  in  2003. 

Kwan  Kyu  Yi  from  Bayside,  N.Y.,  is  a  student  of  Ignat  Solzhenitsyn  and 
entered  Curtis  in  2004. 

Elena  Jivaeva,  staff 

Note;  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 


Next  Student  Recital 


Tuesday,  May  2,  2006 
Field  Concert  Hall,  5:15  p.m. 

J.S.  Bach  Sonata  in  E-flat  major,  BWV  103 1 

Bianca  Rose  Garcia,  flute 
Catalina  Vicens,  harpsichord 

Beethoven        Seven  Bagatelles,  Op.  33 
Hindemith       Sonata  No.  3 

Christopher  R.  Falzone,  piano 

David  Concertino  in  E-flat  major,  Op.  4 

Shachar  Israel,  trombone 
Meral  Guneyman,  piano  (guest) 

Rota  Concerto  for  Trombone  and  Orchestra 

Shachar  Israel,  trombone 
Christopher  R.  Falzone,  piano 

Programs  are  subject  to  change.  CaR  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list). 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Ninety- Sixth  Student  Recital 

Tuesday,  May  2,  2006 
Field  Concert  Hall,  5:15  p.m. 

Sonata  in  E-flat  major,  BWV  1031 

Allegro  moderate 
Siciliana 
Allegro 

Bianca  Rose  Garcia,  flute 
Catalina  Vicens,  harpsichord 

Concerto  for  Trombone  and  Orchestra 

Allegro  giusto 

Lento,  ben  ritmato  —  Andante  calmo 
Allegro  moderate 

Shachar  Israel,  trombone 
Christopher  R.  Falzone,  piano 

Concertino  in  E-flat  major,  Op.  4  Ferdinand  David 

Allegro  maestoso  (1810-  1873) 

Andante  marcia  funebre  — 
Allegro  maestoso 

Shachar  Israel,  trombone 
Meral  Guneyman,  piano 


Johann  Sebastian  Bach 
(1685-  1750) 


Nino  Rota 
(1911  -  1979) 


Seven  Bagatelles,  Op.  33  Ludwig  van  Beethoven 

Andante  grazioso  quasi  allegretto  (1770  -  1827) 

Scherzo:  Allegro 
Allegretto 
Andante 

Allegro  ma  non  troppo 

Allegretto  quasi  andante,  con  une  certa  espressione  parlante 
Presto 

Sonata  No.  3  Paul  Hindemith 

Ruhigbewegt  (1895-  1963) 

Sehr  lebhaft 
MaBig  schnell 
Fuge:  Lehhaft 

Christopher  R.  Falzone,  piano 

This  afternoon's  program  will  be  performed  luithout  intermission. 
Plxowgraphic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Rota  concerto  was  prepared  by  Nitzan  Haroz. 
The  Bach  sonata  was  prepared  by  Lionel  Party. 


Christopher  R.  Falzone  from  Richmond,  Va.,  is  a  student  of  Leon 
Fleisher  and  Claude  Frank  and  entered  Curtis  in  2003. 

Bianca  Rose  Garcia  from  Salem,  N.H.,  is  a  student  of  Jeffrey  Khaner  and 
entered  Curtis  in  200  L 

Shachar  Israel  from  Nahariya,  Israel,  is  a  student  of  Nitzan  Haroz  and 
entered  Curtis  in  2003. 

Catalina  Vicens  from  Santiago,  Chile,  is  a  student  of  Lionel  Party  and 
entered  Curtis  in  2002. 


Nino  Rota,  Composition  '32 
Meral  Guneyman,  guest  artist 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically . 


Next  Student  Recital 


Tuesday,  May  2,  2006 
Graduation  Recital:  Quan  Ge,  violin, 
with  Hugh  Sung,  piano  ('90) 
Field  Concert  Hall,  8  p.m. 

Beethoven        Sonata  in  E-flat  major,  Op.  12,  No.  3 

Joachim  Romance 

Mozart  Sonata  in  G  major,  K.  301 

Ravel  Sonata  for  Violin  and  Piano  (1927) 

Sibelius  Humoresque  No.  1  in  D  minor.  Op.  87 

Waxman  Carmen  Fantasy 

Quan  Ge,  violin 

Hugh  Sung,  piano  ('90) 


Salonen 


Lachen  verlemt 
Quan  Ge,  violin 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  wiuiu.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
Ust). 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Ninety- Seventh  Student  Recital 

Tuesday,  May  2,  2006 
Field  Concert  Hall,  8  p.m. 
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Graduation  Recital:  Quan  Ge,  violin, 
with  Hugh  Sung,  piano 


Sonata  No.  3  in  E-flat  major,  Op.  12,  No.  3 

Allegro  con  spirito 

Adagio  con  molt'  espressione 

Rondo:  Allegro  molto 

Sonata  in  G  major,  K.  301 

Allegro  con  spirito 
Allegro 

Sonata  for  Violin  and  Piano  (1927) 

Allegretto 
Blues:  Moderate 
Perpetuum  mobile:  Allegro 

Quan  Ge,  violin 
Hugh  Sung,  piano 


Ludwig  van  Beethoven 
(1770-  1827) 


Wolfgang  Amadeus  Mozart 
(1756-  1791) 


Maurice  Ravel 
(1875-  1937) 


Intermission 


Lachen  verlemt 


Esa-Pekka  Salonen 
(b.  1958) 


Quan  Ge,  violin 
Humoresque  No-  1  in  D  minor,  Op.  87 

Romance 


Carmen  Fantasy 


Quan  Ge,  violin 
Hugh  Sung,  piano 
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Jean  Sibelius 
(1865-  1957) 

Joseph  Joachim 
(1831  -  1907) 

Franz  Waxman 
(1906-1967) 


Photographic  and  recorSng  equipment  may  not  be  used  in  Field  Concert  Half. 


Quan  Ge  from  Anhui,  China,  is  a  student  of  Ida  Kavafian  and  Jaime 
Laredo  and  entered  Curtis  in  2002  as  a  student  of  Yumi  Ninomiya  Scott. 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 

Note:  // students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 


Wednesday,  May  3,  2006 

Graduation  Recital:  Shana  Douglas,  violin 

Field  Concert  Hall,  8:00  p.m. 


Bartok  First  Rhapsody 

Mozart  Adagio  in  E  major,  K.  261 

Respighi  Sonata  in  B  minor 

Shana  Douglas,  violin 
Hugh  Sung,  piano  ('90) 


Beethoven  Sonata  No.  6  in  A  major,  Op.  30,  No.  1 
Debussy  Sonata  in  G  minor 

Shana  Douglas,  violin 
Anna  Polonsky,  piano  ('99) 


Programs  are  subject  to  change.  CaU  the  Recital  Hotline,  21 5-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
Ust). 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


Wednesday,  May  3,  2006 
Field  Concert  Hall,  4:45  p.m. 


Recital  Celebrating  the  Dedication  of 
the  Gary  and  Naomi  Graffman  Common  Room 

Performed  in  loving  memory  of  Vera  Bruestle , 
executive  assistant  to  the  president/director,  J  983  -  2002. 


"Ondine"  from  Qaspard  de  la  nuit 
Caprice  espagnol.  Op.  37 

Di  Wu  ('05),  piano 
Nocturne  in  C-sharp  minor,  Op.  27,  No.  1 


"La  Semaine  grasse" 

from  MoMvements  de  PetrouchUa 


Maurice  Ravel 
(1875  -  1937) 

Moritz  Moszkowski 
(1854-  1925) 


Frederic  Chopin 
(1810-  1849) 

Igor  Stravinsky 
(1882  -  1971) 


Vitalij  Kuprij  {'00),  piano 

Sonata  No.  1 7  in  D  minor,  Op.  3 1 ,  No.  2  Ludwig  van  Beethoven 
("Tempest")  (1770-  1827) 

Largo  —  Allegro 

Adagio 

Allegretto 


Prelude  in  C-sharp  minor.  Op.  34,  No.  10 

Natalie  Zhu  ('97),  piano 


Dmitri  Shostakovich 
(1906-  1975) 
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This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

The  Gary  and  Naomi  Graffman  Common  Room 

Designed  in  1893  by  the  distinguished  Boston  firm  Peabody  and  Steams, 
the  George  W.  Childs  Drexel  mansion  at  1726  Locust  Street  has  been  home 
to  The  Curtis  Institute  of  Music  since  the  conservatory's  founding  in  1924. 
The  building  was  certified  by  the  Philadelphia  Historical  Commission  and  is 
notable  for  its  Romanesque  and  Renaissance  architectural  details.  The 
Common  Room  once  held  rehearsals  by  the  Curtis  Orchestra,  conducted  by 
Leopold  Stokowski.  It  has  been  host  to  elegant  receptions,  impromptu  post- 
recital  gatherings,  weekly  Wednesday  afternoon  Teas,  commencement 
processions  and  celebrations,  and  the  casual,  daily  comings  and  goings  of 
students  and  faculty. 

Gary  and  Naomi  Graffman 

Naomi  Graffman  was  at  The  Curtis  Institute  of  Music  even  before  Gary 
Graffman  entered  at  age  seven  as  a  piano  student.  Naomi's  father,  Max 
Helfman,  was  a  composition  student  at  Curtis,  and  her  first  visit  was  at  age 
four.  Gary  Graffman  studied  with  Isabelle  Vengerova  for  10  years, 
graduating  in  1 946  and  making  his  Philadelphia  Orchestra  debut  shortly 
after.  He  continued  his  studies  with  Vladimir  Horowitz  and,  at  Marlboro, 
with  Rudolf  Serkin.  After  three  decades  of  concertizing  worldwide  with 
major  orchestras  and  conductors,  he  developed  a  hand  injury  and,  in  1980, 
joined  the  Curtis  faculty.  In  1986,  he  was  appointed  artistic  director,  then 
director,  followed  by  president  in  1995.  He  retires  as  president/director  at 
the  end  of  the  2005/2006  school  year  and  will  remain  on  the  faculty. 

Naomi  Graffman  has  been  involved  at  Curtis  throughout  her  husband's 
directorship.  Among  other  activities,  she  has  maintained  binders  and 
catalogues  in  the  library  of  competition  and  summer  festival  announce- 
ments, served  on  the  Board  of  Directors  of  the  Friends  of  Curtis,  hosted 
dinners  for  the  career  seminar  students,  and  baked  countless  brownies  to 
serve  with  the  tea  she  has  poured  on  Wednesday  afternoons. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Ninety-Eighth  Student  Recital 

Wednesday,  May  3,  2006 
Field  Concert  Hall,  8  p.m. 

Graduation  Recital:  Shana  Douglas,  violin 

Sonata  No.  6  in  A  major,  Op.  30,  No.  1  Ludwig  van  Beethoven 

Allegro  (1770-  1827) 

Adagio 

Allegretto  con  variazioni 

Sonata  in  G  minor 

Allegro  vivo 

Intermede:  Fantasque  et  leger 
Finale:  Tres  anime 

Shana  Douglas,  violin 
Anna  Polonsky,  piano 

Intermission 

Sonata  in  B  minor 

Moderato 

Andante  espressivo 

Passacaglia:  Allegro  moderato  ma  energico 


Claude  Debussy 
(1862-  1918) 


Ottorino  Respighi 
(1879-  1936) 


Adagio  in  E  major,  K.  261  Wolfgang  Amadeus  Mozart 

(1756-  1791) 

First  Rhapsody  Bela  Bartok 

Lassu  (1881  -  1945) 


Friss 


Shana  Douglas,  violin 
Hugh  Sung,  piano 
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Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 


I 


Shana  Douglas  from  West  Hartford,  Conn.,  is  a  student  of  Ida  Kavafian 
and  Arnold  Steinhardt  and  entered  Curtis  in  2001. 

Anna  Polonsky  (Piano  '99),  staff 

Hugh  Sung  ('90),  director  of  instrumental  accompaniment  and  student 
recitals 

Note:  If  students  study  with  more  than  one  facidty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 


Thursday,  May  4,  2006 

Graduation  Recital:  Woongjoon  Michael  Chang,  viola 

Field  Concert  Hall,  5:15  p.m. 

Brahms  Sonata  in  E-flat  major,  Op.  120,  No.  2 

Weber  Andante  and  Hungarian  Rondo  in  C  minor,  Op.  35 

Woongjoon  Michael  Chang,  viola 
Eric  Zuber,  piano 

Mozart  Sinfonia  concertante  in  E-flat  major,  K.  364 

Josef  Spacek,  violin 

Woongjoon  Michael  Chang,  viola/leader 
The  Curtis  Chamber  Ensemble 

Sheridan  Seyfried  Elegy 

Woongjoon  Michael  Chang,  viola 
Sheridan  Seyfried,  piano 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  2l5'893'526l , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www.curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  cickets@curtis.edu  to  join  the  mailing 
Ust). 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 

2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

Ninety-Ninth  Student  Recital 

Thursday,  May  4,  2006 
Field  Concert  Hall,  5:15  p.m. 


Graduation  Recital:  Woongjoon  Michael  Chang,  viola 

Andante  and  Hungarian  Rondo  in  C  minor,  Carl  Maria  von  Weber 
Op.  35  (1786-  1826) 

Woongjoon  Michael  Chang,  viola 
Eric  Zuber,  piano 

Elegy  Sheridan  Seyfried 

(b.  1984) 

Woongjoon  Michael  Chang,  viola 
Sheridan  Seyfried,  piano 

Sonata  in  E-flat  major,  Op.  1 20,  No.  2  Johannes  Brahms 

Allegro  amabile  (1833  -  1897) 

Allegro  appassionato 
Andante  con  moto  —  Allegro 

Woongjoon  Michael  Chang,  viola 
Eric  Zuber,  piano 


Sinfonia  concertante  in  E-flat  major, 
K.364 

Allegro  maestoso 

Andante 

Presto 


Wolfgang  Amadeus  Mozart 
(1756-  1791) 


Josef  Spacek,  violin 
Woongjoon  Michael  Chang,  violc^leader 

The  Curtis  Chamber  Ensemble 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 


The  Mozart  was  prepared  by  Joseph  de  Pasquale. 


Woongjoon  Michael  Chang  from  Los  Angeles  is  a  student  of  Joseph 
de  Pasquale  and  Michael  Tree  and  entered  Curtis  in  2000. 

Sheridan  Seyfried  from  Oreland,  Pa.,  is  a  student  of  Richard  Danielpour 
and  entered  Curtis  in  2002. 

Josef  Spacek  from  Prague  is  a  student  of  Ida  Kavafian  and  Jaime  Laredo 
and  entered  Curtis  in  2004. 

Eric  Zuber  from  Bel  Air,  Md.,  is  a  student  of  Leon  Fleisher  and  entered 
Curtis  in  2005. 

Note:  If  students  study  with  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 


Thursday,  May  4,  2006 

Graduation  Recital:  Alexandra  Osborne,  violin, 
with  Julio  Elizalde,  piano  (guest) 

Field  Concert  Hall,  8  p.m. 


Beethoven  Sonata  in  E-flat  major,  Op.  12,  No.  3 

Falla  Danse  espagnole  from  La  vida  hreve 

Suite  populaire  espagnole 

Mageau  Calls  from  the  Heartland 

Schumann  Sonata  No.  1  in  A  minor.  Op.  105 

Waxman  Carmen  Fantasy 

Webem  Vier  Stiicke,  Op.  7 


Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215-893-5261 , 
for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curds. edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curds.edu  to  join  the  mailing 
list). 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkofif  Memorial  Concert  Series 
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One-Hundredth  Student  Recital 

Thursday,  May  4,  2006 
Field  Concert  Hall,  8  p.m. 


2^ 


Graduation  Recital:  Alexandra  Osborne,  violin, 
with  Julio  Elizalde,  piano 


Sonata  No.  1  in  A  minor,  Op.  105  Robert  Schumann 

Mit  leidenschaftlichem  Ausdruck  (1810  -  1856) 

Allegretto 
Lebhaft 


Vier  Stiicke,  Op.  7  Anton  von  Webem 

Sehr  Langsam  (1 883  -  1 945 ) 

Rasch 

Sehr  Langsam 
Bewegt 

Suite  populaire  espagnole  Manuel  de  Falla 

El  pano  moruno  (1876-  1946) 

Nana 
Cancion 
Polo 

Asturiana 
Jota 


Danse  espagnole  from  La  vida  hreve 


Falla 


Intermission 


Sonata  No-  3  in  E-flat  major,  Op.  12,  No.  3      Ludwig  van  Beethoven 
Allegro  con  spirito  (1770-  1827) 

Adagio  con  molt'  espressione 
Rondo:  Allegro  molto 

Calls  from  the  Heartland  Mary  Mageau 

(b.  1934) 

Carmen  Fantasy  Franz  Waxman 

(1906-  1967) 


Photographic  and  recording  equipment  may  not  be  used  in  Field  CoTVcert  Hall. 
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Alexandra  Osborne  from  Sydney  is  a  student  of  Pamela  Frank  and 
Joseph  Silverstein  and  entered  Curtis  in  2001. 

Julio  Elizalde,  guest  artist 

Not£;  If  students  study  ivith  more  than  one  faculty  member,  their  teachers  are  listed 
alphabetically. 
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Next  Student  Recital 


Friday,  May  5,  2006 

Field  Concert  Hall,  5:15  p.m. 

Beethoven        Quartet  No.  14  in  C-sharp  minor,  Op.  131 

Vertigo  String  Quartet 

Jose  Maria  Blumenschein,  violin 

Johannes  Dickbauer,  violin 

Lily  Francis,  viola 

Nicholas  Canellakis,  cello 

Prokofiev         Sonata,  Op.  56 

Lily  Francis,  violin 
Johannes  Dickbauer,  violin 

Programs  are  subject  to  change.  Call  the  Recital  Hotline,  215'893'5261 , 

for  the  most  up-to-date  information. 

Recital  calendars  are  available  at  www. curtis.edu,  in  the  Common  Room 
at  Curtis,  and  by  e-mail  (write  to  tickets@curtis.edu  to  join  the  mailing 
list) . 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 

One-Hundred  First  Student  Recital 

Friday,  May  5,  2006 

Field  Concert  Hall,  5:15  p.m. 
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Sonata,  Op.  56 

Andante  cantabile 
Allegro 

Commode  (quasi  allegretto) 
Allegro  con  brio 


Sergey  Prokofiev 
(1891  -  1953) 


Lily  Francis,  violin 
Johannes  Dickbauer,  violin 

Quartet  No.  14  in  C-sharp  minor,  Op.  131       Ludwig  van  Beethoven 
Adagio  ma  non  troppo  e  molto  espressivo  (1770  -  1827) 

Allegro  molto  vivace 
Allegro  moderate 

Andante  ma  non  troppo  e  molto  cantabile 
Presto 

Adagio  quasi  un  poco  andante 
Allegro 

Vertigo  String  Quartet 
Jose  Maria  Blumenschein,  violin 
Johannes  Dickbauer,  violin 

Lily  Francis,  viola 
Nicholas  Canellakis,  cello 


2V 

This  afternoon's  program  will  be  performed  without  intermission. 
Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  HaR. 

This  is  the  final  pubUc  performance  of  the  Curtis  Student  Recital  Series 
for  2005/2006.  The  2006/2007  series  begins  on  Monday,  October  9  at 
8  p.m.  Enjoy  your  summer. 


Jose  Maria  Blumenschein  from  Freiburg,  Germany,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

Nicholas  Canellakis  from  New  York  City  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2001. 

Johannes  Dickbauer  from  Kremsmiinster,  Austria,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2002. 

Lily  Francis  from  West  Hartford,  Conn.,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 


2006/2007  Alumni  Recital  Series  Season 


Join  the  reunion  when  distinguished  alumni  return  to  perform  in  Field 
Concert  Hall,  raising  funds  to  train  the  next  generation  of  outstanding 
young  performers. 

All  recitals  take  place  in  Field  Concert  Hall. 

Tuesday,  November  14,  8  p.m. 

Chu'Fang  Huang,  pi£ino  ('04) 

Sunday,  January  21,3  p.m. 

Daniel  Matsukawa,  bassoon  ('92),  and  Friends 

Friends  include  Christoph  Eschenbach,  piano;  Lisa- Beth  Lambert, 

violin  ('93);  Burchard  Tang,  viola  ('99);  and  Yumi  Kendall,  cello  ('04) 

Sunday,  March  18,  3  p.m. 

Joseph  Silverstein,  violin  ('50),  and  Friends* 
Celebrating  Mr.  Silverstein's  75th  birthday 

Sunday,  April  22,  3  p.m. 

Soovin  Kim,  violin  ('99)  * 

*Additional  performers  to  be  announced. 

Programs  and  artists  are  subject  to  change.  Presented  in  conjunction  with  the 
Alumni  Society  of  Greater  Philadelphia.  All  artists  donate  their  services.  For 
ticket  information,  visit  ivww. cur tis.edu  this  summer  or  call  215'893'7902. 


The  Curtis  Institute  of  Music 

Gary  Graffman,  President/Director 


2005/2006  Student  Recital  Series 

The  Edith  L.  and  Robert  Prostkoff  Memorial  Concert  Series 
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One-Hundred  Second  Student  Recital 

Friday,  May  5,  2006 
Field  Concert  Hall,  8  p.m. 


Dover  BeocK,  Op.  3 


James  J.  Kee,  baritone 
Vertigo  String  Quartet 
Jose  Maria  Blumenschein,  violin 
Johannes  Dickbauer,  violin 

Lily  Francis,  viola 
Nicholas  Canellakis,  cello 


Quartet  in  A  minor 

Allegro 

Presto 

Lento 

Allegro  molto 


Vertigo  String  Quartet 

Intermission 


ItaLienische  Serenade 


Samuel  Barber 
(1910-1981) 


William  Walton 
(1902-  1983) 


Hugo  Wolf 
(1860-1903) 


Vertigo  String  Quartet 


Quintet  in  E-flat  major,  Op.  44 

Allegro  brillante 

In  modo  d'una  marcia:  Un  poco  largamente 
Scherzo:  Molto  vivace 
Allegro,  ma  non  troppo 

Vertigo  String  Quartet 
Roman  Rabinovich,  piano 

Photographic  and  recording  equipment  may  not  be  used  in  Field  Concert  Hall. 

This  is  the  final  performance  of  the  Curtis  Student  Recital  Series  for 
2005/2006.  The  2006/2007  series  begins  on  Monday,  October  9  at 
8  p.m.  Enjoy  your  summer. 


Robert  Schumann 
(1810-  1856) 


Jose  Maria  Blumenschein  from  Freiburg,  Germany,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

Nicholas  Canellakis  from  New  York  City  is  a  student  of  Peter  Wiley  and 
entered  Curtis  in  2001. 

Johannes  Dickbauer  from  Kremsmiinster,  Austria,  is  a  student  of  Pamela 
Frank  and  entered  Curtis  in  2002. 

Lily  Francis  from  West  Hartford,  Conn.,  is  a  student  of  Joseph 
Silverstein  and  entered  Curtis  in  2001. 

James  J.  Kee  from  Washington,  D.C.,  is  a  student  of  Marlena  Kleinman 
Malas  and  entered  Curtis  in  2001. 

Roman  Rabinovich  from  Ramat-Gan,  Israel,  is  a  student  of  Seymour 
Lipkin  and  entered  Curtis  in  2003. 

Samuel  Barber,  Composition  '34 
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2006/2007  Alumni  Recital  Series  Season 


Join  the  reunion  when  distinguished  alumni  return  to  perform  in  Field 
Concert  Hall,  raising  funds  to  train  the  next  generation  of  outstanding 
young  performers. 

All  recitals  take  place  in  Field  Concert  Hall. 

Tuesday,  November  14,  8  p.m. 

Chu-Fang  Huang,  piano  ('04) 

Sunday,  January  21,  3  p.m. 

Daniel  Matsukawa,  bassoon  ('92),  and  Friends 

Friends  include  Christoph  Eschenbach,  piano;  Lisa-Beth  Lambert, 

violin  ('93);  Burchard  Tang,  viola  ('99);  and  Yumi  Kendall,  cello  ('04) 

Sunday,  March  18,  3  p.m. 

Joseph  Silverstein,  violin  ('50),  and  Friends* 
Celebrating  Mr.  Silverstein's  75th  birthday 

Sunday,  April  22,  3  p.m. 

Soovin  Kim,  violin  ('99)  * 

*Additional  performers  to  be  announced. 

Programs  and  artists  are  subject  to  change.  Presented  in  conjunction  with  the 
Alumni  Society  of  Greater  Philadelphia.  All  artists  donate  their  services.  For 
ticket  informriation,  visit  wujw .curtis .edu  this  summer  or  call  215'893'7902. 


The  Curtis  Institute  of  Music 


Seventy -Third  Commencement 

and 

Conferring  of  Degrees 


Field  Concert  Hall 

Saturday,  May  Sixth, 
in  the  Year  Two  Thousand  and  Six 
at  Eleven  o'clock  in  the  Morning 


I 
I 


Order  of  Ceremony 


Prelude 

Toccata  and  Fugue  in  D  minor,  BWV  565 


Johann  Sebastian  Bach 
(1685  -  1750) 


Procession  AL 

Processional 


William  Mathias 
(1934-  1992) 


Cherry  Rhodes,  organ  ('64) 


National  anthem 

"The  Star-Spangled  Banner"  (see  inside  back  cover  for  text) 

Introduction  of  Graduating  Student  Speakers 

Gary  Graffman,  President/Director 

Address  of  Graduating  Student  Speakers 

Lily  Francis,  Violin,  and  Andrew  Miyake  Cuneo,  Bassoon 

Introduction  of  Commencement  Speaker 

Gary  Graffman,  President/Director 

Address 

Claude  Frank 

Conferring  of  Honorary  Degree 

Richard  A.  Doran,  Chairman  of  the  Board 

Naomi  Graffman,  Doctor  of  Music  {honoris  causa) 
Interlude 

Adagio  and  Fugue  in  C  minor,  K.  546  Wolfgang  Amadeus  Mozart 


transcribed  by  Jean  Guillou 


(1756-  1791) 


Cherry  Rhodes,  organ  ('64) 


Awarding  of  Certificates  and  Diplomas 
AND  Conferring  of  Degrees  in  Course 

Gary  Graffman,  President/Director 
assisted  by  Robert  Fitzpatrick,  Dean 

Diploma 

Conducting 

Yoonhak  Baek 

Violin 

Won  Hyee  Bae 

Violoncello 

Jonah  Kim 

Double  Bass 

Fora  Baltacigil  (in  absentia) 

Harp 

Soo  Won  Park 
Bachelor  of  Music 

Composition 

Solbong  Kim 

Piano 

Jie  Chen  (in  absentia) 
Amy  Jiaqi  Yang 


Harpsichord 

Carla  Catalina  Vicens 


Violin 

Adrian  Anantawan 
Shana  Rebecca  Douglas 
Lily  Francis 
Hye-Jin  Kim  (in  absentia) 
Alexandra  Rochelle  Osborne 
Solenne  Paidassi 
Ming-I  Tsai 

Viola 

Woongjoon  Michael  Chang 
Yoonji  Kang 

Violoncello 

Nicholas  Canellakis 
Michael  Haas 

Double  Bass 

William  Nathan  Partington 

Harp 

Piper  Grace  Runnion-Bareford 

Flute 

Bianca  Rose  Garcia 

Clarinet 
Han  Yo  Son 

Bassoon 

Andrew  Miyake  Cuneo 

Horn 
Alma  Maria  Liebrecht 

Trombone 

Weston  Adolphus  Sprott 


Timpani  and  Percussion 

Dennis  Petrunin 


Professional  Studies  Certificate  in  Opera 

Brenden  Patrick  Gunnell 
Rhoslyn  Cari  Jones 
Hanan  Julia  Tarabay 

Master  of  Music  in  Opera 

Frederic  Antoun  (in  absentia) 
Alexis  Barthelemy 
Shalanda  Jamell  Bond 


Welcome  to  the  new  Alumni 

Daisy  Jackson,  Chairman,  Alumni  Council 

Gary  Graff  man,  President/Director 
Graduate  Procession 


Recessional 
Recessional 


Peter  Hurford 
(b.  1930) 


POSTLUDE 

Toccata 


Eugene  Gigout 
(1844-  1925) 


Cherry  Rhodes,  organ  ('64) 


Graduation  Marshals 

Nadia  Christina  Kyne 
Sylvia  Kim 
Abraham  Feder 
Johnny  Teyssier 


The  Star-Spangled  Banner 


O,  say,  can  you  see, 
By  the  dawn's  early  light. 
What  so  proudly  we  hailed 
At  the  twilight's  last  gleaming. 
Whose  broad  stripes  and  bright  stars. 
Through  the  perilous  fight, 
O'er  the  ramparts  we  watched 
Were  so  gallantly  streaming? 
And  the  rockets'  red  glare. 
The  bombs  bursting  in  air, 
Gave  proof  through  the  night 
That  our  flag  was  still  there. 
O,  say,  does  that  star-spangled  banner  yet  wave 
O'er  the  land  of  the  free 
And  the  home  of  the  brave  ? 


FONDAZIONE  W.  WALTON  E  LA  MORTELLA 


INCONTRI MUSICA  LI 


VERTIGO  STRING  QUARTET 
R.  RABINOVICH 


"THE  CURTIS  INSTITUTE  OF  MUSIC 


FONDAZIONE  WILLIAM  WALTON  e 
LA  MORTELLA 

Via  Francesco  Calise,  39 
80075  -  Forio  (NA) 
Cod.  Fisc:  9  1  00  1  88063  1 
P.  IVA:  04336961216 


Domenica  21  maggio  2006 
-ore  18- 


Giardini  La  Mortella  -  Via  Calise,  39 

Forio  dlschia 


from 


PHILADELPHIA 


Vertigo  String  Quartet 


Jose  Maria  Blumenschein 


vioUno 


Johannes  Dickbauer 


liolino 


Lily  Francis 


mla 


Nicholas  Canellakis 


violoncello 


Roman  Rabinovich 


pianoforte 


Roman  Rabinovich,  nato  nel  1985  a  Tashkent,  Uzbekistan,  iinmigrato  in  Israele 
nel  1994,  ha  studiato  pumo forte  con  A.Vardi  e  al  Curtis  Institute  of  Music  con  S.Lipkin 
e  C.Frank.  A  10  imni  ha  debuttato  con  I'Israel  Philharmonic,  direttore  Zubin  Mehta, 
con  cui  ha  vmcora  suonato  nel  1999  e  nel  2003.  Da  solista  si  e  esibito  con  Orchestre 
Israeliime,  Buffalo  Philharmonic,  Ann  Arbor  Symphony,  Delaware  Symphony  ecc. 
Ha  tenuto  concerti  da  solista  e  musica  da  camera  in  Europa  e  USA  in  sale 
prestigiose(Steinway  Hdl  New  York,  Great  Hdl  Mosca,  Millennium  Stage  Ivennedy- 
Center  Washington  e  per  Dame  Myra  Hess  Memorial  ui  Chicago.  Ha  ricevTJto  borse 
di  studio  dair  America-Israel  Cultural  Foundation,partecipato  a  festival  intemazionali 
e  terra  concerti  ill  Metropolitan  Museum  e  con  la  Jupiter  Chamber  Symphony 
a  New  ^'ork.  Ha  vinto  premi  di  pittura. 

Lily  Francis,  ha  studiato  violino  con  J.Silverstein  ill  Curtis  Institute  of  Music; 
laureata  nel  2006;  ha  iniziato  lo  studio  della  viola  nel  2005con  S.Tenenbom. 
Co-concertmaster  di  Curtis  Symphony  Orchestra  e  Curtis  Opera  Orchestrajia 
frequentato  corsi  al  Marlboro  Music  Festival,  Yellow  Barn,  Aspen  e  Greenwood. 
Membro  dell'Addison  Quartet,  ha  suonato  dla  Carnegie's  Weill  Hall  e  inciso  le  musiche 
di  Opus  di  M.Hollinger.  Nel  2006  si  esibira  al  Music  From  Angel  Fire  in  New  Mexico 
e  sara  membro  del  CMS  Two,  Chiimber  Music  Society  del  Lincoln  Center's 
professional  residency  program  per  la  Musica  da  Camera.  Nata  nel  West  Hartford, 
Conn.,  ha  debuttato  con  la  Farmington  Valley  Symphony  Orchestra  e  da  solista 
con  la  Hartford  Symphony  Orchestra,  Connecticut  Virtuosi,  Brockton  Symphony 
Orchestra,  New  Britam  Symphony.  Ha  vinto  Primi  Premi  in  van  concorsi: 
Hartford  Symphony  Concerto  Competition,  Paderewski  Competition,  Corpus  Christi 
InternationiJ  Competition  (l^rcmio  interpretazione  di  Bach). 


FONDAZIONE  W.  WALTON  E  LA  MORTELLA 


INCONTRI  MUSICAL! 
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Vertigo  String  Quartet 
Jose  Maria  Blumenschein  mlino 
Johannes  Dickbauer  violino 
Lily  Francis  liola 
Nicholas  Canellakis  violoncello 
Roman  Rabinovich  pianoforte 

Roman  Rabinovich,  nato  nel  1985  a  Tashkent,  Uzbekistan,  iminigrato  in  Israele 
nel  1994,  ha  studiato  pianoforte  con  A.Vardi  e  al  Curtis  Institute  of  Music  con  S.Lipkin 
e  C.Frank.  A  10  anni  ha  debuttato  con  I'lsrael  Philharmonic,  direttore  Zubin  Mehta, 
con  cui  ha  ancora  suonato  nel  1999  e  nel  2003.  Da  solista  si  e  esibito  con  Orchestra 
Israeliane,  Buffalo  Philharmonic,  Ann  Arbor  Symphony,  Delaware  Symphony  ecc. 
Ha  tenuto  concerti  da  solista  e  musica  da  camera  in  Europa  e  USA  in  sale 
prestigiose(Steinway  Hall  New  York,  Great  Hall  Mosca,  Millennium  Stage  Kennedy- 
Center  Washington  e  per  Dame  Myra  Hess  Memorial  in  Chicago.  Ha  ncevuto  borse 
di  studio  dair  .^menca-lsrael  Cultural  Foundation,partecipato  a  festival  internazionali 
e  terra  concerti  al  Metropolitan  Museum  e  con  la  Jupiter  Chamber  Symphony 
a  New  York.  Ha  vinto  premi  di  pittura. 

Lily  Francis,  ha  studiato  violino  con  J.Silverstein  al  Curtis  Institute  of  Music; 
laureata  nel  2006;  ha  iniziato  lo  studio  della  viola  nel  2005con  S.Tenenbom 
Co-concertmaster  di  Curtis  Symphony  Orchestra  e  Curtis  Opera  Orchestrajia 
frequentatcj  corsi  al  Marlboro  Music  Festival,  Yellow  Barn,  Aspen  e  Greenwood. 
Membro  dell'Addison  Quartet,  ha  suonato  iilla  Carnegie's  Weill  Hall  e  inciso  le  musiche 
di  Opus  di  M.Hollinger.  Nel  2006  si  esibira  al  Music  From  .^ngel  Fire  in  New  Mexico 
e  sara  membro  del  CMS  Two,  Chamber  Music  Societ\'  del  Lincoln  Center's 
professional  residency  program  per  la  Musica  da  Camera.  Nata  nel  West  Hartford, 
Conn.,  ha  debuttato  con  la  Farmington  Valley  Symphony  Orchestra  e  da  solista 
con  la  Hartford  Symphony  Orchestra,  Connecticut  Virtuosi,  Brockton  Symphony 
Orchestra,  New  Britain  Symphony.  Ha  vinto  Primi  Premi  in  van  concorsi: 
Hartford  Symphony  Concerto  Competition,  Paderewski  Competition,  Corpus  Christi 
International  Competition  (l^remio  interpretazione  di  Bach). 
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Jose  Maria  Blumenschein  di  Freiburg,  Germania,  stiidia  al  Curtis  Institute  of  Music 
con  il  famoso  violinista  J.  Silverstein.  Con  I'Addison  Quartet  ha  inciso  la  musica 
di  Opus  di  M.  Hollinger  e  si  esibira  al  Music  From  Angel  Fire  in  New  Mexico. 
Ha  debuttato  a  5  ^mni  al  Freiburg's  Pfliiger  Stiftung.  Ha  suonatcj  come  solista  con 
la  Georgian  Chamber  Orchestra,  Collegium  Musicum  Instnimentiile,  Brii2il's  Orquestra 
Sinfonica  do  Teatro  Nacional  C.  Santoro,  e  con  I'Ensemble  con  Brio  in  Bmchsal, 
;  Germania.  Ha  ricevaito  molti  premi  ed  onorificen2e:  nel  2003  e  stato  assegnato 
il  Premio  "Stennenbrueggen"  Carl  Hesch  Academy  in  Baden-Baden,  Germany, 
e  il  3°  premio  al  Concorso  Internazionale  Louis  Spohr  in  Germania 

Nicholas  Canellakis,  di  New  York,  ha  studiato  col  violoncellista  P.Wiley  e  il  pedagoga 
O.Cole  al  Curtis  Institute,  laureandosi  nel  2006.  Primo  violoncello  dell'Haddonfield 
Symphony  e  della  Curtis  Symphony  Orchestra  per  gli  anni  2003/2004  e  del  NewYork 
String  Seminar  nel  2004,  ha  tenuto  recitals  alle  Nazioni  Unite,alla  Manhattan  School 
of  Music,  al  Bargemusic  in  New  York  ed  in  duo  con  la  sorella  Karina,  violinista, 
al  J.F.  Kennedy  Center  for  tlie  Performing  Arts.  Vincitore  del  Johiinsen  International 
Competition  di  Washington,  ha  effettuato  registrazioni  in  Alice  Tully  per  la  National 
jPublic  Radio  e  come  vincitore  del  Concorso  Lincoln  Center  Chamber  Music  Society's 
Young  Musicians.  Ha  preso  parte  a  festivals  (Aspen  Music  Festival,  ENCORE  School 
ifor  Strings,  Music  Academy  of  tlie  West,  Sarasota  Music  Festival,  Verbier  Academy, 
[Music  From  Angel  Fire.  Pnma  che  al  Curtis  ha  studiato  dla  Manhattan  School  of  Music. 

Johannes  Dickbauer,  nato  a  Wels,  Austria  nel  1984,  ha  iniziato  a  studiare  violino  con 
B.  Schmid  e  G.  Schulz,  debuttando  nel  1990  come  solista  con  la  Jugend  Symphony 
[Orchestra,  Orchestra  of  tlie  Technical  University,  Orchestra  of  Vienna's  Musikhoch 
schule.  Conservatory  Orchestra,  e  la  Wiener  Kammer  Orchester  con  Yehudi  Menuhin. 
(Ammesso  al  Curtis  Institute  nel  2002  per  studiare  con  la  violinista  P.  Frank,  nel  1998 
'vince  il  Suzuki  Violin  Competition,e  nel  2002  il  Stefanie  Hohl  Violin  Competition.  Nel 
'2004  suona  nella  Wiener  Konzerthaus  vincitore  del  Concorso  2002  Musica  Juventutis. 
iHa  seguito  mastercliisses  con  E.  Kovacic,  E.  Haffner,  B.  Sclimid,  H.  Weinmeister, 
(K.  Adiim.  Di  recente  ha  eseguito  il  concerto  di  Bralims  con  I'Upper  Austrian  Symphony 
lOrchestra  e  partecipera  al  Music  From  Angel  Fire  festival  in  New  Mexico. 


PROGRAMMA 


S.  Prokofiev 


Sonata  op.  56 


-Andante  cantabile 
-Allegro 

-Commodo  (quasi  allegretto) 
-Allegro  con  brio 

Johannes  Dickbauer,  violino 
Lily  Francis,  violino 


-Allegro  vivo 

-Intennede:  Fantasque  et  leger 
-Finale:  Tres  anime 


Lily  Francis,  violino 
Roman  Rabinovich,  pianoforl 


C.  Debussy 


Sonata  in  sol  min. 


R.  Schumann 


Quintetto  in  mi  b  magg.  op.44  1 8 

-Allegro  brilliante  ^ 


-In  moda  d  'una  marcia: 


un  poco  largamente  i 
-Scherzo:  Molto  vivace  n 
-Allegro,  ma  non  troppo  1 


H. 


Vertigo  String  Quartet 
Roman  Rabinovich,  pianofor 
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Jose  Maria  Blumenschein  di  Freiburg,  Germania,  studia  al  Curtis  Institute  of  Music 
con  il  fiunoso  violinista  J.  Silverstein.  Con  I'Addison  Quartet  ha  inciso  la  musica 
di  C^pus  di  M.  Hollinger  e  si  esibira  al  Music  From  Angel  Fire  in  New  Mexico. 
Ha  debuttato  a  5  iinni  ;il  Freiburg's  Pfliiger  Stiftung.  Ha  suonato  come  solista  con 
la  Georgian  Chamber  Orchestra,  Collegium  Musicum  histaimentale,  Brazil's  Orquestra 
Sinfonica  do  Teatro  NacionaJ  C.  Santoro,  e  con  I'Ensemble  con  Bno  in  Bruchsal, 
Genniuiia.  Ha  ricevuto  molti  premi  ed  onorificenze:  nel  2003  ^i  e  stato  assegnato 
il  Premio  "Stennenbrueggen"  Cari  Flesch  Academy  in  Baden-Baden,  Germany, 
|e  il  3°  premio  al  Concorso  Internazionale  Louis  Spohr  in  Germania 

Nicholas  Canellalds,  di  New  York,  ha  studiato  col  violoncellista  P.Wiley  e  il  pedagoga 
O.Cole  al  Curtis  Institute,  laureandosi  nel  2006.  Pnmo  violoncello  dell'Haddon field 
Symphony  e  della  Curtis  Symphony  Orchestra  per  ^i  anni  2003/2004  e  del  New  York 
String  Seminar  nel  2004,  ha  tenuto  recitals  alle  Nazioni  Unite,alla  Manhattim  School 
of  Music,  al  Bargemusic  in  New  \'ork  ed  in  duo  con  la  sorella  Ivarina,  va(jlinista, 
al  J.F.  Kennedy  Center  for  die  Performing  Arts.  Vincitore  del  ]oli;uisen  International 
Competition  di  Washington,  ha  effettuato  registrazioru  in  .Mice  Tully  per  la  National 
Public  Radio  e  come  vincitore  del  Concorso  Lincoln  Center  Ch;imber  Music  Society's 
■Young  Musicians.  Ha  preso  parte  a  festivals  (Aspen  Music  Festival,  ENCORE  School 
^for  Strings,  Music  Academy  of  tlie  West,  Sarasota  Music  Festu'iil,  Verbier  Academy, 
Music  From  Angel  Fire.  Primii  che  sil  Curtis  ha  studiato  iilla  Manhattan  School  (jf  Music. 

Johannes  Dickbauer,  nato  a  Wels,  Austria  nel  1984,  ha  iniziato  a  studiare  violino  con 
B.  Schmid  e  G.  Schulz,  debuttando  nel  1990  come  solista  con  la  Jugend  Symphony 
Orchestra,  Orchestra  of  the  Technical  University,  Orchestra  of  Vienna's  Musiklioch 
schule.  Conservatory  Orchestra,  e  la  Wiener  Iv,mimer  Orchester  con  Yehudi  Menuhin. 
Ammesso  al  Curtis  Institute  nel  2002  per  studiare  con  la  violinista  P.  Frank,  nel  1998 
vince  il  Suzuki  Violin  Competition,e  nel  2002  il  Stefanie  Hohl  Violin  Competition.  Nel 
2004  suona  nella  Wiener  Konzerdiaus  vincitore  del  Concorso  2002  Musica  J uventutis. 
Ha  seguito  masterclasses  con  E.  Kovacic,  E.  Haffner,  B.  Schmid,  H.  Weinmeister, 
'K.  Adam.  Di  iccente  ha  eseguito  il  concerto  di  Brahms  ccjn  I'Upper  Austrian  Symphony 
Orchestra  e  partecipera  al  Music  From  Aiigel  Fire  festiv<il  in  New  Mexico. 


PROGRAMMA 


Sonata  op.  56 
-Andante  cantabile 

-Allegro 

-Commodo  (quasi  allegretto) 
-Allegro  con  brio 

Johannes  Dickbauer,  violinc 
Lily  Francis,  violino 


Sonata  in  sol  min. 

-Allegro  vivo 

-Intermede:  Fantasque  et  leger 
-Finale:  Tres  anime 

Lily  Francis,  violino 
Roman  Rabinovich,  pianofo 


Quintetto  in  mi  b  magg.  op.44 

-Allegro  brilliante 

-In  moda  d  'una  marcia: 
un  poco  largamente 

-Scherzo:  Molto  vivace 

-Allegro,  ma  non  troppo 

Vertigo  String  Quartet 
Roman  Rabinovich,  pianofoi 
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Jose  Maria  Blumenschein  di  Freiburg,  Germania,  studia  al  Curtis  Institute  of  Music 
con  il  famoso  violinista  J.  Silverstein.  Con  I'Addison  Quarter  ha  inciso  la  musica 
di  Opus  di  M.  Hollinger  e  si  esibira  al  Music  From  Angel  Fire  in  New  Mexico. 
Ha  debuttato  a  5  ;mni  .il  Freiburg's  Pfliiger  Stiftung.  Ha  suonato  come  solista  con 
la  Georgian  Chamber  Orchestra,  Collegium  Musicum  histtximentale,  Brazil's  Orquestra 
Sinfomca  do  Teatro  Nacional  C.  Santoro,  e  con  I'Ensemble  con  Brio  in  Baichs^il, 
Germania.  Ha  rice\aito  molti  premi  ed  onorificenze:  nel  2003  ^i  e  stato  assegnato 
il  Premio  "Stennenbrueggen"  Cad  Hesch  Academy  in  Baden-Baden,  Germany, 
e  il  3°  premio  al  Concorso  Intemazionale  Louis  Spohr  in  Germania 

Nicholas  Caneilakis,  di  New  York,  ha  studiato  col  violoncellista  P.Wiley  e  il  pedagoga 
O.Cole  al  Curtis  Institute,  laureandosi  nel  2006.  Pnmo  violoncello  dell'Haddonfield 
Symphony  e  deUa  Curtis  Symphony  Orchestra  per  ^i  anni  2003/2004  e  del  New  York 
String  Seminar  nel  2004,  ha  tenuto  recitals  alle  Nazioni  Unite,alla  Manhattan  School 
of  Music,  ill  BiU'gemusic  in  New  \'(jrk  cd  in  duo  c(jn  la  sorella  Klanna,  \'i(jlinista, 
al  J.F.  Kennedy  Center  for  the  Performing  Arts.  Vincitore  del  Johansen  International 
Competition  di  NX'ashington,  ha  effettuato  registrazioni  in  Alice  Tully  per  la  National 
Public  Radio  e  come  vincitore  del  Concorso  Linccjln  (Center  Chamber  Music  Society's 
Young  Musicians.  Ha  preso  parte  a  festn^als  (Aspen  Music  Festival,  ENCORE  School 
for  Strings,  Music  Academy  of  tlie  West,  Sarasota  Music  Festiviil,  Verbier  Academy, 
Music  From  Angel  Fire.  Prima  che  al  Curtis  ha  studiato  alia  JVIanhattan  School  of  Music. 

Johannes  Dickbauer,  nato  a  Wels,  Austria  nel  1984,  ha  iniziato  a  studiare  vujlino  con 
;  B.  Schmid  c  G.  Schulz,  debuttando  nel  1990  come  solista  con  la  Jugend  Symphony 
Orchestra,  Orchestra  of  the  Teclmical  University,  COrchestra  of  Vienna's  Musikhoch 
schule,  Conservatory  Orchestra,  e  la  Wiener  Ivammer  Orchester  con  "^'ehudi  Menuhin. 
Ammesso  al  Curtis  Institute  nel  2002  per  studiare  C(jn  la  \'iolinista  P.  Frank,  nel  1998 
vince  il  Suzuki  Violin  Competition,e  nel  2(H  I2  il  Stefanie  Hohl  Violin  Competition.  Nel 
2004  suona  nella  Wiener  Ivonzerthaus  vincitore  del  Ojncorso  2002  Musica  Juventutis. 
Ha  seguito  masterclasses  con  E.  lvo\'acic,  E.  Haffner,  B.  Schmid,  H.  Weinmeister, 
K.  Adam.  Di  recente  ha  eseguito  il  ccjncerto  di  Brahms  con  I'Upper  Austrian  Symphony 
Orchestra  e  partecipera  al  Music  From  Angel  Fire  festiv^il  ui  New  Mexico. 


PROGRAMMA 


S.  Prokofiev  Sonata  op.  56 

-Andante  cantabile 
-Allegro 

-Commodo  (quasi  allegretto) 
-Allegro  con  brio 

Johannes  Dickbauer,  violino 
Lily  Francis,  violino 


C.  Debussy  Sonata  in  sol  min. 

-Allegro  vivo 

-Intermede:  Fantasque  et  leger 
-Finale:  Tres  anime 

Lily  Francis,  violino 
Roman  Rabinovich,  pianofort 


R.  Schumann  Quintetto  in  mi  b  magg.  op. 44 

-Allegro  brilliante 

-In  moda  d  'una  marcia: 
un  poco  largamente 

-Scherzo:  Molto  vivace 

-Allegro,  ma  non  troppo 

Vertigo  String  Quartet 
Roman  Rabin^xicjli,  pianofortt 
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